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Corwin's Ode on Variety 


Norman Corwin gave VARIETY a neat spoofing Sunday (4) night in ‘Radio 
Primer,’ the first of his ‘26 by Corwin’ series for Columbia Workshop. Show 
took the form of an alphabetical satire of the radio industry (further de- 
tailed in Radio Reviews). Portion referring to Variety follows: 

NARRATOR: V. V stands for Variety. What is Variety? 

SOLOIST: 

CHORUS 
O, pity on him O, pity on him— 
Who knows not what Variety is. 
A man in the show game has no biz 


A man in the show game has no 


Not to know what VarIEty is. biz— 
No biz— No biz— 
No biz— No biz—— 


Not to know the main 
show biz. 

It’s the mag— 

It’s the mag— 

Its the main mag of the 


SOLOIST: 


mag of the 


It’s the mag— 
show biz. It’s the mag— 
VARIETY, VARIETY— 
All radio society 
Deems it an impropriety 
Not to read Variety. 
Sing, Sing Variety. 
Rut wheresoever VARIETY is sung 
It must be in a strange and different tongue: 
A hundred is a C, 
A thousand is a G, 
A snowstorm is a bliz, 
A rainsioTm ‘s a driz. 
An independent station is an indie, 
Chicago’s either Chi or it is windy; 
The cinema is Pix, 
The hinterland is Stix, 
The people there are Hix, 
And critics all are Crizx. 
A good week’s biz is perky or it’s glossy. 
Australia is a continent called Aussie. 
A premiere is preem. 
Good business is steam. 
The stage is the legit. 
And sex appeal is IT. 
What better jargon combo could a Mencken wish 
Than wow, biff, baddie, duo, nabe and opposish? 
To work on the staff of Variety 
Your name must have only four letters. 
(Although if one wants to buy it he 
Can, of course, spell his name with more letters.) 
Each name has a four-letter par, 
Such as Ibee, Wood, Scho, Flin and Char; 
Full many a turkey’s been panned 
By a four-letter man named Land; 
And many a show sent below deck 
By the critic who calls himself Odec. 
And if a script’s awful, then woe be 
If caught and reviewed by Hobe. 
VARIETY, VARIETY— 
All radio society 
Deems it an impropriety 
Not to read Variety. 
Sing, Sing VaRIETY. 
(Sings) That will be all for Variety! 


Who Says It’s Hearst 


Hollywood, May 6. 


QUARTET: 





? 


Doug, Jr., Petitions 
To Cut Fairbanks’ 

° ? S. Sylvan Simon draws the direc- 

Widow S 36 Monthly tor on on ‘New York thee der at 


Metro. Yarn deals with the career 
of a tabloid newspaper publisher. 








Los Angeles, May 6. 


‘drama 





Fairbanks, Jr., and five 
other to his father’s 
filed a petition in Superior court to 
adjust the $3,000 monthly allowance 
to Mrs. Sylvia Fairbanks, widow, on 
the ground that the amount 
cessive. 


Douglas 


heirs estate 


is ex- 
Petitioners were granted a 
hearing June 30. 

Complaint declares Mrs. Fair- 
banks, the former Lady Sylvia Ash- 
lev, has received $48,000- since the 
act r’s death, in addition to a $50,- 
000 home at Santa Monica and that 
the other heirs have received noth- 
ing to date. Value of the estate 
estimated at $2,627,397, a good part 
of which consists of English prop- 
erties. 


is 





BENNY ANNI PROGRAM 


NBC 





Talent Lineup Completed— 
Will Be Aired Sunday 

Special] half-hour program (10:30- 
11 p.m.) NBC-Red will 
put on as part of the Jack Benny 
festivities Saturday night (10) will 
include Amos __’n’ Andy, Eddie 
Cantor, Ole Olson (and Johnson) 
and Ed_ Sullivan. Also’ Alois 
Havrilla and Ed Thorgenson, who 
were the announcers on Benny’s 
first program. All these will origi- 
nate from New York. 

The Quiz Kids will be cut in from 
Gary, Ind. 


Bergen’s Two Month Rest 


Chase & Sanborn Coffee show w 
take an eight or nine-week breather 
after the June 29 broadcast, wre 
Edgar Bergen and ‘Charlie McCar- | 
thy’ also take a respite from wad 
program. 


which the 





NBC-red hasn’t decided what it Little Foxes,’ also written by Miss | 
will g@se in the Sunday evening half- | Hellman. Goldwyn, producer of the | 


hour as a filler. ' 


Sam Marx, who wrote the story, is 
producer. 





Binnie Barnes, Gwenn 


May Play in ‘Arques’ 


Edmund Gwenn and Binnie Barnes 
have been tentatively cast in leads 
of ‘We Fought at Arques,’ Frederick 
Hazlett Brennan play which Metro 
will produce on Broadway in late 
summer. Edgar Selwyn, nominal 
producer; Kenneth MacKenna. 
Metro’s story editor, and Robert 
Sinclair, who were sent east to ar- 
range for the production, will re- 
| turn to the Coast this week. 

Selwyn and Sinclair intend return- 
|ing in mid-July to begin rehearsals 
and then will take the show on the 
road for polishing before opening on 
Broadway. Metro gave Brennan a 
record - breaking $50,000 advance 
royalty on ‘Arques.’ 








LILLIAN HELLMAN KUDOS 


Radio Salute to Author of ‘Rhine’ 
And ‘Little Foxes’ 


Bette Davis, Lillian Hellman. 
Dorothy Parker, Samuel Goldwyn, 
Herman Shumlin, Donald Ogden 
Stewart and the cast of the New 


York Drama Crities’ Circle prize 
play, ‘The Watch on the Rhine,’ will 
participate in a special broadcast 
11:20-12 p.m. Tuesday (13) night over 
NBC blue (WJZ). Occasion will be 
a supper given by the cast for Miss 
Hellman, author of the play at the 
‘fartin Beck, N. Y. 

All except Miss Davis and Gold- 
wyn will broadeast from New York, 
with short speeches and a scene from 
the play. Miss Davis will do a scene 
from her forthcoming picture ‘The 


film, will introduce her. 


‘SUSTAINING FUND’ HELPS 
WASH. CRITIC IN ARMY 


Washington, May 6. 


That $21 a month looks mighty 
small tc 
critic of Washington Daily 
| News and_- ex-associate 
| mugg, sent along by his draft board 
|for induction into the «rmy Mon- 


day (5), is better off. ‘Don Craig 
| Sustaining Fund’ is taking care of 
that. The idea might well be a 


| precedent, it’s held. 

‘It all started as a gag, when Craig 
| was grousing about monetary aspects 
|of his future et critics luncheon with 

Louise Noonan Miller and Abe Tol- 
| kins, operators of Little theatre, 
| local class revival and first-run Brit- 
| ish film house. Critic declared there 
|ought to be some share-the-wealth 
| plan to take care of a guy who was 
| taking such salary cut for 
|cause, then he promptly forgot the 
| matter. 

But not Mrs. Miller and Tolkins. 
| Saturday (3), a cocktail party was 
| steged, at which Craig was presented 
|with parchment scroll pointing out 
that his salary 2s ‘an apprentice de- 
| fender of Democracy’ would be small 
lin comparison with his ‘occupation- 
‘ally acquired taste for free cigarets, 
{spirits frumenti and _ double-rich 
| chocolate ice cream sodas,’ pledging 
|more than 50 of his undersigned 
| friends to contribution of 10¢c a week 
toward his welfzre. 


Kyser Orch Busy Right 
Up to RKO Joh June 10 


Hollywood, May 6. 

One-night stands and personal ap- 
pearances at army camps will keep 
Kay Kyser busy until he checks in 
at RKO for his next picture, slated 
for filming June 10. 

Show is still untitled but it will 
be a musical, probably based on a 
military camp story. David Butler 
is producing and directing. 


© 














‘COPPERHEAD’ ENCORES 


more) Recalled by F.D.R. Crack 





Last week’s re-emergence 


| term ‘Copperhead’ in the news 


called that Lionel 


re- 


Barrymore ap- 


| of 1918-19—the World War I period 
—and subsequently on the road. It 
Thomas 
and dealt with a spy for the Union 
| Army during the Civil War, but who 
pretended to be a Southern sym 
pathizer to avoid suspicion. Actor 
| did a tabloid version of the same 
play in 1934, while making a per- 
sonal appearance at the Capitol 
Lm. %, 

‘Copperhead’ was 
the headlines again last week 
President Roosevelt, in a White 
House conference, used the 
term in reference to Lindbergh be- 
cause of the  latter’s isolationist 
activities. Flyer subsequently re- 
his reserve air force com- 


was authored by Augustus 


into 
wnen 


projecte d 


press 


signed 
mission, 

It was noted that in referring to 
the Roosevelt-Lindbergh incident, 
Axis propagandists misunderstood 
the specialized meaning of the ‘Cop- 
perhead’ reference. They reported 
that the President had called Lind- 
bergh a ‘poisonous snake.’ 


Tom Mix’s $35,000 Bus 


. Gathering Dust in St.L. 
St. Louis, May 6. 
The $35,000 bunk-house motor bus 


that the late Tom Mix left in St. 
T.ouis afier concluding his p.a. with | 
the ‘St. Louis Cavalcade’ is gather- | 
ing dust in a downtown fire engine 
garage while Fire Chief Larry Cor- | 
noyer, a friend of the screen and 
circus star, is awaiting word from 


administrators of Mix’s estate. Last 
September, Mix asked the Chief to 
put the bus in the garage, declaring 
he’d be back in a week or two. 


From St. Louis, Mix went to Chi- 


engagement and 
and 


rodes 
west 


for a 
drove 


cago 
then 


car overturned after running off 
the road. The Mix bus, equipped 
with sleeping quarters, bathroom and 
tables, was specially built 11 years 
ago and was used by the owner for 
living quarters on his travels. 
‘speedometer shows 75,000 miles. 


the draftees, but Don Craig, 


VARIETY | 


the | 


of the | 


peared in a play of that name at the 
Plymouth, N. Y., during the season | 


at Florence, | 
Ariz., cn Oct. 13 was killed when his | 


The | 
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THE BERLE-ING POINT: 
| 
| ; By Milton Berle t 
SHS eoeeoe? POSS ooose 
Hollywood, May 6. 
Whew! One more week to go on my picture, ‘Sun Valley’—and then I 


can get myself defrosted. 

After working in this picture for six weeks, I can really call myself 
one of ‘God’s Frozen People.’ 

It was so cold on the set today when we filmed a hotel sequence, I had 
to wear iceskates for bedroom slippers. 

John Payne, the love interest with Sonja Henie, has had to drink a 
glass of anti-freeze before each take—to keep the love scenes warm. 

Hollywood is the only place in the world where you can freeze to death 
on a sound stage—and walk outside and get a sunstroke. 

After the picture, I'd like to buy a boat and spend my vacation at 
‘Veronica Lake.’ 

There’s a sign in a Palm Springs hotel saying: ‘Large rooms for public 
affairs—and smal; rooms for private affairs.’ 

I like the telephones on the tables at the Brown Derby. 
friend of the chef you can call and ask him what not to eat. 

Ace cameraman Eddie Cronjager and I saw an ‘A’ picture last night— 
‘A’ stinkeroo. 

Jack Oakie (my favorite) was telling me that he would like to get a 
part he could sink his teeth into—a few years ago he said the same thing 
about a steak. 


If you're a 


Broadway Department 

A certain actor is such a ham he just got a five-year contract from 
Armour & Co. 

Leon (& Eddie’s) just wired me his definition of a night club checkroom 
—a miniature pawnshop. 

Fred Allen swears that he saw Broadway Rose enter 
strapless potato sack with open-toe Army shoes. 

Understand that things are so tough at a certain Broadway nitespot 
that the bartenders there are cutting the Coca-Cola. 

Oscar Levant says that after a Broadway producer-friend of his found 
out what a flop show he produced, he engaged 20 schoolboys to go out and 
sell raffles on his turkey. 


“*”) 
“ 


l’ wearing a 


Holly woodiana 
| Saw a bad preview at Grauman’s Chinese theatre last night. After it 
was over, as the star of the stinkeroo walked out, his own footprints kicked 
him in the pants. 
| Music Department 
Do you think BMI songs will bring back Ben Bernie’s hair? 
| Every time a bandleader comes into town, the mayor gives him the key 
to the city. In Richard Himber’s case they gave him the lock. 

Mack Gordon and Harry Warren are putting this phrase on all their 
compositions: ‘Do not use without the permission of the copy-cat owners.’ 
Hangnail Descriptions 
' Broadway Rose: Sleepy-Time Ghoul...Marlene Dietrich’s Hosiery: Two- 
seams met...John Carradine: Bony-Boy...Cary Grant: 5, 10 and 15... 

Edward Arnold: Laughing Boy...Nelson Eddy: Annuities on Parade. 
Observation Department 
At Ciro’s t’othe: night, saw a busy busboy drop a tray of dishes on Harry 
Ritz—-thereby hitting the crackpot. 
Eavesdropped at 20th-Fox commissary: ‘Get her. 
face face.’ 
| Eavesdropped at Beverly Hills Hotel Pool: ‘He thinks owning a Royal 





She has an off-the- 


| typewriter makes him a blue blood.’ 
| Eavesdropped at Al Levy’s: ‘He and his mind are divorced.’ 
There’s a publicity man out on the Sunset strip who wants to marry a 
| well-known actress so that he can get her account. 
Whatever Became of ? 
Harry J. Conley 
Chain & Archer 
Cassa & Lehn 
Afterpiece 
The only Republic that hasn’t been snatched by the European dictators 


is the one in Hollywood. 


9 
| General Pisano & Co. 
Abe Reynolds & Co. 

Homer Romaine 


DOROTHY LEWIS’ Pic 
BREAK IN ICE FILM 


Hollywood, May 

Though ‘Ice Capades’ has plenty 
of stars in the troupe, Republic 
bringing Dorothy Lewis from N. Y, 


Gert Lawrence Freely Uses 
'ASCAP for Overseas Discs 


ASCAP publishers have extended 
the free use of their catalogs to the 
“alling’ szries which Ger- 
trude Lawrence recording for 
shipment to England. The discs will 
be aired by the British Broadcasting 


6. 
‘Broadway 
is ; 
is 


Corp. for the entertainment primar- for the lead in the icetravaganza plic- 
ily of its troops. ture now being filmed 

‘NBC Radio-Recording Division is Miss Lewis starred in the Hotel St. 
doing the cutting job and is also , Regis’ (N. Y.) ice revue for two sea- 
clearing the tunes’ with ASCAFP sons. 
pubs. Miss Lawrence’s initial rep2r- ——___—__—_ 


toire consists of ‘When That Man Is 


Gone and Dead,’ ‘Fine and Dandy’ Mae West, J. Barrymore 
and ‘Let’s Be Buddies. m ‘ eS 
a | Paired for “Josephine 


Ragiand’s M-G Chores — 


| Hollywood, May 6. 


Mae West and John Barrymore 
are about to clinch as a co-starring 
team in a picture, ‘Not Tonight, Jo- 
sephine,’ the first of a series to be 
produced by William Shapiro for 
Criterion Films. 

Release will be through a major 
distributing outfit, not yet consum- 
mated. Filming starts shortly, based 
on a script by Edmund Lowe, Jr. 


Rags Ragland, burley comic now 
in the cast of ‘Panama Hattie’ on 
Broadway, was tested last week by 
| Metro for a role in ‘Honky-Tonk.’ 
| Ragland has already been inked by 
M-G to repeat his legit role in the 
film version of ‘Hattie. Pact was 
signed without a screentest. 

Benn Jacobson, of Metro’s eastern 
talent department, directed the 
‘Honky-Tonk’ test. 


” A. to N. b 2 
Mary Brian. 

N.Y. to L.A. | Katharine Brown. 
Carmen Amaya. | ee Cee 
Carol Bruce. : ; 
B. G. DeSylva. Harrison Carroll. 
Gordon Douglas. J. Cheever Cowdin. 
Herbert Drake. Danny Danker. 

Pa‘ *icia Ellis. 


Alan Hynd. 
Chie sohnecn. Florence George. 
Lou Holtz. 


Jack Linder. 
W. Ray Johnston. 


Sam Lyons. 
| Kenneth MacKenna. 
Jeffrey Lynn. 
Bud McAllister. 


Joseph H. Moskowitz. 
Conred Nagel. 


Ole Olsen. 
| N.P. Pery. 
Judith Rutherford. | Nicholas Nayfack. 
Edgar Selwyn. | Paul Radin. 
Robert B. Sinclair. | Victor Saville. 
| Ruth Warrick. | William Scully. 
| 
' 





Orson Welles. Leo Spitz. 
Richard Whorf. Gene Towne. 


“ 
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FILM WRITERS TALK STRIKE 


Texaco Makes Gift of 13 Radio Hours WALKOUT mie FCC Crackdown on NBC Renews 
For Treasury Drive on War Bonds ON PART 15S Jf Film Commission’ Talk in D. C. 


OK for Sound? 





i 


ee 








sitisdinmecniaiiaia 











Once-a-Month 


° tion 


Ruling by the Federal Communica- 
Commission that the National 
Broadcasting Co, dispose of one of its 


In the first deal of its kind, Tex- | 
aco gasoline will make a free gift | 
of 13 one-hour periods on CBS to 


Screen Writers Guild — 


the United States Treasury for the Helen Craig tried for several tion Calls to Membership At least 12 times a yer, in the networks is viewed in the film in- 
; i vith . | first issue of each month, certain | dustry le ards . 
urpose of selling the new Defense years to crash radio, but wi m i th, | dustry as a move towards further 
f ae eee and bonds. Texaco will sim- few isolated exceptions was in- to Express Sentiment aed standing departments in VarieTtY | Government ‘regulation’ w hich 


variably unable to get into an Work Stoppage If Pro- 
agency door or a network office. 


; ducers Stall on Basic 
However, since making a per- 


sonal click in ‘Johnny Belinda,’ Contract 
at the Longacre, N. Y., she’s had 
more radio offers than she could 


will be published regularly. This 
includes such compilations as the 
Advance Film Production Chart; 
the Band and Orchestra Routes, 
etc. The Film Booking Chart 
runs weekly. 


might extend to the picture business. 
Industry leaders were cognizant of 
the danger in stirring up new in- 
terest at Washington in a Commis- 
sion for the Film Business, as a re- 
sult of the FCC move to increase 


ply get a courtesy line over the air 
announcing the time is theirs and a 
donation. 

Period will cover July 2-Sept. 24 
while Fred Allen is absent for the 





| 
er layoff. The United States : 
= sent oats director, Vince Cal- handle. , : SCRIBES DISSATISFIED ! This issue, the first in May, | radio Sees ane Sma wiles 
lahan, is now considering proposals Actress’ part in the play is that - | thus inaugurates this regular | /atitude for individual stations in 
ow Se id tee Sete te & tunemer of a deaf-mute and she utters scheduling. their dealings with the networks. 
7 only a single word at the final Hollywood, May 6. | Picture Commission idea has been 





satisfactory to the Government, Tex- 
aco and CBS. Latter may produce 
a series of ‘showcase’ sustainers in 
the period, 

Bank Plugs U. S. Bonds 


Modern Industrial Bank of New 
York, which sponsors 10 periods a 
week on WMCA, N. Y., for news and 
news commentators, is making ar- 
rangements to donate certain seg- 
ments of its weekly time to speakers 
who will beat drums for yovern- 
ment defense bond sales. Talks will 
come from Washington, end if the 





curtain. 


HERE'S ANSWER 
TO WHERE IS 
VAUDEVILLE?” 





up in Congress before, but there has 
not been much talk of such plan to 
date in Washington even though a 
counterpart of the Neely bill and 
| Federal censorship has been offered 
| in the present Congressional session, 
| However, the Motion Picture Com- 
mission idea is the thing most feared 
by the industry as a whole because 
of the implication that what has han- 
pened to the radio industry could 
just as easily be affected with the 
film industry, once a commission is 
installed. a 


A strike of screen writers looms 
in the film industry unless the de- 
mands of the Screen Writers Guild 
for a basic contract ‘are reasonably 
met’ by the Producers. The SWG 
has adopted a resolution authorizing 
its studio shop stewards to sound 
out the sentiment of the ‘membership 
on ordering a stoppage of work if 
the Producers fail to kick through 
with an agreement. 

A special membership meeting of 
the SWG has been called for Mey 19 
to sound out sentiment of a strike | 








FLOCK OF FILM 
PEOPLE EAST 
FROM HWOOD 


negotiations are completed, sponsor 
will underwrite cost of a line from 





the capital to WMCA studios. 

Johannes Steele and Burnet Her- | 
shey are analysts bankrolled on 
WMCA by banking outfit. 








Hollywood, May 68. 
Warnerites have the answer 
‘what’s happened to vaudeville?’ It’s 


|in the film now being produced as 


‘Navy Blues.’ 


| ville acts are working in the picture. 


Harry Jolson Sues 
Brother Al on 1934 
Stay-Away Contract 





Harry Jolson, brother of Al Jolson, 
filed a $25,050 breach of contract suit 
in N. Y. supreme court Monday (5) 
against the star, claiming the more 
famous Jolson is not paying him as 
per agreement, to stay out of the act- 
ing profession. According to Harry, 
both he and Al are actors, and Al 
‘being desirious of reserving to him- 
self the use of the family name’ 
agreed to pay him to stay out of the 
field, 





| Fred 
| Oakie 


| (with Tex Guinan), 


| Art 


They are Jack Haley (and Crafts), 
Sweeney (and Duffy), Jack 
(ex-Lulu McConnell & Co.), 
Orth (and Ann gr 
Dugan (and Raymond), 
(and Aveling), Dick frees 
Leo White cra 
Leonard (Tracy & 


Frank 
Tommy 
Lloyd 


McCann), 
Gale), 
Loose Nut’), 
man Gene’ 
Hussey 


Harry 


Martha Raye, ‘Gentle- 
Delmont (and Jimmy 
), Harry Masters (and Kraft), 
Berry (and Nelson) 
Creighton Hale. 


SHIRER’S $3,000 B. 0. 
AT 29c-$1.12 IN K.C. 








to 'tions with the major companies, the 


; Guild 


| statement: 
Remnants of 15 vaude- | 


Ed Gargan (Charlie Wilson’s | 


and | 


call if bargaining with the producers 


collapses completely. 
On the eve of renewing negotia- 


handed out the following 


‘At a membership meeting of the 
Screen Writers Guild, the members 
(Continued on page 26) 


“Melvyn Douglas 
On Pan in D.C. 


For Communism 








Washington, May 6. 
Melvyn Douglas got his name in 
the Congressional Record last week, 


Spring fever in Hollywood is ap- | 


parently accompanied by an urge to 
head for New York. Deluge of film 
people have been pouring east by 
train and plane within the past 


| couple of weeks. 
Among the tourists have been B. G. | 


DeSylva, Paramount's production 
chief, who left for home over the 
weekend after five days of huddles 
and looking at shows on Broadway; 
Kenaeth MacKenna, Edgar Selwyn 
and Robert Sinclair of Metro, who 
depart this week following plan- 
laying for M-G’s production of the 
legiter, ‘We Fought at Arques’ in 
September; the Robert Taylors, who 
left for Bermuda after 
New York, and Victor Saville, Metro 
producer, who’s vacationing follow- 
ing completion of ‘A Woman's Face’ 
and ‘Dr. Jekyll and Mr. Hyde.’ 
Cthers visiting included Spencer 
Tracy, who stopped off on his way 
(Continued | on page 25) 


| dication of getting anywhere, 


two days in | 


Commission idea has been fought 
bitterly whenever the topic gave in- 
con- 
tention always being that the in- 
tricacies of production, distribution 
and exhibition precluded such regu- 
lation. 

[Details of the FCC-NBC 
down in Radio section, see page 


cracke 


29.) 


Joe Cook Imitator So 


Good, Cook Puts Him 
In His Theatre Spot 


Washington, May 6. 
Joe Cook lest week watched Leo 
Brady, Catholic University student, 
impersonate him in school’s musical 
biography, ‘Cook Book,’ and cracked, 


‘The guy is better as Joe Cook than 
| I am.’ 


So this week Cook, held over for 
second week at the Earle, has in- 




















} oer erey ee ie but not in a particulerly flattering R : t (0) it: vited Brady, plus ‘Fuller Construc- 
ee oe | manner. "As part of his daily snip N, H, Register Omuts (Continued on page 25) 
tion of Harry staying away from the . Kansas City, May 6 , ied at the Justice and Labor De- Wi h li ( | ? Da Ss - a —— —— 
footlights, Al promised him $150 Impresario effort of KMBC in | partments, Congressman Leland M. inc e oiumn y ’ | 
weekly, and made him his theatrical bringing William Shirer for lecture | Ford, red-hating California Repub- e ° 
agent. The $150 weekly ceased in |)” the ¢ ity Auditorium last week lican, assailed Douglas sor signing & Questions Subject Matter | 
1937, and Harry wants his weekly for a one-night stand in the 11,000 petition protesting ‘moves’ to deport | : i 
stipend from that time to the pres- seat hall brought a turnout of 6,500 Harry Bridges, West Coast CIO — Trade Mark Registered i} 
ent. Al is asking for a bill of par- and a gate of $3,000, scaled at 29c. chieftain. New Haven, May Ms FOUNDED BY SIME SILVERMAN || 
ticulars on the varied charges to $1.12, All publicity and advertis-| ‘This Melvyn Douglas, formerly The New Haven Register omitted Published Weekly by VARIETY, Ine. 
oe | ing for the event tested the future | known as Melvyn Hesselberg, is the | Walter Winchell’s column twice last ||| ,., wold Silverman President a ] 
| possibilities for the same setup. | same Melvyn Douglas, or Melvyn | week and carried an explanatory no- Eni ee ee we 
BOSWORTH 15 SIGNED Shirer was CBS correspondent in| Hesselberg, who did not accept an | tice to the effect that sheet yanked SUBSCRIPTION | 
? 9 Berlin until recently and is making | honorary military commission in| the column because material was A naval. . - $10 Foreign.... 31 ! 
T the lecture tour before the hot spell | California on account of the public | ‘abusive, factually open to question ~ sce ta : A da sob telbbcins nay: 
0 7-YR. WB CONTRACT sets in. (Continued on page 77) | and upon subject material which the Wed 208 iim 120 odaats 
author is not qualified to discourse. : tare No. § 
Register further explained that col- = So 
Hollywood, May 6. ° ? umn was originally purchased ‘to re- } {| 
Hobart Bosworth, once a star in a ll to eno ust or é ] é port the doings and sayings of the INDEX | 
pictures and now in his 75th year, ” Broadway world, and not to editori- Advance Production Chart.. 18 |] 
signed a seven-year term contract alize on national and world news and Bill 72 || 
with Warners. His first job under PI . politics.’ Final thrust was a line that = tee - 4 
the new pact is a supporting role in enty 0 ane fave IS ee column’s omission based on the Chatter 17 
‘One Foot in Heaven.’ ‘papel opinion of decency and Exploitation . 8 
He retired from pictures in 1921 + ethic F Booki ( 18 
but came back for a few roles at Imme te G ! of F Revie 19 
various times until he quit for good SHOW BIZ’S KY COLS By GEORGE FROST the Winchell “y H R : 
in 1930 ° ° a cal ne t f ( of the = a 4 
Ta Ba €a é LaGua!l ; M o1 P i] Ir P Le 6 
on oumeeaie TURN OUT FOR DERBY Aip0#: Xew York, aboara’a ‘Un Inside—Mu a 
lor ‘ I Pict 
Li e, May 6 t p . ’ . C Int oO! 
Gotham Hotel, N. Y., Fire in Room Plenty of celebs on hand for the air. Bound for } t not ‘te Friml $ First “core In Lite > 
Next to Actor's annual banquet of Kentucky Colonels Rer if you savvy the diff, Miss Rll ak, " 
we Friday (2), at the Kentucky Hotel, Bankhead got downright indignant 10 Years Offered Pix ” og pn 
ce ; - night preceding the Derby. BR varesaghesay when it was suggested that she was my ~s 
has ig ee eifactege aya sie honors with Governors, Senators and !” the market for a matrimonial snip- Night Club 70 
his at the Hotel Gotham, N. Y., en- U. S. officials, were fee Devine, ping, although she and her actor- Hollywood, May 6. Night Club Revi: 70 
dangered John Garfield last week. | Charles Butterworth. Harry Rich- husband, John Emery, some calendar First complete operetta score by Ot + 72 1 
Warner Bros. player was awakened man (playing three-day engagement Pages back, decided they would live Rudolf Friml in 0 years is being , ae Wad x 
from his sleep in his 19th floor suite | at Iroquois Gardens), Chester Lauck  240Ne and like it. offered the film studios With story yrenestras .... aa 
by smoke. He aided in getting the (Lum and Abner), Ole Olsen, sans Asked why-for the trip to the by Elizabett ) Meehan hey Bor- gl eee 4 | 
occupant of the burning room safely | his ‘Hellzapoppin’ pertner Chic Town-of-Courthot ises-in-the -Rockies, Towed the ; eget, originally (“Sue- Radio 29 || 
out and then returned to help ex- | Johnson, who is on a Vancouver Miss Bankhead allowed that she was ‘Sian River Radio Markets ; 62 | 
tinguish the flames. hunting trip, Don Ameche, Harry | 89'!"8 ‘for the ric le and a rest’ and Site of operatic yarn is near San tadio Review 59 |} 
Garfield returns to the Coast Fri- M. Goetz, Robert Young, Tony Mar- she ad-libbed ‘I do wish you would: ’t Franci co, here the annual Bo- Unit Review . 25 | 
day (9) to begin work in ‘Hot Noc- tin, Lana Turner and Patricia Mor- — my picture’ to the film de- hemian Club hijinks are held. If Vaudeville 0 | 
turne” He’s been east about two | rison. athe Ata Manding by. bought, it would mark the first time | ——— ; ee 
weeks seeking a script in which to! Charles J. Peitijohn, first general When REWR-Eoarwes tried to pin a Friml operetta ever wae done as | DAILY VARIETY 
appear on Broadway next January. of the Colonels, sounded a solemn her on the SSyOreS angle, Tallu a picture before being staged. The (Published in Holly wood by | ; 
WB pact allows him time off for note in his talk, and eulogized the wasn’t talking but the inference hung score is being offered in recorded | ak cy ‘meno eee H 
stage appearances. i late Gov. Ruby Leffoon. (Continued on page 25) | form. ——_———— 
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WB and Korda Dickering Welles 





~ When He Departs RKO Contract 


Definite offers have been made to 
Orson Welles to join their staffs as a 
producer by Warner Bros, and Alex- 


Some ‘Sextet’ 


Holly wood, May 6. 


LAST SHALL BE FIRST? 


Gene Towne’s UA to RKO With 
‘How to Meet Man’ 


Whether ‘How to Meet a Man’ will 
be his first film for United Artists, 
or his last for RKO, will depend 
upon casting problems, Gene Towne 
said in New York yesterday 
day). Towne came east Saturday 
(3), made a quick visit to Washing- 


| 


(Tues- | 


Bioff's RKO Rugs, Ete, Irk Labor 





Members of the International All 


Hollywood, May 6 
iance of Theatrical Stage Employ- 


ees are up in arms over the release by the Government here of a bill 
of particulars in the income tax evasion case of Willie Bioff. The dis- 
covery that Bioff received rugs, draperies and other house furnishings 


from the RKO studio has resulted 


in group meetings throughout the 


industry, many of the workers openly charging that they were ‘sold 


down the river.’ 


ander Korda, it has been learned. a een etry ton yesterday and is retiring to Con- A number of the locals have stated they would not trust the IATSE 
Other studios have made overtures, Warner Bros. has yee OUF 5 necticut until next week to work on International to handle their negotiations unless committees from the 
but less definite ones. while RKO is call for original wtaraaora , cates a couple of scripts. membership were sitting in on the parleys. They claim demands for 
attempting to hold Welles after the as a epee tare stunt, Sixte en Deal is all set with UA, Towne improved working conditions have repeatedly been sidetracked by the 
one picture to which he is yet com-| Showed up, cleiming to be in the — : hs International in favor of small wage increases, which they claim ac- 


mitted is completed. 
Welles is ‘listening to all offers’ but 
he declares not only money or terms, 


original sextet. 
Reported to be only three still 
living. 








declared, and he can go over when- 
ever he has casting and directorial 
lineup in order. He has commit- 
ment for one more film at RKO, but 


tually resulted in the employment of fewer men and in a decrease in 
annual earnings through the elimination of overtime, etc. 








7m — botany “+ * ee whether it will be carried out ap- . 

im will sway him. e interprete ( P e ( . ake Cambie. Seidie: .daaiens 

that to mean complete freedom to oast review Urlx Baker his partner of more than a ros aller ms a or enc 
film the scripts of his choice without Pepe ) 


consultation with studio heads. As 
long as the studio has a final okay on 
screenplays, chances of obtaining 


Jumping the Gun By 


dozen years in The Play’s the Thing 


Corp., will continue to be aligned 


with him as a silent partner at UA 


Moskowitz: ‘Preview 





ad mn seiliieaiiiie. tnattaniniiiinel ates “op Sneakin Into Stix is indeterminate. Baker recently | of Appeal? 
he gh caine integrity’ are gone, g took over a staff producership on © 
Mes asserted, 000000 ‘ 
: , the RKO lot. 
Producer will not go ahead with Hollywood, May 6. ” a ws + iasaliiaieiiiaaies 
his second film for RKO until 


lawvers have battled out whether or 
not it is to be made for free. RKO 
claims it while Welles maintains 
that the company forfeited its right 
to get a ‘free’ picture from him by 
not allowing him to produce ‘Heart 
of Darkness.’ 
Mixup resulted from Welles’ desire 
do ‘Darkness’ his first pic. 


is 


to 


as 


Hollywood correspondents, miffed 
at persistent stalling by Jock Law- 
rence’s Studio Publicity Directors 
Committee on the preview situation, 
sneaked in on another sneak pre- 
view Saturday (3) at Long Beach. 
Group converged on the beach town, 
dined together and moved in on 
Paramount’s ‘Buy Me That Town.’ 


U. S. Lists Part 
Of Biof ‘Income 


‘Lucky’s’ Bad Luck 


Hollywood, May 6. 
Bruce ‘Lucky’ Humber- 
stone, 20th-Fox director, was in- 
jured in an auto accident, and 
his job as pilot of ‘Sun Valley 
Serenade’ was taken over tem- 
porarily by Mal St. Ciair. 


A preview of the defense to be 
presented to the Circuit Court of 
Appeals in New York in October or 
November was held Wednesday (30) 
in N. Y. federal court, when former 
appellate division Judge Joseph M. 
Proskauer, appearing as counsel for 
Joseph M. Schenck and Joseph H. 
Moskowitz, won the freedom of his 


Studio claimed its $1,100,000 budget) Cricks last week caught a rough | “Humberstone gained the Clients on bail, until the Circuit 
too high. Whereupon Welles said cut of Columbia's ‘Adventure in x rl ears ‘Lucky’ nickname a few years Court decides whether the decision 
he’d make a second picture gratis if Washington’ in Huntington Park, | - ago when he came up without of the lower court, in sentencing the 
they’d let him do ‘Darkness.’ That and understood gave it going-over | | harm after an 80-mile-an-hour two men for income tax evasion, 
was agreed to and then it was de-|in their sheets and mags. Corre- | | meter eresh. | was correct or not. Proskauer re- 


cided he should do the second pic- 


spondents are demanding to see pic- 


Hollywood, May 6. 








placed Harold H. Corbin as defense 


ture first. It was to be ‘Smiler With tures here before New York show- Bill of particulars in the U. S. Gov- | counsel, although the 70-odd-year- 
nife’ But ‘Smiler’ couldn't be ing, but so far are getting nothing | ge ee a ee 20 T W old jurist will work in conjunction 
aig the studio claimed, and was but promises. oo a Pp pte vag therged against th oppers est To with the trial counsel in preparing 
never made, whereupon ‘Citizen When the Huntington Park sneak fe nt we teed 2108 oi 38 . cia. | the appeal. 
Kane’ was started. 'was ended, Harry Cohn, Charles oF eed see $634.70 is Boss Bill Huddle Schenck, Zanuck It was understood prior to the 
Set to be the second picture, until, Rogers and other execs who were She Pale Cnty ene Se Tava Saar | hearing on Wednesday (30) that 


recently nixed by the Mexican gov- 
ernment was a pic starring Welles 
and Dolores Del Rio to be made in 
Mexico City. Now, Welles says he 
has ‘some ideas’ but nothing definite 


mingling with the populace to get an 
earful of comments, discovered a 
flock of columnists and_ syndicate 
writers who had jumped the barrier. 
The correspondents refused to dis- 


was filed by assistant U. S. attorney | 


William F. Hall, preparatory to the 
trial here June 24. 

Items in Count I of the indictment, 
covering 1936, include the sum of 


On Prod. and Sales Plans. 


Hollywood, May 6. 


Joe Moskowitz and Charlie Mc- 


Mathias F. Correa, U. S. prosecutor, 
would oppose bail and force the de- 
fense to go to the Circuit Court of 
Appeals if Schenck and Moskowitz 
were to receive it at all. Proskauer’s 


in mind. Shooting scripts of both! close where they got their info about $20,000 in currency, ‘received from hour and a half argument, splashed 
*‘Smiler’ and ‘Darkness’ are ready, the sneak but declared they were on sources unknown’ and various arti- | Carthy are due in Thursday (8) from with color and caustic wit, ripped 
but RKO apparently doesn’t want the job for ‘honest reviewing and no cles of valuable rugs, dreperies and |New York for huddles at 20th-Fox Correa over the coals and drew 
— . wae. ally has_ left nesting. nee asehncagaeniiiagy — RKO. Total for the | oy production with Joseph M./ more attention from presiding Judge 
Welles, incidentally, las ef Writers asserted they had tried to| year was $27,853 as Grover Moscowitz than the court 
Columbia Artists Management and Is) straighten out the difficulty with the Count 2, covering 1937, includes: | REITER, SAVORY A, OAS SENT la paid to Corbin during the en- 
now being handled by Al Schneider, Jock Lawrence group but had heard am eet bieitienie feeiiae tei tal Zanuck, production chief. Both Mc- tire six weeks of the defense trial 
who resigned from Columbia Artists| nothing but promises which didn’t |.) : cai y Carthy and Moskowitz left N. Y. Proskauer launched his counter- 
to agent Welles exclusively. Welles’) work out. Their idea, they declared, | Schenck and other persons or cor- , blitzkrieg by declaring that it was 
pact with CA permitted him to break! was to cover all pictures possible porations unknown to the United | Monday (5). Herman Wobber, gen- meg scant ec ae § = hn — 
away whenever Schneider did. although they would rather work in States at this time, on or about June | erzl sales manager, arrived more et ae ce tga Peg bone 
age alain ae pi 23, 1937, in the amount of $100,000. ; —_ shai ? : . bgte at Mage 
harmony with the producers. : $ than 10 days ago, while William | <hould his clients be jailed, and the 


GINNY SIMS SIGNED UP 


FOR RKO ACTING BERTH viewed under the current handling = eninge tai wit eel Sidney R. Kent, president, who were not guilty. Proskauer ex- 
ee Bios neome in the form of Hollywood originally planned to attend these pjqj F ‘s Sie ; 

of the situation by the Hays office. | pyr¢ Club stock in the amount of | cae: ined in ti a plained that neither Schenck nor { 
a, Picture makers outside the organi- approximately $10,000 sessions, remained in 1e ea: . N- Moskowitz were going to run away, 
Hollywood, May 6. zation declare they have called up : es ‘a. tae f Cc derstood that he stayed in N. Y. be- ang then launched his attack by 
RKO signed Ginny Sims, vocalist the Hays outfit, asking for an oppor- re inty in . . a oO i cause the annual stockholders meet- stating that he was not going to try 
with the Kay Kyser orchestra, to an | tunity to show their product to the solinaten catp. sey amex es € ing is there on May 15, and this to convince Judge Moscowitz that he 
acting deal, permitting her to travel | press in a studio or a theatre, and amen of approximately $5,462.50. would have allowed him only a few | erred in the imposing of the sentence 
with the band and report for film | have been informed that there were | _ Income in the form of 500 shares days here before having to hurry but that he would present substan- 
work whenever there is a specific | no availabie dates. When they con. | Slidated Corp. oil stock in the | back east. No other explanation has tial proof that would be indicative 


picture commitment. 





Indies’ Beef 


Indie producers are having a 
tough time getting their product pre- 


tact exhibs directly and get a pre- 


‘Income from salary and per diem 


paid by the International Alliance of | 


Theetrical Stage Employees to Wil- 


amount of approximately $24,404.50. 























Sussman, W. C. Gehring and William 
Kupper, division heads, came in this 
week. 


been made regarding his absence. 





Cireuit Court reverse the Federal 
sentence, they would have served 
time for an offense of which they 


of a possible reversal in the Circuit 














° , a) . iv Z T se »' = > > =~bt ts c9Qa j »’ ‘ ¢ MH 
First job, under the new pact will | view date, they assert, they are told g — Page hing — ge Prans to meet me new selling Court. The attorney said that he 
. . 4 = ; an 4 “Ss S F r- wer Je 7er , > 2 P . } } 
be the next Kyser sterrer, to be pro- | that there is an agreement prohibit- wees m a . "cas re col changeovel! for the 1941-42 product based his appeal on six points 
duced by David Butler. ing previews in that area. As a re- porations to the United States un- and, in all probability, discussion These were: 
ae _ sult, they often release their prod- known, in the form of 1,000 shares | concerning a national convention or 1. If Schenck was owed monev bv 
- - > 9 tecctesees Wine Wis tole ¢ — a has y . rar ic scided ore . ‘ - . a , “4 
uct without the benefit of a once- | Of 20th-Century Fox Film oy In | regionals, whichever is decided, are | the Government for his 1937 tax. and 
¢ t W id Rh b over by Hollywood correspondents the amount of aproximately $22,000 on the agenda for Coast meetings by (Continued on page 27) 
an or ol um a and thereby lose the advantage of ‘Income _from dividends paid _to 20th-Fox heads and distribution ex- pppoe Bit al 
oe advance publicity. William Bioff during 1937 from 500 | ecutives. A national convensh may 
Eddie Cantor is trying to tie in| One of the indie organizations is shares of | Continental Oil’ Corp. | be held in Chicago in June or July. JOHN BRAHM MAKES THE 
w th , ie Whit ev’ "Shon 4 merican understood to be asking Uncle Sam | stock, 500 shares of Continental Can i 
at JOCK Mnitney s an-é 4 a! & 
: rh about it Co. stock and 1,000 shares of 20th- _ 
conference, possibly with Whitney °° > ae : r ak 20TH DIREC T 
capital, on go first indenendions Y. Frank Freeman, president of , Century Fox Film Corp. stock, $100. Joe Schenck Back 
nt, ilar : a ™ > ; >; a 5 Rea edie a : te livine ’ t. SP saa een 
filmusical for United Artists release. the Motion bd raga SrOGucerS As: va Bion - eying ae nis Valley ranen Into Prod. Harness epsom 
Idea is a Latin-American theme has sided with the correspondents | in Canoga Park, et liberty on bail 
medleying all the aspects from the and is petitioning all studios to pre- | pending trial. While Joseph M. Schenck has re- — Holly wood, May 6. 
congarhumba Cuban groove down VieW pictures here before shipping = ee signed as chairman of the board of aid Genainie an pg sony ve 
= - rinte eac ; 4 jy 1 a director contract, 
into the Argentinian samba and. Pritts east. ve ° 20th-Century-Fox and as a member | y, * “ . ar s3 3 
g iV r je oUt é with Brahm assigned t yilot ‘Wild 
tango belt. —_____— Marshall With Davis Mh-Century-Fox and as a member with Brahm assigned to pilot ‘Wild 
Cc: tor th iam tobias’ tectenes tu _ ae : of 1e board of directors. he will Geese alling’ as his first job unde 
an as “= a ¢ -SSONS IN ° » . the , an “ P 
| . mc : ile labia da . .|the new pact. Director's latest job 
Spanish and Portuguese for the past MacKenna Westing In Goldwyn Ss Foxes remain with the company in an un a ties _~~ - +.  * 
eight weeks. Says he: ‘As and when Kenneth MacKenna, Metro’s Coast Hollywood, May 6 stated production capacity at the where he had worked ii f ci 
. +3 = ~ — ‘ } : z ae : ; : = a . ri 7 44 ; . “— — < ° ‘ Ol years 
I go to South America I want to be tory editor, who has been east for Top male role opposite Bette Davis | Studio, presumption being at Il Signing of Brahm fetches the ad 
— eo pions gore re ght > several weeks to help set arrange- in ‘The Little Foxes’ on the Samuel | that role he will go back on the rector contract list at 20th-Fox uy 
dais and answer questions that will ments for Metro’s legit production of Goldwyn lot goes to Herbert Mar- payre!l In an official statement tO 20, a new record on the West- 
oe eee a in the ‘We Fought at Arques,’ returns to! shall, who reports for work today rite Oth foll co “e wood lot. 
native language of the country. Hollywood at the end of this week. | (Tues.). tag sa dae eek pogo = 
And I wi nt to have good — While in New York MacKenna Marshall has not worked for Gold- ae sé Pee Se} Be k ses ed 
understanding of words so that I can also confabbed with a numbe! f wyn since ‘The Dark Angel’ with eigenen igen aggplainDbtigdaay 0's rif fis’ ° | 
it some humo to Iv answers sh) P -_ ‘n . . ht , : sie ' . to Hollywood he will resume his Griffis Luncheon Intro ‘ 
pl me humor intO My answers. publishers and editors. Merle Oberon in 1935. » :; 
That's always the most effective way production activities for the com- Of DeSylva to N Y Execs 
of creating good will.’ pany. ni Sek ‘ 
_ ee & Balance of the statement read: Stanton Griffis, Paramounc's boar¢ 
‘Published reports that Mr. Joseph chairman, hosted Buddy De Sylvi 
Coburn Starre er ews er alning 0 IC ures M. Schenck has entirely severed his "ew production chief; Arihur Horn- 
connections with 20th-Fox are in, blow, Jr., Par producer, and home 
Hollywood, May 6. error. Mr. Schenck has tendered. Office top executives at his Carlton 
Charles Coburn, thesp for half a his resignation to the board of di- House apartment last Friday ‘2) 
century, gets his first star film bill- Ealing WiMeee LUN GAUTIER hie ees 050 ice ooo 0 00 Aes Page 13 rectors of 20th-Fox as a director and noon at a luncheon. Idea was foi 
ing in ‘Unexpected Uncle,’ in which» Mex filmgoers... seen scene ce een ee eer ete eneneees Trrorererre: «we as chairman of the board. His res- principal Paramount officials in New 
he is bracketed with Dorothy Com- more Un-good neighborly stuff. ......6..60..s00s00seceeseues Page 13 ignation was accepted by the board York to become better acquainted 
ingore and Edmond O’Brien. ts radio NN oo ona nib is alarnla Sua OEE eee eine eae Page 29 at its meeting today (1). Edwin P.’ with the new producer head. He re- 
Erich Pommer, recovering from a Television ....... ECE OT Te Te er ee ie: Page 32 Kilroe, who has been associated with turned to Coast over the weekend. 
heart attack, returns to RKO to re- | Radio reviews: William Powell, Maxie Rosenbloom, ‘College the company for many years, was Griffis had returned to N. Y. the 
sume production of ‘Unexpected PUG, FTOO CO. 60. vce USRESAT SEAN ERY CENA SSHRC S OOO Page 59 elected a director to succeed Mr. day before from nearly a month in 
Uncle.’ At the beginning of his ill- | [3 > ae rr eae Rela RG eS s Cee bac ke ame Oe are e ie Page 67 Schenck. Nw action was taken by | Mexico during which he spent most 
ness, it was announced that Pom-|! AGVA ..............6.- Higass DES SEDER CRceuaa Ise Sekt aeleee Page 70 the board with regard to a successor | of the time fishing in the Gulf of 
mer would turn over the production | Se aE, i PI soos 654-0 ka 60.55. CoG take eN bee Rae Page 71 to Mr. Schenck as chairman of the} Lower California. Hornblow. ac- 
chore to Tay Garnett, who would ee ES CN, ines cnapacheatenradas ie Ceagen teens Page 73 || board.’ /companied by his wife, Myrna Lo) 
have taken over the double job of | Sherwood’s Pulitzer Prize No. 3............. Chee PEE eee Page 73 Kilroe is legal head of*the com-| is in the east to see new legit shows 
producer-director. pany. taking in one per night. 
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WB’S NEW SALES POLICY 





HOW PIX WRITERS ERRED 





Rank-and-file membership in 


the Screen Writers’ Guild is 


growing impatient with the interminable, long drawn out and 
constantly postponed negotiations with the film studios for 
adoption of a contract covering scenarists’ working conditions. 


There is talk of a ‘strike-vote’ 


among Guild members, many 


of whom have expressed greater dissatisfaction with their own 
leadership than with the producers’ group. 


From Hollywood also comes 


the report that the scriveners 


are investigating the functioning of distribution and exhibition 
to ascertain why they are not getting the gratis advertising and 


publicity that they believe their 


efforts entitle them to. ‘There 


is current among them the apprehension that film directors are 
taking too many bows for the finer creative points, to which 


the writers alone are entitled. 


Any parallel between the two dilemmas may appear some- 
what remote on the surface of things, but actually there is defi- 


nite relationship. 


Screen writers several years ago were regarded throughout 
the industry as important contributors to the ever-growing art 


of motion picture production. 


Among them were many who 


appreciated the showmanship necessity of keeping their talents 
and their accomplishments sufficiently before the trade as to 


merit recognition for their individual efforts, 


Names of a few 


possessed boxoffice value. The scenarist occupied a pivotal cog 


in the production machinery. 


His importance is no less today, but much less appreciated, 


chiefly through circumstances’ 
Writers’ Guild several years 


ago 


of his own making. Screen 
adopted a resolution con- 


demning self-exploitation by its members on the theory that 


such practices were ‘undignified. 


That was the night P. T. Barnum turned over in his grave. 


If screen writers now are faced with studio procrastination, 


as they claim, they have only to 


look into the management and 


rules of their own Guild to tind out the reasons. 


Having placed no importan 


ce on the value of self-exploita- 


tion. there is no reason for them to look elsewhere for en- 


gomiuiums. 


In show business no one ever 


own estimate of his own importance. 
light, can shine when covered by 


Neither talent, nor a 


a bushel. Both Broadway and 


Vine street are thickly populated with showfolk, out of work, 


who boast wonderful scrapbooks of press clippings. 


The men 


and women who always are on the payrolls, in good times and 
bad. insure their careers with unceasing exploitation ol thet 


own origination. 


They never have to knock at doors. The wickets swing when 





they approach. 


U May Consummate $5,000,000 





In Long-Term Loans This Week 


Pending deal whereby Universal) 
would obtain approximately 
$5,000,000 in long-term loans may be 
finished this week on the return of 
J. Cheever Cowdin, chairman of the 
board, from the Coast. About half 
of this sum already covered by 
present loans which may be switched 
into longer-term obligations, but 
$2,500,000 to $3,000,000 would be used 
to supplant the present revolving 
bank credit, rated a short-term 
proposition. 

If much 


1S 


in excess of $5,000,000 is 
borrowed, it most likely would be 
employed in some new proposition 
calling for bringing in additional 8% 
preferred shares. This plan has been 
denied as likely to operate under 
Present conditions, but a modified 
withdrawal of more U preferred into 
the treasury is looked for in some 
Circles, 

Nate Blumberg, U_ president, 
planned to return from Hollywood 
this week after two weeks on the| 
Coast, checking on the current pro-| 
duction alignment, but was forced to 
delay his trip because of illness. 
Cowdin is expected in irom Cali- 
fornia some time this week. Blum- 
berg is now expected back May 12. 

Universal either will set the new 
long-term loan deal soon or forget | 


| for 
| just now. 


about it for a year or longer be- 
cause borrowings in excess of 
$1,000,000 loom in the next few 
months for 1941-42 production. If 


the long-term deal is not completed, 


U will take advantage of some 
$2750,000 revolving bank credit in 
getting this production coin Only 
about $400,000 of total presently in 
use. ‘ 

With seven features on the 194l- 
42 program completed this week, 
Universal is now piling up a backlog 
of new season films so that nearly 
half of the program will be ready 
on Sept. 1 when the new season 
opens. U now is lining up produc- 


tion skeds so that at least 16 features 
for next season’s program will be 
available for release at the start of 
the new product year. Desire to 
have this backlog is back of the need 
additional coin on production 





WALKER JOINS SMALL 
Hollywood, May 6 

Thomas Walker joined Edward 
Smal! Productions, succeeding C. W 
Thornton, who shifts over to Hal 
Roach as general menager. 

Walker was treasurer of the Gene 
Towne-Graham Baker production 
unit at RKO. 


5 


+ 


| 
| 





| with additional taxes, 


| 


The 
i 


WON'T oeLl 
IN GLUCK 


Grad Sears Favors Flexibility 
in Selling Under Decree— 


May Market Majority of | 


Product Singly — Giv- 
ing Exchanges Local 
Autonomy 


ADDING EXECS AT H.0O. 





ANLY $147,000.000 to $160,000,000 U.S. Tax 
-(}F-5 Rise Foreseen By the Picture Biz 


What with Defense, Etc.: Start at 10c 





Feet on Ground? 


Hollywood, May 6. 
Newest Hays office ukase de- 
crees an actor must keep one foot 
on the ground in love scenes, 
No explanation, but indicative 
of general tightening up ll 








By ROY CHARTIER 

Making the observation that the 
whole industry seems to be thinking 
only in terms of groups-of-five, un- 
der the consent decree, Grad Sears, 
in charge of distribution for War- 
ner Bros., states that he is consid- 
ering a selling policy that will be 
very flexible and, in effect, place 
virtually every Warner picture on 
its own. 

Instead of spotting all the Warner 
product into packages-of-five, Sears 
is planning to sell certain films 
singly. In fact, he may sell the ma- 
jority of the ‘A’ features that way 
rather than make up blocks of one} 
top feature and four others of lesser 
importance. While exhibitors have 
expressed considerable concern over 
the decree provisions for blocks-of- | 


(Continued on page 22) 


| 








along the line. 








HAYS’ ILLNESS 


STALLS BREEN 
SUCCESSOR 


Illness of Will H. Hays, which is | 


keeping him in a Chicago hospital, 
probably will delay the appoint- 
ment of a successor to Joseph I. 
Breen, as head of the production 
code administration of the Motion 
Picture Producers & Distributors 
Assn. for at least another week. In 
the meantime, Breen is staying on 
the job until an appointment is made, 


{PCA head having promised to re- 
main for a reasonable length of 


CANADA'S 209, 


NEW WAR TAX 


Toronto, May 6. 
New war budget regulations slap 
2 heavy 20% tax on the motion pic- 


was acclaimed greater than his | ture industry’s earnings here, this to 
< c c i < c * t 


9@ passed on to film-goers. Latest 
nick on theatre receipts (this, in- 
explicably, not levied on legit houses 
or concert halls) is expected to see 
an immediate attendance drop. 

The new 20% tax is going to have 
the greatest effect on picture-goers 
in the lower income brackets, ac- 
cording to J. J. Fitzgibbons, v.p. of 
Famous Players (Canadian), in 
charge of theatre operations. Faced 
Canadians 


ePlr 


are 
in 


cay 7 
would pre- 


expected to curtail th 
some stated, and 
sumably cut down their 
allotment on personal budgets first. 


spending 
way, ne 


amusement 


Business has been excellent in re- 
cent months but, as spokesmen fol 
the industry in this country, Fitz- 
gibbons says, ‘we'll feel it; the new 
tax nas come as a terrible surprise 
and perhaps a 10% tax would heve 
been adequate but the war is a seri- 
ous matter, everyone willing to do 

is share, and n ne in the Ca- 
nadian film lustry is going to 
object to dou his part 

Ontark e ro e in tne 
Dor evy I 

ent re 
C) ¢ I 
d 
i! é ff, ie f 
} incial eoff, Wii p ] 
(Cont r on page 26) 


RKO Okays Coldwyn, 
Elects Robertson; 
No Action on Meehan 


Approval of the Samuel Goldwyn 
1 election of 
board was 


prod icer leal and 


Hugh Robertson to the 


| the principal business transacted by 


the RKO directorate at its meeting 
Thursday (1). Reported that no ac- 
tion was taken on the projected loar 
The extension of the option on Mike 


Meehan’s Keith-Albee-Orpheum pre 
ferred shares obviously preclude: 
the necessity for the full $8,500,000 
K-A-O directors did not meet 
(Co ued on page 79) 


ntir 
nun 


time awaiting the new Official. 

Choice of Geoffrey Shurlock, pres- 
ent first assistant to Breen, seemed 
more certain during the last seven 
days although he had been prom- 
inently mentioned, along with others 
including Francis L. Harmon, im- 
mediately after Breen’s resignation. 

The importance of having the PCA 
function at its peak just now lends 
additional credence to the report 
that Hays will insist on having a 
man entirely familiar with voluntary 
self-censorship of screen productions. 
This points to Shurlock because Har- 
mon has his hands full as executive 
assistant to Hays and serving as film 
business’ national defense coordina- 
tor. 

No matter who is chosen, 
terpretation of the industry’s film 
code is bound to differ from Breen’s 
administration excepting on iron- 
clad definitions such as nudity and 
obscenity. 

With PCA chief 
still undecided, there has been 
creased talk of tempering the pres- 
ent film code or removing the teeth 
from the present setup, particularly 
from some independent producer- 


new executive 


In- 


LTOY 


27) 


(Continued on page 
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| Motion picture industry at present 
| appears certain of having to pay 
| $67,000,000 additional in special Fed- 
eral taxes, for national defense. In- 
|cluding excess profits taxes, other 
| Federal taxation and the $75,000,000 
| admission tax tap levied last sum- 

mer, the new tax bill likely will be 
| $147,000,000 and may go as high as 


$160,000,000 greater than the taxes 
of a year ago. 

Federal income and surtax may 
run as high as 30% and most film 


companies expect the present excess 
| profits tax to be revised upwards, 
|possibly double the present rate, in 
|/next few months. 


None of these special taxes take 
into account state admission tax fees, 
special state taxes and city levies, 
| with even a guess today being haz- 
| arduous because so many state leg- 
‘islatures still are in session. 

Ii now seems certain that the Fed- 
|eral admission tax of 10% will start 
at 10c, leaving only admission of 9c 
or below free of this Federal levy. 
This drop from 20c to 9c is expected 
to raise $55,000,000 additional for 
the Government, with the smaller 
exhibitors paying the bulk of the 
additional amount. Based on figures 
for the first five months in which 
the U. S. admish tax limit was low- 
ered to 20c, industry tax experts 
figure $75,000,000 additional goes to 
the U. S. treasury because of drop- 
ping the tax ceiling from 40c to the 
20c figure. 


} 





Developments in the past 10 days 
indicate that the 5% tax on film 
rentals, which is expected to cost 
the industry $12,000,000 additional, 
What the Government figures this 
special levy will raise, will be 
paid by exhibitors. It has been sug- 


26) 
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Jas. Rooseveit Resigns 
From Coast Producers 


in- | 


Hollywood, May 6. 


Resignation of James Roosevelt 
from the Motion Picture Producers 
Assn. was accepted at yesterday’s 
(Mondzy) session. 

He wrote that withdrawal wa 
due to foreign service with the U, 
S. Marine Corps and that his pro- 
ducing company was inactive. Also 
that he would resume his member- 
hip when his company goes into 


| production again 


Schaefer Still Struggling With 
RKO Revamp; Breen’s Studio Bid 


Although RKO prexy Gé e J 

» aefer has struggled manfully du 
e pa ee} » Dut nouse 
order, there is no preceptible ev!- 

ce +} it the ] ettled tuat y 
f é it the studio or in the the- 
atre perating department has been 
cleared up. 

St *p to unravel the Coast narl 
was taken last Wednesday (30) in a 
phone call to Joseph I. Breen in 
which Schaefer offered him the 
post of studio general manager. 
This was more than a week after 


reports started around that the RKO 
topper was negotiating with the for- 
mer head of the Hays office Produc- 
tion Code Administration. 
Schaefer, in New York, 
pent the week attempting 
y John J. O'Connor, head of the 
RKO circuit, and Fred 
booker, that they had acted in 
in resigning the previous week. 
On the financial front, which was 
jalso pending week. Floyd 


otherwise 

to con- 
ce 
1e] 
4 


haste 


Meyei 5, Cn 


last 


Oc Atlas Corp. obtained a 60- 
lay exter of the option it held 
for acquisition of the Meehan stock 
interest in K-A-O Thi block OoD- 


later turn- 
refinancing 


tained, for the purpose of 
ing it RKO in 


ve by that c 


over to a 
enable 
its 


Op- 


Wl 


ympany, 
the parent corporation to simplify 


+ re 


setup by eliminating the theat 
: 
erating subsid. 


RKO’s Unit Idea 
Hollywood, May 6. 
Post offered Joseph I. Breen by 
RKO head George J. Schaefer would 
give the former Hays exec entire op- 


eration of the studio outside of ac- 
tive production of pictures. It is 
understood that Schaefer has a unit 
production’ plan in mind as studio 
policy and will make deals with in- 
ividual producers 

Breen said to have Schaefer’s 
ffer under consideration and will 
discu it furthe. when the RKO 


mahatma arrives on the Coast from 
N York this week. 


Pu 
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[TOA of N.Y: Now 


Into Radio- ASCAP Controversy 


| 

Independent Theatre Owners As- | 
sociation of New York proposes to | 
enter into the current controversy 
between the broadcasters and the 
American Society of Composers, 
Authors and Publishers by asking 
the U. S. Department of Justice to 
reopen the ASCAP-Government con- 


sent decree so that the theatre busi- | 


ness will be made a party to it. | 
Notice of this move was given | 
yesterday (Tuesday) by Harry 


Brandt, brother and partner of Wil- 

liam Brandt. 

the ITOA. 
It was stated 


that the petition 


would be predicated on the argu- | 
ment that since the decree provides | 


for payment at the source, the thea- 
tre operators should be protected 
from having to pay a music fee after 
the copyright owners had already 
collected one from the picture pro- 
ducer. 

Point of view advanced by ITOA 
is one that ASCAP has tried to settle 
with theatre men for years by point- 


ing out that what the producer has | 


paid for is synchronization or 
mechanical right, and what the ex- 
hibitor is asked to pay for is some- 
thing that is entirely distinguishable 
under the copyright law, i. e., a per- 
formir, rights fee. Under 


however, there is a provision cover- 


ing records made strictly for broad- | 


casting purposes. Under this provi- 
sion the advertiser or maker of a 
transcription has the right to de- 
mand, and ASCAP must grant, a 


single license covering both mechan- | 
Were | 


ical and performing rights. 
the same thing to apply in films, the 
producer would have to pay for both 


the sync rights and the exhibition | 


(or performing) rights. 
[ASCAP stories in the Music sec- 
tion.] 


U.S. DEFENSE THEME 
IN METRO’S “JOE SMITH’ 


Approval is being sought by 
Metro in Washington of plans to 
make actual scenes for a feature 
film in factories throughout the 





country working on U. S. defense | 


orders. If okay is obtained, picture 
they'll be used in 
American,’ by Paul Gallico. 

Dore Schary, Metro writer, spent 


the weekend in the capital explain- | 


ing the studio’s plan and purpose. 
He huddled with Lowell Mellett 
chief of the Office of Government 
Reports, on the proposition. Mellett 
is slated to take the project up with 
high Army, Navy and production of- 
ficials this week. 

While the picture will be strictly 


& standard entertainment release by | 


Metro, Schary explained, it will be 
valuable in promoting morale of de- 
fense production workers. It will 
dramatize that, just as important to 
national security as the fellow in 
camp bearing a gun, is the man be- 
hind the machine making that gun. 

Schary, who is doing the screen- 
play, assured Mellett that Metro 
could make the shots in defense 
plants without revealing any secrets 
of value. He said anything that 
Army or Navy men felt fell in this 
category could be eliminated from 
the print by cutting or processing. 

M-G writer was in New York all 
last week doing research on the 
yarn. He left for Washington Fri- 
day and trained from the capital to 
the Coast on Sunday. 


W. F. Rodgers’ Exhib Trek 


William 


F. Rodgers, Metro sales 
manager, returned Friday (2) from 
a trip through the midwest and 


south during which he held luncheon 
meetings with 40 exhibitors in Den- 
ver and 75 at St. Louis. E. J. Hickey, 
Coast district sales manager, head- 
quartering at Los Angeles, came on 
to Denver to see Rodgers there. 

Balance of the trip included Chi- 
cago, Kansas City, Dallas and New 
Orleans to contact with local selling 
forces, 





POOR BUTTERFLY 
Hollywood, May 6. 
First chore for Ray McCarey at 
20th-Fox under his new director con- 
tract is a musical, ‘21 Men and a 
Girl.’ 
Harry Joe Brown produces. 


Former is president of 


the | 
ASCAP-Government consent decree, | 


is ‘Joe Smith, | 





Wants to Step 





- 


Broad-A Famine 





Hollywood, May 6. 
Wer has caused a shortage of 
young British actors between the 
ages of 18 and 23 in Hollywood. 
Lads with that accent were 
wanted for bit roles in the 20th- 
Fox production, ‘A Yank in the 
| RAF,’ but the scarcity resulted 
in a rewrite of the script, elimi- 
nating eight of the 26 roles. 
Most of the lads of that age 
have left for Canada or Englend 
for military service. 


Too Much War Stuff 
Spoils Location Spots; 
Troupes Scram L.A. 


Hollywood, May 6. 

Bombardments by sea, land and 
air are driving film location troupes 
out of Los Angeles County, which 
/ecovers a lot of territory in its own 
right and once covered the world 
for outdoor shooting. 











where the boys used to film their 
old-fashioned naval tales, sailing 
windjammers and all that, there is a 
| continuous rattle of riveting as the 
| merchantmen in three-hour shifts. 
Last of the old sea yarns, ‘Barnacle 
Bill,’ escaped the mechanical bedlam 
| by a few rivets. 

Back in San Fernando Valley, 
| where the studios once functioned in 
silence, except for the popping-off 
| of a few executives, flacks and stars, 
| the air is pulsing with planes, which 
swoop high and low as instructors 
and student pilots maneuver from 
dawn to dusk. Out on the studio 
ranchos, where the pioneers urge 
their oxcarts and prairie schooners 
across the irrigated meadows, there 


are strange echoes of experimental | 


bomber flights which rattle through 
sound tracks in a manner to confuse 
the western fans who are listening 
| to a cowboy croon of 1883. 

A couple of years ago the film 
boys could send up a little red bal- 
loon to warn the flyers away from 
the studios, but now the flyers are 
|in earnest. 


| than pictures. 





Janet Blair, Ex-Kemp 
Vocalist, Into Co!. Pix 


Pittsburgh, May 6. 

Janet Blair, Altoona (Pa.) 
who got an audition with late Hal 
Kemp when he played a college 
dance at nearby Penn State a year 
ago and subsequently won vocalist’s 
berth with the band, has been signed 
to a term contract by Columbia Pic- 
tures. She’ll mzeke her screen debut 
in ‘You'll Never Get Rich,’ with 
Fred Astaire and Rita Hayworth 
Gal’s right name is Janet Lafferty 
and she’s been singing professionally 
only since the Kemp job. 

Another local 
break in pix is Fred Kelly, playing 
the hoofer role in ‘Time of Your 
Life. He was tested by Metro last 
week on Coast during L. A. run of 
Saroyan play. Kelly is kid brother 





On the seashore at Fish Harbor, | 


ship builders are turning out steel | 


War is a bigger game 


girl | 


who may get a 


WB’s 930 Extras in Day 





Hollywood, May 6. 
Warners set a new one-day high 
for atmospheric players when calls 
were sent out for 125 extras for ‘The 
| Flight Patrol,’ making a total of 930 
|for 24 hours. 
| Other 805 were allocated to 
| geant York,’ ‘Dive Bomber,’ 
| Blues’ and ‘Bad Men of Missouri.’ 


O'Connor-Meyers 


‘Ser- 








|of the RKO circuit, and Fred Mey- 
ers, in charge of film buying, who 
resigned April 24, will remain with 





reached on negotictions that have 
| been instituted from above to retain 


them. Up to yesterday (Tuesday) it 
appeared not much headway was | 
being made. Thus __ resignations 


might become effective at any hour. 
There were talks with George J. 
| Schaefer, president, on Friday (2) 
| following his hastened return from 
the Coast earlier in the week and 
again over the weekend, as well as 
| since then, looking to establishment 
'of a satisfectory basis under which 
O’Connor and Meyers would stick to 
their posts. O’Connor and Schaefer 
| were together all day. Sunday (4) 
'and well into the night seeking to 
reach a solution of the problems 
which resulted in the sudden resig- 
l!nations of O’Connor and his film 
| buyer. 
| Understood that at the RKO board 
meeting Thursday (1), for 


‘Navy | 


Talks to Remain 


At RKO Continue 


John J. O’Connor, general manager 


the company if agreement can be | 





Scare ’Em Off? 


Hollywood, May 6. 

Motion picture celebs are be- 
ing bluntly told that they will 
incur enmity in certain quarters 
by attending the Coast preem 
Thursday (8) night of ‘Citizen 
Kane’ at El Capitan. 

Understood that those who dis- 
regard the warning will be 
tebbed by spotters and reported 
to headquarters. 








RKO Radio is skedding Orson 

Welles for personals. with ‘Citi- 
| zen Kane’ in cities where Hearst 
| press is strong. 








RCA’s Ist Quarter Net 
Profit, $2,734,572; 


| 


| Sarnoff Reviews 





National defense, even though it 
is reflected in vastly heavier taxes 
for industrial companies, was 
stressed by David Sarnoff, president 
of Radio Corp. of America, in speak- 


| ing at the annual stockholders meet- 


| 


| 





| 


| 
| 


which | 


| Schaefer flew in from the Coast, the | 
directors went on record seeking the | 


ing at the RCA Bldg. yesterday 
(Tuesday). He revealed that RCA 
hed a net profit of $2,734,572 for the 
first quarter ended last March 31 as 
compared with $2,312,893 in the 
corresponding period last year. Con- 
solidated gross income he announced 
was $34,303,324 or 21% higher than 
the first quarter of 1940. 

Sarnoff pointed out that the profit 
is the net efter providing $1,171,300 
for normal Federal taxes plus ex- 
cess profits tax of $424,800, making 
a total of $1,596,100 Federal taxes in 
the first quarter, an increase 0o 


| $1,070,300 or 203% as compared with 


retention of the two theatre op- 
erating-buying executives. and _ that | 
Schaefer was urged to do all he| 


could to settle the whole matter. As 
result, negotiations were begun with 
O’Connor and Meyers, with all fu- 
ture plans deferred meantime. 
| O’Connor had vecated his 


| early last 


| fore 


the initial quarter a year ego. Be- 


provision for Federal 


|RCA net profit totaled $4,330,672 or 


|about $1,500,000 above 


last year in 


| the first quarter. 


office | 
week and was planning | 


a vacation, whereas Meyers who had | 


|also agreed to hold off the effective 
date of his resisnation to May 10 
| has been coming in daily. Meyers 
|mey stay even if O’Connor doesn’t, 
| but unlikely. 
Universal Interested 

A close personal friend and for- 
mer associate of Nate J. Blumberg, 
president of Universal, O’Connor 
was awaiting the arrival east of 
| Blumberg to discuss an executive 
post with U. In the interim the RKO 
; overtures to remain 
at the same time Blumberg, due east 
Mondzy (5), was forced to postpone 
the trip for a week. He will prob- 
ably be in Monday (12), at which 
time it is exvected a deal will be 
made with O'Connor if latter has not 
succumbed to the offer to stay with 
RKO. Report is that Matty Fox, as- 
sistant to the president, headquarter- 
ing at the h.o., will probably go into 
the U. S. ermy and that O’Connor 
would step in his post for the time 
that Fox is away at least. Doubted 
that Meyers may also move into U 
| though that a possibility. 

Neither O’Connor nor Meyers were 
made any offers by Warner Bros.. 
as reported a week ago. 


is 





Studio Contracts 


of Gene Kelly, starring in ‘Pal Joey’ 


and whom he replaced in ‘Life’ last 
September. It’s younger Kelly’s first 
job in theatre 


41 Scribes at U 


Hollywood, May 6. 
Scripter list at Universal went up 


to 41 with the addition of four writ- 


ers, assigned to work on three new 
pictures. 
| Newcomers on the roster are 


| Howard Snyder and Hugh Wedlock, 
| Jr.. working on ‘San Antonio Rose’: 
Richard Collins on ‘Mob Town,’ and 
Sherman Lowe on ‘Silver Bullet.’ 


| ‘Nymph’ to Goulding 
Hollywood, May 6. 

| Directorship of ‘The Constant 
Nymyh,’ a remake of the old Mar- 
garet Kennedy novel, goes to Ed- 
mund Goulding, with a start slated 
for June 2. 

Kay Van Riper is winding up her 
job on the screenplay. 





Eee 





Hollywood, May 6. 
Dorothy Yost inked scripting deal 
at Warners. 
Harry Warren drew 
|contract at 20th-Fox. 
Lindy Wade handed moppet play- 


songwriting 


Sarnoff also stated that RCA re- | 
divi- | 


ceived $89,514 on May 1 as 2 
dend from  Radio-Keith-Orpheum 
which paid $2 on its preferred shares 
on that date. Company’s defense or- 
ders and cornmitments total about 


| $36,500,000. 


developed and | 


er pact by RKO. 

Bruce Cabot signed to contract 
by Walter Wanger. 
| Janet Blair, orchestra _ singer, | 


|signed by Columbia. 


|On scripting contract. 
Bill Stern, NEC 


sportscaster, 
shorts by Columbia. 

John Nesbitt inked new pact as 
shorts commentator at Metro. 

Don Castle, Dolly Loehr, Eleanor 
Stewart and Keith Richards drew 


option lifts at Paramount. 

Robert Weldon drew an option 
lift at 20th-Fox. 
| Virgil Miller inked camereman 


deal at 20th-Fox. 


Sarnoff pointed to the loan nego- 
tiated last October calling for bor- 
rowing up 
yeers at 142% interest. 
$5,000,000 was borrowed, 


At that time. 


last of older bank loans outstanding. , 


| The remaining $10,000,000 was bor- 
rowed on April 15 this year. 

On television, the company pres- 
ident referred to the FCC order of 
last Friday (2) authorizing commer- 
| cial operation of television broad- 
casting stations, effective July 1. He 
said that the company now is review- 
ing the whole subject of television in 
light of the order issued by the com- 
mission. 

The report concludes with sum- 
mary of the new regulations issued 
by the FCC last Saturday. He said: 
‘New regulations would radically 
change the entire broadcasting struc- 
ture of U. S. Networks, stations, 
programs end investments in the in- 
dustry as well as the listening public 
are affected by the new regulations 
The Radio Corp. of America af- 
fected because of its ownership of 


» 


is 


the National Broadcasting Co., which | 


pioneered and established the first 
two network broadcasting services in 


D Ss. 

Then Sernoff referred to Niles 
Trammell’s previously issued state- 
ment, concluding that ‘you may be 
sure that your directors and man- 


agement view these questions in their 
larger public aspects, and that every 
measure will be taken to help safe- 
guard the public services and the 
lawful rights of the compeny.’ 





: | S-I’§ BONUSES 
Cyril Hume checked in at Metro | 
| East and West to All 





Personnel— 


Averages Two Weeks’ Pay 


'signed as commentator on 12 sport | 
| Selznick - International 





Pictures 
| handed out bonus payments to all 
| employees, in New York and on the 
Coast, last week. Bulk of these are 
equivalent to two weeks’ salary. 
| S-I is gradually liquidating its 
business, but revenue from both 
‘Gone With the Wind’ and ‘Rebecca’ 
continues to pour in, as well as from 
other previously distributed films. 


Biz | printed 


taxes, | 


to $15,000,000 for five | 


of which | 
$2,000,000 was used to pay off the | 


RKO’s Watchful Waiting on Hearst 
Papers Further Reaction to Kane’ 


| New York, Chicago and Los An. 
geles are being used as test arenas 
for Orson Welles’ ‘Citizen Kane’ and 
| RKO will seek no engagements out- 
side of those and a fcw other cities 
| until editorial and legal reaction of 
| William Randolph Hearst interests 
|is determined. No selling on the 
film until 1941-42. 

Court test is not anticipated by the 
distributing company, although a suit 
on the ‘invasion of privacy’ charge 
that Hearstians have suggested would 
not come as a surprise. RKO fully 
| anticipated, however, that the Hearst 
| press would let loose with a cam- 
| paign of vituperation. 
| Hearst papers apparently now fig- 

ure they can do Welles and the pic- 
ture more harm by a campzign of 
| silence. They neither mentioned nor 
reviews of the New York 
| opening and apparently have allowed 
|their campaign against Welles as a 
| ‘Communist’ to lag. Drive, in which 
| Papers lined up American Legion 
and other pztriotic groups to make a 
hue and cry about a Welles Free 
| Company (CBS) broadcast, is felt by 
everyone in the industry more calcu- 
lated to bring people to see the pic- 
ture than anything else. 

Reports that RKO is having diffi- 
| culty getting further dates for the 
| film were denied by salesmanager 
|Andy Smith, Jr. Pic will open 
| roadshow dates in Washington and 
, several other cities later this month. 





| 
| 
| 





URGE STRAIGHT 107 


:| 0 STOP PRICE CUTS 





Detroit, May 6. 
Heading up a national exhibitors 
| campaign to present a united front 
on the proposed new taxes on amuse- 
ments, the Co-operative Theatres of 
Michigan received responses 
from 40 States on its proposels that 


have 


| spread and disastrous 


| price-cutting, 


to prevent 


housands of enterprises cut be- 
low the 2lc point to escape last July’s 
defense levy and many thousands 
more would cut if the levy were in- 
creased so that in theatres all ed- 
| missions between 20 and 35c would 
stop and the 15c spread between 
; these price scales would be dis- 
astrous to the small amusement and 
large or small theatre operator,’ it is 
argued. 


Joining in the move for the gen- 
erczl 10% tax spread through the 
amusement world and the elimina- 
tion of present exemptions were such 
weighty groups as the MPTOs of St. 
Louis, Eastern Missouri and Southern 
Illinois, Kentucky, Indiana, Connecti- 
cut; the Allied ITO of Iowa and 
Nebraska, Butterfield Circuit, South 
Dakota Exhibitors Association, IIli- 
nois Allied, Allied of Louisiana, In- 
termountain Theatres Association, 
etc 


Nat Levine-Glucksman 
Partnering for Prod. 


Hollywood, May 5. 
Nat Levine returning to film 
producticn in partnership with Her- 


1S 


man Glucksman, former New York 
indie exchenge and state right op- 
erator. 


Pair working on deal with Levine 
to turn out a group of nominal cost 
films, Glucksman to handle the dis- 
tribution. 


Arnoid Subs Mitchell 


Hollywood, May 6. 

Edward Arnold succeeds Thomas 
Mitchell as Daniel Webster in half 
| the title role of ‘The Devil and Dan- 
| iel Webster,’ at RKO. Mitchell is 
| still in the hospital, recovering from 
|a runaway accident on the set. 
| About 10 days of retakes will be 
/necessary to Arnoldize the Mitchell 
|scenes. Currently Arnold is work- 








Irving Brecher drew new writer | Main headquarters of company is in |.9g in ‘Nothing But the Truth’ at 
N 


contract at Metro. 


| Paramount. 
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Nazis’ New Pix for US. Exhibition 
Said to Be Specifically Primed 


To Cool Off Any US. Entry Into War 


Apparently frightened by 
much “publicity, Nazi propagandists 
in the U. S. postponed the opening 
of one of their major film efforts, 


too | 


ident, George Nitze, to ‘technical 
difficulties... He wouldn’t enlarge on 
that except to say that when prints 
travel such a long distance some de- 


lay must be expected. UFA is dis- 
, tributing the films. 

Review of ‘Sieg’ in the Film- 
Kurier reveals that the technique 


‘Sieg im Westen’ (‘Victory in the 
West’) from last Friday (2) until | 
today (Wednesday) and called off 


the six simultaneous premieres re- | 


portedly planned. ‘Sieg’ is said by 
anti-Nazi organizations to be the 
first in a series of three super-pro- 
paganda vehicles turned out in Ger- 
many for U. S. consumption and 
brought here at great effort to divert 
the current tide toward war. 

‘Sieg’ is opening at the 96th St. the- 
atre in Yorkville, heavily-Nazi sec- 
tion of Manhattan. It’s understood 
it was to debut at the same time, or 
within a few days, in another Man- 
hattan house, one in Brooklyn, and 
others in North Bergen, N. J.; Irv- 
ington, N. J., and Chicago. It is be- 


lieved, however, that the wide at- 
tention given the picture in the 
press, as result of protests to the 


State Department by the Friends of 


Democracy and the Non-Sectarian 
Anti-Nazi League, resulted in the 
Reich reps’ decision to go a little 
easier. It is said only the 96th St. 
date is now set. 

‘Sieg im Westen’ is the first of a 
number of Nazi pix shown in this 


country that were admittedly made 
by the Army propaganda unit. Fur- 
ther evidence of the importance Ger- 
man officials attach to it is the full- 
dress preview it received in Berlin 
early in February, as reported in the 
Film-Kurier, Jeading Reich trade- 
Naper, recent copy of which has just 
arrived in this country. 

Entire front page is given ovet 
to a story of the opening and re- 
view of the film by the editor, Gun- 
ther Schwark. ‘The Berlin-UFA 
Palace at the was dressed in 
festive appearance for the premiere,’ 
he wrote. ‘Flaming banners, German 
war flags and a reproduction of the 
Iron Cross were above the entrance.’ 


ZOO 


Long description of those present, 


including military attaches, diplo- 
matic corps and general stafi mem- 


bers, is given, with the big moment 
coming ‘about 4:30,) when ‘Field 
Marshall von Brauchitsch, at whose 
order this documentary film was 
made, entered the hall with Dr. 
Goebbels, Beethoven's triumph 
march was played by pupils of. the 
State Academy of Music.’ 
The Irish and the Jews 

The other two films which the 

Friends of Democracy and the Anti- 


Nazi League claims are on _ the 
Deutsche propaganda agenda are 
‘The Irish Tragedy’ and the ‘The 
Eternal Jew.’ Irish film is said to 


be a terrific slam at the Enclish for 
the alleged subjugation of Ireland 





to their own interests and their ef- 
forts to draw Eire into the war on 
their side. ‘Eternal Jew’ is a super- 
aquper cavalcade of the ages, show- 
ng the standard Nazi idea of. the 
Jew in every period of history It 
supposed to be pictorializatic n of the 
rankest stuff from professional Jew- 
hater No. 1, Juliu Streicher’s ne 
Paper, Der Stuerme: 

Whether the prints of ‘Irish Tr: 
edy’ and ‘The Eternal Jew’ are in 
this country cannot be determined 

Nazis now have a new route for 
getting their films across and are 


said to be having more success than 
formerly. Prints are sent to Lisbon, 
then to Dakar in Africa, then to 
South America, and then to the U. S 
all by air. 

Circuitous route is necess 
évoid British censorship. Formerly 
the films were sent via Atlantic 
Clipper. If the plane had 
weather and was able to skip Ber- 
muda the pix got to the U. S. It 
forced to stop at Bermuda, British 
censors there removed them. It was 
a case of sending print after print 
until one arrived safely. 

Delay in showing ‘Sieg im Westen’ 
Wes laid by UFA’s American pres- 


ary to 


P2000 


has changed from previous war propa- 
ganda films. Concentration is taken 


| off machines and placed on men. 


| 


‘Let us talk first about the bravery 
of the German soldier because his 


face appears again and agzin in va- 
rious scenes,’ the Kurier’s editor 
writes. ‘A heart of steel in the tense- 
ness of the struggle, a humane light 
in his dust-covered face, a fortitude 
in bearing hardships, a fearlessness 
and quiet in the midst of ihe 
ferno, a peecefulness as he curls 
himself up for a few hours rest 
so we see in this film the German 
soldier of 1940.’ 
Dunkirk and Compiegne 

Film is a deluxe version of ‘Blitz- 
krieg in Westen’ shown in the U. S. 
last fall. That was a hurried com- 
pilation of newsreel shots boasting of 
victories in the Low Countries and 
the beginning of the rout in France. 


‘Sieg im Westen,’ which runs two 
hours, is much more complete, re- 
peating some of the shots from the 
earlier film, but using new ones 
wherever possible, and taking the 
wer right up to Dunkirk and the 
signing of the armistice at Com- 
piegne. Special attention, according 
to the German reviewer, has been 


given to production and photography 
to make this the ‘finest’ of the war 
victory films. 

An unusual angle of the picture, as 
the Kurier, is the inter- 
of footage made by of- 


revealed in 
] 


larding in it 

ficial Dutch, Belgian and French 
army cameramen and captured by 
the Germans. This is supposed to 


emphasize, from the opposite view- 


| point, how invincible is the Panzer 


machine 


Kurier states that ‘Sieg’ has been 


given a ‘blue card,’ meaning it Is 
okay for children. Reviewer sums it 
up thus: ‘Valuable to promote po- 
litical policies and has artistic and 


educational value. Will in time be 
used in schools for educztional pur- 
poses Can also be shown on holi- 
days.’ (Only specially-designated pix 
car. be shown on holidays in Ger- 
many) 

There has been much agitation re- 

tly to prohibit entrance of Nazi 


cently to 


the U. S. Independent Thea- 


films in 


, 
adopted 


tre Owners of America has 
a resolution esking that pix be 
kept out because Americai ims can- 
not be imported into Germany. 
State Department has given no In- 
dieation of its attitude on the ques- 
tion 
The Nazi Influence 
Santia Chile, M 6 
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GLORIA JEAN’S U PACT 
SUBJECT OF %, SUIT 





Em y 
(Ze Y ink. 

» 

Natha o1 
Unive! man 
h secretary, seeking damages ol 


$200.000 for alleged breach of con- 


trect Plaintiff claims to have dis- 
} *lari- se ¢ ] 
covered Gloria Jean ana 


tion for ecurins net 


iseq compensatl 
services for Universal 

The agreement made in October, 
1938. was a verbal one. The defend- 
ants are charged with conspiracy to 
defraud plaintiff of what he claims 
are legitimate commissions. 
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i trade with 


NO SOLUTION ON 
FOREIGN PIX GOIN 


Majors Would Rather Delay 
Getting Foreign Money— 
Long Been irrevocably Op- 
posed, But Gaining Some 
Momentum of Late 





MONEY EMBARGO 


With more 
which U. S. «im companies pres- 
ently are a.Stributing product, 
clamping down monetary restrictions 
because of the scarcity of dollar ex- 
change, the barter system of doing 
business is being discussed in the 
heavier concern than at 


|any time in years. 


in- | 


Barter system of doing 
has been fought for years by princi- 
pal American distributors, majority 


| of them holding that they are in the 
| business of selling and distributing | 


pictures, and nothing else. And that 
if they have to deal in other com- 
modities, they might as well as aban- 
don the foreign markets where such 
barter arrangements are demanded. 
Recent developments, even extend- 


ing to some Latin-American coun- 
tries, indicate some modified barter 
arranvement will become essential 
or American distribs will have to 
wait until the end of the war for 
remiitances from innumerable for- 
eion markets. 

American business always fought 


the barter system bitterly. And even 


now the only chance for film com- 
panies to go for such arrancement 
appears predicated on its general] 
usage in world commerce. Numer- 
ous U. S. film comnanies abandoned 
Russia as a market for their pic- 
tures until lately because of inabil- 


ity to secure adequate rentals—and 
then to get them in cash. 

Recently Paramount and 20th-Fox 
sold five pictures between them to 
the Rusctian government trading 
agency. but deals were made only 
because the transactions were strict- 


ly in cash, payable in N. Y 
Trade Balances 
Check this week revealed few 
countries, most of them with negli- 
gible business, today possess favor- 
able trade balances with the U. S. 
All nations engaged in war have 
frozen part of American company 
film rental or restricted coin remit- 
tances completely in their effort to 
conserve dollar exchange 
Despite this situation, film com- 
pany foreign chiefs in New York 
are wary of going for any barte1 
arrangement even on a mild scale 
Outside of other reasons, the ris] 
involved in barter deals is so great 


that they preclude usage except by 


veteran traders 


Purchase of cotton i 3razil and 
wheat in Australia, which might 
conceivebly be done by film com- 
panies if the barter system should be 
employed, would lay open the U.S 
distributor to possible lo: f the 
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Despite current objection to bar- 
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Burt Kelly at Par 
Ho ¥ wood, VI i} 6. 

Burt Kelly has checked in as as- 
sociate producer at Paramount 

He recently was producer at Uni- 


versal. 


ara more countries, in | 


business | 


| 


MORE FILM BARTER TALK 
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College Men's Anti- 


ar Group 


~ Avers Newsreels and Other Pix 
Are Dominantly ‘War-Mongering’ 





| 
| Man Bites Girl 


Returning professionals from 
Chicago tell of some _ players’ 
make _ speeches 


gainst the Government's aid to 
Britain policy. A leading man 
referred to an actress, who made 
| addresses at such opposition 
gatherings, as: 
‘The Nazi Joan of Arc.’ 


MILWAUKEES 
NAZI PIX 
PUTSCH 


Milwaukee, May 6. 
With many citizens criticizing the 
Nezi 
propaganda in these critical times, it 
known this week that 
FBI and the police department are 
keeping an _ increasingly watchful 
eye on the Germap Kino, a picture 
heatre in the northwest part of the 
city. which apperently shows every 
film put out by the propaganda min- 
istry of the Reich, and German pic- 
tures exclusively, some with super- 
imposed English titles to double their 
effectiveness, from the Nazi view- 


point. 


| propensity to 
| 
| 








continued dissemination § of 


bocame the 


Authorities regard the major part 
of Milwaukee’s large population of 
German descent as truly loyal Ameri- 


cans, but all are agreed there is a 
nest of Nazis here who are a poten- 
tial source of trouble, and it is on 
this element that the law enforce- 


ment officials are keeping a constant 

check without actually cracking 
them. Tolerance ha 

z policy whose end may come at 

time and officers assert they can lay 

t 

t 


been 
any 


down on 


heir hands on the subversives 


any 


me they want them. 

Propaganda 
While American picture whose 
awing powe1 warrant holding 


hem more than a week even in the 
, are the 
rule, the Gei 
are held in 


Kino for 


downtown theatre 


the 


n tl exception 
ner than man 
4 } 


propaganda film tne 


e neighborhood German 
longer run the Nazi cam 
on agail Poland for three week: 
the Nazi campaign in the west for 
over a month Watchers assert that 


out-and-out propaganda 





t pictures do good busine 
the itset they are kept on view 
to a longer time than ordi- 
rofitab the implication be 
t ft Reich nropagar da min- 
' fe ng the bill 
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e Gi Kino 
FBI 
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The German Kino, whic dver- 
t lla \ l! the E h Lily 
apers as well as in the usu nabe 
ethods, is the only house in Mil- 
voukee regularly showing nothing 
German film In previous sea- 
O the Pabst, downtown independ- 
ent leg house, has shown foreigr 
lay ] fra time to time y 
f A VOuIA be Ggark 
Ver t l tne € ) now draw 
! close only one German pi 
ture has been booked, although it 
management is said to attribute thi 
olely to the fact there have not been 
any pictures coming through that it 


| _ 
' considers worth while 


| Much-denied Senator 
| Burton K. Wheeler that newsreels 
|are ‘war-mongering’ is claimed to be 
borne out in a 


charge by 


is- 


series of 
after a three-month 


figures 

study of 
| the recently-organized 
'collegiate anti-war group. 


sued 
reels by a 


In a total of 550 subjects concern- 
|ing war and national defense, it is 
‘claimed, only seven showed the 
existence in the nation of public 
opinion opposed to American inter- 
vention. 

Figures were compiled by College 
Men for Defense First, made up of 
about 350 graduates of some 70 col- 
|leges. Majority are alumni of Ivy 
| League schools, Harvard, Yale and 
Princeton, and include many Social 
| Registerites. Lone show hiz rep is Jose 
| Ferrer, who closed a_ season in 
‘Charley’s Aunt’ on Broadway Sat- 
|urday (3) night. He’s Princeton, ’33. 

Survey reveals that 1,175 subjects 
in all were released to theatres dur- 
ing the past three months by the 
five reels. Of these, 47% were on 
war or defense subjects. Separating 
‘news’ material from ‘feature’ ma- 
terial, group maintains that 73% of 
all ‘news’ clips were on war or de- 
fense. It is claimed the proportion 
is gradually increasing. 

Of the seven clips giving the view- 
point of those against war, five were 
released by Paramount and one each 


by Universal and Fox-Movietone. 
‘Two newsreel RKO and Pathe 
News, have not used one story in- 


dicating the existence of anti-war 
sentiment,’ CMDF asserts, ‘although 
national polls of public opinion show 
that more than 80 out of every 100 
Americans would vote to stay out 


‘of war.’ 


Jan. 28-April 17 Survey 


Newsreel study was made from 
Jan. 28 to 

time each re 
the 1,175 storie: 
of 120 editions, 


April 17, during which 
| issued 24 editien Of 
included in the total 
751 were about topi- 


cal news and 424 were feature sto- 
ries, such as sports, fashions, beauty 
contests and human intercst 


CFDM pointed out ‘iwo facts that 
intensify the war propaganda effect 


exercised by the newsreels.’ Many 
of the clips cl fied as ‘features’ 
contained trong war ang it is 
claimed uch a tori on a pet 
how at a military camp, a story on 
Patty Be:g teaching trainees how to 
play golf and a fashion story on cote 
ton materials featuring military in- 

lila 

Second factor pointed to is that the 
trike coverage during the month of 
March was placed in non-war < 
although commenter.« I uar'yv in- 


terpreted the prima 


ese strike a arising from the 
threat to nationsl f« 
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fron Africa. Norway and Greece 
vhic re ree] cameramen risked 
their lis to obtain. 

‘Nevertheless, the one-sided nature 
of the material covered and the 
commentaries by such forceful and 
experienced peakers as Lowell 
Thomas, John B. Kennedy, Graham 
McNamee and others, can have no 
other effect that to enforce the ime 
pi i in the minds of the Amerie 
an pe le that v inevitable.’ 

Breaking down its survey, CMDF 


d Fox-liovietone to have the 
quantity of war news, 57%. 


‘tare 


highest 


Metro’s News of the Day was next 
with 54°:: then Pathe, 49°: Para- 
|mount, 46°., and Universal, 44%. 
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Veteran Exploiteer 


Of the 41 Brand 


Not So Still 


Hollywood, May 6. 
Cameras on the Warner lot 


Details Value 
of Field Ballyhooer s<"s.tcsnese: 28 


| of 22,300 prints. 








By AL SELIG 


The exploitation man or, as he is 
called today, a field representative, 
for the film distributing companies, 
has at last come into his own. For 
year he has been thrown from 
pillar to post, picking up here and 
there odd jobs of exploitation for 
some particular picture, and after 
that work was completed, cool his 
heels for weeks at a time, waiting 
for another assignment. His was a 
rather peripatetic existence — like 
waiting for a handout in the alley 
entrance to the kitchen of a beanery. 

Some of the picture’ organizations 
had one man on their staff who 
handled exploitation whom _ they 
would send to the various key cen- 
ters where added zip was necessary 
to give the picture a needed impetus. 
In rare instances would one be sent 
to the smaller situations to pep up 
interest in a picture. Up to a few 
years ago only one national distri- 
buting company had a staff of ex- 
ploitation men attached to the key 
exhanges with the resultant hogging 


of space in newspapers throughout | 


the country, plus the good will of the 
small town exhibitor who welcomed 
his aid with open arms. 

But today the picture is changed. 
The entire country is honeycombed 
with field men representing nearly 
all of the major distributing organi- 
zations. A veritable army of high- 
powered, well-groomed, tactful and 
diplomatic publicity and exploitation 
specialists are bringing to the key 
centers and the hinterland the same 
exploitation and publicity methods 
that were let loose heretofore in only 
the large key centers. The hare- 
brained youngster with wild ideas, 
the phoney with a long tale of boast- 
ful achievements, is passe. The game 
today has become one of the vital 
coys in the great machinery of dis- 
tribution of pictures—an important 
adjunct to the selling of the pictures 
to the public. 

Distribs’ Setups 

Heading the exploitation depart- 
ments of many of the major distri-- 
buting and producing organizations 
are men well qualified in the com- 
plex duties incident to the publi- 
cizing and exploiting of pictures— 
men who have earned their reputa- 
tions in their chosen profession for 
their originality and resourcefulness. 
All of them have come up the hard 
Way, proving their fitness for the 
positions they hold. Terry Turner, 
chief of S. Barret McCormick’s RKO 
exploitation department, has a back- 
ground of many years in the field, 
and the originator of many outstand- 


ing exploitation stunts, knows every | 


nook and corner of the country and 
is on speaking terms with editors 
through the length and breadth of 
the land. Turner has built up a staff 
of field men second to none. 


Bill Ferguson, the canny Scot of 
Metro, is another veteran of many 


outstanding exploitation campaigns 
and has had a staff of exploitation 
men covering exchange centers for 


years. Alec Moss of Paramount is 
in the throes of organizing a field 
force to blanket the country, and 


with his many years of knowledge in 
exvloitation and publicity is build- 
ing up a field force of exceptional 
ability. ‘Skip’ Weshner, until re- 
cently one of the outstanding execu- 
tives in the Stanley-Warner theatre 
chain in Philadelphia, is now at the 
helm of the United Artists exploita- 
tion department. He is also enlarg- 


Rush of portraiture was the re- 


' : sult of heavy demands by news- 
ambassador. This especially holds | papers and magazines for stills 


' true in the smaller of the independ- | on current pictures. 


exploitation man sent out from the ‘SERENADE’ C0-0P ADS 
_ DEPART FROM ROUTINE 


exchange center, is the difference 
| 
| 


| 








| between low and high boxoffice | 
grosses—and when b.o. grosses are 
‘profitable, relations between the 
| seller and buyer are on the up and 
| 

"This is aptly illustrated by a re-| Radical departure from routine 
lsume of the new order of things | advance cooperative newspaper ad- 
'made by Charles Truran, genial, | vertising with first run accounts is 
shrewd and one of the outstanding | being credited at Columbia Pictures 
exhibitors of northern Pennsylvania. for the excellent initial showings of 
Truran is the manager of the Park, | ‘Penny Serenade. Fact that the 
Meadville, Pa., and is the hero of all | film is being released in many key 
the film salesmen and exploitation | Cities without benefit of the i 
|men who come in contact with him. |licity accruing from _— — be 
| Besides being an exceptionally good | New York — Chicago” fe 
'showman, he also knows the value Prange — x 

‘of exploitation and publicity and is | ye oe Prt spel Se des ae, he 


— ready to back his judgment by |45 key cities for release, weeks of 
deeds. 


’ ; |April 14 and 21. Broadway show- 
‘Once Upon a Time ‘ing is deferred at the Radio City 


‘The exploitation man is of great \Music Hall until May 28, account 
value to the exhibitor if, for noth- ‘of prior bookings. 
ing else, that he brings with him | Spingold prepared two advance 
'a friendlier and better feeling be- | newspaper display ads, each 360 
tween the exhibitor and the com- |}ines, to appear exclusively on pages 
‘pany he represents,’ said Truran.|two or three in all first-run cities. 
‘The exhibitor feels that if a picture |}n all, 104 newspapers are being 











| 
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$162,100 Theatre Lease Award: 
Other House and Exchange Items 





Sandusky, O., May 6. 
Court of Appeals here has upheld 
Judge E. H. Savord’s ruling favoring 
Seitz Theatre Co. in its suit against 
General Theatre Co. for $162,100, 
lus interest. This is the largest 
judgment ever returned here. 
Original judgment covered a claim 
for damages for the loss of antici- 
pated rent under a 15-year lease on 
a theatre structure here, now known 
as the State. Seitz Theatre Co. sought 
damages for 10 years which lease 
had yet to run when allegedly for- 
feited by the lessor for non-payment 
of rent. Court of Appeals upheld 
teh court decision in favor of 
eitz. 





Steinbuch’s U.S. Berth 


Cleveland, May 6. 
Everett Steinbuch, recently re- 
signed from Loew’s State as house 
manager, going into Governmental 
work, Appointed last week deputy 
collector in Cleveland offices of Fed- 


California territory formerly coy. 
ered by Foster Blake, recently ap.~ 
pointed branch manager in Seattle, 

Harry Vinnecof, indie operator 
bought the Congress here from 
Steinberg Bros. and will carry on ag 
25c house. 

Southside Theatres and Fanchon 
& Marco are starting construction on 
a new 1,500-seat deluxe nabe here 
on Imperial street. 

Harry Wineberg, formerly with 
Columbia Pictures, closing deal to 
buy the Oriental from Irving Carlin 
and Max Sinker, operators of indie 


'chain in L. A. House seats 800. 


Ben Fish, western district man. 
ager for United Artists, added the 
Salt Lake City area to his territory, 
His other districts are Los Angeles, 
San Francisco, Portland and Seattle, 





Areharts Sell and Buy One 
Des Moines, May 6. 
Mr. and Mrs. E. C. Arehart have 
sold the Strand, Milford, Ia., to Mr. 





eral Bureau of Internal Revenue, 
with entire Cuyahoga County as his | 
territory. With Loew’s here for 
seven years, his post is being filled 
by Maurice Drucker, acting manager. 

Milt Hope, nephew of Bob Hope, 
also quit assistant managership of 
Loew’s Park last week to enter his 
uncle’s metal plant in which Hope 
has a large piece. 

Carl Rogers, succeeding John New- 


| Ta. 


and Mrs. Marvin W. Leritz of Sibley, 
Areharts have purchased the 
Hollywood, Estherville, Ia. Leon 
Place of Milford will be resident 
manager there, the Areharts con- 
tinuing to live in Milford. 





Joseph L. Delisi Resigns 
Pittsburgh, May 7. 
Joseph L. Delisi, for last 12 years 


| company can send a special field man 


to his theatre. to aid and help him 
put over a picture that is deserving 
of that help, that such a gesture is 
more than appreciated and engen- 
ders a better spirit all around.’ 

‘There was a time,’ continues Tru- 
ran, ‘when a picture company would 
send around a youngster who spoke 
of doing the most impossible stunts, 
or a man who had very little experi- 


(Continued on page 28) 


INDIE OP CASHES IN ON 
DEFENSE STAMP SALE 


Philadelphia, May 6. 
Max Kuperstein, manager of the 
Tioga, North Philly indie, on Satur- 
day (2) utilized the opening of the 
sale of defense stamps for an atten- 
tion-getting exploitation stunt. 


At his ‘Kiddies Club’ matinee, he 
called up six urchins who had birth- 
days during the week and presented 
them with books containing a 25c 
defense stamp. The stunt cost him 
$1.50 but got him several thousand 
dollars in publicity in pictures and 
stories in the dailies. 


$40,000 N. Y. PREEM 
EXPENSE ON ‘KANE’ 


| RKO took a long time making up 
|its mind to release Orson Welles’ 
‘Citizen Kane,’ but when it did 
gave it works. Company spent more 
than $40,000 for the New York 
;preem at the Palace last Thursday 
(1). 
Opening was preceded by large- 
space ads in all but the Hearst dail- 
ies in New York for a total lineage 
| bill of $25,000, spent $6,000 on bill- 
boards, $5,000 for the marquee sign, 
$2,500 for fountains and greenery in 
the theatre and another $750 to bring 
Welles and entourage east. 
New type of illuminated 
display was flashed at the Palace 
two-a-day opening of ‘Citizen Kane.’ 








| 














ing that department to cover the/| Ballyhoo is latest development of 
principal exchange centers. War-j|cardboard and plastic being pre- 
ners, 20th Century-Fox and Colum-/! pared for national distribution by 
bia are also giving a great deal of | National Screen Accessories. 
thought to this new and important Effect is equally potent in daylight 
development in picture selling. or after dark. Frames are standard 
Branch Manager Welcomes ’Em | two-sheet dimensions containing 
Field men have a very definite and | hidden lighting fixtures which pro- 
important niche in the complex sell- | duce suggestion of red and blue neon 
ing branch of the producing and dis- | lettering. 
tributing organizations. Where here- ee 


tofore they have been tolerated by 
some of the branch managers who, in 
the past, were fed up with the bom- 
bastic boastings of young and untried 
exploitation fledglings, they now 
welcome him as a brother in arms— 
as a valuable addition to his sales 
organization. He finds in the ex- 
ploitation man a direct contact be- 
tween his sales force and the exhibi- 


tor. He has discovered that the field 
man who knows his P’s and Q's, 
who is seasoned and not ‘fresh’ is 


his answer to many vexatious argu- 
ments that arise between the ex- 
hibitor, the salesman and the branch 
manager. : 

The Branch Manager has discov- 
ered that a tactful and diplomatic 
exploitation man is the good will 


Dailies Splurge on Preem 
Of New Canadian House 


The three Vancouver, B. C., news- 
papers splurged on the opening of 
the new 1,347-seat Vogue in that city 
recently, devoting several full-page 
spreads to the latest addition to 
Odeon Theatres of Canada, Lid. 
News-Herald issued a 
edition, eight-page insert. 

Besides the ordinary interest, the 
premiere attracted unusual interest 
because of the benefit for the 
Queen’s Canadian Fund to aid air 
raid victims. With minimum 


souvenir 


used in the campaign. First day’s 
copy is a statement addressed to 
George Stevens, director of the film, 
and signed by the two stars, Irene 
Dunne and Cary Grant. Follow up 
is individual endorsements of the 
picture by Claudette Colbert, Norma 
Shearer, Rosalind Russell and Lo- 
retta Young. Instructions to news- 
papers specify that no theatre name 
or play-date shall appear as part of 
the two advertisements. Third-day 
copy is carried on the amusement 
pages with emphasis on opening date 
and theatre. 

Theory of moving film advertising 
to front sections of dailies is to catch 
the attention of heavy current read- 
ership of international news. 


‘Liberty’ Gets Sendoff 
By LaGuardia in N. Y. 


Fact that ‘Land of Liberty’ will 
begin playdates in New York City 
this week was given cognizance by 











The | 


sub- | 


scriptions for this opening perform- | 


ance at $5, 
raised for the fund. 


it | 


lobby | 


more than $6,500 was} Mexican 


Mayor F. H. LaGuardia in a special 
| message. Film is set to play Loew’s 
| and RKO circuits between May 5 
and May 21. Profits on the all- 
industry compilation go to war relief 
funds, with $50,000 already ear- 
|marked for the British War Relief. 
| LaGuardia proclamation also was 
| backed up by an endorsement by 
| James Marshall, head of the N. Y. 
| City Board of/ Education. Public, 
| parochial and private schools are co- 
| operating to provide chances for 
| pupils to see the picture. 





Press-Charity Preem 
For ‘Barbara’ in N. Y. 


United Artists has arranged a 
dual-purposed preem for Gabriel | 
|Pascal’s ‘Major Barbara’ at the 
| Astor, N. Y., next Tuesday (13) 
‘night. It will be a combo press 


preview and benefit performance for 
|the Royal Air Force Benevolent 
Fund. 

Holding out the tickets it needs 
for the newspapers. UA is handing 
a block of tickets to the British fund. 
These will be sold at $5 
Preems for the press, who usually 


occupy only a small part of a full- | 


size theatre, are generally filled out 
with h.o. employes and friends, who 
will be eliminated in this case. 

With the regular opening of ‘Bar- 
bara’ Wednesday (14) morning, 
Astor will revert to continuous run, 
regular admissions that 
ized lengthy stay of the last 
Pascal-Shaw pic at the house, ‘Pyg- 
malion.’ Other pix at the Astor since 
then have been shown on straight 
roadshow basis, two-a-day, reserved 
seats and $2 admish. 


the 





Bolton’s Mex. Pickup 


Hollywood, May 6. 
Whitney Bolton, new chief of pub- 


licity for David O. Selznick, left for | 


Guadalajara, Mexico, to fetch back 
the five Rayes Bros., a musical act 
slated 


for work in ea forthcoming 
Selznick picture. 
While in Mexico, Bolton will ar- 


range for the world rights on three 
ballads, also for a future 
Selznick film. 


kirk as manager of Loew’s Granada. |head of the Nany Glo (Pa.) Amus, 
Formerly assistant of Loew’s house |Co., has resigned and Thomas Bello, 
in Harrisburg, Pa., and got his start | associated with Delisi at the Capitol 


| Replacing 


here in chain some years ago. 





New- 
kirk taking over Beachecliffe, Rocky | 
River nabber, for John Kalafat, | 
owner of string of houses. } 5 
| will leave middle of next month to 


and Family theatres there since 1932, 
will succeed him. Change takes place 
July 1. . 

Walter Kessler, assistant at Penn, 


A. A. Schubart OK |spend 10 weeks as Loew relief man- 


A. A. Schubart, manager of RKO | 
exchange operations, is expected | 
back from Chicago some time this 
week after recuperating from an 
operation for appendicitis. 

Schubart was forced to undergo a 
hurried operation in Chicago while | 
making a tour of exchanges. 





Robt. Murphy Resigns 
Buffalo, May 6. | 

Robert Murphy, formerly chief 
booker of Shea-Paramount chain 
here, and more recently booker for 
the three-house Par-Hayman Ni- 
agara Falls pool, has resigned. Mur- | 
phy was formerly chief barker of 
the local Variety Club. 

20th Century theatre (Dipson) 
will replace its male service staff 
with usherettes beginning May 1 in 
the interest of a ‘more streamlined | 
system of personality service.’ 

Philly Shorts 
Philadelphia, May 6. 

New members of Tent 13 include 
Vic Blanc, Raymond Rosen, Major 
Stanley Root, Alexander Rosenman, 
David Bortin, Benrad Krow, 
tram Wolfe, Stan Lee Broza 
Roger Clipp. 

Eddie O’Donnell, Vitagraph booker, 
set for altar trek within next couple 
weeks. 

New RKO exchange building will 


and 


of weeks. 

Frank Blum planning new theatre 
in Bala section. 

Louis (Pop) Korson, one of the 
| local pioneers in the film industry, 
| will be given a testimonial dinner 
|by the Variety Club May 27. He 
|leaves to take up permanent resi- 
| dence in California. 


| 








Ed Lebby in Detroit 
Detroit, May 6. 
Fred Bonnen, who re- 


|signed after 21 years of handling the 


|} area first 
| RKO, Ed Lebby has taken over the 


each. | 


4 


character- | 


for Pathe and later for 


Thumb district of Michigan for RKO. 
Lebby comes to the district from the 
Pittsburgh exchange. 


Another for San Diego 
Los Angeles, May 6. 

Lou and Gus Metzger and Harry 
Srere are building their fourth thea- 
tre in San Diego, to be named the 
Tower, slated for completion by 
Sept. 1. Their other three houses in 
that town are the Broadway, Ca- 
brillo and Spreckles. 

L. E. Kennedy, with Columbia 
Pictures in Salt Lake City for two 


| years, moved into Los Angeles to 
;succeed Harry Wineburg as city 
salesman. 

W. C. Ritcr resigned as branch 
manager for Producers. releasing 
Corp. 

Standard Enterprises, Inc., inde- 


| Sierra theatre in Sacramento for 10 


pendent chain operators, leased the 


years at a rental in excess of $150.- | 


| 000. In addition to the lease, the 
new owners paid $25,000 for the 
equipment to Blumenfeld Circuit, 


former operators of the house, and 


spending $25,000 more on remodel- 
| ing. 
G. J. Malafronte, formerly with 


Universal’s home office, takes over 


| the Los Angeles exchange, including 


Arizona. New manager succeeds 
Sam Minton, who assumes northern 


| Frank 


{going to Long Beach, 
| summer. 


| toastmaster 


Ber- | 


| get underway within the next couple 


ager over territory managed by Mike 
Cullen. He'll be replaced here by 
Reller, student assistant. 
Kessler’s mother and _ sister, who 
have been living here with him, are 
| for 


M. A. Lewis, from Memphis office, 


|promoted to booking department of 


U exchange -here, taking over post 
made vacant by move-up of several 
employees following resignation re- 
cently of Dave Barnholz as city sales- 
man. George Lefko, former manager 
of RKO exchange here and later In 
Cleveland, has joined sales force of 
U’s Los Angeles branch. 

Briefies: Harry Kalmine will be 
at joint testimonial 
dinner for Abe Weiner and Joe Gins 
in William Penn Hotel on Monday 
(12). 





Carey’s Shift 

Bellingham, Wash., May 6. 

| James Carey, former city manager 
at Vancouver, Wash., for Evergreen, 
;new city manager here for the same 
organization. Tom Clanton, former 
assistant to Carey, advances to city 
managership at Vancouver, for Kig- 
gins and Castle theatres. Evergreen 
houses here are Mount Baker, Ava- 
{lon and American. 


| —___——_ 


Bob Allen to Seattle 
Seattle, May 6. 

Bob Alley is new assistant mgr. at 
Palomar (Sterling), where Jerry Ross 
is Manager and emcee. He succeeds 
D. Schmaale, resigned. 

Ernie Rose, lately with Evergreen 
in Spokane and more recently mgr. 
at Roosevelt (Sterling), transferred 
to management of Colonial (Sterling). 


M. & P.’s Realignment 
Boston, May 6 

M&P Theatres managerial changes 
in the New England sector as result 
of the recent death of Armand J. 
| Moreau, district manager for Maine, 
New Hampshire and Vermont. Ches- 
ter L. Stoddard, district manager for 
the North Shore district in Massa- 
chusetts, takes over Moreau’s terri- 


| tory, Jack C. Goodwin, managing dl- 
i} rector of 


the Metropolitan, Boston, 
to district manager, suc- 
Stoddard in North Shore 
sector. John B. Carroll promoted 
from manager of the Paramount. 
Boston, to managing director of the 
Met; and Ben Rosenberg shifts from 
the uptown Fenway to manage the 
Par. 

Abner Pinanski, formerly manager 
of the Modern, Boston, now manag- 
ing the Fenway: and his former as- 
sistant, Harry Goldberg, is new man- 
ager of Modern. Goldberg’s new as- 
sistant is Hibbard Henderson. Bob 
Sternberg remains city manager of 
the Boston houses. 


Usher’s $500 Art Prize 


Darrell Brown, an usher at the 
RKO 8lst St., N. Y., is the winner of 
the $500 prize offered to the artist 
painting the best picture of the dress 
Mrs. F. D. Roosevelt wore at the 
recent Presidential inauguration. 

It was offered by Isaac Lieberman, 
president of Arnold Constable, and 
judges included Howard Chandler 
Christy. 


promoted 
ceeding 

















J 


eror OF FD B2Fe’ TG 


Ot 


al 


r, 
y, 
le 
n 
it 
l- 


al 
P< 
S< 


or 
of 
e 


1S 
iy 


n, 
1e 
er 
ty 
T= 
on 
aA- 


at 
ss 
on 


ay 


i) 


m 


tll 














i 
| 





Wednesday, May 7, 1941 


VARIETY 


PICTURE GROSSES 9 





Public, Not U.S. Decree, Creating 
New National Exhibition Trend 


Scanning the national exhibition scene, film distributors, affiliated the- 
atre circuit managements, independent chains and solo operators may vis- 
ualize, with more or less accuracy, from the key city boxoffice reports 
herewith, the situation confronting the industry when the U. S. consent 
decree terms become operative, come Sept. 1. 


Not in courtrooms, not in lawyers’ conferences, but in the public attitude 
towards its favorite, popular-priced theatre entertainment rests the an- 
swer to the changing conditions of the industry. The story is told in 
bold-faced type in boxoffice reports from more than a hundred first and 
subsequent run theatres, spread fanlike across the country from coast to 
coast, from the Great Lakes to the Gulf. 


Big films, big in names, theme and production outlay are getting the 
business from the customers; the filler-in pictures are becoming less im- 
portant, of less commercial] and entertainment value, gradually approach- 
ing the point when some of the majors will inevitably drop them entirely 
from their release lists. 


As subtly as the spread of double-featuring two years ago, a radical 
transition in exhibition policy already has taken firm root in principal 
cities. Extended runs for the ‘bigger and better’ pictures are displacing 
what many older showmen believed was the lifeline of the film theatre— 
the regular, established weekly, or bi-weekly change of shows. 


Holdovers in Plenty 


Holdovers are reshaping the entire exhibition field. Extended runs for 
a few of the more popular films has been in practice for some years, but 
the almost universal breakdown of the larger weekly-change type of 
houses presents both sales and exhibition problems of a scope not hereto- 
fore ‘countered during the block-booking, blind-selling era. 

Th. trend is traceable back through a decade but, as usual in business 
modifications, sudden impetus to a switchover is given by a few outstand- 
ing signposts. The immediate condition, in the opinion of one of the top 
executives of a leading affiliated circuit, originated with the release of 
‘Gone With the Wind,’ followed up by ‘Fighting 69th,’ ‘Boom Town,’ ‘North 
West Mounted Police,’ ‘Snow White’ and a few others of like strength. 

Currently there are in the national exhibition hopper a dozen or more 
holdovers, which are commanding extended playing time in subsequent as 
well as initial runs. Although the season is advancing into early summer 
doldrums, it is likely that the holdover list is longer presently than at any 
previous time. As a corollary, showmen cannot recall a period when ‘B’ 
product meant so little to the exhibition field. Scores of theatres have 
stopped advertising the names of ‘supporting’ features. 

‘Fantasia’ 

Top among the holdovers in present first run release is the Disney filmu- 
sical melange, ‘Fantasia.’ Its territorial preems have been limited because 
of the costly ‘Fantasound’ installations, but it is soon going into general 
release through RKO. Continuing engagements and length of runs in- 
clude the following cities: New York, 25 weeks; Los Angeles, 14; Chicago, 
11; Philadelphia, 12; Minneapolis, 4; San Francisco, 8. 

In the popular-priced admission houses, two new films were added dur- 
ing the past week to the holdover hits. They are ‘That Hamilton Woman’ 
(UA), just now moving into general showings, and ‘The Devil and Miss 
Jones’ (RKO), which is much stronger ‘boxoffice’ than either the sales or- 
ganization or some first-run operators anticipated. ‘Hamilton’ started like 
a Nelson broadside in Chicago, Providence, Brooklyn, Baltimore (2nd wk), 
and Philadelphia. New York first run at the Music Hall has been exceeded 
by one stanza in the minute ‘Four Star,’ in Los Angeles, where the film 
is completing its sixth week. Only in Cleveland is the take disappointing. 

On the other hand, ‘Miss Jones’ has stood up for three weeks in Cin- 
cinnati, four weeks in Washington, and is a holdover in Boston and Phila- 
delphia. 





‘Zanzibar’ Record Good 

Meanwhile ‘Zanzibar’ (Par) continues to hog the screens in a dozen 
cities. The score: Buffalo, two weeks; Philadelphia, three weeks; Minne- 
apolis, three; Baltimore, two; Louisville, three; Los Angeles, three; Cin- 
cinnati and Brooklyn, each two. 

‘Ziegfeld Girl’ (M-G) is leading in Los Angeles ($31,000 in two houses 
and continuing) and is in its third week in Chicago and Philadelphia, and 
now playing second weeks in N. Y., Washington, Buffalo and Detroit. From 
Minneapolis the report is ‘bad.’ 

Others of recent release that are in the ‘extended run’ class are ‘The 
Great Lie’ (WB), which is being believed in Cleveland, Brooklyn, Wash- 
ington, Philadelphia and Los Angeles. Detroit public has given it the 
snub, 

With openings at advanced admissions in New York and Chicago only, 
it is too early to estimate with any accuracy the maximum wicket power 
of Orson Welles’ ‘Citizen Kane.’ It is strong. ‘The Great American Broad- 
cast’ (20th) also is a new starter, registering above average at-its only two 
preems, Buffalo and Roxy, N. Y. 

So-so list of features include ‘Pot 0’ Gold’ (UA), ‘Uncertain Feeling’ 
(UA) and the new Dietrich starrer, ‘Flame of New Orleans’ (U). 

The fillers, or secondaries, are having an unhappy time. They seem to 
be about as good or bad as their teammates. Lacking any drawing value 
of their own, they are handled more or less indiscriminately. 

Although the production investment in the ‘B’s’ runs into the millions, 
none of the major company advertising departments gives them a tumble. 
There’s nuggets of entertainment buried away in many of these forgotten 
films, but distributors seem satisfied to let the public dig ’em out—if the 
audiences are that much interested. 











| lease from Fifth, headed for $3,100, 
| big. Last week, ‘Night in Rio’ (20th) 
and ‘Sleepers West’ (20th), dual, 3d 
wk), $1,900, fair. 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-35)—“Tobacco Road’ (20th) 


BEAUT IN SEATTLE BOW 


(Best Exploitation—Fifth Avenue) traveling for $2,200, slumping badly. 
: Seattle, May 6. | Last week, ‘Private Secretary’ (M-G) 

‘Ziegfeld Girl’ opened to better biz} and ‘Mary Dugan’ 
than ‘Men of Boys Town’ or ‘The| run, n.g. $2,400. 
Dictator’ at the Fifth Avenue and Fifth Avenue (Hamrick-Evergreen) 
looks to go places, although customer | (2.349: 30-40-50) — ‘Ziegfeld Girl’ 
reports vary on its rating. ‘Dictator’| (M-G), solo, away to flying start, in- 
moves to Blue Mouse for third week. | dicated $10,500, great. Last week, 
Penny Serenade’ is catching on at ‘Dictator’ (UA) and ‘Dead Men. Tell’ 
the Liberty, holding second stanza.| (20th), dual, 2d wk, $4,500, okay. 
Orpheum has ‘Nice Girl’ as new of-| Liberty (J-vH) (2.349; 30-40-50)— 
fering. Palomar, a Sterling house.| ‘Penny Serenade’ (Col) and ‘Break 
has a Paramount pic, ‘The Roundup.’ | the News’ (Mono), dual, 2d wk, looks 

‘Zanzibar’ has plenty on the ball,| to reach $6,800, great. Last week, 
holding second week at Paramount, | same films, dandy $8,000. 
following oke reaction on initial! Music Box (Hamrick-Evergreen) 
stanza. ‘Great Lie’ is nifty at Roose- , (850; 30-40-50)—‘Men of Boys Town’ 
velt, going into fourth week in pref-| (M-G) and ‘Scattergood Bains 
erence to a second week (on move-| (RKO), dual, 4th wk, getting on for 
Over) of ‘Back Street’ (U), which | indicated $1,900, fair. Last week, 
didn’t shape up sufficiently strong | $2.200, okay. 





during first week at Orpheum | Orpheum (Hamr . - Evergreen) 
_ Best exploitation for ‘Ziegfeld Girl’ (2,600; 30-40-50)—“N! Girl’ (U) and 
includes jewelry store displays, mu- ‘Model Wife’ (U), sounds like a 


sic at apropo stores, advance news- | happy setup, getting along for $8,500, 

paper advertising and increased great. Last week, ‘Back Street’ (U) 

budget for the papers. ‘and ‘Her First Romance’ (Mono), 
Estimates for This Week | dual, didn’t live up to hopes, through 

Blue Mouse (Hamrick-Evergreen) | in one week, $4,700, fair. 

(850; 30-40-50)—‘Dictator’ (UA) and Palomar (Sterling) (1,350; 21-40) 

‘Dead Men Tell’ (20th) (3d wk). Re-'—‘Roundup’ (Par), solo, and vaude 


(M-G), dual, 2d | 


expected $5,400, good. Last week, 

ign of Wolf’ (Mono) and ‘Dark 

treets of Cairo’ (U), dual, plus 
vaude, $4,000, slow. 

Paramount (Hamrick - Evergreen) 
(3,039; 30-40-50) — ‘Zanzibar’ (Par) 
and ‘Penalty’ (M-G), dual, 2d wk, 
anticipated $8,100, immense. Last 
week, same films, grand biz, $10,200. 

Roosevelt (Sterling) (800; 30-40-50) 
—‘Great Lie’ (WB) and ‘Strange 
Alibi’ (WB), dual, 4th wk, holding 
on nicely, expected $2,800, big. Last 
week, $2,900, strong. 

Winter Garden (Sterling) (800; 16- 
30)—‘Kitty Foyle’ (RKO) and ‘Tall, 
Dark and Handsome’ (20th). No 
longer ban on RKO publicity in the 
local Hearst P. I., this duo looks to 
do $2,400, powerful. Last week, ‘Mr. 
and Mrs. Smith’ (RKO) and ‘Second 
Chorus’ (Par), dual, 2d run, slow 
$1,900. 


Cleve. War Boom 


No Help to B. 0.; 








Cleveland, May 6. 


Spring exodus of cottage-owners 


one reason for a noticeable weekend 
slump felt by theatres. 

Exhibs can understand that, but 
they can’t compre why thousands of 


workers in defense plants aren’t 
spending more coin on amusements. 
Local experts claim plants are keep- 
ing men working so hard on over- 
time war orders that they haven’t got 
the time or energy for shows. 


Gypsy Rose Lee and ‘Gay New 
Orleans’ unit are demonstrating that 
there’s a lot of coin floating around 
by giving Palace bumper biz, with 
‘Wagons Roll By Night’ on screen. 
‘Penny Serenade’ also looks like a 
smart figure for the Hipp, but ‘That 
Hamilton Woman’ is wabbling badly 
at State. 


Estimates for This Week 


‘Great Lie’ (WB) (3d wk). Third 
round for this moveover from Hipp 
going in fine shape, around $3,500, 
after excellent $5,500 last week. 

Hanna (Carl Hanna) (1,435; 50-75- 
$1.10-$1.65 )—‘Fantasia’ (Disney) (8th 
wk). Skedded to close Sunday (4), 
but at last minute got a shot in the 
arm and earning an eighth week. 
With two extra matinees added, and 
special newspaper breaks, very nice 
$7,000 likely, with $7,500 for last 
stanza. 

Hipp (Warners) (3,700; 30-35-42- 
55)—‘Penny Serenade’ (Col). Cary 
Grant is a hot number here, playing 
for fine $12,000. Last week, ‘Night in 
Rio’ (20th), way off at $6,300. 

Palace (RKO) (3,700; 30-35-42-55) 
—Wagons Roll’ (WB) plus ‘Gay New 
Orieans’ unit. A heavy load of stage 
s.a. and high-pressured for sweet 
$18,000 despite the heat spell. Last 
week, ‘Model Wife’ (U) and Ted 
Weems’ Orch, fair $11,500. 

State (Loew’s) (3,450; 30-35-42-55) 
—Hamilton Woman’ (UA). Too 
much history and costume stuff for 
localites, and poor start puts it in a 
corner for anemic $9,000 
‘Ziegfeld Girl’ (M-G), pleasant $13,- 
500 without critics’ help. 

Stillman (Loew’s) (1,972; 30-35- 
42-55)—‘Ziegfeld Girl’ (M-G). Moved 


izing first-run by doing strong $6,000. 
Last week, ‘Zanzibar’ (Par), good 
$6,000 on moveover. 


INDPLS. USHERS LONELY; 
DIETRICH BRUTAL $4,100 


Indianapolis, May 6. 

| ‘Traffic through the downtown turn- 
stiles this week wouldn’t churn 
| butter. Managers point to Cole Bros. 

i Circus, in town for two days, and the 
finals of the Roller Derby as the best 

apparent alibis. Loneliest people in 

'town are employees of the Circle 

| and Indiana 

| Estimates for This Week 

| Circle (Katz-Dolle) (2,600; 25-30- 

40) ‘Flame Orleans’ (U) and ‘Model 
Wife’ (U) Marlene Dietrich starrer, 
n.g. $4.100. Last week, ‘Adam’ (Col) 
and ‘Blondie Latin’ (Col), brutal 
$3,900. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40) ‘Lady Cheyenne’ (U) and ‘Viva- 
cious Lady’ (RKO). Mourrfu! $4,000. 
Last wee!l:. ‘Great Lie’ (WB) and 
‘Man Lost’ (U), food $7,200. 


| Loew’s (Loews) (2,400; 25-30-40) 
and ‘Penalty’ 











| ‘Ziegfeld Girl’ (M-G) 
| (M-G). Okay $9.500. Held down by 
i the fact that the four-hour showin 
| time hampers turnover. Last week 
i‘Miss Bishop’ (Par) and ‘Bad Man’ 
| (M-G), poor $4,700. 


| Lyrie (Lyric) (1,900; 30-49-50) 
| ‘District Attorney’ (Rep) and Eddy 
| Duchi: orch Good $12.000. Last 


| week, ‘Sis Hopkins’ (Rep) and Ray 
Herbeck’s orch, okay $8,500. 


‘Penny’ Fine 126 


to Lake Erie resorts is on, which is 


Allen (RKO) (3,000; 30-35-42-55)— | 


Last week, | 


over for a second whirl and capital- | 


| 
| 
| 


| 


N.Y. Citizens Go for ‘Kane’, $18,000 
In 4 Days; ‘Broadcast’ $40,000 Ain’t 





‘HAMILTON’ OK IN B’KLYN 


Getting $20,000 on Dual; ‘Cheyenne,’ 
Paired, Mild $15,000 





Brooklyn, May 6. 


are getting most biz this stanza. 


Cheyenne’ and ‘Guy, Girl and Gob.’ 
Estimates for This Week 


Albee (RKO) (3,274; 25-35-50)— 
‘Lady Cheyenne’ (U) and ‘Girl, Guy’ 
(RKO). Mild $15,000. Last week, 
‘Penalty’ (M-G) and ‘Model Wife’ 
(U), dull $14,000. 

Fox (Fabian) (4,023; 24-35-50)— 
‘Blondie Latin’ (Col) and ‘Zanzibar’ 
(Par) (2d wk). Nifty $18,000. Last 
week, strong $20,000. 

Met (Loew’s) (3,618; 25-35-50)— 
‘Hamilton Woman’ (UA) and ‘Free 
and Easy’ (M-G). First-rate $20,000. 
Last week, ‘Men Boys Town’ (M-G) 
and ‘Blonde Inspiration’ 
good $17,000. 


50)—Great Lie’ (WB) and ‘Mr. Dis- 
$16,000. Last week, excellent $21,000. 


Strand (WB) (2.870; 25-35-40)— 
‘Federal Fugitives’ (Prod.) and 
‘Shadows on Stairs’ (WB). Un- 


eventful $4,000. 
Liberty’ (M-G) and ‘Man Betrayed’ 
(Rep), quiet $4,000. 





| 


‘Serenade’ Sweet $37,000 


| In 2 Hub Snots; ‘Jones’ 








Boston, May 6. 

With the circus in town the man- 
| agers have a fair alibi for the gen- 
jerally depressed biz, but th slump 
| started several days before the big 
top came in today (Tuesday). 

‘Penny Serenade’ looks like the 
| winner of the week with ‘Devil and 
| Miss Jones’ nosing ou‘ ‘Pot o’ Gold’ 
|for second place. ‘Fantasia’ biz 
steamed up when final days were 
announced last week, so it stays one 
week more. 
Estimates for This Week 
| Boston (RKO) (3,200; 33-44-55)— 
|*Roar Press’ (Mono) and ‘Invisible 
| Ghost’ (Mono), with stage show 
topped by Hal LeRoy, four days: 
and ‘Suuth of Panama’ (Prod) and 
| ‘Robbers of Range’ (RKO), dual, 
three days, with local talent show on 
stage Wednesday only. Shaping up 
to satisfactory $9,500. Last week, 
| ‘Streets Cairo’ (U) and ‘Train Rob- 
|bery’ (Rep) with Edith Fellows 
heading stage show, four days; and 
‘Federal Fugitives’ (Prod) and 
|*‘Break News’ (Mono), three days, 
fair $7,800. 
Fenway 


| 
| 


(M&P) 


(1,33 28-39-44- 
155)—'Wagon’s Roll’ (WB) and ‘Las 
| Vegas Nights’ (Par). Getting so-so 
| $5,000. Last week, ‘Night Rio’ (20th) 
and ‘Shadows Stairs’ (WB), both 
continued run from Met, same 

Keith Memorial (RKO) (2,907; 28- 
39-44-55) —Miss Jones’ (RKO) and 
|‘Met Argentina’ (RKO). Not up to 
expectations, but heading for $16.000 
land holdover. Last week, ‘Nice 
'Girl’ (U) and ‘Man Lost’ (U) (2d 
wk), nice $12,800. 


Majestic (Shubert) (1,014: 55-75- 
$1.10-$1.65 ) ‘Fantasia’ (Disney) 
(15th wk). Will garner around $10,- 


000 for final frame. Last week (14th), 
very good, $12,000 
Metropolitan (M&P) (4,367; 28-39- 


44-55)—‘Pot Gold’ (UA) and ‘Per 
alty’ (M-G) Running at medium 
level, around $14,500 Last week, 
‘Great Lie’ (WB) and ‘Knockout’ 
(WB), staunch $18,000 

Orpheum (Loew) (2,900; 28-39-44 
55)—‘Penny Serenade’ (Col) ar 
‘Mary Dugan’ (M-G). Socko $21,000 
or bette! Okay fo h dover! L 1 
week, ‘Ziegfeld Girl (M-G) and 
‘Blondie Latin’ (Col) (2d wk), $16,- 
700, dandy. 

Paramount (M&P) (1,797; 28-39- 
44-55 )—‘Wagons Roll’ (WB) and ‘Las 


Vegas Nights’ (Par). 
indicated. Last week, ‘Night Rio’ 
(20th): and ‘Shadows Stairs’ (WB) 
(both continued from Met), fair $6,- 
700 

Scollay (M&P) (2,538; 28-39-44-55) 
—‘Night Rio’ (20th) and ‘Shadows 
Stairs’ (WB) (both continued from 
Par and Fenway). Tame $4,000. Last 
A ; ‘Zanzibar’ (Par) and ‘Dead 
Men Tell’ (20th) (both continued 
from Par and Fenway), okay $5,000. 

State (Loew) (3,600: 28-39-44-55) 
‘Penny Serenade’ (Col) and ‘Mary 
Dugan’ (M-G). Aiming for spiffy 
$16,009 and holdover almost fal 
Last ek ‘Ziegfelc 
(M-G) and ‘Biondie Latin’ 


| $12,300, good. 


Medium $7,000 


week, ‘Zan 


(2nd) Gir] 
(Col), 


‘That Hamilton Woman’ and ‘Free | 
and Easy’ at Loew’s Metropolitan | 


RKO Albee is weak with ‘Lady from | 


(M-G), | 
Paramount (Fabian) (4,126; 25-35- | 


trict Attorney’ (Rep) (2d wk). Nice | 


Last week, ‘Land | 


Nice $16,000 and Holds 


Ether; Grand Opera Aids M. H. to 776 


(Best Exploitation: Palace) 
‘Citizen Kane’ opened at the Pal- 
j;ace, N. Y., Thursday night (1) and 
jis the hottest thing in town. So far 
it has been within a few bucks of 
being capacity. On the first four 
days through Monday (5) picture 
had gotten $18,000, while the open- 
ing night’s ticket sale vas $3,000 for 
\a total up to yesterday (Tues.) of 
| $21,000. As house is scaled on a 
, twice-daily policy at $2 top, capacity 
, is $30,800. Because of bad locations 
|around 200 orchestra and balcony 
box seats are not being sold. 
| New entries are headed by ‘Great 
; American Broadcast,’ which is doing 
| well at the Roxy, and ‘That Uncer- 
|tain Feeling, a somewhat disap- 





pointing business-getter for the 
Music Hall. Latter will get ap- 
| proximately $77,000, and believed 


that much of this is due to the 
|‘Madame_ Butterfly’ show on _ the 
|stage. Hall had planned a two- 
'week run for both the opera tab 
| and the picture, with result a second 
week will begin tomorrow (Thurs.), 
although the gross take is far from 
fancy. 

‘Broadeast’ looks about $40,000, 
good, though not sensational, and it 
j}also holds with the second week 
| Starting Friday (9). 

Holdovers range from very weak 
,to satisfactory. Poorest is ‘Flame 
|of New Orleans,’ now in its second 
week at the Rivoli. It’s doing very 
badly and won't get over $10,000. 

No one is challenging ‘Citizen 
Kane’ as the best exploited picture 
of the week. 

Estimates for This Week 

Astor (1,012; 79-65-$1..0-31.60-$2.20) 


—wings (Par) (btn week). Lest 
week  cdSth) $8,200, mild. De_varts 


Sunday night (11), ‘s.ajor Barba.a’ 
(UA) opening ‘Luesuay evenlg (13), 

broadway (1,895; v9-19-$1.10-51.65- 
| $2.20 )— Fantasia’ (Disney) (25th 
week). Register showed $12,500 last 
week (24th), good. Overhead brought 
«own to where any.hing ovec $B ved 
is now pvolii. 

Capitol (4,520; 35-55-85-$1.10-$1.25) 
—Ziegie.d Girl’ (M-G) teu weex). 
On the tirst week a s.urdy $36,000 
but off more then aniicipa.ed at 
$25,000 or tess on tne holdover. Goes 
third round. 

Criterion (1,662; 
‘People vs. Dr. Kildare’ (M-G). 
Moves in today (Wed.) after dull 
week with ‘Sis Hopkins’ (Rep), only 
$5,000. ‘Girl, Guy and Gob’ (RKO) 
did $38,000, good. 

Globe (1,180; 28-35-55)—‘Girl in 
News’ (20th). House increased ad 
budget on this one and it is doing 


26-44-55-55 )— 


nicely, about $7,500. Holds Last 
week, ‘Strange Alibi’ (WB), only 
$5 000, poor. 

Palace (1,500; 75-85-$1.10-$'.65- 
$2 20) ‘Citizen Kane’ (RKO), 
Opened Thursday night (1). when 


$3.000 wes taken in: gross for follow- 
ing four dzys up to yesterday (Tues.) 
an added $18,000 which is within 
inches of capacity House can do 


$30.200 weekly, all seat old. Not ces 
on ‘Kane’ socko and the adv-nce cale 
trong. RKO has house for e ght 
weeks as a star er 

Paramount (3.664: 35-55-85 ‘ 


‘Reeching for Sun’ (Par), Alvino Rey 


orch, Eddie Bracken. others, on ste. 
Opens this morning (Wed _) after four 
weeks of ‘Zanzibar’ (Par), three with 
senny Goodman and one with Harry 


James, stage show otherwise remain- 

ing the same Fino! nza $°9 "00, 

0.k., the third $35 000 
Radia Citv Mu-i¢ 


55-85-99-%1 65) 


trone 
Hall (59%R0- 44- 


‘TInrestain Feeling’ 


(UA) ard ‘Mme Brtterftv’ unit Not 
so good bt also not so bed at *77 090 
or thereabout Hol's over, thoveh 
other pictures haven't when not do- 
ins hetter Tact veek fourth for 
‘Hamilton W ? (UA) $71.500, 
Pray ss 

Rialto (750; 28-44-55 Mritinv in 
Arctic’ (U) Anvneal bout $4.2%00, 
weak. Last week, ‘Black Cet’ (U), 
$6 000, -11 rictht 

Riveli (2092: 35-55-85-99 )—‘FI-me 
al New Orleans’ (TJ) 974 F 
Dietrich failing to $10,000 
ndiete poor. T'rst week wi in 
der *20,000, very dis-pnointing albeit 
profit. 

Roxy (5.%35; 35 75-€ ‘Great 


»-55-65-75-25) 
American Broadcast’ (20th) and stage 
show Not ; 
good $40.000 and holds 
second for ‘Lady Cheyenne’ 
(U). onlv $20.000. very weak J 
State (3 400; 28-44-55-75-90-$1.10)— 
‘So Ends Our Nisht’ (UA) (2d run) 
(Ist week) and ‘Crazy with Heat? 
unit’ (2d wk). Mavbe $24,000. excel. 
lent. Last week. first for the ‘Heat’ 
tab. and ‘Hardy’s Private Secretary’ 
(M-G) (2d run) mivhtv $34.609. 
Strand (2.767: 35-55-75-85-99 \— The 
Great Lie’ (WB) and Jimmy Dorsey 
(4th-final week). On 28-day run this 
how has been a neat money-getters 
final stanza looks abort %94. 099. while 


bie as ex>-ected, but 
Last week 
from 


+t wer! (2d yours 290 HH ‘W: eons 
Roll at Night’ (WR) -n-. on stage, 
Tommy Tucker plus Vic* McLoes- 


lien, open Friday morning (9). 
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VARIETY 


Wednesday, May 7, 1911 





Only 2 New Pix in S.F., Exhihs Are Blue; 
Bette Fair 156, ‘Argentina-Vode 12),6 





San Francisco, May 6. tiny Arctic’ (U) and vaude. Fair 

Everybody still moaning about poor $5,000. Last week, ‘Back In Saddle 
biz. With only two new bills at the (Rep) and vaude, good $6,500 = 
first-runs, combined take on Market | , oe na (2,200; a 
Street this week will be way below fae re i) ae foot 
ai the two new entries is | pins along to swell $10,000. Last 
‘Great Lie,’ but Bette Davis starrer heey ae pn thy ey Strange 

: hegre Alibi’ ( , nifty $10,500. 
is doing just 0-0 Di. State (Loew) (3,200: 28-39-50)— 
Estimates for This Week \‘Hamilton Woman’ (UA) and ‘Big 

Fox (F-WC) (5,000; 35-40-50)— | Boss’ (Col). Swell $16,500. Last | 
‘Great Lie’ (WB) and ‘Here Comes | week, ‘Penny Serenade’ (Col) and | 
Happiness’ (WB). Good critics pic- | ‘Washington Melodrama’ (M-G), 
ture, but not so forte at b. o. Bette | good $13,000. 
Davis starrer will get fairish $15,000, Strand (Indie) (2,000: 28-40-50)— 
about the same as her ‘Letter.’ Last | ‘Power Dive’ (Par) and ‘Lone Wolf 
week (2d), ‘Night in Rio’ (20th) and Chance’ (Col). Not attracting too | 
‘Ride On, Vaquero’ (20th), dived much attention, though fairly good | 
below $10,000. $5,000 is promised. Last week, ‘Sis 

Geary (Curran) (1,286; 55-75-1.10- Hopkins’ (Rep) and ‘Round Up’ 
1.65)—‘Fantasia’ (Disney) (8th wk). | (Par), ditto. 
Ads now being posted for ‘last two byt on 


weeks,’ which will help this session ¢ H 
to around $7,500. Last week (7th), Feeling’ -Woody erman 
ditto. 

Golden Gate (RKO) (2.850; 39-44- P . M 
55)—‘Met ah ear al (RKO) howd oor 106 1 In N. pls. 
vaude. Word of mouth bad on 
nereen fare. Real draw. if any, |s Despite Pantywaist Draw 
Bowes’ ‘1941 Talent Parade’ on stage 


Last week, ‘Black Cat’ | 
poor $10,000. | 


air $12,500. 


(U) and vaude, Minneapolis, May 6. 


Orpheum (Blumenfeld) (2.440; 35- This week is notable in one respect 
40-50) —‘Penny Serencde’ (U) and particularly. It has brought no less 
‘Lone Wolf’ (Col) «2d wk). Consid- than six film neweomers in place of 
ering bad biz all over town cant the three that have been usual in 


complain at holdover take of $9,500. recent months. And instead of the 


Last week, $13,300 was big. customary three or four holdovers 
Paramount (F-WC) (2.470; 35-40- there are but two—‘Fantasia’ and 

50)—‘Zanzibar’ ‘Par. and ‘Mr. Dis- | ‘The Great Lie.’ 

trict Attorney’ (Rep) (4th wk-4 Plenty of good comment for 

days). Take for the final four days Woody Herman’s orch at the 


will be good $4,000. Last week, Orpheum and for ‘Ziegfeld Girl’ at 


sweet $9,000. ae State, but they are suffering from 
St. Francis (F-WC) (1,475; 35-40- cenerally adverse conditions here. 
50)—‘John Doe’ ‘WB). Return en- The warm weather also hurts and 


gagement at pop prices after fairish 


there’s stage show opposition from 
run at Warfield across the street. 


‘Time of Your Life,” which comes 


Gate will hit around $7,500. good. ypon the heels of ‘Hellzapoppin’ to 
Last week, ‘Men Boys Town’ (M-G) | the Lyceum. 
and ‘Blonde _ Inspiration’ — (M-G) Estimates for This Week 
(moveover-4th wk), okay $5,000. 7 Aster (Par-Singer) (900: 28) 
United Artists (Cohen) (1,200; 35-| _‘Rurning Question’ (Indie) and 
40-50)—Dictator (UA) (4th wk). 4cnockout (WB), dual _first-runs. 
‘Dictator has been a great money- warihuana sex film heavily plugged. 
getter here. Perhaps the free front Gooq $1,300 in four days, making 
page ads every day in the way of | way for ‘Dead Men Tell’ (20th) and 
war news is helpin, r. Fourth stanza | «agmes Happiness’ (WB) today 
ray Be $8,500 a 500. Last week (Tuesday). Last week, ‘Buck Pri- 
(3d), strong 500 rates’ (T "7 rerv hi 
Warfield (F-WC), 12.650; 35-40-50) "Century (Par-Singer) (1600; 28° 
on ek? gr MR Psy Tales 39-44)—Great Lie’ (WB) (2d wk.). 
will drop to around $10,000 this Moved here from State to cop shop- 


week. nice but not as big as expected pers’ trade. Looks like fair $3,500. 


Last week, ‘Zanzibar’ 





Last week, $18,000, terrific. $2.800. light. 
Esquire (Berger) (290; 15-20)— 
‘Torso Mystery’ (Indie) and ‘Face |} 
Buff. OK, But No Standouts; a" (Indie). This spot having | 
sJlenty of difficulty in obtaining | 
‘ ( d 2 0 product, subsequent-runs or other- 
Broadcast’ 00 $1 00 wise, and has stuck in this double | 





horror bill. Very poor $500. 
: Gopher (Par-Singer) (998; 28)— 
_ Buffalo, May 6. | «Bad Man’ (M-G). Traveling toward 
General level of wicket takings is | fajiy $9.100. Last week, ‘Henry’ 
) at all main stem spots. ‘The Great (Par), $2,900, good. 
American Broadcast’ and ‘Ziegfeld Minnesota (Mpls.° Theatre Co.) 
Girl,’ on its second lap, are slightly | (1.855: 50-$1.50)—'Fantasia’ (Disney) | 
in the lead over the field. (4th wk.). Last two weeks an- 
Estimates fer This Week nounced. Getting buik of play on | 
Buffalo (Shea) (3,500: 35-55)— weekends. Fair $3,000. Last week 
‘Broadcast?’ (20th) and ‘Cowboy gt oo ey Sinser) (2.800: 39 
Blonde’ (20th), Looks like good| ch miceci, Panling’ (HTA) 
$12,000. Lest week, ‘Great Lie’ (WB) | 44-55)—‘Uncertain Feeling’, (UA) 
; a Re ii ’ (Par) ‘$11 000. foie and Woody Herman band and vaude. 
~e e taba (ices , (3 000: 35 Re) Good stage show and Herman music, 
‘7 tee wa nt C . is: wt ig toed 7 avpealing particularly to younger 
egfeld Girl’ (M-G) ar Strange 


element, responsible for most of dis- 


Alibi’ (WB) (2d wk.). Still showing appointing  $10.000. Last week. 
power, satisfying $11,000. Last week, ‘Mary Dugan’ (M-G) and Wayne 
fine $14,000. King band. good $14,500 

Hipp (Shea) (2,100; 30-40)—'Dr. State (Par-Singer) (2.300; 28-39- 
Kildare’ (M-G) and Bowes Unit. | 44)—’Ziegfeld Girl’ (M-G). Array 
Swinging toward gratifying $10,000.| of names don’t mean a thing here. | 
Last week, ‘Zanzibar’ (Per) andj Mild $6,000 in prospect. Last week, 
‘Free and Easy’ «M-G) (2nd run— | ‘Great Lie’ (WB), $5,500, poor. 
6 days), as expected, oke $6,400 Uptown (Par) (1,200: 28-39)— 

Lafayette (Hayman) (3,300; 30-40) | ‘Strawberry Blonde’. (WB). First 
—Penny Serenade’ (Col) and ‘Bos- | neighborhood showing. Pretty good 
ton Blackie’ (Col). Should register | $2,600 indicated. Last week, ‘West- 
impressive $10,000. Last week, ‘Devil | €™ Union’ (20th). $2.400. 
Commands’ (Col) and ‘Face Behind | __ World (Par-Steffes) (350; 28-39-44- 
Mask’ (Col), poor $5,000. 55)—‘Adam’ (Col). This carriage 

20th Century (Dipson) (3,000; 30- | trade house getting light $1,200. Last 
44)—‘Melody Three’ (RKO) and In- week, ‘Night Rio’ (20th) (2d wk.), 
ternational Casino Revue. Girlie tab | 9990, light. 


will probably 
$11,000. Last 
(RKO) (2d 
rade’ (Re 


up digit to swanky 
week, ‘Bringing a4 
run) and ‘Rookies 

ix days, blah ply 


PROV. HEALTHIER 


‘Hamilton,’ $16.500, Dietrich’s 
$10,000, Both Good 


John Doe’ Allegedly 
| Plasiarized; N. Y. Suit 


Robert Shurr and Pat A. Leonard, 
screen writers, filed suit Friday (2) 
| in N. Y. federal court against War- 
|ner Bros. Pictures, Inc.; Vitagraph, 
Ine.; Richard Connell, Robert Pres- 
nell, Robert Riskin, Frank Capra and 


‘Flame,’ | 





Providence, May 6. 
Grosses are on the upgrade here- 
abouts. ‘That Hamilton Woman,’ at 
Loew’s State. and ‘Flame of New | 


Orleans,’ at Majestic, are at the top | Jacob Wilk, seeking an injunction, 
of the list. | accounting of profits and damages | 
Estimates for This Week : ng , 

Albee (RKO) (2.200: 28-39-50) | 28ainst ‘Meet John Doe,’ claiming | 
‘Model Wife’ (U) and ‘Met Argen- | the picture is a plagiarism of their 
tina’ (RKO). Holding up nicely for play, ‘The Stuffed Shirt.’ 
$6,200. Last week, ‘Black Cat’ (U)| Plaintiffs claim their play was sub- 


and ‘Piay Gir!’ (U), fairish $5,500. 


| mitted to Wilk, story editor of War- 
Carlton (Fay-Loew) (1,400: 28-39- 


ner Bros., and rejected. 


yi Rare —— 7 ae the other individual defendants, 
Last week, ‘Sea Wolf’ (WB) ‘and With the exception of Capra, the pro- 
‘Double Date’ (U) (2d run), good ducer, wrote the screenplay for 


$3,300. 


‘Meet John Doe,’ based on plaintiffs’ 
Fay’s (Indie) 


(2,000; 25-35)—‘Mu- play. 


(Par) (3d wk.), | 


It is claimed | 


First Runs on Broadway 


(Subject to Change) 
Week of May 8 


Astor—I Wanted Wings’ (Par) 
(7th wk). 
Breadway— 


(26th wk). 


Fantasia’ (Disney) 


Capitol— ‘Ziegfeld Girl’ (M-G) 
(3d wk). 

Criterion— ‘People vs. Dr. Kil- 
dare’ (M-G) 

(Reviewed in Current Issue) 

Globe ‘Girl in the News’ 
(20th) (2d wk). 

Music Hall ‘That Uncertain 
Feeling’ (UA) (2d wk). 

Palace— ‘Citizen Kane’ (RKO) 


(2d wk). 
Paramount 
Sun’ (Par) (7). 

(Reviewed in Variety April 9) 
Rivoli—‘*Flame of New Orleans’ 
(U) (3d wk). 


‘Reaching for the 


Roxy—'Great American Broad- 
| east’ (20th) (2d wk). 
Strand— Wagons Roll at Night’ 
(WB) (9). 


(Reviewed in Variety April 30) 
Week of May J5 

Astor—'Major Barbara’ 
r €$8); 

(Reviewed in Current Issue) 

Broadway— Fantasia’ (Disney ) 
(27th wk). 

Capitol —‘A Woman's 
(M-G). 

(Reviewed in Current Issue) 

Criterion—‘Lady from Louisi- 
ana’ (Rep). 

Globe — ‘Girl 
(20th) (3d wk). 

Musie Hall—‘Devil 
Jones’ (RKO). 

(Reviewed in Vartety April 9) 

Palace—‘Citizen Kane’ (RKO) 
(3d wk). 

Paramount—‘Reaching for the 
Sun’ (Par) (2d wk). 

Roxy— ‘Great American ieiih, 
cast’ (20th) (3d wk). 

Strand—‘Wagons Roll at Night’ 
(WB) (2d wk). 


(UA) 





Face’ 


in the News’ 


and Miss 








POT, 36,000, 





Cincinnati, May 6. 





Sagging several notches under 


sish. 

‘Penny Serenade’ 
jingler this week, 
| figure. 
| ‘Pot o’ Gold.’ 


| 


Combo Shubert 


racking up its second straight win- | 
Kildare’ and 
Bob Crosby’s orch, bolstered by Cass 


ner with ‘People vs. Dr. 


Daley and other acts. 
| Estimates for This Week 
| Albee (RKO) (3,300; 
‘Penny Serenade’ (Col). 
| 000. Last week, ‘Great 
| (UA), wham $15,500 for 
in some time. 
Capitol (RKO) 
‘Zanzibar’ (Par) 
for second week 
All right. $4,000. 
$6,000. 
Family 
| ‘Double Date’ (U) 
Tell’ (20th), split with 
Monster’ (U) and ‘Horror 
(U). Average $1,900. Last 
‘Old Colorada’.../Par) and 
Man’s Shoes’ (Mono), split 
‘Lone Wolf Chance’ (Col) and 
Silver Spurs’ (Mono), ditto. 
Grand (RKO) (1,430: 
‘Dictator’ (UA). 
bee for 
Socko $8,000. 
def. 
perked 
$4,000. 
Keith’s (Lisbon) (1.500: 33-40- 
‘Great Lie’ (WB) (2d run). 
$4,000 Same last week on 
| Jones’ (RKO) (2d run). 
| Lyrie (RKO) (1,400; 
| ‘Miss Jones’ (RKO). Se 
| over for 
ter. Fair $3,000. Last 
Boys Town’ (M-G), 
second switch, fair 
Palace (RKO) 
‘Pot Gold’ (UA). 
| sorry $6,000. Last 
(WB), okay $9,500. 


(2,000; 33-40-50) 
(2d wk). 
of moveover 
Last week, 
(RKO) (1,000°° 
and ‘Dead 


in last half to fairly 


50) 


week, 
third week 

$3,000. 

(2.600: 
Few 


‘Dr. Kildare’ (M-G) 
| by’s band, plus Cass 


|} acts. Good $12,000. Ditto last week 
for ‘Las Vegas Nights’ (Par) and 


‘Gay New Orleans’ 


revue. 


‘Ziegfeld Girl’, $4,500, 


Tops in Slow Lincoln 





Lincoln, 
‘Ziegfeld Girl’ 


Neb., May 6. 


| 
| 
| 


| the Paramount-Cooper-Lincoln. 


| Nobody’s getting rich, with warm 
lack of coin 


| weather and genera] 


LEAKS IN CINCY 


General take of major cinemas is | 
last 

week, yet score is favorable in view 
| of warm weather and outdoor oppo- 


is the top b.o. 
with a fine Albee 
Palace has a disappointer in | 


33-40-50 )— 
Fine $12,- | 
Dictator 
burg’s best 


Holding 
run, 
big | 


15-28 )— 
Men 
‘Man-Made | 
Island’ | 
week, 
‘Dead 
with 
‘Trail 


33-40-50)— 
Switched from Al- 
extended stay On main line. | 
Will remain here in- 
Last week, ‘Wagons Roll’ (WB), 
good 


Fair 
‘Miss 
33-40-50)— 
cond move- | 
third week in cinema cen- 
‘Men 
and 


33-40-50 )— 
answers for 
week, ‘Great Lie’ 


Shubert (RKO) (2,150; 33-44-60)— 


and Bob Cros- 
Daley and other 


is getting a dandy 
| reception this week ard stealing the 
coin from the rest of the crowd for 


Philly B.0. Hefty; ‘Miss Jones’ Neat 
$17,500, ‘Music’ “Ray Scott Mild 186 


a 





« 


| keeping the citizens at home or in Philadelphia, May 6 


the country. : . Plenty of biz for everybody this 
Estimate for This Week week due to an abundance of de- 
Colonial (Monroe-Noble-Federer) | fense coin, Getting the bulk of the 
| (750; 10-15) — ‘Ride, Tenderfoot’ raves and coin is ‘That Hamilton 
|(Rep) and ‘Killed Aunt Maggie’ Woman’ at the Boyd. Close behind 
| (Rep), split with ‘Fugitive Justice’ ‘The Devil and Miss Jones’ at the 
(WB) and ‘Pals Pecos’ (Rep). Fair Fox. 
$900. Last week, ‘West Tombstone’ sa inting ¢ gate is t 
| (Col) and ‘Private Detective’ (RKO) | wmoppetniing oS te ante is the 


combo of ‘Magic in Music’ and Ray- 
mond Scott’s orch at the Earle. Bill 
| was hit when Anita Louise cancelled 
out at the 11th hour due to illness. 
Estimates for This Week 
Aldine (WB) (1,303; 50-75-86-$1.14- 


| split with ‘Outlaws Panhandle’ (Col) 
and ‘Faces West’ (Rep) poor $800. 
Lincoln (J. H. Cooper-Par) (1,503; 
10-25-40) — ‘Ziegfeld Girl’ (M-G). 
Didn't open until Saturday (3), but 
will do $4,500. May go 10 days. Last 


week, ‘Men Boys Town’ (M-G), $4,- $1.71 )—'Fantasia’ (Disney ) (12th 
000 on nine days, very good. wk.). Four days of the final canto 
Nebraska (J. H. Cooper-Par) (1,- brought nice $7,000. Eleventh week 
236: 10-20-25)—Life Henry’ (Par) netted bright $8,500. ‘Uncertain 
and ‘Street Memories’ (20th). High | Feeling (UA) opens tomorrow 
schoo] kids and family trade will up | (Wed. ). 
take to $1,800, not bad. Last week,| Areadia (Sablosky) (600; 35-46-57) 
‘Las Vegas Nights’ (Par) and |—Men Boys Town’ (M-G) (3d run). 
‘Michael Shayne’ (20th), $1,606, fair- | Not bad after long stay at two other 
ish. mid-city spots. Okay $3,300. Last 
Stuart (J. H. Cooper-Par) (1,884; | week, ‘Ends Night’ (UA), poor $1,800 
10-25-40) — ‘Lady Cheyenne’ (U) | in four days. 
Should garner fair $2,400. Last week, Boyd (WB) (2,560; 35-46-57-68)— 
‘Sea Wolf’ (WB), miserable $2,000. |‘Hamilton Woman’ (UA). Plenty 
Varsity (Noble-Federer) (1,100; drawing power in the Leigh-Olivier 
10-25-40)—‘Topper Returns’ (UA). combo. Getting hefty $21,000. Will 
‘OOT'e$ Suliq surdjoy yynour JO p1OM | h. o. Last week, ‘Great Lie’ (WB), 
nice. Last week, ‘Penny Serenade’ wound up second week with fair 
(Col), strong $3,500. $10,900. 





Earle (WB) (2,350; 35-46-57-68-75) 
—Magic Music’ (Par) and Raymond 
Scott’s orch on stage. Slightly sour 
| with only $18,000 in the till. Last 
week, ‘Blondie Latin’ (Col) and 
Horace Heidt, fair $21,000. 

Fox (WB) (2,423; 35-46-57-68)— 
‘Miss Jones’ (RKO). On the upbeat 


With Nags; Leigh-Olivier 
New Entry Fine $14,000 with neat $17,500. Last week, ‘Zanzi- 
bar’ (Par), finished a_ three-week 


' stay with zingy $11,500. 


Balto H.o.s Losing Race 





Baltimore, May 6. 














Holdover films not helping Or] ey Be; — west 
general setup here, only good b.o. enki ‘ ‘the = af a ia ae 
film being ‘That Hamilton Woman’ | P&¢k!ns hem im ater a 
aot Law's Conture. with perky $5,000. Last week, ‘Rage 
at Lo J Heaven’ (M-G), paltry $3,750 for 

Mild weather and heavy attend- Arst-run 
_— at Pimlico race meet nicking Keith’s (WB) (1.970: 35-46-57-68) 
a l iz. ] iy a s ’ a A . : a 7 

: , ‘. —Great Dictator’ (UA) (2d run). 

; Estimates for This Week - |Showing effects of long (seven 

Century (Loew's-UA) (3,000; 15- | Weeks) run at Stanton. Getting bare 
28-40)—‘Hamilton Woman (UA). $2700 Last week. ‘Night Rio’ 
In strong position against town h.o.’s | (90th), only slightly better with 
and mopping up $14,000. Last week.  ¢3 999. © ye 
Uncertain Feeling’ (UA), poor “ Stanley (WB) (2,916; 35-46-57-68) 
$6,600. _.. |—'Ziegfeld Girl’ (M-G) (3d. wk.). 

Hippodrome (Rappaport) (2.205: Four days of round three bright $7.- 
15-28-39-44-55-66 \— Penny Serenade 500. Goes out tomorrow (Wed.) to 
(Col) (2d wk) plus vaude. N.g. sec- | make way for ‘Meet John Doe’ 
| ond stanza at possible $9,000, after (WR). Last week, ‘Ziegfeld Girl’ 
fair $12,300 last week. (M-G), fine $13,500 for second week. 

Keith’s (Schanberger) (2,406; 15-| Stanten (WB) (1.457: 35-46-57)— 
28-35-40 )—‘Flame New Orleans’ ‘U) | ‘Man Made Monster’ (US. Spookie 
(2d_ wk). Mild $5,500, after fair | chalking up cheerful $5,200. Last 
$8,900 last week. week. ‘Bad Man’ (M-G), smashing 

New (Mechanic) (1,581; 15-28-35- | $7.0900. 
40)—‘Sis Hopkins’ (Rep). Fair at 
| $5,000. Last week, third of ‘Night 
Rio’ (20th), added innocuous $3,800 NO FLOPS | DENVER: 
| to previous brace at $11,800. N ? 
Stanley (WB) (3.280: 15-98-29-** P 
| 55 )\—Zanzibar’ (Par) (2d wk). WINGS’ STRONG $12 500 
Holding up nicely at %°.990 i€l 5 
sound opener to $15,200. 

Denver, May 6. 
“TIEGFELD’ GOOD 9 000, With most first-runs set to play 
holdovers or moveovers, there won't 


be many new films here next week 

Currently ‘Ziegfeld Girl,’ at 
Orpheum, and ‘I Wanted Wings,’ at 
Denham, are leading field. 


May 6. Estimates for This Week 


REST OF MEMPHIS BLAH 


Memphis, 


| It’s ‘Ziegfeld Girl’ all the way in Aladdin (Fox) (1,400; 25-40)—‘Sea 
| Memphis this week. Balance of the , Wolf’ (WB), after a week at Denver 
town is dying. Good $5,000. Last week, ‘Night in 

Estimates for This Week Rio’ (20th), after a week at Denver, 

Warner (WB) (2,300: 10-33.44)— | good $4,500. 

“Wagons Roll’ (WB). This one might Broadway (Fox) (1,040: 25-35- wot 
get $3.500, though doubtful. Last |—Men Boys Town’ (M-G) nd 
week, ‘Man Made Monster’ (U), | ‘Footlight Fever’ (RKO), after two 
$2,000, poor. weeks at Orpheum. Getting good 
| Palace (Loew) (2,200; 10-33-44)— | $3.000. Last week, ‘Gone’ (M-G), 
| ‘People vs. Kildare’ (M-G). Medica] | 10th week in Denver, very good 
series not hot enough to rate full | $4,500. 

week at first-run here. Will be Denham (Cockrill) (1,750; 25-35- 
| lucky to get $2,000. Last week, ‘Un- | 40)—‘Wanted Wings’ (Par). Getting 
certain Feeling’ (UA), four days, | capacity $12,500 and holding. Last 
| ‘Washington Melodrama’ (M-G), | week, ‘Zanzibar’ (Par), third week, 
| three days, $3,200 combo, not bad. $7,000, good. 

New Malco (Lightman) (2.800: 10- Denver (Fox) (2,525: 25-35-40) 
33-44)—‘Flame New Orleans’ (UU), | Lady Cheyenne’ (U) and ‘Black Cat 
Dietrich no big pull here minus, ‘U).. Good $9,500. Last week, ‘Sea 
; other names; will do about $3.000.| Wolf’ ‘WB) and ‘Penthouse Mys- 
Last week, ‘Penny Serenade’ (Col), | tery’ (Col), nice $9,000. 
| $7,200, socko. Orpheum (RKO) (2,600: 25-35-40) 
| State (Loew) (2,600: 10-33-44)— | ‘Ziegfeld Girl’ (M-G). Big $13,500 
| ‘Ziegfeld Girl’ (M-G). Marquee and holding. Last week, ‘Men Boys 
|names plus reputation hypoing this | TOwn’ (M-G) (2d wk) and ‘Foot- 
|one to $9,000. Last week, ‘Bad Man’ | light Fever’ (RKO), fair $7,700. 
| (M-G), $5,000, fair. Paramount (Fox) (2,200; 25-40)— 
| Strand (Lightman) (1,000: 10-22- ‘Model Wife’ (U) and ‘Sis Hopkins 
33) —‘Lady Eve’ (Par) (2d run). (Rep). Forte $6,000. Last week, 
three days; ‘Night Train’ (20th) «2@ Ends, Night’ (UA) and ‘Golden 
run), two days: ‘Adam’ (Col) (2d Hoofs (20th), good $5,500. 
run), two days. Good repeaters |_ Rialto (Fox) (878; 25-40)—‘Night 
should do nicely at $1,700. Last | Rio’ (20th), after a week at each 
week, ‘Monster Girl’ (Par) and ‘Mad | Denver and Aljladdin, and ‘Great 
Doctor’ (Par), second-run double Swindle’ (Col). Nice $2,000. Last 
feature, three days: ‘Under Age’ | week, ‘Pot Gold’ (UA), after a week 
(Col), two days; ‘Great Swindle’ | at each Denver and Aladdin, and 
(Col), two days; $1,300, low. ‘Missing Girls’ (Select), poor $1,500. 








Buzzell’s Get-a-Way 
Hollywood, May 6. 
Eddie Buzzell is winding up the 
director job on ‘The Get-a-Way’ at 


Extras’ April Shower 











a | Hollywood, May 6. 
Metro, taking over the assignment April was a big month for film 
started by Richard Rosson. extras with placements at 32,907, top 
Rosson was shifted to Ocala, | month since June in 1939. 
Florida, to work with Victor Flem- | Based on an average daily wage 
ing on the direction of the best- |of $11, atmospherics. split up 


seller novel, ‘The Yearling,’ | $361,907. 




















¢ 
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PICTURE GROSSES 


I] 





New Films Perk Chi: Leigh-Olivier 
Solid $14,000, ‘Rio-Wayne King OK 


$34,000, Chaplin 








Chicago, May 6. 

Plenty of new shows in the loop, 
and this fact is giving the Chi pic- 
ture situation a_ better boxoffice 
background than has been the case 
recently. ? 

Only three repeaters in the down- 
town sector. ‘Fantasia’ continues in 
the Apollo, but will move out Sat- 
urday (10) after a stay of 11 weeks. 
The run proved a capacity-getter on 
weekends, but shabby during week- 
days. ‘Dictator’ is back in the loop 
for the third try, this time at the 
Roosevelt at grind policy and prices. 

Woods, Essaness loop flagship, 
which has been on a subsequent 
grind policy since ‘Gone with the 
Wind,’ returns to the two-a-day 

olicy today (Tuesday) with ‘Citizen 
<ane.’ This picture will also show 


‘in the RKO Palace, grinding during 


the day and on a_ reserved-seat 
policy at night. 
Estimates for This Week 

Apollo (Disney) (1,200; 40-50-60- 
75-$1.10-$1.65) — ‘Fantasia’ 
(11th-final week). Quits Saturday 
(10) and house wiil revert to Bala- 
ban & Katz management. Upving 
to $9,500, strong, after taking $8,300 
last week. 

Chicago (B&K) (4,000; 35-55-75 )— 
‘Night in Rio’ (20th) and stage show. 
Wayne King orchestra on the stage. 


Mild $146 on Grind 


Key City Grosses 


Estimated Total Gross 
oo ee $1,572,400 
(Based on 25 cities, 176 thea- 
tres, chiefly first runs, tncluding 
B. 3.) 
Total Gross Same Week 
Beet Wee. os acacces $1,480,000 








(Disney) | 


Combination satisfactory at $34,000. | 


Last week, ‘Sea Wolf’ (WB) and 
Morton Downey on stage, fell sharp- 
ly after good start to finish with 
$30,100, fair. 

Garrick (B&K) (900: 35-55-65-75) 
—Sea Wolf’ (WB). Moved here, 
but not much at $3,500. 


‘Zanzibar’ (Par), snappy $4,800 for 
third loop stanza. 
Oriental (Todd) (3,200; 28-44)— 


‘Invisible Ghost’ (Mono) and vaude. 
Bela Lugosi on stage and in picture 
accounting for much of the business. 
Also a vital power at boxoffice is 
Teletone Newsreel of ‘33d Army 
Division in Camp,’ Chicago’s own. 
Indicates excellent $17,000 Last 
week, ‘Vivacious Lady’ (RKO) and 
Eddie Peabody and Dick Todd orch, 
mild $11,200. 


Palace (RKO) (2,500: 33-44-66)— 
‘Cheyenne’ (U) and ‘Model Wife’ 
(U). Managing good $10.900 for 


single session. Out todav (Tuesday) 
and replaced tonight by ‘Citizen 
Kane’ (RKO), which will day-and- 
date with the Woods. Last week, 
‘Miss Jones’ (RKO) and ‘Girl, Guy’ 
(RKO), excellent $15,300. 


Roosevelt (B&K) (1,500; 35-55-65- 
75) — ‘Dictator’ (UA). Chaplin’s 
third appearance in the loop and 


not much in the offing. even at the 
low price. Maybe $8,500, mild. Last 
week, ‘Adam’ (Col), okay $9,500. 
State-Lake (B&K) (2,709: 28-44)— 
fYou’re One’ (Par) and ‘Maid in 
America’ unit. Picture accounting 
for only boxoffice power of the ses- 


sion and headed for $14,000. okay. 
Last week, ‘Penalty’ (M-G) and 
*You’re in Army Now’ unit, healthy 
$17,800. 

United Artists (B&K-M-G) (1,700: 
35-55-65-75) ‘Hamilton Woman’ 
(UA). Leigh-Olivier convened Sxtur- 
day (3) and started at good pace, 


which should carry it to solid $14,- 
000 for initia] session. Last week, 
‘Ziegfeld Girl’ (M-G), finished 
three-week stay to all right $7,200. 


Taxes, Moving Day Hurt 
Mont’l; ‘Street’ $6,000 


Montreal, May 6. 
Aftermath of the moving week and 
the new budget that again wall yps 
all Canadians for plenty, means a 
dent in grosses currently while the 


fans lick their wounds. 

Estimates for This Week 
: Palace (CT) (2,700; 25-45-55) 
Miss Jones’ (RKO). Sichting for 


800d $6,000. Last week, ‘Night Rio’ 
(20th), h.o., fair $4,500. 

: Capitol (CT) (2.700: 25-45-55)— 
Footsteps Dark’ (WB) and ‘Knock- 
out’ (WB). Good $5,000 in sight. 
Last week, ‘See Ice’ (Brit-Emp) and 
‘Street Memories’ (Rep), disappoint- 


ing $4,000. 

; Loew’s (CT) (2,800; 30-40-60)— 
Back Street’ (U) (2d wk). Good 
$6,000, after socko $10,000 last week. 
‘ Princess (CT) (2,300: 25-34-50)— 
Reaching Sun’ (Par) and ‘Las Vegas 
Nights’ (WB). Pointing to weak 
$2,500. Last week, ‘Bad Man’ (M-G) 
Hing ‘Scotland Yard’ (20th), good $4,- 


.~0fPheum (Ind) (1,100; 25-40-50)— 
So Ends Night’ (UA). Pacing for 
Zood $4,000. Last week. third re- 
Peat of ‘Son Christo’ (UA), fair $2,- 
‘ ° 

Cinema de Paris (France-Film) 
(600; 25-50) ‘Mayerling et Serajevo’ 
(3d wk). Satisfactory $1,000, after 
800d $1,200 last week. 

St. Denis (France-Film) (2,300: 25- 
34)—‘Cavaleade d’Amour’ and ‘Toi, 
cest Moi’. Good $4,000. Last week. 


‘Le Bossu’ and ‘Ronds de Cuir,’ fair | 


$3,400, 


Last week, | 


(Based on 25 cities, 169 theatres) 


Only Wash. Excitement 
Is Politics; ‘Kildare’ Plus 
Vaude Anemic $15,50 


Washington, May 6. 
Grosses are off considerably this 
week as compared to last, but it’s 
mainly because there’s only one new 
film on main stem, ‘People vs. Kil- 
dare,’ at Capitol. Battle for top take 


is between this and heldover ‘Penny 
Serenade’ and Joe Cook stage show 
at Earle. 

Estimates for This Week 

Capitol (Loew) (3,434; 28-29-44- 
66)—'Dr. Kildare’ (M-G) plus vaude 
with Patricia Bowman. Not wear- 
ing out the turnstiles at $15,500. Last 
week, ‘Night Rio’ (20th) and vaude, 
fair $17,000. 

Columbia (Loew) (1,234; 28-44)— 
‘Lady Eve’ (Par) (2d run). Still un- 
satisfactory; $4,500. Last week, 
‘Men Boys Town’ (M-G) (2d run) 
pulled through with 
enough $4,500. 

Earle (WB) 








(2,216; 28-39-44-66 )— 


same _ good | 





| dently not interested in attending 


| 





DERBY BIG, BUT L’VILLE 
PIX N.G; ‘LADY’ 726 


Louisville, May 6. 
Current week’s outlook is for only 





Tieggy’ Beaut 31,500, With H.0.’s 
Only L.A. Competish; Andrews’ Hypo 


} 
} 


| 


fair b.o. revenue despite Derby in- | 


flux. Only two new bills in town, 
other houses having h.o’s. 

Tremendous Derby crowd evi- 
pic shows. 

Estimates for This Week 

Brown (Loew’s-Fourth Avenue) 
(1,400; 15-30-40) — ‘Night in Rio’ 
(20th) and ‘Scotland Yard’ (20th). 
Skipped a week after okay stanza at 
Rialto and doing well here. Indicates 
$2,200. Last week, ‘Zanzibar’ (Par) 
and March of Time on second week 
here (3rd downtown week), alright 
$2,000. 

Kentucky (Switow) (1,200; 15-25) 
—Back Street’ (U) and ‘Thing 
Called Love’ (Col). Healthy $1,400. 
Last week, ‘Second Chorus’ 
and ‘High Sierra’ (WB), split with 
‘Henry’ (Par) and ‘La Zonga’ (U), 


good $1,600. 
Loew’s State (Loew’s (3,300; 15- 


| 30-40 )—‘Uncertain Feeling’ (UA) and 


|‘Adam’ (Col). 


| ‘Serenade’ 


Femmes giving this 
pair some attention, but general pace 
looks for only fair $7,000. Last week, 
(Col) and ‘Lone Wolf 








| Chance’ (Col), fine $8,500. 


| 15-30-40)—‘Great Lie’ (WB) (2d wk). | 
| Doing 


Mary Anderson (Libson) (1,000; 


fairish $2,500 on h.o. Last 
week, excellent $3,700. 


Rialto (Fourth Avenue) (3,400; 


| 15-30-40)—‘Lady Cheyenne’ (U) and 





‘Serenade’ (Col) and Joe Cook stage | 


show (2d wk.). Dunne-Grant draw, 
plus additional bally of tieup with 
local Catholic U. show, bolstering 
this one nicely at $15,500. Last week, 
excellent $19,000. 


)‘Mr 


Dynamite’ (U). Pacing for 
alright $7,500. Last week, ‘Miss 
Jones’ (RKO) and ‘Repent Leisure’ 
(RKO), fair $7,000. 


Strand (Fourth Avenue) (1,400; 
15-30-40)—‘Sis Hopkins’ (Rep) and 
‘Rio Grande’ (20th) (2d wk). H.o. 


biz fair $3,000. Last week, nice $3,700. 


ORRIN-BONNIE 








NG $7,000, K. C. 


- 





Kansas City, May 6. 
Week’s business quite in line with 


'the mild trend of the season and no| 


Keith’s (RKO) (1,830; 39-55)— 
‘Miss Jones’ (RKO) (4th wk.). | 
Tapering off, but still more than 
satisfactory $7,500. Last week, fine 
$9,000. 

Metropolitan (WB) (1,600; 28-44) 


—Great Lie’ (WB) (2d run). Femme | 


word of mouth holding up 
downtown week to nice $5,000. Last 
week, ‘Man Made Monster’ 
the death of $3,500. 
Palace (Loew) 
‘Ziegfeld Girl’ 


39-55 )— 
(2d wk.). 


(2,242: 
(M-G) 


(U), died | Monster’ 


|'seven days; poor $4,400. Last week, 


third | 


Bloomed over the weekend and aims | 


at fine $13,500. Last week, excellent 


$18,500. 


‘FEELING -NOBLE’S ORCH 
NICE $15,000 IN OMAHA 


Omaha, May 6. 

Rav Noble’s band and vaude show 
coupled with ‘That Uncertain Feel- 
ing’ are good at Orpheum. Omaha 
is doing a dive with ‘The Sea Wolf’ 
plus ‘The Invisible Woman.’ 

Estimates for This Week 

Orepheum (Tristates) (3,000; 10- 
40-55) ‘Uncertain Feeling’ (UA) 
and Ray Noble’s band and vaude. 
Good $15,000, but not special for 
stage shows here. Last week, ‘Pot O’ 
Gold’ (UA) and ‘Wild Man Borneo’ 
(M-G), little better than $9,000, poor. 

Omaha (Tristates) (2,000; 10-30- 
40)\—‘Sea Wolf’ (WB) and ‘Invisible 
Woman’ (U). Under par, $7,500 
Last week, ‘Zanzibar’ (Par), four- 
day holdover, $6,100, very good. 





Brandeis (Mort Singer) (1,500; 10- 
25-35-40) —‘Penny Serenade’ (Col) 
and ‘Strange Alibi’ (WB) (2d wk) 
Fair $3,000. Last week, fine $6,500. 

State (Goldberg) (900; 10-20-25) 
‘Western Union’ (20th) and ‘Thief 
Bagdad’ (UA), split with ‘Monte 
Christo’ (UA), ‘Keeping Company’ 
(M-G) and ‘Lady Red Hair’ (WB) 
Fair $1,000. Last week, ‘Back Street’ 
‘U) and ‘Virginia’ (Par), split with 
‘Frisco Docks’ (U), ‘Get Girl’ (U) 


and ‘Night Train’ (20th), fair $900. 


Town (Goldberg) (1,500; 10-20-25) 
—Old Cheyenne’ (Rep), ‘Romance 
Rio Grande’ (20th) and ‘Nobody’s 


Sweetheart’ (U), triple, split 
‘North Lone Star’ (Col), ‘The Castles’ 


(RKO) and: ‘Robber’s Range’ (RKO), 
and ‘Smith’ (RKO) and ‘Rhythm 
River’ (Par). Fair $900. Last week, 
‘Prairie Pioneers’ (Rep), ‘South 
Suez’ (WB) and ‘Vigilantes’ (U), 


triple, split with ‘Slightly Tempted’ 
(U), ‘Easy Question’ (Col), 
‘Sante Fe Trail’ (WB), and ‘Virginia’ 
(Par) and ‘Margie’ (U). $1,000 


and 


Avenue-Military-Dundee (Gold- 
berg) (960; 600; 300; 25)—‘Bagdad 
(UA) and ‘Western Union’ (20th), 


split with ‘Keep Company’ (M-G) 


‘Frisco Docks’ (U), and ‘Lady Red 
Hair’ (WB). Good $1,200. Last 
week. ‘Back Street’ (U), and ‘Vir- 


sinia’ (Par), split with ‘Night Train’ 
(20th). ‘Reuter’s’ (WB) and ‘Suez 
| (WB), fair $1,000. 


with | 


outstanding money is in sight. Best 
of the entries is Newman with ‘Great 
Lie,’ and. Midland with ‘Hamilton 
Woman’ on top of dual including} 
‘Trial of Mary Dugan.’ 

Orrin Tucker orch and Bonnie 
Baker are no balls of fire at Tower. | 
Estimates for This Week 

Esquire and Uptown (Fox Mid- 
west) (820 and 2,043; 10-28-44)— 
‘Horror Island’ (U) and ‘Man-Made 
(U). May not stay full 


‘Lady Cheyenne’ (20th), mild $6,000. | 
Midland (Loew’s) (4,101; 10-28-44) 
‘Hamilton Woman’ (UA) and ‘Mary 

Dugan’ (M-G). Leigh-Olivier the 

magnet here and should add up over 

average $9,000. Last week ‘Ziegfeld | 

Girl’ (M-G) and ‘Penalty’ (M-G), 

good $11,500. 

Newman (Paramount) (1,900; 10- 
28-44)—‘Great Lie’ (WB). Looks for 
good $7,200. Last week, ‘Road Zan- 





zibay’ (Par), in third week, very 
good $5,000. 

Orpheum (RKO) (1,500; 10-28-44) 

‘Adam’ (RKO) and ‘Met in Argen- 
tina’ (RKO). Average $5,500. Last 
week, ‘Mad Doctor’ (Par) and ‘Mon- 
ster and the Girl’ (Par), languid 
$4,500. 

Tower (Joffee) (2,110; 10-30)— 
‘You’re One’ (Par) and Orrin 
Tucker-Bonnie Baker combo. Stage 
combo also in film and biz is bad at 
$7.000. Last week, ‘Sleepers West’ 


(20th) and ‘Scat’ Davis band, $7,300, 
fair. 


| (M-G) and ‘Free, Easy’ 


Orph to $13,000, 


Broadway Grosses 


Estimated Total Gross 
This Week 
(Based on 13 theatres) 

Total Gross Same Week 
a a ee $286,900 
(Based on 12 theatres) 








_ 
| 
| 
| 








‘an Don't Look Now’ But 


Lent Is Back in Det.; 


‘Lie’ Droopsy $14,000 


Detroit, May 6. 
It’s beginning to look more like 


Lent than Lent itself in the first-runs | 
After carrying through | 
period with great | 


in Detroit. 
the usual dull 
grosses, downtown houses have gone 
into a slump, despite much defense 
coin in town. 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40-55) 
—Night Rio’ (20th) and ‘Miss Jones’ 
(RKO). Former held over for third 
week and reinforced by moveover 
from Fox seems good for $6,500. Last 
week, ‘Night Rio’ and ‘Queen’s Pent- 
house’ (Col), nice $7,000. 

Fox (Fox-Michigan) (5,000: 30-40- 
55)—‘Penny Serenade’ (Col) and 
‘Ride Vaquero’ (20th). Fair $16,000. 
Last week, ‘Miss Jones’ (RKO) and 
‘Dead Men Tell’ (20th), dull $14,000. 

Michigan (United Detroit) (4,000; 
30-40-55) —‘Great Lie’ (WB) and 
‘Vegas Nights’ (Par). Unenthusiastic 
$14.000. Last week, ‘Smith’ (RKO) 
and ‘Girl, Guy’ (RKO), poor $13,000. 

Palm-State (United Detroit) (3,000; 
30-40-55 )—‘Zierfeld Girl’ (M-G) and 
‘Girl, Guy’ (RKO). Combination of 


moveovers from United Artists and | 


Michigan seem good for fair $8,000. 
Last week, ‘Zanzibar’ (Par), Michi- 
gan moveover. and ‘Reaching Sun’ 
(Par). fair $8,000. 

United Artists (United Detroit) 
(2.000: 30-40-55)—‘Men Boys Town’ 
(M-G) and ‘Dr. Kildare’ 
Showing strength with big $12,000 in 
sight. Last week, ‘Ziegfeld Girl’ 
(M-G) (2d 
wk), neat $9,000. 


RESENTMENT PROOF 


Special Soundproofed Room for 12 
In New Detroit Nabe 











Detroit, May 6. 
Because private parties sometimes 
swarm into the theatre to disturb 
the petrons and because the fans also 
resent roped-off seats for the friends 
of the management, Sol and Mac 


Krim have got around this audience 
peeve in their new 650-seat Krim in 
Highland Park. The trick is that, 


despite the small size, they have put 
soundproof observation 
12, equipped with its 
emplifying system and cut off from 
the regular theatre. 

In this way they can move in their 
friends or ‘specials’ without arousing 
resentment if there are standees, and 
also rent it out for private parties 
wanting to stick together or whoop 
it up. 


in a room 


seating own 


Pitt B.0. on Upbeat, But Doe’ $15,000, 
Falls Down; ‘Rio’ Dual Nice $5,000 


May 6 
this 
fall- 


Pittsburgh 
Biz generally on upgrade 
week. Only one spot, Senator, 
ng by wayside, with ‘Model Wife’ 
being yanked after days of 
brutal biz and double bill of ‘Biondie 
Goes Latin’ and ‘Big Boss’ pencilled 
in to round out the week. 
Estimates for This Week 
Fulton (Shea) (1,700; 25-40) — 
‘Night Rio’ (20th). Crix didn’t hand 
this one very much, but marquee 
strength should insure better than 
nice $5,000. It’s holding over. House 
is reverting to regular pix after dis- 


the 


appointing eight-week run of ‘Fan- 
tasia’ (Disney). 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘John Doe’ (WB). Doesn’t seem 
to have usual Capra pull. Reviews 


were by no means raves. Should get 
$15,000, considerably under expecta- 


tions. Last week. ‘Ziegfeld Girl’ 
(M-G), good $i7.500. 
Ritz (WB) (800; 25-35-50)—‘Zan- 


zibar’ (Par). Shifted here after week 


each at Penn and Warner and seems | 


ito have sufficient left to hit $3,000, 


# 


perhaps better. Last week, ‘Men of 
Boys Town’ (M-G), second week here 
and third downtown, okay $3,000 
Senator (Harris) (1.750: 25-35-50) 
—‘Blondie Latin’ (Col) and ‘Big 
Boss’ (Col). In for four days, quick 
booking when ‘Model Wife’ (U) did 
an el foldo. Tomorrow (Wed.) ‘Sis 


Hopkins’ opens. On complete week, 
house will wind up behind eight-ball 
with about $1,100. 
Cheyenne’ (U), another 
barely doing $3,000. 

Stanley (WB) (3,600: 25-40-60)— 
‘Miss Bishop’ (UA) and _ Horace 
Heidt. First stage show here in a 
month Combo started slow, but 
should build to around $22,000. Last 
week, ‘Miss Jones’ (RKO), disap- 
pointing $11.500 

Warner (WB) (2.000: 25-35-50)— 
‘Ziegfeld Girl’ (M-G). Moved here 
after big week at Penn and heading 
for nice take, at least $7,400, and 
maybe slightly better should present 
pace hold up. Will likely go to Ritz 
for another seven days. Last week, 
‘Road Zanzibar’ (Par), also on h.o. 
from Penn, fine $6,900. 


nose-diver, 


| week brought 


(M-G). | 


| and 


| ‘Penny Serenade’ 


Last week, ‘Lady | 


' represented the 


Fantasia’s 14th, 76 


ED 


Los Angeles. May 6. 

Loew's State and Grauman’s Chi- 
nese theatres, playing Metro's ‘Zix 
| feld Girl’ day and date, have the 
| town pretty much to themselves this 
; week, virtually all other houses hav- 
| ing holdovers. ‘Great Lie’ is in for 
}another prosperous week at the 
Warner day-daters, and ‘Penny Ar- 
cade,’ with a new second feature, is 
holding its own at the RKO Hill- 
Street and Pantages. 

Paramount is stretching ‘Zanzibar’ 
to a third week, with a supporting 
picture added and an entirely new 
stage show. ‘Fantasia’ continues to 
show strength at the Carthay Circle. 

Estimates for This Week 

| Carthay Circle (F-WC) (1,516: 83- 
| $1.10-$1.65) ‘Fantasia’ (Disney) 
(14th wk). Heading for neat $7,300, 
on par with 13th stanza. Looks like 
another month. 

; Chinese (Grauman-F-WC) (2.034; 
| 30-44-55-75) —‘Ziegfeld Girl’ (M-G) 
;and ‘Dead Men Tell’ (20th). At 
regular admissions and _ without 
stage show will hit neat $14.000. Last 
| week, ‘Topper’ (UA) with ‘The Pen- 
'alty’ (M-G) mats only, and Carmen 


g- 


| Miranda on _ stage, disappointing 
| $14,000. 
Downtown (WB) (1,800; 30-44-55) 


—‘Great Lie’ (WB) (2nd wk). Will 
probably add another $7,600, after 
| first week finished with neat $11,000. 
Four Star (UA-F-WC) (900; 20-44- 
, 55)—‘Hamilton Woman’ (UA) (five- 
day-7th wk). Should add another 
| $1,600 on final showings after sixth 
satisfactory $2,300. 


|‘Major Barbara’ (UA) preems at 
| $5.50 tonight (Tuesday) for benefit 
of Bundles for Britain and RAF 


| benevolent fund, Starts regular run 


following day. 

Hawaii (G&S) (1,000: 
‘Man-Made Monster’ (U) 
ror Island’ (U) (2nd wk). Will likee 
ly get another $3,000 on holdover, 
after first stanza topped $4,300. 

Hollywood (WB) (2,756: 30-44-55) 

—Great Lie’ (WB) and ‘Black Par- 
rot’ (WB) (2nd wk). Looks like 
satisfactory $6,800, after first seven 
days brought comfortable $10.000. 

Orpheum (B’way) (2,200; 30-44- 
55)—‘Mr. District Attorney’ (Rep) 
vaude. Andrews Sisters are 
topping stage show and must be 


30-44-55) — 
and ‘Hor- 


| given full credit for bulk of $13,000 
| draw, very satisfactory. Last week, 
| ‘Devil 
| Behind Mask’ 


(Col) and ‘Face 
(Col), weak $6,800. 
Pantages (Pan) (2,812: 30-44-55)— 
(Col) (2nd wk) 
and ‘Boston Blackie’ (Col). Hold- 
over should hit neat $8,500 after first 
week ground out big $13,000. Holds 
again at this house only. 


Commands’ 


Paramount (Par) (3.595: 30-44-55- 
75)—‘Zanzibar’ (Par) (3rd wk) and 
‘Man Lost Himself’ (U) (lst wk) 
and stage show. Holdover of main 
feature for third week, with an 
added feature and stage show com- 
prising the Dr. I. Q. Quiz unit. is 
heading house for excellent $12.500 
Last week, ‘Zanzibar’ (Par) and Phil 
Harris orch (2nd wk), great $20 000 

RKO (RKO) (2872: 30-44-55)-— 
‘Serenade’ (Col) (2nd wk) with 
‘Boston Blackie’ (Col) added. Looks 
like $8,000 after comfortable $12.400 
on initia] stanza. Goes roadshow 
Friday (9) with ‘Citizen Kane’ 
(RKO), 

State (Loew-F-WC) (2404: 30-44- 
55-75)—‘Ziegfeld Girl’ (M-G) and 
‘Dead Men’ (20th). Should hit big 
$17.500 Last week ‘Topper’ (UA) 
and ‘Penalty’ (M-G), dismal $7,300. 

United Artists (UA-F-WC) (2,100: 
30-44-55)—‘Night Rio’ (20th) (2d 
wk) and ‘Torper’ (UA). Looks n.g 
at $2,200 Last week ‘Rio’ with 
Jennie’ (20th) wenk $2 700 

Wilshire (F-WC (2.296: 30-44-55) 

Rio’ (20th) (9nd wk) and wi Md 
(UA) Two top bracket picture on 
continued first ruy exnected to 
bring satisfactory $5400. Last week 
‘Rio’ on first week with ‘Jennie’ 
(20th), fair $5,100 


Col. Settles Atiantic 


Films’ $13,009 Claim 


Atlantic Film Productions, Ltd. 
won a complete victory over Colum- 
bia Pictures Corp. in N. Y. supreme 
court yesterday (Tue when the 
latter settled for the total asked for, 
some $13,000 Atlantic claimed 


Wa peeing W 


dzy) 


A 4] 


A lant . c the rp! lucer of as ine 
der in the City,’ starring Edward G. 
Robinson, which Columbia distribu- 
ted. Columbia withheld some of the 


receipts due Atlantic based on clairns 


against the plaintiff British corpore-* 
tion by various groups in the U. § 
Bert Mayers, of Fitelson & Mayers, 


laintiff 
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12 
A WOMAN’S FACE | 


Hollywood, May 3. 





Metro-Goldwyn-Mayer release of Victor | 
Saville production Stars Joan Crawford, 
Mely: Dou features Conrad Veidt 
Directed George Cukor. Screenplay by 
Dur 1 Ogden Stewart ind Elliot Paul, 
from play, ‘Il Etait Une Foise’ by Francis 
de Croisset; came Robert Planck; edi- 
tor, Frank Sullivar reviewed at Four 
Stu May 2, ‘41 Running time, 105 | 
MINS. | 
ee , «k 650s aeenabe ... Joan Crawford | 
Dr. Gustaf Segert ....-Melvyn Douglas 
Torsten Barring ..»..-Conrad Veidt 
WOO, Bc ccc ccccicoessciccse Osa Massen | 
Bernard Dalvik .... Reginald Owen | 
Consul Magnus Harring..Albert Bassermann | 
Emma Kristiansdotter.......Marjorie Main | 
Plerman Rudnvik.....cccccces Donald Meek | 
Christina Dalvik... ....Connie Gilchrist | 
Lars-Erik...... ..-Richard Nichols | 
Teck bees es skeen cnee Charles Quigley | 
Gusta...... 66040000 60000 0 0eeKES Gwili Andre 
pS OT TCTE TTT TTT. Clifford Brooke 
Defense Attorney... scccces George Zucco | 
OS errr ery a Henry Kolker | 
Associate Judge........... Robert Warwick | 
SUEBOGTREO BOGRS. occ vccccces Gilbert Emery | 
Public Prosecutor.......... --Henry Daniell | 
I MON 6600 600seeneees Sarah Padden 
Court Attendant........... William Farnum | 

There’s a rather intriguing dra- 


matic quality to this American ver- 
sion of an original Swedish produc- 
tion (from a French play) of a few 
years back which had Ingrid Berg- 
man as star. In outlining a story of 
a woman's handicap and final re- 
generation, picture carries more 
than usual appeal for women audi- | 
ences, which assures okay b.o. in the 
regular runs. 

Although what has become as ac- 
cepted European technique in story 
development is utilized, the method 
tends to hold the dramatic texture 
together, rather than to detract from 


the unfolding. - Opening with the 
court trial of Joan Crawford for | 
murder, the story is developed 


through various stages by testimony | 
of the several witnesses—and finally | 
the defendant herself. Dramatic } 
suspense is adequately maintained | 
until the last few feet by keeping | 
the victim’s identity well hidden for | 
@ surprise climax. | 

Miss Crawford takes a_ radical 
step as a screen glamour girl to al- | 
low the makeup necessary for facial 
disfiguration in the first half; and 
innovation might well interest other | 
sc-een stars with dramatic tenden- | 
cies to be receptive to similar roles 
that may require temporary or 
permanent marring of favial beauty. 

Miss Crawford is the victim of a 
childhocd accident which left her 
face distorted and disfigured. Case- 
hardened and calloused, shunning 
people generally, she drops into a 
criminal career. Romantic approach 


of Conrad Veidt, the first she has | 
had, is for his particular motives, 
but she accepts his flattery with | 


love-hungry adoration. In the midst | 
of a blackmail plot, she meets plas- | 
tic surgeon Melvyn Douglas whose 
offer of an operation is gladly ac- 
cepted—mainly to be beautiful and | 
attractive for Veidt. Following the | 
successful surgery, Veidt persuades | 


her to take a job as governess On his | 


| of 


|de luxers, 


| backs 


| the high side. 


partnership. Adapted from an old 
Shaw play, circa 1905, it still car- 


ries the lightning thrusts of Shavian | 


caustic satire at any and all levels 
society. t’s a class attraction 





ts 
aiming at those who understand 
Shaw. Picture will hit substantial | 


biz in the metropolitan key runs and 
but presents a problem 

for the nabes and hinterland spots 
Exploitation of Shaw and ‘Pygmalion’ 
will assist in hypoing opening biz, 
but the picture will not hold up 
with American audiences generally. 
‘Major Barbara’ has many draw- 
for the general American 
audience. It’s a slow and plodding 
story with endless passages of dialog 
that consume too much footage to 
get over the point desired. 
of Cockney dialect which is 
strong for American audiences 
consume in such a large dose. The 
Shavian satire directed against re- 
ligion and the price of salvation will 
not set well with the church-going 


too 
to 


And there’s an axiom in 


light of religion, no matter 
slight the reference might be. 
The picture script, prepared 
Shaw, closely follows his original. 
Wendy Hiller, daughter of a multi- 
millionaire munitions manufacturer, 
sincerely works to save souls as the 
Salvation Army major in the Lime- 
house slums. Pecunious Rex Harri- 


son, Greek scholar, falls in love at | 
first sight, tells her so, and is taken | 


home to the family mansion, ac- 
cepted as first-line suitor. Miss 
Hiller is suddenly disillusioned in 
the Army soul-saving when heavy 
financial aid is gladly accepted from 
her munitions-making father and a 
rich distiller. It’s then that the 
father takes his odd family and 
stranger menage through his fac- 
tories, demonstrates he is doing more 


It’s full | 


how | 


by | 





‘element which, by the way, makes | 
|up a very large majority of theatre, 
| audiences. 
| film producing that you cannot make | 


| 
| 


| 


} 


| 
| 





| 


to improve living conditions of his | 


in Limehouse, accepts Harrison as 
his successor to carry on the family 


| heritage, and Miss Hiller goes hap- 


pily along in the arrangement. 
Miss Hiller, lead in ‘Pygmalion,’ 
continues with the Shaw-Pascal duo 
here in the title spot. 
an excellent and personable per- 
formance throughout, and does much 


rather dull and weighty passages 
that appear at intervals. Harrison 
does well as the Greek scholar 
love with the Major Barbara, but 
secondary acting honors are shared 
by Robert Morley, as the father, and 
Robert Newton, a tough limey whose 
soul is finally saved, Excellent sup- 
porting cast displays careful atten- 
tion in selections for the various 
roles, even down to the smallest bit 
parts. 

Pascal, on the production side, of- 
fers a splendid example of picture- 
making, with technical mounting on 


Result is meritorious 
and 


in | 


| workers than could be accomplished | 


| 
| 
| 


She delivers | Latter is engaged to Ralph Bellamy, 


| 


, to carry the story along through the | & 


Miniature Reviews 





‘A Woman’s Face’ (M-G). Joan 
Crawford - Melvyn _ Douglas 
starrer is good drama for femme 
appeal. Okay for regular runs. 

‘Major Barbara’ (UA). Sec- 
and G. B. Shaw-Pascal pie good 
class biz in metropolitan delux- 
ers: doubtful for hinterlands. 


‘Affectionately Yours’ (WB). 
Mild romantic farce for the 
dualers. 

‘The People vs. Dr. Kildare’ 


(M-G). Standard entry in Kil- 
dare series to groove in book- 
ing spots accorded predecessors. 

‘Her First Beau’ (Col). Jane 
Withers-Jackie Cooper’ enter- 
tainment provides strong key 
dual support. 

‘Mutiny in the Arctic’ (U). 
Okay ‘B’ for the action trade. 
Stars Richard Arlen and Andy 
Devine. 

‘Beyond the Sacramento’ (Col). 
Ordinary western. 

‘Confessions of a Newlywed’ 
(French). Nifty Raimu starrer 
for those not shocked too easily. 

‘Aguila Blanca’ (Argentine). 
Spanish-languager suggests wide 


acceptance among Latin audi- 
ences. 
‘False Rapture’ (FA). Dated 


story and poor technical quality 
rate this far down the alpha- 
betical scale. 

‘Federal Fugitives’ (PRC). 
Minor-key action meller about 
saboteurs in the airplane indus- 
try. 

‘Si Yo Fuera Rica’ (Argentine). 
Mediocre triangle. 








ties of George Tobia are submerged, 


around the globe as an ace news- 
paper correspondent, Miss Oberon 
gets a Reno divorce. Husband Den- 
nis Morgan gets the news in Lis- 
bon after a Moscow assignment, and 
hurries home to recoup lost wife. 


| cident victim. 





but Morgan puts on wild campaign 
to regain wife’s hand after hectic 
oOings on with Bellamy left at al- 
tar. While Dennis Morgan shows he 
can do better with suitable material, 
Rita Hayworth, as the newspaper 
woman in love with Morgan, is by 
far best of the cast. Comedy abili- 


despite his attempts to lift above in- 
adequate material, Hattie McDaniel | 
and Butterfly McQueen are teamed 
as Darky servants for the first time 
since ‘Gone With Wind,’ and other 
support is passable. Walt. 


People vs. Dr. Kildare 


Hollywood, April 30. 











| town, 


| flirtatious 


| tage of every situation to inject light 





uncle’s estate—and to murder the | singularly notable considering | yetro production and release, Features | 
child-heir that stands in his path to | that the picture was produced at the | Lew Ayres, Lionel Barrymore, Laraine | 
wealth inheritance. But the child Demham studios and on London loca- | re Pe ae nei Par Spay | a i. 
softens her to point where she saves | #0nS during the air raids of the | Goiaveck and Harry Ruskin, based on 
his life at the sacrifice of Veidt’s. past several months, with alarms original by Lawrence P. Bachmann and 
Surgeon Douglas falls in love with constantly interrupting shooting. | Max Brand; samers, Clyde De Vinna; edi- 
the girl, and tosses aside his two- __Pascal shows snatches of smart di- | vrojection room April 20, 41. pr 
timing wife for a clinch finish. rection, but unfolds the story in typi- | time, 76 MINS. 

Miss Crawford has a strongly dra- | cal English tempo, dwelling too long | Dr. James K Idare...seooss. .Lew Ayres 
matic and sympathetic role, despite | 0” incidental episodes and lingering eee. Sn esple...-Kionel Barrymore 
her hardened attitude, which she | With the extended passages of Sha-| jstices Marlowe. Mesitn, Geanvilie 
handles in topnotch fashion. Picture | V!4" dialog provided in the script. Molly Byrd..........++seeeeees \ima Kruger 
can assist in reviving her b. o. stand- | Walt. Moda od Brig --Red Skelton 
ing, which dropped noticeably two |, - — See permet ks 000 s'e4 veh Ses Paul Stant n 
years ago. Douglas switches from | és Dr. Walter Ca Walter Kingsford 
his recent run of light characters to | Affectionately Yours ‘ha Ra ke Nell Craig 
a serious characterization, and does | vice : Bea ot eee om Conway 
well as the plastic surgeon. Veidt | ; Hollywood, May 6. Clifford Genet ari r = 
portrays the typical suave villain |... nye te yt le Morcan thing, | Conover: « ..+- George H, Reed 
while Albert Basserman clicks as the | Hayworth: features Ralph Rellamy. Ck eaten Dan Mortot wees Chick Chandler 
kindly old Swedish consul. Sup- |. Tolias, James Gleason, Directed by Lh Been eee tesa: 2908885 ee ere 
porting cast is excellent with good | Ptcon Screenplay, Edward Kaufman; } 0 777°" "" ‘ladys B. Lake 
performances by Osa Massen, Regi- | yO") {ansa Moss. Aleen Le ~ ve Age ok _ reales 
nald Owen, Marjorie Main, Donald Sty ihontve. Nartls.: Paliswaoa: By this time, the story format of a 
Meek, Connie Gilchrist and the kid, | May 5, ‘41 Running time, 87 MINS. Dr. Kildare picture can be tabbed in 
Richard Nichols. Sue Marberry ........0s++4: Merle Oberon advanee. There’s the serious young 

Picture’s tempo. suffers slightly cee eee Mayberry emg moran doctor; his grumpy mentor, Lionel 
from the courtroom flashbacks | Owen Wi pea lve arene wie R: inh B ead Barrymore: sweetheart, Laraine Day; 
necessary at intervals to unroll the | Pasha ..................006. George Tobias | 2nd assorted characters within the 
tale, but it’s a satisfactory job of | (reer Phillis -_ James Gleason | hospital staff. Focal point is a 
script writing by Donald Ogden | (jiten’ .H sen _itcDaniel clinical problem, generally known to 
Stewart and newcomer Elliot Paul. | Butterfly Butterfly MeQueen | Barrymore, who allows his pupil to 
George Cukor’s direction is Okay | Mrs. Snel ..Renie Riano | diagnose it correctly in the nick of 
throughout, while production has as- — iets ---Frank Wileox | time, The familiar ingredients are 
sets of A mounting throughout. Fe eepeeendas Carmen Mov, | here again, in a good programmer of 

Walt. Siete eS. -e...Murray Alper | Standard rating that will satisfy as a 

—_____—_ = eee ; be i . H me a, are generally, and 
MAJOR BARBARA romassetti . oe oni, ie “gles ype where the series 
sgge rs iii Main story thread carries the usual 

(BRITiSH-MADE) ‘Affectionately Yours’ attempts a dramatics, lightened at times by the 


Hollywood, May 1. 


United Artists relense of Gabriel Pascal 
procuuction, directed by Pascal. Stars Wen- 
dy Hiller; features Rex Harrison, Rob 
ert Morley, Robert Newton, Emlyn Wil- 
liams, Seenario and dialog by George 
Bernard Shaw; scenario editor, Marjorie 
Deans; production designe! by Vincent 
Korda; camera, Ronald Neame. Previewed 


at Four Star, April 30, ’41. 
115 MINS. 
Major Barbara Undershaft....Wendy Hiller 


Adolphus Cusins. ....seccoees Rex Harrison 
Andrew Undersiiaft.........4. Robert Morley 
ig rere re Robert Newton 


Snobby Price 


METE, BORIDES 006% 600% goc anes Sybil Thorndike 
MONE BRIE 6 6006045 sc ccensones Deborah Kerr 
DUMMIES Si cbees eee sosesspededons David Tree 
OT Ee ee ee Penei 

Lady Britomart.................Marie Lohr | 
Rs oko dbs 5:64 6p6 6s bences Walter Hudd | 
Rummy Mitchens............... Marie Auit 
Peter Shirley..............Donald Calthrop 
BMorrison................+-¢-Miles Malleson | 





George Bernard Shaw, having suc- 
cumbed to Gabriel Pascal’s cinematic 
biandishments, which permitted the 
latter to produce the film version of 
‘Pygmalion,’ this seems now to be a 
permanent arrangement. ‘Major 
a , - Pron film OT. ha 





n 9 mals 


Emlyn Williams | throughout. 


ype ~Dudley-Ward | is on lower duals. 


ER Sil Sm at 


‘farcical presentation of post-marital 
complications of a husband and wife, 
both still in love but as a film a 
minor entertainment is the result. 
Merle Oberon seems unequal to 
the task of essaying a type of role 
so skillfully handled in the past 
several years by Carole Lombard 


|Strain of direction to 
spontaneity is too great for the ma- 
picture wends tedious 


a course 


for regular key runs. 


In trying to make picture light 
and funny, director Lloyd 


dom. Miss Oberon, with a British 
twang always apparent, lacks verve 
and the rapid- 
over the wifey part, thereby weak- 
ening .the entire structure. Even 
slapsticky and ludicrous episodes 
fail to provide uplift leverage suffi- 
cient to retain interest. 

’ 


terial and talent at hand, with result | self out in plodding fashion. Ayres | 

‘and Laraine Day, en route to the| 
It needs both hypo and | county 
| strong support to get by if spotted | Bonita Granville in an auto wreck 
Best groove | through a major emergency opera- 


Bacon | finds her leg 
|lands in a field of. corn and bore- | covery. 


| 
| 
{ 
‘ 
| 
' 


| 


{ her husband's wanderings | defendants. Miraculously, she’s skat- 


irascible outbursts of Barrymore on 
philosophies of the medical profes- 
sion and people generally. Attempts 


to add further levity through in- 
clusion of unrelated comedy se- 
guences garner a few laughs, but 


scripters can tie these episodes to the | 
main track much better than dis-| 


Running time, and more lately by Rosalind Russell. ; Played here. 
strive for | 


Picture opens at a fast clip, win 
then drops into a groove to work it- | 


hospital, save the life of| 


tion performed on the roadside. Girl | 
is an ice skating exhibitionist, who 
is paralyzed on re-| 
Result is lawsuit against | 

Ayres and everyone around the hos- | 
' 


pital for neglect, with trial consum- 


e abilities to put | ing plenty of footage with testimony. 


When all seems lost, Ayres catches a 
clue and follows it through to point 
where girl decides to submit to an- 
other operation to cure her paralysis 
before demanding damages from the 


Universal release of Ben Pivar produc. 
; tion, Stars Richard Arlen, Andy Devine; 
features Ann Nagel, Don Terry, Addison 


ing again a few hours after rising 
from the hospital bed. 

All the familiar characters 
previous Kildare pictures again carry 
their regular roles, including Ayres, 


| Barrymore, Miss Day, Alma Kruger, 


Walter Kingsford, Nell Craig, Gladys | 
Lake and Frank Orth, Red Skelton 
and Eddie Acuff team for elemental 
comedy as a pair of hospital janitors 
in the unrelated comedy episodes. 
Miss Granville is excellent as the ac- 


Direction by Harold S. Bucquet is 
par for the series. Walt. 


HER FIRST BEAU 


(ONE SONG) 
Hollywood, May 2. 


Columbia release of B. B. Kahane pro- 
duction. Stars Jane Withers, Jackie Cooper. 
Directed by Theodore Reed. Screenplay 
by Gladys Lehman, Karen DeWolf; story 
by Florence Ryerson, Colin Clements; cam- 





era. George Meehan; editor, Charles Nel- 

: ; ara. 
son: assistant director, Abby Berlin. Pre- 
viewed at Alexander, Glendale, May a 


Running time, 76 MINS, 


Chuck Harris........sesceee: Jackie Cooper | 
Penny Wo0d.....--sscccscveess Jane Withers 
Dar BE e's ok s Sa eee RRS Edith Fellows 
Mrs. Wood.... Insephine Hutchinsoy 
Mervyn Roberts......0..--+5 William Tracy 
pe | oe rrr reece Martha O'Driscoll 
Elmer Tuttile......cccccces Edgar Buchanan 
BPRS. cc nccteesesesccesconeess Una O'Connor 
Mr. Harris..... ceeaveeaneall Jonathan Hale 
Roger Van Vieck.......4+- Kenneth Howell 
Dr. WO0G. esccesecsessesed Addison Richards 





This is Jane Withers’ first loanout 
from her home studio, 20th-Fox, 
during her contractual stretch of 
seven years. Designed as a moder- 
ate program attraction, Columbia’s 
picture lifts it many notches above 
the original aim—it’s a neat and 
compact package of entertainment to 
suit any audience. Light on mar- 
quee voltage for the key runs as bill 
topper, it will groove as a strong 
supporting attraction to satisfy pay- 
ing customers, and will hit its stride 
in the family houses as solo or top 
feature. 

Adolescent adventures and puppy 
love form the basis of the lightly- 
textured story which is nevertheless 
studded with numerous spontaneous 
situations that are incidentally but 
deftly woven into the yarn. There's 
a folksy and homey atmosphere ap- 
parent throughout the doings of the 
late ’teen kids who live just around 
the corner of every suburb or small 


Jane Withers and Jackie Cooper 
are kid sweethearts. He takes her 
for granted while building and 
readying a flight of a sail-plane away 
from the prying eyes of his father. 
When her young uncle brings home 
a skirt-chasing chum, Jane takes his 
advances seriously, goes 
through sudden evolution to _ in- 
genue age, and drops back to her 
sweet-16 period when disillusioned 
by the fickle collegian. 

Picture is studded with good- 
humored chuckles and laughs from 
start to finish. Getting away at a 
zippy pace, with deft direction by 
Theodore Reed taking utmost advan- 


r 


of | should respond reasonably well 


front 





comedy, it rolls along steadily and 
zestfully to the fadeout. Highlight | 
is Jane Withers’ getup in a sleeve- 
less and strapless evening gown, 
adult hair-do with over-emphasized 
mascara and lipstick—all to impress 
her maturity on the collegian ro- 
mancer. 

Miss Withers is provided with solid 
material to display her abilities 
a top juvenile comedienne in pic- | 
tures and she makes the most of 
every line and_ situation. Jackie 
Cooper is the serious-minded kid | 
next door, and adds another slick | 
performance to his several in the 
past year Josephine 


as 


are well cass as the typical under- 
standing parents who try to keep up 
with the doings of their adolescent 
offsprings. William Tracy and Ken- 
neth Howell are the two college lads: 
Edith Fellows is briefly seen as the 
neighborhood sweetheart of Tracy: 
and Martha O'Driscoll is mainly |! 
decorative as a luscious blonde. Una 
O’Connor and Edgar Buchanan pro- 
vide several snatches of comedy as 
the hired help. Howell sings 
snatches of the one song provided. 

Story by Florence Ryerson and 
Colin Clements shows a deep under- 


standing of youthful minds: and 
screenplay by Gladys Lehman and 


Karen DeWolf contributes crisp dia- 
log and situations neatly dovetailed | 
together Director Reed, who has 

previously shown abilities to handle 
pictures of youthful adventures, hits | 
his peak with ‘Her First Beau.’ It’s 
a program sleeper, especially for the 
family trade. Walt. 


Mutiny in the Arctic 





Richards, Osear O’Shea 


Directed by John 
Rawlins. Screenplay, 


Maurice Tombragel 








and Victor MeLeod, from original by Paul | 
Huston; camera, John W. Boyle; musie, 
H. J. Salter. At Rialto, N. Y., May 3, ‘41. 
Running time, 61 MINS, 

Dick SS6Od 0 LbuG-s ba es eve U8 Richard Arlen 
| Andy “oe eee ee eee eee ee Andy Devine ! 
Gloria $OGHO0}5%.5.0043-4305 0550.0 ee 
Ferguson .... Addison Richards 
SMe? caodus ee ery erate ye ede Don Terry | 
Captain Morrisscy ........ --.Oscar O'Shea | 
| aE ae eens ee BAD Ae Harry Cording | 


Though the warming climes would | 
suggest a lack of timeliness in the 
release of ‘Mutiny in the Arctics,’ 
whose title tells the story, there’s 
enough action and speed in this 
film, another in the adventure series 


Hutchinson, | p, 
Addison Richards and Jonathan Hale | Pat 


| of 


}; new, 


—— 


starring Richard Arlen and Andy 
Devine, to indicate that the boxoffice 

This time Arlen and Devine are 
interested in a new radium deposit 
in the Arctic, and they enlist the aid 
of Addison Richards, a promoter, in 
their search for the claim. The en.- 
suing events see Richards betray 
them in their voyage to the Polar 
region and mutiny on the boat, in 
which the captain is killed. 

There are some fairly exciting 
episodes on the icebergs, in which 
they crack up to the peril of those 
who’ve sought refuge on them fol- 
lowing the ship’s sinking after hit- 
ting one. 

Arlen and Devine handle their 
roles well, though the finale fisticuf- 
fing, in which Arlen is involved with 
Don Terry, spoils the illusion of 
combat since both are obviously 
pulling their punches. Anne Nagel is 
in more or less of a minor role as 
the sister of Devine and the sweet- 
heart of Arlen. She doesn't impress 
as an actress though a looker. Addi- 
son Richards is best as the we>kling, 
Rest of the cast standard. Naka. 


Beyond the Sacramento 


Columbia 


production and release. stars 
Bill Elliott; features Evelyn Keyes, Di- 
rected by Lambert’ Hillyer. Original 
screenplay by Luci Ward, camera, George 
Meehan; editor, James Sweeney. At 
Central, N. Y., week of May 3, 1941. Run- 
ning time: 58 MINS, 
Wild Bill Mickotls...cccccccscs . Bill Elliott 
EPA POT sccccccsecesetvccs Evelyn Keyes 
a ere rer Dub Taylor 
FABON POTTY. cccccccccersccceces John Dilson 
CPG. CHOW i ciccovceseseees Bradley Page 
BO =MGRTIGs 6 oo 60cc00eectases Frank LaRue 
PROTEGE. cc ceccvcecsccteeceese Norman Willis 
CUFLY.. ccocccceccccccscceccecscess Steve Clark 
OS Re eee ee eee Jack Clifford 
TURP GNE, BOOMOAD . o.50:04:c006000685 Don Reddoe 
BtOPOROOO?. 020s cvcecceressess Harry Bailey 


A standard giddyapper boasting 
one unique twist, this will get by for 
satisfactory results with the cow- 
hand and junior trade. Like others 
out of the Columbia barn starring 
Bil] Elliott as Wild Bill Hickok, it’s 
patterned on the ‘Lone’ Ranger’ 
mold, which in turn gets its inspira- 
tion from ‘Robin Hood,’ etc. 

Tale finds Elliott saving the fron- 
tier town of Lodestone from a couple 
of swindlers, Bradley Page and 
Frank LaRue. Page, as the saloon- 
keeper, and LaRue, as the town’s 
newspaper publisher, are building 
up the’natives for a phony bond 
issue when Elliott’s comic pard, Dub 
Taylor, smells ’em out and summons 
his boy to rid the populace of the 
varmints. Evelyn Keyes, who 
almost falls victim to the villains, is 
the gal in the piece who never quite 
gets Elliott becuz it wouldn't be 
good for the intended sequels. 

Tricky angle in the Luci Ward 
screenplay, which otherwise follows 
the usual line, is Elliott, during the 
night, setting and printing a new 
page for LaRue’s paper in 
which he denounces the crooks and 
thus gets rid of them. Little angle 
of how he knows how to do all this 
is neatly taken care of with the 
phrase, ‘My first job was as a 
printer’s devil.’ 

Director Lambert Hillyer keeps the 
action fast and the fighting often. 
Elliott makes the proper omniscient 
and omnipotent hero, Tavlor’s duly 
comic within limits of the script, 
and Evelyn Keyes is okay as the 
plain-jane frontier gal. This’ll do 
until the next western comes along. 

Herb. 


Conlessions of Newlywed 


(FRENCH-MADE) 
San Francisco, May 1. 


World Pictures release of Leo Joannon 
produc n Stars Raimu; features Sylvia 
y Brasseur, Germa \us- 
Pauline Carton and Alerme Directed 
Leo Joannon Screenplay Jean \u- 
renche and Yves Allegret, based « ge 
comedy, ‘Have You Nothing t ay re,’ 
by d’Hennequin and Veber; musi d’Ober- 
feld At Larkin theatre, San Francisco. 
Running time, 80 MINS, 
The Professor.. , Raimu 
His Daughter.. ae , Sylv Bataille 
His Son-in-Law Vierre HKrasseur 
His Wife Pauline Carton 
Her ‘Boy Friend ; : \lerme 
The Showgirl Germaine Aussey 


(In French; with English Titles) 

‘Confessions of a Newlywed’ 
typical French comedy that could 
never be filmed in this country be- 
cause of its delicate situations. Story 
a bridegroom inexperienced in 
affairs of women is not particularly 
However, in the hands of 
Raimu, it is nifty entertainment for 
those who are not shocked too easily. 

Raimu plays the role of a professor 
whose daughter (Sylvia Bataille) is 
engaged to marry his_ assistant 
(Pierre Brasseur), Both the pro- 
fessor and his son-in-law-to-be are 
more engrossed in the emotional 
lives of their insects than they are in 
their own  love-lives. When the 
customs man on the train interrupts 
the couple at a most unfortunate 


Is a 


/moment on their wedding night with 
| the question, ‘Have you nothing to 


declare?’, a mental picture of the 
customs man appears at the wrong 
time from then on and the couple re- 
turns home after a week's ‘honey- 
moon’ without the marriage having 
actually been consummated. 

The bridegroom’s confession of his 
plight to his father-in-law and the 


| efforts of the unworldly father-in- 


law to straighten things out give 


Raimu plenty of opportunity to dis- 


play his undeniable acting talents. 
Raimu’s visit to a psychiatrist and 


finally tc a night spot where he seeks 


(Continued on page: 20) 
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~ More Un-Good Neighborly Stuff 


U’s ‘Argentine Nights’ on the Pan—Even Doug, Jr., 
Gets a Brushoff in Argentina 








distributor | 
of 


Another American 
learned about the sensitiveness 
Latin-American cinema 
this week when Universal's ‘Argen-| 
tine Nights’ was banned by Buenos | 
Aires municipal authorities after! 
the opening-night razzing the film 
received. Reports from the Argen- 


v 


RUSSE WHODUNIT 








Got Latvian Pix? 
American film companies are still 
trying to locate prints of pictures 


tine capital indicated that the so-| Which were in Esthonia, Latvia and 
called resentment was caused by Lithuania when the Russian troops 
scenes showing Argentine types and’ marched in and took control about 2 


customs. No word of banning had 
been received in N.Y. this week by 
the home office, which regarded the | 
film as a lesser farce comedy. | 

‘Argentine Nights’ was released in) 
U.S. previous to the establishment of | 
the Nelson Rockefeller-Jock Whit-| 


year ago. Representations were 
made to the U. S. State Department 
months ego but no reasonable ex- 


/planation has been forthcoming to 


date. 
All the U. S. picture company for- 


ney program for cementing hemi-| eign departments know is the pic- 


spheric 


solidarity and developing tures cre missing. 


Also they have 


goodwill between the Americas. The, been unabie to ascertain whether 
Ritz Bros. and Andrews Sisters are| duplicates of the prints were made 
featured, with the usual zany antics) for distribution under Russe auspices. 
of the former trio taking them to a Ultimately, American companies will 
reputedly South American country.| demand reparations for the prints 
A Universal executive said that it) lost in these three small countries. 


was all intended as good, clean fun,| 
and that the picture was released in| 
Argentina under another title. 

Demonstration .in Buenos Aires, | 
however, provoked newspaper writ- 
ers, the film editor of El Nacion, | 
saying: ‘As long as Hollywood in-| 
sists on seeing Argentina as an in-| 
credibly ridiculous tropical country, | 
no Pan-American understanding is! 
possible, no matter how many ‘good- | 
will travelers are sent here.’ All) 
U.S. film companies have been urged | 
by the Rockefeller-Whitney group | 
to send stars on goodwill visits to the | 
Latin-Americas, but so far only | 
Douglas Fairbanks, Jr., named on} 
President Roosevelt’s mission to 
study means for promoting Pan- 
Americanism through theatrical arts, 
has gone south. He recently was in 
Rio de Janeiro, en route to Buenos 
Aires. [One B.A. daily also took a 
side crack at him]. 

‘Down Argentine Way,’ 20th-Fox 
first feature with Carmen Miranda, 
has been okayed in Argentine since 
about 250 feet of film was eliminated 


and considerably more _ footage 
added, latter being highly compli- 
mentary to that nation. RKO’s 


‘They Met in Argentina’ is just go- 
ing out on U.S. release but may re- 
quire considerable doctoring before 
it goes to the Latin-Americas if re- 
leased in that territory, according to 
advance info. Alberto Vila, Argen- 
tine star, obtained for this particular 
production probably would be given 
considerably more to do if any foot- 
age is added to the picture for the 
Latin-American market. 

Recent experiences with films hav- 
ing Latin-American locales, charac- 
ters or stories in that market bear 
out the often-repeated contention of 
USS. 


film company foreign chiefs. 
That is that audiences in the Latin- 
Americas appreciate all the films 
which click in the U.S. and _ that 
they are not particularly interested 
in stories concerning their own na- 
tive lands. But if such yarns are 


made, because of current interest by 
U.S. cinema audiences, they should 
Stick to authenticity. 





‘6 - x tf 9 
Salute the Women 

a x , 
Clicks in Cape Town 

Cape Town, April 6. 
The Alhambra here was filled to 
Capacity March 31 at the opening 
performance of ‘Salute the Women,’ 
written and produced by 
Jack Stodel, ¢ ape Town 
é African 


Captain 
branch man- 
ager for Consolidated The- 


atre 


and played by the membe! 
of the South African Women’s Aux- 
iliary Services. Each tableau show- 
ing the various details attached to 
the work of the W.A.S. was an ob- 
ject lesson in stage craft, though the 
Show was played by amateurs. The 


house applauded repeatedly. 

Entire outfit goes to Johannes- 
burg at the end of the Cape Town 
season. I. W. Schlesinger, theatre 
chain operator, is defraying the 
whole cost of the show to Johannes- 
burg and the hotel accommodations 
for members of the troupe. 





JAPS’ PROBLEM 
Tokyo, April 10. 

Beginning this month, the alloca- 
tion of raw film in Japan is to be 
Sharply curtailed. 

A serious social problem is ex- 
Bected to result, for the maiority of 
distributors will be forced to cease 
sending prints to halls in one-horse 
towns. 





Perkins Paints 
Gloomy Picture 


Of the Far East 





Restrictions on film imports in 


Jepan, unfavorable dollar exchange in 


in the Philippines represent a rather 


gloomy picture for U. S. picture dis- | 


tributors in the Far East, according 
to J. E. Perkins, 
ager for this area, who is in N. Y. 
Perkins 
said that the few U. S. films imported 


Paramount’s man- 


for home office huddles. 
to Japan do healthy business, but the 


restrictions on coin remittance heave 
cut out all American companies’ im- 
mediate income from that country. 
Paramount shipped only six fea- 
tures last year for Japanese dis- 
tribution, and ebout the same num- 
ber likely will be handled this year, 


Perkins stated. He felt that 


ican distribs would be able to get 
their share this year of more than 


$800,000 which 
escrow, at 


Bank, San 


Japan deposited, in 
Yokohama Specie 


the 
Francisco, in 


the situetion changes in the mean- 
time in the Far East. First of this 
money is due in September. Coin 


will be the first that American com- 





panies have had from that country 
] 1 har t 
since Ciampead a Vall OF il 
$00 the Sino-Japanese 
struggle sta ted 

While business is favorable in 


China despite the war with Japan, 
the unfavorable exchange 
difficult for American distributors 
to remit the money to U. S., Perkin 


said. He headquarters in Shanghai, 


made it 


rated the best market for American 
films Chine. 
Perkins expects to remain in U.S 


e . ’ l - e } ‘ 
for three weeks more before saliing 
for his home post. 


YANKS ABOUT THE ONLY 
ALIEN TALENT IN MEX. 


Mexico City, May 6. 
America performers are about 
the only foreigners who can do thei! 
if texico. as the war has prac- 


tically eliminated all continental Eu- 
ropean artists because of difficulties 


in leaving home and getting into this 


—_——— 


audiences J, §. Filmers Want to Know Who's | 


| 
| 
| 
| 
| 








; ; 9) | tory franchise deals. 
| China end poor economic conditions | 


Latin’s Blonde Yen 


Buenos Aires, May 6 

Henne-rinse makers in South 
America are due for a bonanza, 
it’s held here, now that Libertad 
Lamarque, No. 1 Argentine film 
star, has gone blonde. 

Recent surprising popularity of 
blondes with Latin audiences 
probably accounts for change. 
Pauline Singerman, Argentine 
star especially strong in Cuba 
and Central America, is a bright 
blonde as is Amanda Ledesma, 
fact which rarely fails to amaze 
Hollywood visitors accustomed to 
thinking of ell senoritas south of 
the border is raven-tressed. 

Senorita Lamarque’s change- 
Over will probably result in a 
good many fans following her 
lead for South American ‘aficion- 
adas’ are at least equally as rabid 
about following star fads in hair, 
dress, etc., as in the States. 


U.S. BALKAN PIC 








LOSS NOT HEAVY 





No heavy losses on their revenue 
are anticipated by American dis- 
tributors as a result of the Nazi suc- 
cess in the Balkans. Besides the fact 
that the entire Balkan merket con- 
stituted only a small percentage of 
foreign distribution, few major com- 
panies had their own distribution 
setups in these countries. 

For example, most American com- 
panies got out of Roumania some 
time ago when able to make satisfec- 
Few U. S. dis- 


| tribs have sent new pictures to Hun- 


| appears 


| time. 


Embargo on 
for 


gary in many months. 
coin remittance is one reason 
this action. 

In Greece, nearly all American 
majors sold to the Skouras interests 
(reletives of U. S. Skouras broth- 
ers). Under the German regime, 
new pacts must be made and there 
small chance consequently 
doing business there for a long 
In the Balkan countries where 


of 


ithe Nazis were able to gain control 


Amer- 


1938 unless | 


country. Mexico demands of show 
folk that they must prove a fixed | 
abode and each post a cash bond 


of $700 (Mex) ($140 U. S.) to guar- 
antee their leaving the country 


| when their time is up. 
The war is keeping out all but a| 


British artistes. 


J. B. Nathan to N. Y. 

John B. Nathan, Paramount's man- 
ager for Argentina and Uruguay, 1s 
expected in N. Y. by the end of this 
month. 


He 


few 





sails from Buenos Aires this 


‘week. 


without a fight, American companies 
report they are continuing to do 
business. Thet also is true in Den- 
mark. 


Archibald Due in N. Y. 
This Week for UA Talk 
George Archibald, joint managing 

director in Great Britain for United 

sla ed to New 
this week aboard clipper 


Artists, is arrive in 


York later 


whiecl leaves Lisbon tomorrow 
(Thursday). He was originally 
skedded to attend first of UA re- 
gional conventions in New York 
couple weeks ago, but with post- 
ponement of the conclave will de- 
vote his stay entirely to huddles with 
home office execs. 

Major Charles H. Tebay, UA man- 
ager in Trinidad, who has been con- 
fabbing at the New York office for 
the past six weeks, leaves tomor- 


row for home. 


PERY TO NEW POST 


Australasia-Far 


Columbia’s East 
Mer. Leaves for Sydney 

N. P. Pery recentiy-namead me 

T € for Columb n 

Aust asla 1 j ne Fal Ea t leit 

é f weekend for the C¢ t 

pre t to clippering to Syd 
ne to ime his new autie: 

He'll spend a few days in the 


studio in Hollywood before leaving 
for Down Under. 


Act on Fascist Beefs 


Cape Town, April 6. 

Due to complaints by German and 
Italian consuls against pro-British 
demonstrations, the authorities at 
Lourenco Marques, Portuguese East 
Africa, have ‘inemas to 
flash a screen notice the au- 
dience to curb their when 
newsreels are shown. 

Should the pro-British attitude 
continue, the film must be stopped 
until demonstrations cease. 


ae See 
oraerea ali ¢ 
ing 

£ 


aSKlt 


feelings 


Mex Filmgoers Still Prefer American 





CUBAN REVOLUTION 


Hotel Sevilla Corp. Sues Director on 


Fraud Charge 
Havana, May 6. 
Lawsuit and a ballyhoo campaign 
|mark beginning of a new era for 
Hotel Sevilla here. Interesting side- 
| light has Amleto Batisti, the Sevilla’s 
| head, dickering for Andrews Sisters 
to plug hotel here and the inaugura- 
tion of new radio station in the 
hotel, CMBQ, operating on 1150 kilo- 
cycles. 
Sevilla-Biltmore Corp. and the Se- 
villa bondholders, in conjunction, are 
| suing Batisti and an aide, one Ca- 
bezas, on charges of fraudulent con- 
spiracy. 
Claim is that Cabezas destroyed 
|several account books, containing 
proof that $70,000 was ‘embezzled’ 
for ‘operating expenses’ at a time 
| over two years ago when hotel was 
closed. 


Ealing Studios 
Sign Producer 


Accord With UA 


London, May 6. 

Ealing Studios will become pro- 
ducers for United Artists under a 
pact signed this week. Deal is for 
| Six pictures annually for four years. 
| It becomes effective at once, with 
two films to be delivered this season. 
They are ‘Ships with Wings’ and the 
next George Formby starrer. 











Ealing’s releasing organization, 
Associated British Film Distributors, 
folds at the end of this year. UA will 
aid Ealing in financing its output if 
necessary. American company has 
considerable coin frozen here by 
currency export restrictions. 





Vichy’s Cryptic Ruling 
Further Puzzles Pix Biz 


A new 


filr 
1117) 


for 


foreign manege! 


headache American 
company 
cropped up in the huddle of foreign 
office last 
being concerned with the European 
situation. It 


liminary 


chiefs at the Hays week 


from a 
report that the Vichy gov- 


stemmed pre- 


7 1 1, 


ernment nad ruled all money owed 
to creditors outside of France must 
be paid to the government at Vichy 

Ruling was to Become effective 
May 1, but early this week the Hay: 
office still was awaiting official word 
Inte rpretati ym of the edict also wa: 

yught of the State Department so 
filry companle A ild ki OW h IW t 
VO iffect their operations and 
yr ties in that country. 

)} ajor company foreign chiefs ex- 
pecte to heer directly from John 
Hay WI ey regarding progress on 
the program for cementing hemi- 

yheric Olidarity but he failed to 

yw up at TI lay’s session 

Tomorrow Thur Whitne 

tir tr f é ‘ t ¢ 
Subdue Mex Slayer 
1eXi1 » Cit May 8) 

While ejecting ar alleged dope 
fic Juan Hernandez, Carlos San- 
chez, a civil engineer who conducts 


the only cinema at San Juan Teoti- 

huacan, state of Mexico, was stabbed 

in the head and died instantly. 
The 

the screen where 

he had held off attaches and cops 

with his knife for 20 minutes. 


murderer was caught behind 


he 





BAN 2 U.S. PIX IN JAPAN 
Tokyo, April 10. 


‘Destry Rides Again’ (U) has been 
banned for showing before children, 


as well as ‘Underpup’ by the same 
company. 

Eight meters were cut 
former film by censors. 


out of the 


At the same time the Hotel | 


had fled after | 


~ Brand; Own Pix on Poverty Row Basis 


+ sisi 


By CHARLES DAGGETT 
Mexico City, May 6. 
American motion pictures lead the 
, field in Mexico and are the most fre- 
| quently seen in the 600-odd houses 


wired for sound. Mexican pictures 
are second in popular favor but 
lately have been hard pressed by 


some lavish and well produced films 
|from Argentina. French pictures 
;come fourth now because there are 
so few of them, but before the war 
stopped things in France they were 
| ranked next to American films. 
Mexican film business is strictly 
|On a Poverty Row basis. There are 
a score or more producers, all in- 
| dependent. They operate on limited 


|capital, usually selling pieces of 
| their production to the exchanges 
| before it is made in order to get 


| financing. Now and then several of 
| the indies pool their resources, but 
| these are ephemeral combines. Can- 
| tinflas, the great Mexican comedian 
is the only player under contract 
(to Posa Films) at the present time. 
Producers have found the contract 
system too expensive and pick up 
actors when they need ‘em. 

Alberto J. Pani, of the Association 
of Producers and Distributors of 
Mexican Pictures, once several years 
ago formed a big company, placed a 
lot of players under contract and 
lost a fortune. He is at present 
owner and operator of Clasa Studios 
in Mexico City. Since Pani’s un- 
successful venture into big-scale 
producing there have been no like 
attempts made by other plungers, 
He makes no pictures now. None 
of the producing companies owns its 





own studios, renting space from 
| Clasa, Azteca and George Stahl. 


Empire studios, in Chapultepec Hills, 
is now closed. 

Clasa has six sound stages. It is 
the newest and best equipped. It is 
just getting in a large shipment of 
laboratory equipment form the 
Fearless Camera Corporation in 
Hollywood. Azteca is old and badly- 
equipped, as compared to Hollywood 


studios. George Stahl is about on 
a par with Azteca. RCA sound is 
used mostly, along with Western 
Electric, and a sizeable number of 
home-made sound system There 
are about 1,000 houses in the coune- 
try, but approximately 400 do not 
have sound, 
Do It The Hard Way 
Technically, the Mexicans are far 
behind lollywood. There no 
truth to the supposition that Mexi- 
can workers do things the easy way, 
certainly not studio workers. Tech- 
nicians work very hard. Some of 
them are highly killed, but the 
equipment is not as modern or ef- 
ficient as it ought to be Film lab 
men and othe: technical workers 
could be improved by _ intensive 
training in Hollywood’ technical 
metnod 
Recent \v t here of Am«¢ in film 
tal for the Mexican Motion Pice 
ture Fe i »} zed the adorae- 
tion of the natives for picture per- 
ynalitis Sur} e to many ot tnose 
in the Holl ad part ci th re- 
ceptior en Laurel and Har ind 
J KE. Brow Mexicar Ke ¢ cs 
ot tl t f i Dp ( ) tre re- 
gard for Cantinfla FE! Chaflin, 
their leading comedian Popular 
Mexican and American funny men 
have a common characteristic: they 
ire earthy and imple ympatico,’ 
as the native : 
| Claudette Colbert and Kay Francis 
_typify ibtle ophistication which 
patre like and Hollyvwood’s 
( r) f ‘ Lind Dar- 
\ She L, rurner, 
Ca ¢ [ B (; et al., 
e € I ( me 
pi ( ! f States 
ke ‘er She ‘ ( i be 
’ ¢ rf pit ¢ nd 
ne A ] ij f tl i us 
fo WIT Me ( , ner 
type of beauty 
Not To Be Trifled With 
Fans take their film fare seriously. 
If they don’t like a picutre they’ve 
been known to cut their seats to 


ribbons. ant to get into a@ 


| If they w 


(Continued on page 25) 


| Bert Reisman in N. Y. 





Bert Reisman, RKO’s manager in 
Peru, presently is in New York for 
home office huddle He’s a brother 
of Phil, RKO’s foreign chief. 

3ert Reisman is planning to ree 
turn to his home post. in the next 


10 days, rather than wait until the 
sales convention scheduled for next 
| month as originally intended. 








: 
| 
| 














14 


VARIETY 





Wednesday. May 7, 191] 


























THE 
SAGA 
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FILM 


Variety’s full, authentic coverage of every feature film pro- 


duced in America provides an unmatched service to the exhibitor. 


ADVANCE FILM PRODUCTION CHART. Under Hollywood 
date-line, Variety publishes in the FIRST issue of each month (start- 
ing this week) every essential detail about a film as it goes into pro- 
duction at major and independent studios. Accurate information con- 
sists of title (changes carefully noted), stars, supporting cast, director, 


author, type and technical staff. Camera completion date and cutting 


room data. 


REVIEWS. Films are reviewed exclusively by Variety staff 
writers weekly, but only when finally completed and ready for exhibi- 
tion. Emphasis always is given to the boxoffice exploitation values, 


original treatment of story material, potentialities of new talent. 


FILM BOOKING CHART. Published weekly. Current and 
advance listings of release dates of all companies. Used universally 
by theatre managers and film exchange bookers. A Variety copy- 


righted feature, indispensable to the house which must keep an eye 


on its opposition pictures. 


‘BOXOFFICE REPORTS. The dollar lowdown. Telegraph 
dispatches from key-city spots published weekly. The showman’s con- 


stant reference; the distributor’s most useful sales help. 


FILM EXPLOITATION. Weekly comment and news of ex- 


hibitors’ approach to the public. 





ARIETY 


TELLS ALL THERE IS TO KNOW FOR THOSE WHO MUST KNOW ALL. 


= 

















é . - _— Pe ere pn , . 
ann neta a ay SO ae Sees SL agian = pe aycaanepda Sa emaS Sere 








ae 








~—— 








_ Wednesday, May 1, 1941 








Damon Runyon’s Piece Uncorks Lef ty s 
Memory Files on Free Lunch That Wuz 


By Joe Laurie, Jr. 





Dear Joe: 


Coolacres, Cal., May 6. 


Well, Aggie and me have been doing our spring cleaning, she with the 


house and me with the theatre. 
curtains and stuff. 
cabinet. 


Aggie’s got the house lookin’ swell, new 
It took her nearly a day to clean out the medicine 
Funny how bottles accumulate, I mean medicine bottles: 
with a kid in the house you're always buying somethin’ or other. 


but 
I give 


the clerk at the drug store passes and he loads me up with lots of samples. 
I got the theatre lookin’ nice, too; got new runners for the aisles, the old 


ones were sure worn out. 


After looking at the receipts for the past year 
I don’t understand how so few people could wear out a carpet: 


but, of 





course, the kids runnin’ up and down the aisle makes up for a lot of the | 


folks that don’t come in. 


I had to overhaul my cooling plant, too. 


If we get any more rain like 


we've been getting out here the »#st few months I'll have to put driers 


in instead of coolers. 


I've added pinball machines in the lobby with my 
jukeboxes and the soldiers are going for 


‘em like a rabbit for cabbage. 


The picture business today is like a drugstore, you gotta have all kinds of 


things besides pictures. I guess in a 


few more years pictures will just be | 


a decoy to get ’em to come in to buy other things. 
Me and Aggie just finished reading an article by my old pal Damon 


Runyon, and brother, how he can put words together! 


He wrote about the 


old free-lunch days and it sure brought back plenty of memories for me 


and Aggie. 
Broadway, where they used to serve 
of toast—boy were they good. They 


He wrote about Billy LaHiff’s old Gaiety saloon on 46th and 
on a hunk | 


those tiny Welsh rarebits 
were no bigger than a mi1et’s bu'- 


tonhole and a guy could pack away a couple of dozen without even havine 


to wipe his mouth, and the place was so small the bartender 


could see 


just how you were doing at the lunch counter, and if you didn’t get the 
proper percentage, about four to a beer, he'd give you a funny look which 


wasn’t funny to a guy with a short 


bankroll and a long appetite. Dow- 


ling’s on 43d and Broadway had a nice layout of free grub, a place where 
a guy could walk in with a little moolah, meet the gang and fill Himself 


up with laughs and lunch and paint his nose red. 
had a nice bunch of stomach samples on the counter. 
which is what we 
that with a glass of ale would be grand on 


‘Mrs Murphy in a seal-skin coat,’ 
with a hunk of butter on ‘em; 
a cold day. 


Their specialty was 
called baked potatoes 


Big Mike a Pushover 


But the one I’! always remember will be McGinnis on 8th ave. 
Mike was the bartender and a finer Irishman never 


were operatin’ on short dough and 
without vitimines from A to Z. So 
inside so I'd get no foam, and stroll 
it I'd tell him stories and make trips 


Big | 
lived. Aggie and me 
shorter dates and many a day went 
I'd take the growler and butter the 
in to see Mike. While he was filling 
to the gents room. You see, you had 


to pass the lunch counter to get there. so it meant I could make two grabs 


going 
Aggie. 
Aggie loved would kinda drip thru 
with an oilcloth lining just like the 


and coming, and I'd stick a 


was waterproof and I could almost carry 


few knick-knacks in my pocket for 


I remember staining my stage suit as the bologne and olives which 


the goods. Aggie fixed me a pocket 
conductors in those days had, and it 
clam-broth in it. Big Mike 


would turn his face away when | grabbed the free lunch and take his time 


filling up the growler. 
knew I wasn't. 
himself. 
hand out a glass of nose shellac to 
knew where he was now; he could 


He’d let me 
He loved showfolks 


gold. He sure had the best lunch in town; anyway it tasted the best. 
and hungry, a hunk of iron-on-rye tastes good. 


when you’re young 
Me and Aggie sure had a good talk 
Runyon’s article. 


was over. 


Always good for a touch besides, 


I think I even saw Aggie spill a tear. 
she cried because those days were over 
would like to go through those days again. 


think I was toolin’ him, but we both 





The Old Homestead | 


and was a whole Salvation Army by | 


and on a real cold day he’d 
kinda perk up our spirits. I wish I 
have a season pass for my jernt, in 
Boy, 


and a few laughs over my pal Damon 
I don’t know if 
or maybe she was thinkin’ she 
It was a lot of fun, after it 


Best to the gang, with an extra nod to you from Aggie and 


P. S.—Lucille Watkins sez 


Your pal, 
Lefty. 


‘Conversation is the ventilation of the heart.’ 


Arnold Hits TNEC $ ‘Anti-Decree 
Blasts, but Duane Evans Stands Pat 





Washington, May 6. 


Sour comments on the film con- | 


sent decree in the Temporary Na- 
tional Economic Committee’s mono- 
graph telling what’s wrong with the 


picture business have drawn a yelp | 


from Assistant Attorney General 
Thurman Arnold, but the author of 
the criticism is standing pat on his 
suspicion that the compromise may 
hurt independent exhibitors. 

The final report of the special 
monopoly-probers contained a letter 
from Arnold wailing that 
wise excellent’ pamphlet is ‘marred 
by a misleading and inadequate dis- 
cussion of the consent decree.’ The 
pact gives ‘additional remedies to 
exhibitors of motion pictures and 
does not take away any of the 
isting remedies under the 
laws,’ the trust-buster protested. 

Theatre owners are not bound ‘ex- 
cept for their own advantage’ and 
there is nothing forcing them to 
utilize any features of the settle- 
ment ‘unless they so desire.’ Arnold 
defended himself against the impli- 


cation he sold the indies down the | 


river by noting the different condi- 
tions when the litigation 
tled, partciularly the shrinkage of 
foreign business and the fear that 
further dislocation would seriously 
jeopardize the entire industry. 
‘What the decree itself does is to 
provide the dominant trade, upon 
which people depend for amusement, | 
with an instrument of government, 
the assistant A. G. replied. ‘It rep- 


resents an attempt to shape the ju-, 


dicial process to the life of an in- 


‘the other- | 


ex- 
anti-trust | ° 


was set- | 


;dustry at work. It is a 
additional privileges given to ex- 
|hibitors to protect them against the 
| practices of the larger organizations 
which distribute motion pictures on 


a nationw: scale.’ 
Last wor., however, was enjoyed 
by W. Duane Evans, co-author, who 
ever said any existing 


| deni ied he 
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NW Allied: ‘Be Calm’ 


Minneapolis, 
Northwest Allied has circular- 
ized all independent exhibitors 
in the state to ‘remain calm’ in 
the face of ‘wild rumors’ which 
have been floating about since 
enactment of its anti-consent 
decree bill in Minnesota. It 
urges a united stand behind the 
law which contravenes the de- 
cree’s groups-of-five selling plan 
by requiring distributors to 
license their entire season’s prod- 
uct the same as hitherto. 
‘Everyone familiar with the 
overture to William Tell knows it 
has four movements—the dawn, 
the storm, the calm, and the 
finale,’ the Bulletin odvises. ‘With 
the passing and signing of Al- 
lied’s bill outlawing the consent 
decree’s block-of-five sales pro- 


May 6 


vision, the matter now appears 
to have entered the storm 
stage.’ 


It is said that Minneapolis sub- 
sequent runs will be in a tight 
pinch for product almost imme- 
diately unless the ban on spot 
booking is lifted. The ban went 
on, as far as the major companies 
were concerned, along with the 
stoppage of ali other selling, as 
soon as the bill became a law. 
One of the rumors is that some 
of the companies are considering 
moving their branches to nearby 
Wisconsin towns from which they 
could s°rvice Minnesota accounts 
under the consent decree selling 
provisions if the exhibitors came 
there to do their buying. 








Hays Org. and Majors 
To Be Examined In 


Indie’s Trust Suit 





Officers 
film 


and directors of all the 
>ompanies must be ex- 
amined before trial in N. Y. federal 
court in connection with a $900,000 
triple damage anti-trust suit by the 
illside Amusement Co. egainst them 
and the Motion Picture Producers & 
Distributors of America, Inc. 
Murray Hulbert ordered the exam- 
ination of the film executives and 
officers of the Hays office yesterday 
(Tuesday) in N. Y. federal court. 


major 


Plaintiff operates the Mayfair thea- | 
i tre, Hillside, 


N. J., and claims that 
the defendants violated anti-trust 
laws by giving each other preferred 
runs, imposed score charges on the 
Mayfair, forced it to overpay for 
film, and favored each other on play- 
dates and the availability of pictures. 


qereererrerrrer Ter a 


; Complaints 


| 94 4946446646666446464644644646464 


| charges has added four new defend- | 


series of | 


New 

The $5,000,000 suit 
Prefect Theatres, Inc., 
ing Corp., and Grenfield, Inc., against 
major film compznies on monopoly 


May 6. 
here by 


Haven, 
filed 


Originally named were 
_ Vitagraph, 
Columbia and 


ants to list. 
20th-F'ox, Loew’s 
Paramount, Univer 


U.A. New oceania are Skouras 
| Theatres yeni Spyros P. Skourés, 
George P. Skouras and Fox Metro- 
politan Pl awh yuses, Inc. 


remedies would be eliminated by the | 


indies will not 
as before. 


decree but suspected 
be as well off now 


Metro’s Hustling Shorts 


Holly 0 Ma 6 
Metro’s shorts department i: ep- 
ping out ahead of its productio1 
schedule, with 23 pictures being 
readied for release and 15 more 


slated to start within the next three 
weeks. 

Nine of the 23 are in the editing 
stage, five are waiting for commenta- 
' tion and the rest are teking on finish- 

ing touches before distribution. 





GABLE-LANA’S ‘HONKY TONK’ 
Hollywood, May 6. 


Clark Gable end Lana Turner 
draw co-starring roles in ‘Honky 
Tonk,’ slated for a June 2 start at 
Metro, with Jack Conway directing 
{under Pandro Berman’s producer 
, guidance. 

Filming opens after Gable takes a 


two-week siesta, following com- 
pletion of his present chore, ‘Unholy 
Partners.’ 


| Corp., 


3d Clearance Squawk 


Denver, May 6. 
Third case to be filed here in- 
volves clearance W a and J L 
McDonald. operating the Nile the- 
at Mitchell, Neb., are asking the 
yre t 30 1 ] ce I A vel 
he Bluff O ! E ytian the- 
atre t Scot luff ( ye t an 
al hat the Nile ( J n clear- 
ance € tne Delr Vorrill 
Ne I he Grove Rivier 
Ge Neb. H ne 1 com- 
plaint are owned y the Midwest 
Amus & fealty a.. of Sce ttsbluff 
and are operated through the Gi- 
bralter Enterprises. with headquar- 
ters in Denver. Distributors named 


are Paramount, 29% 


ners 


h-Fox and War- 





Settle Clearance 

St. Louis, May 6. 
The beef of the Shirley Theatre 
owner-operator of the Rialto, 
Mo., against RKO 
over clearance involving the Or- 
pheum and Broadway, skedded for 
local hearing Thursday (1) when 
attorneys representing both sides 
stated the case had been 
torily settled. Understood the 180- 
day clearance allowed the Orpheum 
and Broadway has been cut down 
considerably. 


Cape Girardeau, 


Judge | 


Fairfield Hold- } 


satisfac- | 


Dept. of Justice Opines the Minn. 
Law's Unconstitutional But Film 


| 

| The 
la brief review of the Minnesota law 
compelling blockbooking and grant- 
ling 20% cancellation, believes that 
that statute is unconstitutional on 
two points, these being thet it vio- 
interstate commerce and also 


Department of Justice, after 


| lates 


man cannot be deprived of life, lib- 
erty, or property without due process 
of law, and in compelling the pro- 
ducer-distributors to sell their entire 
program and grenting exhibitors a 
20% cancellation, the government | 
feels the law to be confiscatory. 


The department has not quite made 
j}up its mind as to what it will do 
‘about the law. It has been con- 


companies, but feels that it is e dis- 
tributor problem, and not for the 
government, except as to the juris- 
dictional question. Should the ma- 


the law, the government 
in the action, probably in 
pacity of amicus curiae. 
meet the present problem, the de- 
partment is prepared to go to the 
N_ Y. federal court and modify its 
consent decree to enzble the dis- 
tributors to comply with the Min- 
nesota law. The government is pre- 
pared to modify its decree to take 
care of any state law passed along 
the same lines. It doubts whether 
the new law will in any manner 
affect the Crescent, Griffith and 
Schine suits, or the suit against the 
‘little three,’ Columbia, United Art- 
| ists or Universal Pictures. 
Rumor Clarified 

Another rumor, to the effect that 
the ‘little three’ majors would be let 
out of the Schine suit, has been 
clarified by the statement that they 
will be let out only if they cen prove 
they played no part in the alleged 
conspiracy. This would of necessity | 
l ba after trial. The government is 
not too interested in these defend- 


will join 
the ca- 








! 





Minnesota Zone in in 


Minneapolis, May 1. 
Trade here is in turmoil following 
enactment of Northwest Allied’s 
Minnesota state law contravening 
consent decree’s groups-of-five sell- 
ing plan by requiring distributors to 
offer entire season’s product for sale 





with a minimum of 20% cancella- 
tion and no forced selling of any 
film. Major distributors have 
ceased selling entirely, for the 
' present at least, and will not even 
spot book or reissue a picture, pend- 
ing instructions from home-ofiice 


legal departments. 


District and branch managers have 
put the proposition into the home 
offices’ hands. Immediately after 
Gov. H. B. Stassen signed the bill 
and made it a law, the local ex 
changes were ordered by the home 
offices to quit selling. They were 
informed the legal depariment 
would analyze and study the 
efore determining the next step on 
e ¢£ ni¢ part 

It i velieved here that there v 
be a ttack upon the o! 
tutionality, instituted either y 

tion in equity or a violatior 
order to bring on prosecution for 
test case At the same time, a tem- 
porary injunction would be sought 
to restrain the law’s enforcement 
pending a final determination of it 
validity, by the U. S. supreme court, 


if necessary. Whether the com- 
panies would resume selling under 
the law if such an injunction 
refused remains to be seen. 
One angle, in connection with the 
aforegoing, is the question as to 
whether the consent decree or state 
law takes precedence and if the 
companies would be f 


was 


liable to {- 
eral prosecution if they disrega. 

the decree’s selling provision an 
sold under the Minnesota state law. 
If they complied with the decree’s 
sales 


|state, of course. 


is a violation of ‘due process.’ That | 
latter point refers to the constitu- | 
tional amendment which declares a | 


| sulted unofficially by the major film | 


jors bring suit to test the validity of | 


In order to! 


requirements and ignored the | 
new law they’d be prosecuted by the | 


Distribs Will Have to Battle It Out 


ants, feeling 
this action. 
The government has received nue 


they are secondary in 


merous complaints from exhibitors 
that the major film companies are 
violating the consent decree by 


| theatre expension. The government 
is hampered about being able to do 
auything about this, due to the pro- 
visions of the consent decree, as 
| under section II of the decree it can- 
not attack threatened expansion, but 
only each individual move, and 
would have to prove that the theatre 
acquisitions of the major film com- 
| panees were not necessary for the 
protection of the present interests of 
the majors. The department is con- 
sidering just what to do about these 
'complaints now, but has not as yet 
made up its mind. 
| <Any report that the 


government as 
far as the film industry is concerned, 
is ‘laying off’ because of a general 
desire not to hempe: big business 
| during the national emergency is not 
| true. The industry is imvortant, but 
|not essential to national defense, and 
| all present suits will be pressed with 
| all speed possible. 








Fox-WC in Protective 
Move on Arbitration 





Los Angeles, May 6. 

Although not named as defendant, 
Fox-West Coast intervened in two 
of the three independent exhibitor 
suits filed with the Los Angeles 
| branch of the American Arbitration 
| Association. Cases do not infringe 
on F-WC clearances, but the comany 
stepped in as a precautionary 
measure to prevent the possibility of 
future infringements. 
Suits involve the Mission Play- 
house in San Gabriel, and the El 
Monte theatre in El Monte, demand- 
|}ing reclassification which might con- 
' flict with F-WC houses in Pasadena. 





a Turmoil as Big 


Five’ Distribs Halts All Film Selling 


{ Another angle is the impractica- 
bility and expense of the setting up 
of different sales machinery for 
Minnesota alone, it’s pointed out. 
The exchange here also service 
North and South Dakota and west- 
ern Wisconsin, where they have to 
sell under the devree, and much 
confusion is certain to ensue, too. if 
the same office must have two 
eparate sales policies according to 
local branch manager It all makes 
for chaos and unsettlement 

Northwest Allied leaders profess 
to be unconcerned about the dis- 
tributors’ present refusal to :e!! end 
express confidence that ‘everything 
will be ironed out satisfactorily for 
a'l concerned’ within a few drys. 
Tuey scoff at threats that serv \g 
of Minnesota account l be « off 
permanently al t of the 
One company at Ie 0th-F - 
hy: ‘ ed o le p | a 
M esota 

The temporary ling 19) 3 
a lo al procedure, tne t t 
Allied le er f I 

moe } . eal Dp n 

ce nan 7 ‘ copy of it { 

t it to the on office v.a - 
mail for the egal depa! é ) 
tudy A 90n i these deper.- 
ments decide how to proceed uncer 
the law, selling will be resumed. in 
their opinion. One independent 
company, Republic, didn’t stop sell- 
ing and is offering its product un- 
der the law’s provisions. 

Two local loop sure-seaters. the 
World and Esquire, which spot-book, 
will be in a jam if the ban on selling 
continues long Former under- 
tood to have enough pictures pre- 
viously bought to run it into June, 
perhaps, but Esquire is in a bad way 
right now. Their operators have 
lawsuits under consideration in case 


that their properties sustain damage 
in consequence of current develop- 
ments. 
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~ AMAZING NEW FEA 





A giant of enter- 
tainment so packed 

_ with laughs, novelty, 
charm, thrill and 

~ excitement as to 
make it outstanding 

—— among the screen’s 
biggest attractions! 
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Advance Production Chart | 





Hollywood, May 6. 

Production for the 1940-41 season is rapidly drawing 
a close with work already under way at a number 
the lots on advance pictures for the new program. 
t least three of the majors have practically wound up 
ming on this year’s calendar, and others are well ad- 
inced, with enough pictures in production to wind up 
te slates if the distributing end favors releasing them 
2 the current season. 

20th-Fox, Warners and United Artists have cleaned 


their 1940-41 schedule, and while Universal is still film- 
ing on the current product, studio has five completed 
for next season and two in work. Already there are a 
total of 13 pictures completed that are earmarked for 
*41-42, and an additional! 20 now filming. While the 
summary shows a total of 56 pictures yet to film on this | 
season’s output, indications are that this number will | 
be materially reduced and that not more than 30 more | 
will be made. 


| 





Columbia 





Prom. Com- Shoot- Now To Be Comp. Shoot, 
40-41 pleted ing Cutting Shot 41-42 41-42 
eatures 44 32 4 ll 8 0 0 
Vesterrs 16 12 0 2 4 0 0 
erials 4 3 0 0 1 0 0 
Totals 64 47 4 13 13 0 0 


Pictures in cutiing rooms or awaiting release: 
SHE KNEW ALL THE ANSWERS, formerly 
« GIRL’S BEST FRIEND, comedy; asso. prod., Charles 
t. Rogers; dir., Richard Wallace; screenplay, Harry 
egall. Kenneth Earl, Curtis Kenyon; camera, Henry 
‘reulich. Cast: Franchot Tone, Joan Bennett, Eve 
arden, John Hubbard, Thurston Hall, Pierre Watkin, 
Villiam Tracy, Almira Sessions, Grady Sutton. 

HER FIRST BEAU, comedy-drama; asso. prod., B. B. 
Sahane: dir... J. Theodore Reed; screenplay, 


‘olin Clement: camera, George Meehan. Cast: Jackie 
Yooper. Jane Withers, Edith Fellows, Josephine 
{utchinson, William Tracy, Martha O'Driscoll, Edgar 
3Zuchanan, Una O’Connor, Jonathan Hale, Kenneth 
fowell, Addison Richards. 


ADVENTURE IN WASHINGTON, formerly SENATE 
»AGE BOYS, drama; prod., Charles R. Rogers; dir., 
Alfred Green: screenplay, Lewis R. Foster and Arthur 
Zaesar; story by Jeanne Spencer and Albert Denham; 
‘amera, Allen Siegel. Cast: Virginia Bruce, Herbert 
Viarshall. Gene Reynolds, J M. Kerrigan, Mary Currier, 
Vaughan Glaser, Pierre Watkin, James Flavin, Samuel 


dinds, Charles Smith, Billy Dawson, Dickie Jones, 
“harles Lind, Tommy Bond, Hooper Atchley, Paul 
VicVey. 


TIME OUT FOR RHYTHM, formerly SHOW BUSI- 
NESS, musical; asso. prod., Irving Starr: dir., Sidney 
Salkow; no writing credits; camera, Franz Planer. 
Sast: Rudy Vallee, Rosemary Lane, Ann Miller, Alien 
Jenkins, Joan Merrill, the Three Stooges, Brenda and 
Cobina, Richard Lane. 


NAVAL ACADEMY, drama; asso. prod., Wallace 
MacDonald; dir., Erle C. Kenton; screenplay, David 


Silverstone, Gordon Rigby; story by James Cosgriff; 
camera, John Stumer. Cast: Freddie Bartholomew, 
Billy Cook, David Durand, James Butler, Warren Lloyd, 
’ Pierre Watkin, Warren Ashe, Douglas Scott, Joe Brown, 
Jr.. Jimmy Lydon, Tommy Bupp. 


RETURN OF DANIEL BOONE, western; asso. prod., 
Leon Barsha; dir., Lambert Hiliyer: screenplay, Paul 
Franklin, Joseph Hoffman; camera, Phil Tannura. Cast: 
Bill Elliott, Betty Miles, Walter ‘Dub’ Taylor, Rodick 
Twins, Ray Bennett, Walter Soderling, Carl Stockdale, 
Bud Osborne, Francis Walker, Lee Powell, Tom Carter, 
Edmund Cobb. 

THE OFFICER AND THE LADY, drama; asso. prod., 
Leon EBarsha; dir., Sam White; no writing credits; 
camera, George Meehan. Cast: Rochelle Hudson, Bruce 
Bennett, Roger Pryor, Sidney Blackmer, Oscar O’Shea, 
Tom Kennedy. 

HANDS ACROSS THE ROCKIES, western: asso. 
prod., Leon Barsha; dir., Lambert Hillyer; no writing 
credits; camera, Benjamin Kline. Cast: Bill Elliott, 
Walter ‘Dub’ Taylor, Mary Daily, Stanley Brown, Ken- 
neth MacDonald, Frank LaRue. 

BETTY CO-ED, comedy; asso. prod., Jack Fier; dir., 
Edward Dymtryk; no writing credits: camera, Franz 
Planer. Cast: Ruby Keeler, Ozzie Nelson, Harriet 
Hilliard, Gordon Oliver, George Lessey. Byron Foulger, 
Kathleen Howard, Leo Watson, Charles Judels, Don 
Beddoe, Frank Gaby. 

RICHEST MAN IN THE WORLD, formerly OBIT- 


UARY, comedy-drama; asso. prod., Jack Fier; dir., 
Charles Parton; no writing credits; camera, Phillip 
dir., Charles Bayton; no writing credits; carnera, Phillip 
Tannura. Cast: Frank Craven, Jimmy Dodd, Edgar 


Buchanan, Eileen O’'Hearn, Tom Dugan. George McKay, 
Roger Pryor. 

I WAS A PRISONER ON DEVIL’S ISLAND, drama: 
asso. prod., Wallace MacDonald; dir., Lew Landers: no 
writing credits; camera, John Stumar. Cast: Donald 
Woods, Sally Eilers, Edward Ciannelli, Victor Kilian, 


Charles Halton, John Tyrrell, Ed Laughton, Dick 
Curtis, Lloyd Bridges, Stanley Brown. 
ONE WAY STREET, drama; asso. prod., Irving 


Briskin; dir., Robert Florey; no writing credits; camera, 
George Meehan; cast: Anita Louise, Russell Hayden, 


Noah Beery, Jr., George Cleveland, George McKay, 
Charles Arnt, Ralph Peters, Frank Yaconelli, Dick 
Fiske, John Harmon. 

THE SON OF DAVY CROCKETT, western: asso. 
— Leon Barsha; dir., Lambert Hillyer; orig. by 
szambert Hillyer; camera, Benjamin Kline. Cast: Bill 


oy Iris Meredith, Dub Taylor, Don Curtis, Eddie 
Sobb. 


Columbia Pix in Production 
BLONDIE IN SOCIETY, comedy: asso. prod., Robert 
Sparks; dir., Frank Strayer; no writing credits: camera, 
Henry Freulich. Cast: Penny Singleton, Arthur Lake, 
Larry Simms, Danny Mummert. 
OUR WIFE, comedy; asso. prod. and dir., John Stahl; 


original screenplay, Lillian Day, Lyon Mearson: cam- 


era. Henry Sharpe. _Cast: Ruth Hussey, 
Douglas, John Hubbard, Charles Coburn. ~ 
HEAVEN CAN WAIT, comedy; asso. prod., Everett 
Riskin; dir., Alexander Hall: no writing credits: camera, 
Joseph Walker. Cast: Robert Montgomery, Rita John- 
son, Claude Rains, James Gleason. 
TILLIE THE TOILER, comedy: asso. 
Sparks: dir., Sidney Salkow: 


Melvyn 


4 prod., Robert 
no writing credits: camera, 


Phil Tannura. Cast: Kay Harris, William Tracy, 
paphne Pollard, George Watts, Jack Arnold, Benny 
rtlett. 





Prom. Com- 


Gladys | 
eehman, Karen DeWolf; story by Florence Ryerson, | 














Ste Bann as Now to Be Comp. Shoot. 
o- eter ng ‘utting Shot 41-42 -42 | 
Features 50 40 4 9 8 1 ts 0 


Pictures in cutting room or awaiting release: 
A WOMAN’S FACE, drama: asso. 


: L prod., Victo a- 
ville; dir, — 


George Cukor; no writing credits; camera, 


, ! 
| 


Robert Planck. Cast: Joan Crawford, Melvyn Douglas, | 
Conrad Veidt, Donald Meek, Reginald Owen. 


BILLY THE KID, western; asso. prod., Irving ieee! 
dir., Frank Bcrzage; no writing credits; camera, Leon- 
ard Smith. Cast: Robert Taylor, Brian Denlevy, Mary 
Howard, Gene Lockhart 


BLOSSOMS IN THE DUST, drama; asso. prod., Irv- 
ing Asher; dir., Mervyn LeRoy; based on orig. by Ralph 
Wheelwright; camera, Karl Freund. Cast: Greer Gar- 
son, Walter Pidgeon, Marsha Hunt, Fay Holden, Samuel 
S. Hinds, George Lessey. 


DR. JEKYLL AND MR. HYDE (1941-42), drama; 
asso. prod., Victor Saville; dir., Victor Fleming; based 
on orig. by Robert Louis Stevenson; camera, Joseph 
Ruttenberg. Cast: Spencer Tracy, Ingrid Bergman, | 
Lana Turner, Donald Crisp. 


LOVE CRAZY, comedy; asso. prod., Pandro Berman; 
dir.. Jack Cummings; no writing credits; camera, Ray 
June. Cast: William Powell, Myrna Loy. 


LADY BE GOOD, musical; asso. prod., Arthur Freed; 
dir.. Norman McLeod; from the George Gershwin pro- 
duction; camera, George Folsey. Casi: Eleanor Powell, 
Lionel Barrymore, Robert Young, Ann Sothern, John 
Carroll, Red Skelton. 


MEN FROM THE CITY, drama; asso. prod., Edwin 
Knopf: dir., Robert Sinclair; no writing credits; camera, 
Sid Wagner. Cast: Robert Sterling, Marsha Hunt, Vir- 
ginia Weidler. 


Metro Pictures in Produciion 


UNHOLY PARTNER, formerly THE UNIFORM, 
drama; asso. prod., Hunt Stromberg; dir., Clarence 
Brown: screenplay, Hans Kafka; camera, Bill Daniels. 
Cast: Clark Gable, Rosalind Russell, Jessie Ralph, Jay 
Novello, Rosina Gali, Peter Lorre, Keye Luke. 

BARGAIN BASEMENT, comedy; asso. prod., Louis 
K. Sidney; dir., Charles Riesner; no writing credits; | 
camera, Charles Lawton. Cast: Marx Bros., Tony 
Martin, Virginia Grey, Margaret Dumont. 

THE GETAWAY, formerly THE ENEMY WITHIN, 
drama: asso. prod., J. Walter Ruben: dir., Richard 
Rosson; no writing credits; camera, Sid Wagner. Cast: 
Robert Sterling, Donna Adams, Van Heflin, Charles 
Winninger, Dan Dailey, Jr. 

BARNACLE BILL, comedy-drama; asso. prod., Mil- 
ton Bren: dir., Richard Thorpe; screenplay, Jack 
Jevne: camera, Clyde DeVinna. Cast: Wallace Beery, 
Virginia Weidler, Marjorie Main, Leo Carrillo, Donald 
Meek. 





Monogram 








Prom. Com- Shoot- Now To Be Comp. Shoot. 
40-41 pleted ing Cutting Shot 41-42 41-42] 
Features 26 23 1 0 2 0 0 
Westerns 16 11 1 1 3 0 0 
Totals 42 34 2 1 5 0 0 
Pictures in cutting rooms or awaiting release: 
ROAR OF THE PRESS, formerly WIDOWS OF} 


THE PRESS, comedy-drama; asso. prod., Scott Dunlap: | 
dir., Phil Rosen; orig. by Al Bloch; screenplay, Alfred | 
Duffy; camera, Harry Neumann. Cast: Jean Parker, 
Wallace Ford, Jed Prouty. 

THE INVISIBLE GHOST, formerly THE MANIAC, 
formerly THE PHANTOM KILLER, meller; asso. prod., | 
Sam Katzman; dir., Joseph Lewis; screenplay, Helen 
and Al Martin; camera, Marcel LePicard. Cast: Bela 
Lugosi, Polly Ann Young, John McGuire. 

KING OF THE ZOMBIES, drama; asso. prod., Linds- 
ley Parsons; dir., Jean Yarborough; screenplay, Ed- 
mund Kelso; camera, Mack Stengler. Cast: Mantan 
Moreland, Joan Woodbury, Henry Victor, Dick Purcell. 

REDHEAD, drama; I. E. Chadwick production; dir., 
Edward Cahn; screenplay, Mrs. Wallace Reid and Con- | 
rad Seiler; camera, Andre Barlatier. Cast: June Lang, | 
Johnny Downs, Eric Blore. 

THE PIONEERS, western; asso. prod., Edward Fin- 
ney; dir., Al Herman; screenplay, Charles Andersen; | 
camera, Marcel LePicard. Cast: Tex Ritter, Slim An- 
drews, Red Foley, Wanda McKay. 


Monogram Pix Now in Production 


WRANGLERS’ ROOST, western; asso. prod., George 
Weeks; dir., S. Roy Luby: screenplay, Earle Snell; cam- | 


era, Robert Cline. Cast: Ray Corrigan, John King, | 
Max Terhune, Gwen Gaze, Forrest Taylor, George 


Chesebro, Frank Ellis, Jack Holmes. 


THE GANG’S ALL HERE, comedy: asso. prod., 
Lindsley Parsons; dir., Jean Yarborough; screenplay, 
Edmund Kelso; camera, Mack Stengle. Cast: Frankie | 


Darro, Mantan Moreland, Jackie Moran, Keye Luke, | 
Marcia Mae Jones. 


Paramount 





Prom. Com- Shoot- Now To Be Comp. Shoot. | 

40-41 pleted ing Cutting Shot 41-42 41-42) 

Studios 29 2 5 5 | 

H. Sherman 

8 1 1 0 0 0| 

Morros- | 
Stillman 2 A 0 0 1 0 0 
G. Markey 1 1 0 0 0 0 0) 

Pic. Corp. 

of Am. 3 1 0 1 1 0 0, 
Fleischer 0 1} 

Totals 44 39 2 7 2 5 6 | 

Pictures in cutting rooms or awaiting release: 


THE NEW YORKERS, comedy-drama; prod., Paul 
Jones; dir., Preston Sturges; script, Preston Sturges; } 
camera, Victor Milner. Cast: William Powell, Ellen 
Drew, Raymond Walburn, William Demarest, Alex- 
ander Carr, Ernest Truex, Franklin Pangborn. 

SHEPHERD OF THE HILLS, drama; in Technicolor; 
asso, prod., Jack Moss; dir.. Henry Hathaway; orig.. | 

(Continued on page 20) 
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FILM BOOKING CHART 


(For information of theatre and film 


exchange bookers VARIETY presents 


a cemplete chart of feature releases of all the American distributing com- 


panies for the current quarterly period 


Date of reviews as given in 


VARIETY and the running time of prints are included.) 


COPYRIGHT, 1930 BY VARIETY 
Key to Type Abbreviations. 


INC 
M—Meloarama, C--Comedy; CD Comedy 


ALL RIGHTS KESERVED 


Drama; W—Western; D—Drama; RD—Romantic Drama, MU—Musical. 


Figures herewith 


indicate date of Vanigery’s review and running time 











The. Penalty (M-G) 3 12 
A Girl, a Guy and a Gob (RKO) 
Back in the Saddle (Rep) 326 
Sleepers West (20th) 3 
Double Date (U) 3/12 
Here Comes Happiness (WB) 


3.5 
19 





WEEK OF RELEASE—3/21/41 





E. Queen's Penthouse Mystery (Col) 3/12 
Sign of the Wolf (Mono) 

The Lady Eve (Par) 2/26 

Footlight Fever (RKG) 3 26 

Bury Me Not on the Lone Prairie (U) 
Man Who Lost Himself (U) 3/26 
Topper Returns (UA) 3/12 

The Sea Wolf (WB) 3 26 


WEEK OF RELEASE—3/14/4l 


77 


D L. Barrymore-E. Arnold 
Cc WW G. Murphy-L. Ball 

W 71 G. Autry-S. Burnette 
D 74 L, Nolan-M. Hughes 

Cc 59 P. Moran-U. Merkel 

D 57 E. 


Norris-M. Coles 


— 


M 69 R. Bellamy-M. Lindsay 

D 69 G. Bradley-M. Whalen j 
D 90 H. Fonda-B. Stanwyck 

Cc 69 A. Mowbray-D. McBride 

w J. Brown-F. Knight i 
D 71 B.Aherne-K. Francis } 
Cc % J. Blondell-R. Young 

D 98 E. Robinson-!. Lupino 





WEEK OF RELEASE—3/28/41 





_$ $$ $e 


North from the Lone Star (Col) w B. Elliott-D. Fay } 
|The Bed Man (M-G) 42 W 10 W. Beery-L. Barrymore 
Las Vegas Nights (Par) 3 26 Cc WW P. Regan-B. Wheeler 
Melody for Three (RKO) 355 D 6? J. Hersholt-F. Wray 
| Vivacious Lady (RKO) 5/4/38 CD W GG. Rogers-J. Stewart ) 
Mr. District Attorney (Rep) 4 2 D OY D. O’Keefe-F. Rice | 
Dead Men Tell (20th) 3 25 M 6! 8S. Toler-S. Ryan 
Horror Island (U) 42 M 61 D. Foran-P. Moran 
Man-Made Monster (U) 3 26 D SY L. Chaney, Jr.-L. Atwill 
Knockout (WB) D 


W. Morris-O. Bradna 











The Roundup (Par) 3 19 


WEEK OF RELEASE—4/4 41 





w WW R. Dix-P. Morison 
Repent at Leisure (RKO) 4/16 RD 6° K. Taylor-W. Barrie 
In Old Cheyenne (Rep) 4/9 W 58 R. Rogers-G. Hayes 
Scotland Yard (26th) 4/9 Dp 68 N. Kelly-H. Wilcoxon 
Mutiny in the Arctic (U) M OV R. Arlen-A. Devine 
A Shot in the Dark (WB) iy W. Lundigan-N. Wynn 








The Great Swindle (Col) 


WEEK OF RELE ASE—4/1 1/41 


M J. Holt-M. Reynolds 
Men of Boys Town (M-G) 49 D 107 §S. Tracy-M. Rooney 
Break the News (Mono) 1/8 CD 72 M. Chevalier-J. Buchanan 
Road to Zanzibar (Par) 3 12 D 89 B. Crosby-D. Lamour 
The Devil and Miss Jones (RKO) 4/9 CD 92% J. Arthur-C. Coburn 
Sis Hopkins (Rep) 4/9 MU 97 J. Canova-B. Crosby 
Pals of the Pecos (Rep) Ww B. Steele-B. Livingston 
If'wo Gun Sheriff (xep) 4°23 W 56 Dz. Barry-V. Carroll 
‘That Night in Rio (20th) 3/12 MU 9 A. Faye-D. Ameche 
br -auau ae (U) 42 WD #84 L. Young-R. Preston 
ot o’ Go 9 es 84 . Stewart- ; 
The Great Lie (WB) 49 D 102 = corners. Spaeee 


B. Davis-G. Brent 








Penny Serenade (Col) 








WEEK OF RELEASE—4/18/41 


—— $s 


é 4 16 D 8 I. Dunne-C. Grant 
Washington Melodrama (M-G) 4/23 M 78 =F. Morgan-A. Rutherford 
Hoosier Schoolboy (Mono) 6 30/37 D 62 M. Rooney-A., Nagel 
Tumbledown Ranch in Arizona (Mono) Ww R. Corrigan-J, King 
Border Vigilantes (Par) 4/2 w 61 W. Boyd-R. Hayden 
Robbers of the Range (RKO) 4/30 W 60 T. Holt-V. Vale 
Rookies on Parade (Ren) 4/30 C 69 B. Crosby-M. Wilson 
Ride on Vaquero (20th) 4/2 W 64 CC. Romero-M. Hughes 
Model Wife (U) 4/16 CD 78 J. Blondell-D. Powell 
That Uncertain Feeling (UA) 3/19 D 89° =~-M. Oberon-M. Douglas 
Strange Alibi (WB) 4/30 D_ 63 





WEEK OF RELEASE—4/25/41 


A. Kennedy-J,. Perry 


en 





Under Age (Col) 


They Dare Not Love (Col) 4 
People vs. Kildare (M-G) 5/7 
The Pioneers (Mono) 

Reaching for the Sun (Par) 49 
Bringing Up Baby (RKO) 

Country Fair (Rep) 

Sheriff of Tombstone (Rep) 

Black Cat (U) 4/30 

Thieves Fall Out (WB) 


30 


Love Crazy (M-G) 
House of Mystery (Mono) 
There’s Magic in Music (Par) 
Gay Vagabond (Rep) 
Great American Broadcast 


(20th) 4/30 
Affectionately Yours (WB) 5/7 








WEEK OF RELEASE—5 


WEEK OF RELEASE—5/9/41 


WEEK OF RELEASE—5/16/41 


4 D N. Gray-A, Baxter 
The Big Boss (Col) D 69 O. Kruger-G. Dickson 
} Ziegfeld Giri (M-G) 4/23 MU 1%) J. Garland-J. Stewart 
The Invisible Ghost (Mono) M 63 B. Lugosi-P. Young 
Roar of the Press (Mono) cD 72 J. Parkgr-W. Ford 
Power Dive (Par) 49 D 6S R. Arlen-J. Parker 
They Met in Argentina (RKO) MU M. O’Hara-G. Raymond 
Lady From Louisiana (Rep) D J. Wayne-O, Munson 
Singing Hill (Rep) w 73° G. Autry-S. Burnette 
Inspector Hornleigh Goes to It (20th) M G. Harker-P. Calvert 
Flame cf New Orleans (U) 4/30 D 78 M. Dietrich-B. Cabot 
hat Hamilton Woman! (UA) 3,26 D 128 VY. Leigh-L. Olivier 
Wagens Roll at Nizht (WB) 4/30 D 83 H. Bogart-S. Sidney 


2/41 


D 75 M. Scott-G. Brent 

D 76 L.,Barrymore-L. Ayres 

Ww 61 T. Ritter 

D 90) «6J. McCrea-E. Drew 

Cc K. Hepburn-C, Grant 

4 J. Clyde-E. Foy, Jr. 

Ww R. Rogcrs-G, Hayes 

D 70 HH. Herbert-G. Sondergaard 
D 


E. Albert-J. Leslie 





CD 7% J. Cooper-J. Withers 


( W. Powell-M. Loy 

M K. Kent-J. Kelly 

D A. Jones-S. Foster 

Cc R. Karns-R. Donnelly 


90 A. Faye-J. Payne 


D 
D 82 M. Oberon-D. Morgan 








She Kinew All the Answers (Col) Cc J. Bennett-F. Tone 
Pll Wait for You (M-G) D M. Hunt-V. Weidler 
Redhead (Mono) Cc J. Lang-J. Downs 
One Night in Lisbon (Par) = M. Carroll-F. MacMurray 
Desert Bandits (Rep) w D. Barry-L. Merrick 
Cowboy and the Blonde (20th) 4/23 RD 68 M. Hughes-G. Montgomery 
Prisoner of Zenda (UA) 9/1/37 RD 100 M. Carroll-R. Colman 
Tom Sawyer (UA) 2/16/38 cD 93 T. Kelly-E. Patterson 

| Singapore Woman (WB) D B. Marshall-D. Bruce 





WEEK OF RELEASE—5 23, 41 





Naval Academy (Col) 

A Woman’s Face (M-G) 5/7 

King of the Zombies (Mono) 
Scattergood Pulls the Strings (RKO) 
Angels With Broken Wings (Rep) 
Saddlemates (Rep) 


| Great Commandment (20th) 


Too Many Blondes (U) 
The Nurse’s Secret (WB) 


F. Bartholomew-J. Lydon 
105 J. Crawford-M. Douglas rn 
D. Purcell-J. Woodbury 
G. Kibbee-D. Trout 
G. Roland-B. Barnes 
3 Mesquiteers 
J. Beal-M. Moscovich 
R. Vallee-H. Parrish 
L. Patrick-R. Toomey 


parsccssc) 





WEEK OF RELEASE—5/30/41 





Adventure in Washington (Col) 


D V. Bruce-H. Marshall 
The Get-Away (M-G) D R. Sterling-D. Adams 
Caught in the Draft (Par) 3 B. Hope-D. Lamour 
Saint’s Vacation (RKO) M S. Grey-H. Sinclair 
Sunny (RKO) MU A. Neagle-R. Bolger 
Blood and Sand (20th) D L. Darnell-T. Power 
In the Navy (U) Cc Abbott-Costello 
Million Doilar Baby (WB) cD P. Lane-J. Lynn 





WEEK OF RELEASE—6 6/41 








Billy the Kid (M-G) 
Wrangler’s Roost (Mono) 
Pirates on Horseback (Par) 
Reluctant Dragon (RKO) 
Cyclone on Horseback (RKO) 
For Beauty’s Sake (20th) 

Men of the Timberlands (U) 


Ww R. Taylior-B. Donlevy 
Ww R. Corrigan-J. King 
Ww W. Boyd-R. Hayden 
Disney Cartoon 
w T. Holt-R. Whitley 
cD M. Weaver-N. Sparks 
M R. Arlen-A. Devine 
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(Continued from page 18) 
Bell Wright; 
Anthony; camera, 
Cast: John Wayne, Betty 


Hi: rold 


Stuart 


screenplay, Grover Jones and 
Charles Lang, Duke Green. 
Field, Harry Carey, James 
Barton, John Qualen, Billy Gilbert, Ward Bond, Beu- 
lah Bondi, Marjorie Main, Samuel S. Hinds, Tom Fad- 
den, Dorothy Adams, John Harmon, Carl Knowles. 


PIRATES ON HORSEBACK, western; Harry Sher- 
man, prod.; dir., Leslie Selander, screenplay, Ethel 
LaBlanche and J. Benton Cheney; camera, Russell 
Harlan. Cast: William Boyd, Russell Hayden, Andy 
Clyde, Eleanor Stewart, Morris Ankrum, 


NEW YORK TOWN (1941-42), drama; asso. prod., 
Anthony Veiller: dir.. Charles Vidor; screenplay, Jo 
Swerling and S. Lewis Meltzer, based on story by Jo 
Swerling; camera, Charles Schoenbaum. Cast: Fred 
MacMurray, Mary Martin, Robert Preston, Lynn Over- 
man, Akim Tamiroff, Betty Brewer, Eric Blore, Grace 
Hayle. 

WIDE 
westen; 
lander; 
Harlan. 
Clyde, 


OPEN TOWN, formerly MEN OF ACTION, 
Harry Sherman production; dir., Lesley Se- 
screenplay. J. Benton Cheney; camera, Russell 

Cast: William Boyd, Russell Hayden, Andy 
Morris Ankrum, Evelyn Brent, Bernice Kay, 
Victor Jory, Glenn Strange, Roy Bancroft, Bob Kort- 
man, Ed Cassidy, Ken Harlan, C. Cleveland, Frank 
Darien, Jock Rockwell. 

KISS THE BOYS GOODBYE, comedy-drama; 
prod., William LeBaron; dir., Victor 
screenplay, Harry Tugend and Dwight 
play by Clare Boothe: camera, Ted 
Mary Martin, Don Ameche, Eddie 
Levant, Raymond Walburn, Jerome 
Jo Allen, Virginia Dale, Elizabeth 
Watson. 

SKYLARK 


asso. 
Schertzinger; 
Taylor; from 

Tetzlaff Cast: 
Anderson, Oscar 
Cowan, Barbara 
Patterson, Minor 


(1941-42), comedy; 
Sandrich; no writing credits; 
Cast: Claudette Colbert. Ray Milland, Brian Aherne, 
Binnie Barnes, Walter Abcl, Ernest Cossart, Grant Mit- 
chell, Mona Barrie, James Rennie, Virginia Sale, Fritz 
Feld. 

ONE NIGHT IN LISBON, drama; asso. prod. and 
dir.. Edward H. Griffith; screenplay, Virginia Van Upp. 
based on play by John Van Druten; camera, Bert 
Glennon. Cast: Madeleine Carroll, Fred MacMurray, 
John Loder, Patricia Morison, Dame May Whitty. 

CAUGHT IN THE DRAFT, comedy; “sso, prod., B. G. 
DeSylva; dir.. David Butler; no writing credits; cam- 
era, Charles Schoenbaum. Cast: Bob Hope, Dorothy 


asso. prod.-dir., Mark 
camera, Charles Lang. 


Lamour, Eddie Bracken, Lynn Overman, Clarence 
Kolb, Paul Hurst, Arthur Loft, Murray Alper, Pat 
West. 

THE GREAT MAN’S LADY, formerly PIONEER 
WOMAN (1941-42), drama; asso. prod-dir., William A. 
Wellman; screenplay, W. L. River; camera, William 
Mellor. Cast: Barbara Stanwyck, Joel McCrea, Brian 


Donlevy, Lloyd Corrigan, Paul Hurst, Etta McDaniel. 


WEST POINT WIDOW, formerly LITTLE. MISS 
MUFFET, comedy; asso. prod., Sol C. Siegel; dir.., 
Robert Siodmak; screenplay, F. Hugh Herbert and 
Hans Kraly; camera, Theodor Sparkuhl. Cast: Anné 
Shirley, Richard Carlson, Richard Denning, Archie 
Twitchell, Martha O’Driscoll. 

NIGHT OF JANUARY 16TH (1941-42), drama; asso. 
prod., Sol C. Siegel; dir., William Clemens; screenplay, 
Delmar Daves, Robert Pirosh, .~ Greene; camera, 
John Mescall. Cast: Ellen Drew, Robert Preston, Nils 
Asther, Donald Douglas, Roy Gordon, Margaret Hayes, 
Clarence Kolb, Harry ‘Hayden, Edwin Stanley, Paul 
Stanton, Willard Robertson, James Flavin, Georges 
Renavent, Paul Irving, Cecil Kellaway, Jean Phillips, 
Barry A. Bailey, Broderick O'Farrell, J. W. Johnston, 
Jack Richardson, Hayden Stevenson, Alice White, 
Keith Richards, Rod Cameron, George Guhl, Byron 
Foulger, Eric Wilton, Norman Ainsley, Gus Glassmire, 
Sam As sh, Pop Byron. 


BUY ME THAT TOWN (1941-42), drama: asso. prod., 


Sol C. Siegel; dir.. Eugene Forde; screenplay, Gordon 
Kahn, based on a story by Harry A Gourfain, Murray 
Boltinoff and Martin Rackin; camera, Theodor Spar- 
kuhl. Cast: Lloyd Nolan, Constance Moore, - Albert 
Dekker, Sheldon Leonard, Barbara Allen, Edward 
Brophy, Warren Hymer, Horace MacMahon, Olin How- 
land, Richard Clarke, Rod Cameron, Pierre Watkin, 
Si Jenks. 

FORCED LANDING (Picture Corp. of America), 
meller; prods., Bill Pine and _ Bill Thomas: dir.., 
Gordon Wiles: orig. story, and screenplay, Maxwell 
Shane and Edward Churchill; camera, John Alton. 
Cast: Richard Arlen, Eva Gabor, J. Carrol Naish. Nils 
Asther, Evelyn Brent, Mikhail Rasumny, John Miljan, 
Victor Varconi, Bobby Dillon, John Gallaudet. 


Paramcunt Pix Now in Production 


ALOMA OF THE SOUTH SEAS (1941-42) (Techni- 
color); asso. prod., Monte Bell: dir., Alfred Santell: 
screenplay, Frank Butler, Seena Owen, Lillie Hayward; 
camera, Karl Struss. Cast: Dorothy Lamour, Jon Hall. 
Lynn Overman, Rita Shaw. Katherine DeMille, Fritz 
Lieber, William Edmunds, Philip Reed, Noble Johnson, 
Francis MacDonald. 

NOTHING BUT THE TRUTH (1941-42), comedy; 
asso. prod., Arthur Hornblow; dir., Elliott Nugent 
screenplay, James Montgomery; camera, Charles Lang. 
Cast: Bob Hore, Paulette Goddard, Edward Arnold, 
Glenn Anders, _ len Vinson, Leif Ericson, Willie Best, 
Grant Mitchell, > Hob irt, Catherine Doucet, William 

Vright. Mary * a Helene Millard, Clarence Kolb, 
Leon Eelasco. 

HOLD BACK THE DAWN (1941-42), drama: asso. 
prod., Arthur Hornblow; dir., Mitchell Leisen; screen- 
play, Ketti Frings; camera, Leo Tover. Cast: Charle 
Boyer, Olivia de Havilland, Paulette’ Goddard, Walte: 
Abel, Victor Francen, Rosemary De Camp, Don Doug- 
las, Curt -Bois. 

THE PARSON OF PANAMINT, western; Harry 
Sherman production; an William McGann; orig. by 
Peter B. Kyne; camer Russell Harlan. Cast: Charles 
Ruggles, Ellen Drew, Philip Terry, Joseph Schildkraut, 
Porter Hall, Janet Beecher, Douglas Fowley, Paul 


Hurst, Clem Bevans, Frank Puglia, 
WORLD PREMIERE (1941-42), 
Bert Clark; dir., Tez Tetzlaff; screenplay, Ear! Felton; 
camera, Don Fapp. Cast: John Barrymore, Frances 
Farmer, Ricardo Cortez, Don Castle, Richard Denning, 
Eugene Pallette, Cliff Nazarro, Martha O'Driscoll, Vir- 
ginia Dale, Fritz Feld, Luis Alberni, Sig Rumann, Eliza- 

beth Dow, William Wright. 

HENRY ALDRICH FOR PRESIDENT, 
HENRY FOR PRESIDENT, drama: 
Sistrom; dir., Hugh Bennett; 
era, John Mescall. Cast: 


Henry Kolker. 
drama; asso. prod.. 


formerly 
asso. prod., Joseph 
no writing credits; cam- 
Jimmy Lydon, Charles Smith, 


June Preisser, Rod Cameren, Martha O’Driscoll, Mary 
Anderson, Dorothy Peterson, John Litel, Buddy Pep- 
per, Lucien Littlefield. 

BIRTH OF THE BLUES (1941-42), musical; assoc. 
prod., Monte Bell; dir., Victor Schertzinger; no w_ iting 
credits; camera, John Seitz. Cast: Bing Crosby, Mary 


—: AR TI a I 8 en aay wey 


Martin, Brian Donlevy, Carolyn Lee, Eddie ‘Roches- 
ter) Anderson, Jack Teagarden orch 
RKO-Radio 

Prom. Com- Shoot- Now To Re Comp, Shoot. 

40-41 pleted ing Cutting Shot 41-42 41-12 
Studio 37 32 5 3 4 0 2 
Westerns 6 4 1 0 l 0 1 
Play’s the 

Thing 4 0 0 0 0 0 0 
H. Lloyd l 1 0 0 ( 0 0 
Stephens- 

Lang 3 3 0 0 0 0 0 
W. Disney 1 0 1 0 0 0 0 

Totals 52 40 7 3 5 0 3 
Samuel Goldwyn (1941-42) 0 1 

Pictures in cutting rooms or awaiting release: 

CITIZEN KANE, drama, prod. dir., story, Orson 
Welles; camera, Gregg Toland. Cast: Orson Welles, 
Dorothy Comingore, Ruth Warrick, Joseph Cotten 
Everett Sloane, Richard Baer. 

SUNNY, musical; producer-director, Herbert Wilcox; 
book .and lyrics by Otto Harbach and Oscar Hammer- 
a II; music, Jerome Kern: camera, Russell Metty. 

‘ast: Anna Neagle, Ray Bolger, John Carroll, Edward 
e Horton, Helen Westley, Frieda Inescort, Grace Hart- 
man, Paul Hartman, Benny Rubin. 

TOM, DICK AND HARRY, comedy: asso. prod.. 
Robert Sisk: dir., Garson Kanin: screenpla) Paul 
Jerrico: camera, Merritt Gerstan. Cast: Ginger Rogers, 
George Murphy, Alan Marshall, Burgess Meredith, Joe 
Cunningham, Jane Seymour, Lenore Lonergan. 

MY LIFE WITH CAROLINE, comedy; assoc. prod., 


William Hawks: dir., Lewis Milestone: play by George 
Berrand and Louis Verneuil; adaptation by 
Druten: camera, Victor Milner. Cast: Ronald Colman, 
Anna Lee, Charles Winninger, Gilbert Roland, Hugh 
O’Connell, Murray Alper, Matt Moore, Jeanine Crispin. 

A CERTAIN MR. SCRATCH, drama; prod., and dir., 
William Dieterle; screenplay, Dan Totheroh; camera, 
Joseph August. Cast: Thomas Mitchell, Walter Huston, 
James Craig, Anne Shirley, Simone Simon, Jane Dar- 
well, Gene Lockhart, John Qualen. 

PARACHUTE BATTALION (1941-42), drama; asso. 
prod., Howard Benedict; dir., Leslie Goodwins; screen- 
play. John Twist and Capt. Hugh Fite’ camera, J. Roy 
Hunt. Cast: Robert Preston, Nancy Kelly, Edmond 
O’Brien, Harry Carey, Buddy Ebsen, Paul Kelly, 
ard Cromwell, Robert Barrett. 

RKO Pix Now in Production 

BEFORE THE FACT (1941-42), drama; 
Alfred Hitchcock; from the novel by Frances 
camera, Harry Stradling. Ca:i: Cary Grant, 
Fontaine, Cedric Hardwicke, Nige! Bruce, Dame 
Whitty Isabel Jeans, Heather Angel, Auriol Lee. 

THE DEVIL AND DANIEL WEBSTER, Crama; prod.- 
William Dieterle; asso. prod., Charles L. Glett; story by 
Stephen Vincent Benet; screenplay, Dan Totheroh; 
camera, Joseph August. Cast: Thomas Mitchell, Walter 
Huston, James Craig, Anne Shirley, Jane Darwell, 
Simone Simon, John Qualen, Gene Lockhart, Alex 
Craig, Frank Conlan, Casey Johnson. 

SCATTERGOOD PULLS THE STRINGS, 
asso. prod., Jerrold Brandt; dir.. Christy Cabanne; 
screenplay, Michael Simmons, from story by Clarence 
Budington Kelland; camera, Jack McKenzie. Cast: Guy 
Kibbee, Dink Trout, Emma Dunn, Bobs Watson, Mildred 
Coles. 

CYCLONE ON HORSEBACK, western: 
Bert Gilroy; dir., Edward Killy: screenplay, 
Parker, Morton Grant; camera, Harry Wild. 
Hoit, Marjorie Reynolds, Ray Whitley 
Dennis Moore. 

FATHER TAKES 


dir., 
Iles; 
Joan 
May 


prod. 


asso. prod., 
Norton S. 
Cast: Tim 
’Lasses White, 


A WIFE, comedy-drama; 
prod., Leé S. Marcus; dir., Jack Hively; screenplay, Her- 
bert Fields. Cast: Adolpe Menjou, Gloria Swanson, 
John Howard, Desi Arnaz, Florence Rice. Helen 
Broderick. 

LADY SCARFACE, 
dir., Frank Woodruff: 
Richard Collings: 
nis O'Keefe. 


asso. 


drama: asso, 
screenplay, 
camera, Nick 
Judith Anderson, 
Brooks, Mildred Coles, Eric Blore, 
Martin, Horace MacMahon 

DUDE COWBOY, (1941-42), 
Bert Gilroy; dir.. David 
camera, Harry Wild. 
nolds, Eddie Dew, 
Holmes. 

THE LITTLE FOXES (Goldwyn) 
dir., William Wyler: screenplay, 
era, Greg Toland. Cast: Bette Davis, Richard Carlson. 
Patricia Collinge, Carl Benton Reid. Dan Durvea. 
Charles Dingle, Teresa Wright, Jessie Grayson, John 
Marriott. 


prod., Cliff 
Arnaud d’U 
Musucara. Cest: 
Frances Neal. 
Lee Bonnell, 


Reid: 
seau, 
Den- 
Rank 


Marion 


western: 
Howard: no 
Cast: Tim Holt, 
"Lasses White, Ray 


asso. prod ‘. 
writing credits: 

Marjorie Rey- 
Whitley, Helen 


(1941-42), drama; 
Lillian Hellman; 


heal 
aili 





Republic 


Sho: »t- 
ing 


Prom. 
10-41 
22 


39 


Com- 


Now To Be 
pleted 
99 


Cutting Shot 
4 5 

] 3 2 
] 0 0 
Totals 49 3 7 10 
Pictures in cutting rooms o1 release 
COUNTRY FAIR, 
mand Schaefer: di1 
Townley; reenp 
camera, Ernie Miller. 


Comp. Shoot. 
41-42 41-42 
0 0 
0 0 
0 0 


0 0 


Features 
Westerns 
Serials 


24 
” 3 
62 
awaiting 
comedy drama: asso. 
. Frank McDonald; orig. story, Jack 
Dorrell and Stuart McGowan: 
: Cast: Myrtle Wiseman. Scott 
Wiseman, Eddie Foy, Jr., Whitey Ford, Harold Peary. 
Gwynn Williams, the Vass Family, June Clyde. Bill 
Demarest, Ferris Taylor, Mare Lawrence. ; 

SHERIFF OF TOMBSTONE, 
and dir., Joseph Kane; original story, James 
screenplay, Olive Cooper; camersz, Bill Nobles. 
Roy Rogers, George Hayes, Elyse Knox. Sally Kayne. 
Duffy Tilbury, Michael Morris, Harry Woods, Jay 
Novello, Jack Ingram, Helen Gibson, Carl Sepulveda. | 
Payne Johnson, June Muir, Boots Brown, Roy Ban- 
croft. : 

THUNDER OVER THE OZARKS, 
asso. prod., Armand Schaefer; dir.. Nick Urinde: 
screenplay, John Kraft, Mauri Grashin and Dorrell 
and- Stuart McGowan; orig... Arthur Vernon Jones: 
camera, Jack Marta. Cast: Weaver Bros. and Elviry. 
Betty Jane Rhodes, John Archer, Loretta Weaver, 
George Ernest, Frank Sully, Kane Richmond. 

DESERT BANDITS, formerly KANSAS CYCLONE 
western; asso. prod., dir.. George Sherman; no writing 
credits; camera, William Nobles. Cast: Don Barry, | 
Lynn Merrick, James Gillette, William Haade, Dick 
(Continued on page 22) 


prod., Ar- 


lay 


Sc 


western; asso. prod. 


Webb; 


comedy drama; 


John Van! 


Rich- 


comedy; | 


Cast: | 











| 








Confessions of Newlywed | 


whom he 
right 
never 


advice from a woman with 
had his one and only affair are 
on the border line. That they 
become objectionable is a_e great 
credit to the delicacy with which 
they are handled by everyone con- 
cerned with the picture’s making 
A clever parallel is drawn between 
the difficulties of the bridegroom and 
1 pair of rare bugs in the professor's 
laboratory. 

The comedy has been modestly 
produced from the standpoint of 
budget. The cast, story and direction 
are the important thing—all being 
good. Sylvia Bataille, and the show- 
girl, played by Germaine Aussey, are 
both excellent lookers. 

World Pietures, which 
‘Grand Illusion’ and ‘Pearls 


handled 
of the 


Crown.’ other French nvictures that 
clicked in ‘this country, is dis- 
tributing, film being broucht in here 
| beceuse no key houses are avilable 
im B. y. Milt. 


AGUILA BLANCA 


(‘White Eagle’) 
(ARGENT =-MADE) 
Buenos Aires, May 1. 
Lumitom production and release Fen 
tures I" ran isco Petrone, Pabio  Palites, 
Eduardo uitinon, Felipe Romito, Tito 


\lonso ans Mariana Marti. fased on story 


by Yamandu Rodriguez, Directed by Car- 
ke Hugo Christensen Reviewed at the 
Broadway, Buenos Aires. 





With an outdoor theme and trick 
photography unusual in these parts, 
‘Aguila Blanca’ (White Eagle’), 


nevertheless manages to get by as 





wide acceptance among Latin audi- 
ences outside the Argentine. 


Story is set on a coastal sailing 


| Fit Reviews 


-Continued from page 12———____— 


| opus. 


Carlos Hugo Christensen’s newest for | 
Lumiton, deserves a better story but | 


entertainment and is likely to have a} 


| vessel captained by the owner (Fran- | 


'cisco Petrone). He doubts whether 
his son, Miguelito (Tito Alonso), is 
of his own piood. Lad, a cabin boy 
on board, kicked around by his 
father who is seeking an outlet for 
his suspicious anger. Although his 
wife swore on her deathbed that the 
child was his, Petrone’s suspicions 
are further increased by the constant 
needling of his quartermaster, who 
also loved the wife. Petrone, con- 
stantly seeking some sign from the 
| child, finally erases all doubt due to 
the boy’s courage during a_ storm 
scene, 

By the use of trick shots as well as 
location scenes in a combination that 
is rather unique in local films, 
‘Aguila Blanca’ manages to achieve 
good results. The plot lacks int 
and Christensen attempted to 
up for 
scenes and by emphasis on the chil- 
dren in the picture. He handled the 
camera with ease, continuity 
and while the balance 
film not as good his previous 
‘El Ingles de Los Huesos’ (‘English- 
man of the Bones’), which set a new 
{standard in Latin picts. Excellent 
photography, especially scenic shots 
along the Delta del Parana and the 
Plate coast, drew exceptional notices 

Petrone is vigorous and natural in 
a difficult part and the child stars, 
Tito Alonso and Mariana Marti. are 
fine; kid actors are unusual in film: 
here. Sound, in ma Argentine 
pictures, is still too loud for c rot 
especially in storm scene Ray. 
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FALSE RAPTURE 


Film Alliance 
croft production 
Maguire fe 
Wood, Merie 


relez 
Sinem Ota ix} u r. 
itures Walter Rilla 
Wright Directed 
Brenon Original and scree | b 
lev Leslie camera, Gunther 


editor Lionel Tor 
i! > ; week of 
|} 61 MINS, 

PRMOVOe. f2:075kans bees easieeh 


ran ccoeeoegscococeceess Mar 
Roudine 
K 


Miss 


marqueed 
ay under 
of Sin.’ 
Sin’ or ‘F: 


This i 
tral on Broadw 
title, Secrets 
‘Secrets of 


being at the Cen- 
an alternate 
but whether 
' ilse Rapture,’ 
its equally blah. Like something 
buried when the camera was a toy 
land a theatre circuit consisted of 19 
nickelodeons this decayed speci- 
men. It be immediately re- 
interred. 
Aside from ancient directorial and 
story technique, it suffers from just 
plain bad lighting and photography. 
Indie made, it resembles a potage 
tossed together in a_ back-kitchen. 
| The light is never right to provide a 
sharp exposure aaa if it were, the 
lens being out of focus would blur 
it anyway. To top that, the print 
;now being used at the Central is so 
|secratched and worn it looks like a 


iS 


should 


rehearsal for a blackout. 
With those obstacles to jump it 
would take a lot better yarn than 


Dudley Leslie has concocted to hold 
interest. But add to that a story laid 
in pre-war Russia, thickly 
spersed with stock shots badly 
| spliced in, and you really have some- 
| thing. Yarn tells of a headwaiter in 
a fancy joint who hides his lowly 
calling from his daughter, only to 
discover her in one of the restau- 


ensity 
make | 
its sketchiness with his storm | 


is okay, | 


inter- | 











rant’s private rooms with the finan- 
cier who is to lend him money to buy 
the place. 

Under .the circumstances the actin 
is rather good, with Otto Kruger a 
the ambitious towel-toter and Mary 
Maguire his daughter, Herb, 


FEDERAL FUGITIVES 


Producer Releasing Corp 
R. Batche Met ene oh tion rn ~é i 

Covle producer) Features Neil tla - 
ton, Doris Day Victor Varconi Charle 
Wilsor Directed by William DBeaudine 
Original and screenplay, Martin Mooney 
camera, Arthur Martinelli; musical direc. 
tor, Alberto Colombo; editor, Guy Thay: 
Ir At Strand, Brooklyn, N. Y Ma 
dual. Running time, 63 MINS. 
Capt. Madison...............Neil Hamiltor 
6 ry eee ar ee ees ere .-Doris Da 
1) Kaskell Victor Vireo 

ue ENO. isn aveowesesesees ( hirces W 
Henry Gregory. .coccccccess Geoige Carle 
Chu , MPUTTITIT TTT ey Lyl Lat 
Col. Hammond....cceeeee- -Frank s@annon 
Mat ere ... Betty Blythe 
Hobbs. ccccecccccescess Gerald Oliver Smith 
PEC Per rer re Tere Frank Morat 


Still another gang of saboteuys are 
the ‘Federal Fugitives’ of this indie- 
produced Class C action meller. Bill- 
ing credits Martin Mooney with the 
‘original’ story and screenplay, but 
that’s a whimsical euphemism, for 
the yarn is virtually a_ stencil of 
various previous pictures about the 
culprits trying to scuttle Uncle Sam's 
rearmament drive. It’s all pretty 
tepid boxoffice material. 

There’s one novel touch 
That is, the Horatio 
sleuth apparently has chronic 
gestion, for he takes pills after every 
meal. That would seem to be dubious 
romantic appeal, but maybe from 
Hollywood’s highly specialized view- 
point it’s just an endearing human 
vouch, 


Anyway, when Our Hero is on the 
track of the villains who have caused 
a series of fatal plane crashes, his 
ailment almost cooks his goose, as 
the varmints slip a poisonous pill in 
among his medicinal ones. However, 
the gorgeous dame who was supposed 
to lure him to his doom is smitten by 
true love and the story has a 
felicitous fadeout when the chief spy 
is killed in fawdown (of all things) 
an elevator shaft. Surprise, surprise. 

Whole thing is persistently routine 


to the 
Alger 
indi- 


and good for little more than oc- 
casional lower-billing. Production 
and direction are adequate for re- 


quirements. 

Neil Hamilton plays the hero with 
professional informality, while Doris 
Day is a decorative heroine, Victor 
Varconi and Charles Wilson are 
properly sinister as saboteurs and 
Betty Blythe lends at least human 
interest in a small supporting role. 

Hobe. 


SI YO FUERA RICA 
(If I Were Rich’) 
(ARGENTINE-MADE) 
(With Songs) 


Buenos Aires, May 1 

EFA production and release Featur 
\maunca Ledesma, Severo Ferninde luste- 

nm Se dor, Felisa Mary, Pedro Ma 
Billy lays, Carlos Rosinzan BK luardo 
Sandrir Armando Bo and Rodolfo Roch: 
Directed by Carlos Schlieper. Reviewed at 
the Monumental, Buenos Aires 

‘Si Yo Fuera Rica’ (If I Were 


Rich’) drew particular attention here 


because it marked the debut of Di- 
rector Carlos Schlieper. He and 
script writer Antonio Zinny show 
their desire to get off the beaten 
track, but an uncertainty by the di- 
rector is noticeable both in handling 


the story and in tke work of tI 
Plot is given several novel twists but 
basically is well worn, and the mix- 
ture of ingredients of social comedy, 
sentimentality and police compli- 
cations are Latin film standbys 

Story tells of a. young girl 
loves a thief and becomes his 
complice. After a robbery she tries 
to hide by getting a model’s job and 
is sent to a swank mountain 
hotel in company the 
sales manager, who pretends 
her husband because it 
vert ng for the firm. 
set in when she falls 
another vacationer and 
velops between the 
her first heartache, her bug-hunting 
Sales manager ‘husband’ and the rich 
vacationer. The girl steals a valuable 
Jewel from a millionairess in the 
hotel on orders from her first sweet- 
heart, but she’s forgiven and every- 
thing ends well. 

Schlieper shows enough to suggest 
he'll probably improve with further 
work. Amanda Ledesma is charming 
and natural and while not as good as 
in some previous films does well in a 
couple of songs. Severo Fernandez 
takes honors in a comic role and 
Billy Days, new actress on _ local 
screen, is pleasing. Sets and photog- 
raphy are good and music well 
handled. Ray. 
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HOT DISHES 
Toronto, May 6. 
Straw used for giveaway dishes 
caused a fire in the Bloordale the- 
atre here when _ furnace flames 
reached out to ignite the pile in the 
basement, 
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-Continued from page 5 — 
(Continued from page 2) William Henry, June Storey, J. Edward Bromberg. gye which, in their opinion, would develop when WB gets into selling 
Wessel, Robert Strange, Jim_Corey, Merrill McCor- Charles Halton, Perc Launders. , make it necessary for them to take| under the decree, the Warner dis- 
mick, Tom Chatterton, Tom Ewell, Ernie Stanton. ent = ve” eg ee drama; =. eyed. ~ M. three weakies in order to get one|/tribution boss indicates. Account- 
urtzel; dir., James ingling; story by Zane Grey; . Sea is oe as neni = sedine : , a the 
ANGELS WITH BROKEN WINGS, drama; asso. camera. Charles Clarke. et Ce topflight picture, so far «s Warners ants, clerks, tabulators and other 


prod., Albert J. Cohen; dir., Bernard Vorhaus; screen- 
play, George Carleton Brown and Bradford Ropes; 
camera, Ernie Miller. Cast: Binnie Barnes, Edward 
Norris, Gilbert Roland, Jane Frazee, Marilyn Hare, 
Lois Ranson, Leni Lynn, Katherine Alexander, Mary 
Lee, Billy Gilbert, Leo Gorcey. 





SADDLEMATES, western: asso. prod., Lou Grey; 
dir.. Les Orlebeck: no writing credits; camera, Bud 
Thankery. Cast: Bob Livingston, Bob Steele, Rufe | 


Davis, Gale Storm, Cornelius Keefe, Forbes Murray, 
Peter George Lynn, Glenn Strange, Marty Faust, Billy 
Hazlett. 


A GAY VAGABOND, domestic drama; asso. prod., 
Robert North; dir., William Morgan; orig. screenplay, 
Ewart Adamson and Taylor Caven; camera, Bud 
Thackery. Cast: Roscoe Karns, Ruth Donnelly, Lynn 
Merrick, Rod Bacon, Margaret Hamilton, Ernest 
Truex, Carol Adams, Bernadine Hayes, Gloria 
Franklin. 


Republic Pix Now in Production 


PUDDIN’ HEAD, comedy; asso. prod., Albert J. 
Cohen; dir., Joseph Santley; no writing credits; cam- 
era, Jack Marta. Cast: Judy Canova, Francis Lederer, 
Eddie Foy, Jr., Slim Summerville, Alma Krueger. 


NEVADA CITY, western; asso. prod. and_ dir., 
Joseph Kane; no writing credits; camera, William 
Nobles. Cast: Roy Rogers, George Hayes, Sally Payne, 
Billy Lee, George Cleveland, Joseph Crehan, Fred 
Kohler, Jr., Pierre Watkin, Jack Ingram, Rex Lease. 

JUNGLE GIRL, serial; asso. prod., H. S. Brown, Jr., 
dir., William Witney and Jack English. No writing 
credits; camera, Reggie Lanning. Cast: Frances Gif- 
ford, Tom Neal, Eddie Acuff, Tommy Cook, Al Tay- 
lor, Bud Geary, Frank Lackteen, Bob Barron, Kikume, 


Ken Tarrell. 
2dth Century-Fox 





Prom. Com- Shoot- Now To Be Comp. Shoot. 
40-41 pleted ing Cutting Shot 41-42 41-42 
Features 52 48 6 4 0 0 1 


Pictures in cutting rooms or awaiting release: 


FOR BEAUTY’S SAKE, comedy-drama; prod., Lucien 
Hubbard: dir.. Shepard Traube; screen play, Wanda 
Tuchok, Ethel Hill, Walter Bullock: camera, Charles 
Clarke. Cast: Ted North, Marjorie Weaver, Richard 
Lane, Lenita Lane, Ned Sparks, Joan Davis, Pierre 
Watkin. 

A VERY YOUNG LADY, comedy drama; asso. prod., 
Robert Kane; dir., Harold Schuster; no writing credits: 
camera, Edward Cronjager. Cast: Jane Withers, Nancy 
Kelly, John Sutton, Richard Clayton, Janet Beecher, 
June Carlson, Charles Halton. 


THE COWBOY AND THE BLONDE, comedy; asso. 
prods., Ralph Dietrich and Walter Morosco; dir., Ray 
McCarey; orig. by Walter Bullock and William Brent; 
screenplay, Walter Bullock: camera, Charles Clarke. 
Cast: Mary Beth Hughes, George Montgomery, Alan 
Mowbray, Fuzzy Knight, Minerva Urecal. 


BLOOD AND SAND, drama (in Technicolor); asso. 
prod., Robert T. Kane; dir., Rouben Mamoulian; 
Joe Swerling: camera, Ernest Palmer and Ray Renna- 
han. Cast: Tyrone Power, Linda Darnell, Laird Cregar, 
John Carradine, Rita Hayworth, Nazimova, J. Carrol 
Naish, Lynn Bari, Monty Banks. 

TPE GREAT AMERICAN BROADCAST, comedy 
drama; asso. prod., Kenneth Macgowan; dir., Archie 
Mayo; screenplay, Don Epplinger, Edwin Blum, Robert 
Ellis, Helen Logan; camera, Leon Shamroy. Cast: Alice 
Faye, John Payne, Cesar Romero, Jack Oakie, Mary 
Beth Hughes, Wiere Brothers, the Four Ink Spots. 


THE BRIDE WORE CRUTCHES, comedy drama; 
asso. prod., Lucian Hubbard; dir., Shepard Traube; 
screenplay, E. E. Verdier, from original by E. E. Ver- 
dier and Alan Drady; camera, Charles Clarke. Cast: 
Lynne Roberts, Ted North, Edgar Kennedy, Robert 
Armstrong, Lionel Stander, Richard Lane, Grant Mit- 
chell, Harry Tyler, Edmund MacDonald. 

THE GREAT COMMANDMENT, drama; prod., John 
P. Coyle; asso. prod., Rev. James K. Friedrich; dir., 
Irving Pichel; screenplay, Dave Bennett; camera, 
Charles Boyle. Cast: John Beal, Maurice Moscovich, 
Albert Dekker, Marjcrie Cooley, Warren McCullum, 
Lloyd Corrigan, Ian Wolfe. Olaf Hytten. 


ACCENT ON LOVE, formirly THE MAN WITH A 
SHOVEL, formerly RETURN TO LIFE, drama; 
asso. prod., Walter Morosco, Ralph Dietrich; dir., Ray 
McCarey; orig. by Dalton Trumbo; camera, Charles 
Clarke. Cast: George Montgomery, Osa Massen, J. Car- 
rol Naish, Minerva Urecal, Cobina Wright, Jr., Stanley 
Clements, Hector Sarno, Thurston Hall, John Banner. 

MOON OVER MIAMI, formerly MIAMI, musical 
(Technicolor), asso. prod., Harry Jo Brown; dir., Walter 
Lang; screenplay, Vincent Lawrence and Brown 
Holmes; camera, Peverell Marley and Allen M. Davey. 
Cast: Don Ameche, Betty Grabel, Robert Cummings, 
Charlotte Greenwood, Jack Haley, Carole Landis, Co- 
bina Wright, Jr., Laird Cregar, Condos Brothers. 

MAN HUNT, drama; asso. prod., Kenneth MacGowan; 
dir., Fritz Lang; screenplay, Dudley Nichols; camera, 
Arthur Miller. Cast: Joan Bennett, Walter Pidgeon, 
George Sanders, John Carradine, Roddy McDowell. 


20th-Fox Pix in Production 





SUN VALLEY SERENADE, formerly SUN VALLEY, | 


musical (1941-42), asso, prod., Milton Sperling, dir., H. 
Bruce Humberstone; screenplay, Robert Ellis end Helen 
Logan; camera, Edward Cronjager. Cast: Sonja Henie, 
John Payne, Glen Miller Orch, Milton Berle, Joan 
Davis, Nicholas Brothers. 


A YANK IN THE R.A.F., drama; asso. prod., Lou 
Edelman; dir., Henry King; no writing credits; camera, 
Leon Shamroy. Cast: Tyrone Power, Betty Grable, 
John Sutton, Reginald Gardiner. 


DRESSED TO KILL, formerly THE DEAD TAKE 
NO BOWS, drama; asso. prod., Sol M. Wurtzel; dir., 
Eugene Forde; no writing credits; camera, Glenn Mac- 
Williams. Cast: Lloyd Nolan, Mary Beth Hughes, 
Sheila Ryan. 


BELLE STARR, drama (Technicolor); asso. prod., 
Kenneth Macgowan; dir., Irving Cummings; no writing 
credits; camera, Ernest Palmer, Ray Rennahan. Cast: 
Gene Tierney, Randolph Scott, Shepperd Strudwick, 
Dana _ Andrews, Louise Beavers, Olin Howland, Eliza- 
beth Patterson, Chill Wills, Pau] Burns. 

THE BOUNCER AND THE LADY, formerly DANCE 
HALL, drama; asso. prod., Sol Wurtzel: dir., Irving 
Pichel; adapted from novel by W. R. Burnett; camera, 
Lucien Andriot. Cast: Cesar Romero, Carole Landis, 


SSRs ae org 





orge Montgomery, 
Lynne Roberts, Eve Arden, Francis Ford, George Stone, 
Joseph Sawyer, Truman Bradley. 


United Artists 


Prom. Com- Shoot- Now To Be Comp. Shoot. 

40-41 pleted ing Cutting Shot 41-42 41-42 
Goldwyn 1 1 0 0 — — 
Selznick 2 0 0 0 2 0 0 
Wanger 4 2 0 0 2 0 0 
Chaplin 1 1 0 0 0 0 0 
Roach 5 4 0 1 0 0 0 
Korda 3 1 ] 0 1 0 1 
Ed.Small 1 1 1 0 0 0 1 
Lesser- 

Lubitsch 2 2 0 0 0 0 0 
Loew- 

Lewin 2 1 0 0 1 0 0 
Bronston 3 0 0 0 0 0 0 
R.Rowl’d 1 1 0 0 0 0 0 
Pascal 1 1 0 0 0 0 0 
James 
Roosevelt i 1 0 0 0 0 0 
Gloria 

Pics. 1 1 0 0 0 1 0 

Totals 28 17 2 1 6 1 2 


Total sold 22. 

Five cancelled. 

1 to release for °40-41. 

Pictures in cutting rooms or awaiting release: 


BROADWAY LIMITED, drama, Hal Roach prod.; | 
dir., Gordon Douglas; screenplay Rian James: camera. | 
Norbert Brodine. Cast: Victor MacLaglen, Marjorie | 
Woodworth, Dennis O’Keefe, Patsy Kelly, ZaSu Pitts, 
Leonid Kinsky, George E. Stone. 


_NEW WINE (1941-42), musical; asso. prod., Dr. Wil- 
liam Sekely; dir., Rheinhold Scheunzel: original by | 
Ladislaus Bus-Fekete; camera. John Mescal. Cast: 


Tlona Massey, Binnie Barnes, Alan Curtis, Albert Bas- 
serman, Billy Gilbert. 


UA Pictures in Production 
ILLUSIONS (1941-42), drama; Alexander Korda 
production; dir., Julian Duvivier: screenplay, Ladislaus 
Bus-Fekete; camera, George Barnes. Cast: Merle! 
Oberon, Alan Marshall, Joseph Cotten, Hans Jaray, | 


George Reeves, Enda May Oliver, Joh lly te. 
Allgood, Billy Roy. d , John Halliday, Sara 


INTERNATIONAL LADY, 
SCOTLAND YARD 
prod.; dir., 


formerly G-MEN OF | 
(1941-42), meller; Edward Small | 
Tim Whalen; no writing credits: camera, | 





Hal Mohr. Cast: Ilona Massey i 
ome ey, George Brent, nad 
Universal | 
Prom. Cc - SI - io T ‘o . 
40-41 pleted —. Cutting Sheen y 1-42 wre 
Features 40 40 5 9 1 5 2 
Arlen-Devine 
Actions 7 4 0 2 | 
Westerns 7 5 0 0 ; ° ° 
Frank 
Lloyd 3 i 0 0 
Serials 4 a 0 0 3 . ; 
Teéals 61 54 5S 11 #6 «= 5 @ 


Pictures in cutting rooms or aw 


A DANGEROUS GAM 
DOC ROBIN?, m 


aiting release: | 
ud E, formerly WHO KILLED | 
mystery melo; asso. prod., Ben Pivar: | 
dir., John Rawlins; orig., Larry Rhine, Ben Chapman: | 
screenplay, Larry Rhine, Ben Chapman, Maxwell | 
yrng camera, Stanley Cortez, Cast: Richard Arlen 
Sony Devine, Jeanne Kelly, Edward Brophy, Vince | 
arnett, Richard Carle, Tom Dugan, Andrew Tombes | 
OH, CHARLIE (1941-42), comedy; asso. prod., Burt 
Kelly; dir., Arthur Lubin: no writing credits; camera 
Elwood Bredell. Cast: Bud Abbott, Lou Costello. | 
aan Charlson, Evelyn Ankers, Joan Davis, Marc 
a, Shep Howard, Spencer Charters, Russell | 
HIT THE ROAD, drama; asso. 


smith: dir.. prod., 


Ken Gold- 


Joe May; no writing credits: c¢ : 
; g S; camera, | 

Jerome Ash. Cast: Gladys George, Barton MacLane. 
Bobs Watson, Bernard Punsley, Billy Halop, Huntz 


Hall, Gabriel Dell, Walter Kingsfo 
ward Pawley, John Harmon. | 

CRACKED NUTS, comedy; asso. prod., Joseph G. | 
Sanford; dir., Eddie Cline; no writing credits: camera, | 
Charles Van Enger. Cast: Mischa Auer, Una Merkel. | 
Stuart Erwin, Astrid Allwyn, William Frawley Hat- | 
tie Noel, Ernie Stanton, Mantan Moreland. 

DOUBLE DATE, comedy; asso. 
Sanford; dir., Glenn Tryon; no 
era, John Boyle. 
Una Merkel, 
Rule. 


SING ANOTHER CHORUS (1941-42), 
drama; asso. prod., Ken Goldsmith; dir., 


rd, Eily Malyon, Ed- 


_prod., Joseph G. 
writing credits: cam- | 
Cast: Peggy Moran, Rank Brooks. 


Tommy Kelly, Edmund Lowe, William 


| 


comedy 


Charles La- 


mont; no writing credits: camera, Jerom a 
S; Cz A, < e Ash. ist: 
Jane Frazee, Johnny Downs. | 
SANDY STEPS OUT, comedy: asso. prod., Burt 


Kelly; dir., Harold Young; no writing credits: camer: 
Milton Krasner. Cast: Baby Sandy, Edward Searett | 
Horton, Donald Woods. Raymond Walburn, Evelyn 
Ankers, Kathryn Adams, Franklin Pangborn, Leonard 
Elliott, Bert Roach, George Meader. 
TIGHT SHOES, comedy (Mayfair Production): asso. 
prod., Jules Levey; dir., Albert Rogell; based on a 
story by Damon Runyon; camera, Elwood Bredell. 
Cast: John Howard. Broderick Crawford, Binnie 
Barnes, Leo Carrillo, Anne Gwynne, Samuel S. Hinds. 
Shemp Howard, Richard Lane, Edward Gargan, Tom 
Dugan. 
HELLO, SUCKER (1941-42), comedy: asso. pr 
Ken Goldsmith; dir., Edward Cline: no weitine ate. 
camera, Charles Van Enge. Cast: Hugh Herbert, Tom 
Brown, Peggy Moran. 
MEN OF THE TIMBERLAND, meller: asso. prod. | 
Ben Pivar; dir. Jack Rawlins: no writing credits: | 
camera, John Boyle. Cast: Richard Arlen, Andy De- | 
vine, Linda Hayes, Willard Robertson, Francis Mac-| 
Donald, Hardie Albright, Roy Harris, Paul E. Burns, | 
Gaylord Pendleton. 
TOO MANY BLONDES, comedy; asso. prod., Joseph 
G. Sanford; dir.. Thornton Freeland; no writing 
(Continued on page 26) 





lare to come first, 


| selling system in the domestic mar- 
| ket under the decree, Warners is also 


| more no less, are concerned, Warners 


| ing the ’41-42 film though it will have 


ithe balance of this year’s 


| isted before. 


is concerned this fear may be re- 
moved, 
Emphasizing that with Warners | 


the ‘A’ pictures, which will constitute 
the majority of the 1941-42 program, 
Sears states that 
the B’s to be made are to be no 
greater in number than the market 
demends and that the present plan 
is not to sell any of them with the 
A's. He explains that the B’s are to | 
stand entirely on their own and that, | 
in turn, this removes the ceiling on 
the A’s so far as marketing possi- 
bilities are concerned. 
‘Sgt. York’ to Teeoff 

Pointing to ‘Sergeant York,’ a top- 
oudgecer wat wil ve sold as a “41-42 
pac.ure, Sears esserts that no other 
pic.ure will be sold with it and tha: 
wnus it is in no way limited in ob- 
taining a maximum number ol con- 
waCls at terms in accordance with | 
its own boxoiiice value. This may 
ve the first film from Warners to be | 
sold under the decree. A _ second 
and a third will probably follow, 
uiso to be sold separately. 

With no delined policy laid down 
sO lar as se€iling is concerned, excep. 
inat Warners is not going to Marke. 
tiims only in baskets of five, as others 
seem to be planning to do, the cum- 
pany may sell two at a time, or three 
or tour, as they are ready or as iney | 
shepe up for best merchandising. 1: | 
may, on occasion, also make up a| 


group of five but, in all probabiuty, | 
that will be the exception rather 
than the rule. Sears points to the 
fact that the company may have five | 
B’s and that putting them all to- | 
gether for accounts, notably the dou- 
ble-bill theatres, would prove prac- | 
ticable in ceriain cases. 

Stating that much more per pic- 
ture will be spent on the 1941-42 sea- 
son tnan tnis year, the Warner saies 
cniet adds that the studio is shooung 
fo. 2 large number ot ‘A’ features, 
perhaps 3U to 35 but may turn out 
oniy around 10 in the ‘B’ division. 
The ‘B’s’ are going to be desirable | 
from the studio and sales viewpoint | 
only in ratio to the need for hilling | 
market requirements, | 

Because a system is being set up 
to meet the exigencies of the new 














| 


| 


seriously considering application of 
the same mode of selling for Canada | 
as well as Hawaii, last-mentioned | 
serviced from San Francisco. 
Start in July 


Differing from other consenting 
distribs, so far as groups of five, no 


is also in no great rush to start sell- 


picture ready earlier than most of | 
the others. Company probably will 
not be ready to screen and negotiate 
deals until well into July. 

The studio is nearly finishéd with 
(1940-41) 
has ‘Sergeant York,’ 
‘One Foot in Heaven,’ 
Bomber’ and ‘Kings Row’ in 


product and 
‘Navy Blues,’ 
‘Dive 


| work already for ’41-42 release. By 


June 1 ‘Man Who Came to Dinner’ 


'and the Jack Benny film (untitled) 


will be before the cameras. Others 
may go in by then, also. 


Comprehensive plans to meet the 


| conditions imposed on distribution by 


the decree are being laid in other 


directions. Among other things, | 
Sears is preparing to grant what 


amounts to local autonomy to the} 


exchanges by attaching much more 
importance to each branch and 
branch manegement than ever ex- 


Greater authority to all 
of the exchange managers thus will 
be delegated since in the future all 


| deals are to be closed in the branch 


territory in which the account exists. 

Though strong in manpower at 
present at the home office, important 
additions are plenned for the crea- 
tion of even greater efficiency and 
the administration of distribution 
duties. Proposed is to add a mini- 
mum of two and a possible maxi- 
mum of four men in executive posts 
who will function under Roy Haines, 
eastern-Canadian division manzger, 
and Ben Kalmenson, western-south- 
ern division head. They are to be 
high-powered sales execs and serve 
as unilateral assistants to the two | 
division manzgers, much as Carl | 
Leserman does to Sears himself. 

The roster of film salesmen, now 
running around 100 men, will be 


|N. Y. City. 


|New York regional offices. 


workers will also be necessary, 
Need Plenty o’ Room 


Pointing out the number of con- 
tracts will be many times the 10,000 
or 11,000 now hendled on a season, 
because of selling in groups-of-five 
or less, Sears announces that he has 
already ordered over $4,000 worth of 
equipment, including machines, files, 
forms, etc., just for the h.o. He as- 
signed his top men in the contract 
department to present the problem 
to business machines’ people and sit 
down to arrange for the proper 
equipment. Additional equipment 
will also probably be needed for the 
exchanges. So far as forms are con- 
cerned, as well as bookkeeping and 
clerking, WB will need more than 
the other majors since it is not re- 
stricting itself to only groups of five 
at a time. 

Enjoying one of the best seasons it 
has ever had, with gross weekly 
rentals away up, Warners has close 
to 11,000 contracts in for the current 
year’s (40-41) product. In order to 
handle the vast number of contracts 
that will come under the decree, as 
wel! as provide room for additional 
h.o. manpower, the distribution de- 
partment is taking over a consider- 


| able zmount of extra space at its 


New York headquarters. 
Tradeshowing 


Thought has been given in a pre- 


| liminary way to the screening of 


product in accordance with the de- 
cree’s provisions that this must be 
done before films are offered for sale. 
WB will probably rent theatres or 
use their own, where practical, to 
tredeshow the ‘A’ pictures but felt 
that perhaps the B’s can be screened 
satisfactorily in projections rooms in 
exchanges or where not having them 
in private quarters that are rented. 
On the big pictures, Sears’ thought 
is to arrange to go into theatres for 
previews such as done on the Coast 
in edvance of release and frequently 
on sneaks in the east not far from 
Another possibility is to 
take one of their own houses, such 
as the Broadway Strand on the final 


| day of a run and throw in a decree- 
‘marketing picture for the exhibitors 


wishing to see it before making deals. 

Sears hes not reached any decision 
so far as a convention on a national 
basis or regionals are concerned but 
is mulling several ideas. One of these 
is for himself, Leserman, Haines and 
Kalmenson to blanket the country, 


| hold screenings end contact local 
| Sales forces as well as exhibitors 


when the first offering for ’41-42 is 
ready. 

Sears views selling under the de- 
cree as possessing unlimited possi- 
bilities on both sides of the fence 


j}and that there will be more in pic- 
| tures for distribs and exhibs than be- 


fore. The advertising and publicity 
department is to be greatly aug- 
mented with a view to getting behind 
*41-42 product in a more elaborate 
and ticket-selling way than ever be- 
fore. WB is prepared to spend all 
the traffic will bear for obvious per- 
centage profit. 


WANCER AND STARS 
TO VARIETY POWWOW 


Hollywood, May 6. 
Walter Wanger represents motion 
Picture producers at the Variety 
Clubs’ convention in Atlantic City. 
Film stars going to the shindig in- 
elude Dorothy Lamour. Ray Milland, 








Patricia Morrison. Phil Regan, Si- 
mone Simon, John Payne, Anne 
Shirley. Charles Laughton, Lew 


Ayres, Errol Flvnn, Ronald Colman, 
Rosalind Russell and Bob Burns. 
Last three are tentative guests from 
the Coast. 





READERS’ NLRB SESSION 


Hearings began yesterday (Tues- 
day) before the National Labor Re- 
lations Board on petition of the 
Screen Readers Guild of New York 
to be named collective bargaining 
agent for both salaried and piece- 
work readers employed by major 


‘film companies. 


Taking the testimony is Trial Ex- 
aminer Dan Baker at the NLRB’s 
Com- 
panies are protesting inclusion of 
the piece-workers in the bargaining 


(augmented in line with needs as they | unit. 


ae 
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that send his latest hit into a 


SECOND SMASH WEEK at 
RADIO CITY MUSIC HALL! 








“The audience loves it. And that’s all there is to it! “Jill is played by Merle Oberon who is a sight for 
A dressy, quipful comedy to which Lubitsch lends sore eyes and a competent actress; the husband 
his deft touch.” — New York Evening Post is expertly portrayed by Melvyn Douglas and 

Alan Mowbray is good as the psychoanalyst. But 
“Mr. Lubitsch provides the light touch for which the real joy of the film is Burgess Meredith who 
he is famous. Its entertainment value, as an ex- appears as the erratic genius. He’s tremendous.” 
ample of the perfection with which light comedy — New York World-Telegram 
can be handled, is beyond question. The three 


“Diverting comedy adroitly played. The direction 
is accomplished with a light Lubitschian touch that 


: - makes it a highly amusing and original screenplay.” 
“Delightful. Delicious nonsense that keeps a huge ony g _ i teat a4 ri 


audience laughing continually. Everyone, especi- 
ally Mr. Lubitsch with his Lubitsch touches, has made 


the most of ‘That Uncertain Feeling.’ ” 
— New York Evening Sun 


stars play skillfully.” — New York Herald- Tribune 


















with the Lubitsch Touch 


....A HOLD-OVER IS 
ALWAYS A PUSH-OVERI 
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both. He’s chiefly jive behind the | 


in 
MUSIC HALL, N. Y. socky delivery by Miss Blzine of} 
——— such tunes as ‘Scrub Me Mamma} 
Condensed version of ‘Madame With a Boogie Beat,’ ‘Five o’Clock | 
Butterfly, musical tragedy ‘| Jump’ and others. The band hits the 
two acts (three scenes), based ON noak of sweetness with ‘Melancholy 


the short story by John Luther Long 
and the drama by David Belasco; 
music, Giacomo Puccini; staged by 
Leon Leonidoff; musical direction, 
Erno Rapee; settings designed by 
Bruno Maine: costumes designed by 
Willa Van, executed by H. Rogge; 
lighting, Eugene Braun; choral direc- 
tion, Irving Landau; opened at Radio 


Baby,’ which also includes a strik- 
ing choral grouping of the entire 
band plus the Guardsmen, and the | 
Irving Berlin medley. | 
The Guards held the opening slot, 
singing the spirited songs so popular 
in e long line of Metro film operettas 
In fact, they sound like six Nelson 


City Music Hall, N. Y., May 1, °41;! Eddys. Sextet is very effectively ccs- 
‘That Uncertain Feeling’ (UA), re-, tumed and evidences plenty of show- 
viewed in Variety, March 19. manship. 

sag or Rani “rial The team of King and Arline, both 


Anne Rosell 
(Cho-Cho San) Er Gor 


(| Josepha Chr 





youngsters, were a solid click at this 


§ Jan Peerce | catching. They mix up the eccen- 
Lieutenant ENR toes 2 eee ee tric with rhythm dancing, the boy 
Juwink gnsi s . 
DESUEL..ccsudccccsnccavacs | Ivy Dale | Setting a crack at one good solo, and 
{Earl Wrightson | look ready for. important spotting. — 
Sharpless. .ssececeeeeees ry ; a Lippy | The Sailors haven’t changed their 
Anthony arlowe | ie 
Goro. .. .ccccccccecccces -l Louis Purdey )&ct much through the years, but 
oot ans auc kane kms a George Meyer | their material somehow still gets 
Im} rial Commissioner coceess ae Sn ‘laughs. The one comparatively new 
Kate Pinkerton......... sett I 2. ‘bit is the rope-jumping finish and 
Trouble..........ee.005 ) Barbara De Silvia | it’s an okay bowoff. Scho. 
——_—_- 
They’re showing opera for 


masses at the Radio City Music Hall 
for the next couple of weeks, opera 
streamlined to approximately an! ; 
hour, and thus the Rockettes, ballet} Pittsburgh, May 2. 
and sundry others who usually com- Horace Heidt Orch, Larry Cotton, 
pose a Music Hall entertainment are Frankie Carle, Fred Lowery, Burton 
on vacation. Pierce, Red Ferrington, Ollie O’Toole, 
‘Madame Butterfly,’ four shows a Donna, Don Juans (3), Ronnie 
day, with no intermission in the two- Kemper, Jerry Bowne, Mimi 
act, three-scene musical tragedy, is Cabanne, Bernie Mattinson, Buddy 
the M.H.’s second try at this type of Saffer, 3 Trumpeteers, 
opera—it tried it seven years ago— ‘Cheers for Miss Bishop’ (UA). 
and emerges as = novelty for a pres- | = 
entation house. Its basic boxoffice , 


“i oad ygnadiny eo has Shows again with a winner after 
Jong ‘since become standard ainong Month Of SUreSEO" Pix, Adie eres 
; i sic; : 
even superficial followers, of musie: spouts, local popularity dating back 
+ M.H.—presented aaen enune prob-| © days when he was just getting | 
ably be best measured in terms of | Started, and never fails to deliver. 
‘Butterfly’s’ intake. At the M.H That’s why he’s always welcome 
thous "ne sistane's usually the back year after od at the samey 
J s con- 

thing, there’s a iarge proportion of one beeen Ky Per + oe rec- 
— at leans to the classy | ord though never quite making it. 
" The o> at exemetens ht Ge CO See standing at last show to- 
very opening of vag first net is lost night. (Friday) an indication that 
siti age. Ragas Page seacdasauiie Heidt’s going to be right up there 
peopled stage and the distractions as spots top ae tekas eee pos 

ns ; sons r ast time aroun el was us 
oe eens eter ceo ak a modified form of his ‘Pot 0’ oa 
this is redeemed later by the gen- egg eet ™ a we Bs: 
eral excellence of the performance ge ge set gory gh oh “te 
: pbeee up the show an s bee ris 

— yt eeer eae one 9 subbing a different audience par- 
ee ae * ‘Me ves oe. B. - mt ee he ticipation stunt this season. Gets 
5 ich oe “ ren 7 4%. ae four couples on the stage and passes 
wenn agnemin Ft, peering y NY) out $1 and $2 bills after putting on a 


the | 


STANLEY, PITT 


works in one and did o.k. when 
‘caught. After all these years it 
would seem that something new 
‘could be thrown into Powell's 


| still gets tiresome after being seen 


Glee Club; goodwill ambassador to South Amer- 


| his socko monolog. A sterling per- 
WB deluxer gets back to stage) former, May is tops on the bill with 


| which, in 


Gonzales, and Pinkerton, the Ameri-| mixture of Kay Kyser’s musical quiz| 


can naval officer involved in the, ang ‘Truth and Consequences.’ Packs 
tragic romantic escapade, being ably 4 barrel of laughs. Heidt even bor- 
tenored by Jan Peerce. rows a bit from Sammy Kaye when 
Miss Gonzales, who shows 4 he invites some fellow up from the 
veteran handling of her characteri- pews to lead band in middle of unit 
zation, was particularly good, her} anq presents chap with a baton for 
diminutive size serving to enhance| pis efforts. There are laughs in this 
materially the illusion of the little’) jtem, too. 
Japanese called for by the libretto. Big hit with Heidt’s 1941 edition 
Her voice is excellent, particularly|js Ollie O’Toole, local boy who's 
so in the famed ‘One Fine Day’ aria,| made good. Year ago, he was doing 
in which she happily dwells on! his impersonations between announc- 
Pinkerton’s return from America.! jng chores on indie station WWSW 
The final scene, in which she com-' and went around backstage for an 
mits hari-kari after being con- gudition one day. Few weeks later, 
fronted by Pinkerton’s American! Heidt sent for him and he’s been 
wife, who asks to adopt Butterfly’s| pack and parcel of the aggregation, 
and Pinkerton’s child, points up also! both on radio and stage, ever since. 
Miss Gonzalez’s dramatic quality. A clever young man whose mimicry 
Peerce, albeit a bit too portly as a! is top-hole and he’s set off properly 
dashing naval officer, was in par-! with the Musical Knights. 
ticularly fine fettle at this catching. Heidt standbys continue to pack a 
His role took a sharp trimming in wallop, and they’re on and off in jig 
the general streamlining of the’ time to keep the show moving right 
opera. along. That’s always been one of 
Of the supporting players, Suzuki, outfit’s long suit; maestro doesn’t 
Butterfly’s servant, played by Ed-, dwaddle over applause and encores 
wina Eustis, a Music Hall regular,, but shoots his specialists at mob 
and Sharpless, the American consul,! thick and fast and gets away with it 
performed by Earl Wrightson, are because every turn generally seems 
oustanding. to be better than the one preceding 
A revolving stage reduces the time it. That’s not so, of course, but the 
recuired for scenery changes. The! slick Heidt presentation makes _ it 
settings of Bruno Maine are virtually; appear that way. Fred Lowery, the 
up to Metropolitan Opera standards,! blind whistler, is bigger than ever 
if not better, and the costuming is this season with first ‘World’s Wait- 
excellent. Erno Rapee sparks the ing for the Sunrise’ and then ‘Flight 
performance from the pit. of the Bumblebee,’ which ties the 
Because of the four-a-day, grind} unit into knots, and Ronnie Kemper 
basis, the lead roles are being alter-|is a healthy wow with his novelty 
nated. Naka. singing of ‘Cecelia,’ ‘Goodbye Now’ 
and ‘Goodbye Dear, I'll Be Back in a 
Year,’ latter two with Donna. 


’ Unit gets away with a bang on 
FLATBUSH, B KLYN ‘Hi Cy, What’s Cookin,’ from ‘Pot 
0’ Gold’ (UA), which hasn’t been 


Abe Lyman’s Orch (16) with Rose’ shown here yet, when a dozen or 
Blaine, Gleason's Royal Guards (6);' more march off the stage into the 
3 Sattors, Harry King and Arline;| aisles and shake hands and _ back- 
Shorts and Newsreel. slaps with the customers. From then 


— on, things move briskly. Burton 
This was the sezsonal blowoff for’ Pierce crocks ’em with his whirl- 
the Flatbush theatre’s vaude. Start- | wind tap dancing, including take-offs 
ing yesterday (Tuesday) was ‘The, 0M Bill Robinson, Eleanor Powell and 
Little Foxes’ as Wee & Leventha] Fred Astaire; Frankie Carle, wizard 


teed off pop-priced legiters to Of the keyboard, makes his inning at 
tenant the house until fall; the fol- the ivories count for plenty; exotic 
lowing week, according to voluptu- newcomer to the Heidt gang, Mimi 
Ous posters, comes Ann Corio in  Cabanne, has looks and pipes; Donna 
‘White Cargo.’ and her Don Juans click with that 
Abe Lyman’s fine band, comple- | Swedish novelty tune, ‘Hut Sut’; Red 
mented by the standard ‘Three Ferrington is still a tower of strength 
Scilors’ comedy, the excellent eccen- _ -9 seach _ sete ag = 
tric dandine of Harry King : _ Jerry Bowne gets off a crack comedy 
line ge ey Re wok “ine and Ree bit with an original polka number. 
<n: gas aes ay Jump: For finale, Heidt, who until this 
rhythm and the Royal Guards point has been just more or less of a 
choral singing held the stage for the regulation m.c.. comes into his ' 
final four days of the variety policy. oT}; whe We Binde teen 


ah SS ee : on ‘That’s Why We Made Him 
Business was good and the enter- [Leader of the Band,’ kidding him- 
tainment was better, which should | self all over the place as a pianist 
have left the Flatbushers with @| juggler, ballroom dancer, etc., etc. 


happy taste for the resumption of! This casual ribbing of the big shot 
vaudeville next fall. |is great audience stuff and they eat 
yman has a .well-rounded band.| it up. Altogether just the right an- 


It’s alternatingly sweet and hot and’ tidote after the sentimental ‘Cheers 
the arrangements are equally good for Miss Bishop’ (UA). Cohen. 


ROXY, N. Y. 


color in a couple of spots. Bedini is 
juggling. 
These two are the only whites on 


as nimble as ever with his 


Jack Powell, Marty May, Marian | the layout, 


Belett and English Bros., 
Esquires, Gae Foster Girls, Pau! 


House Orch; ‘Great American Broad- | George Wiltshire mop 


cast’ (20th), reviewed 


in VARIETY 
April 30, | 


The war serves to give Fanchon| 
& Marco a slant on different atmos- | 
phere for the new stage show here, 
which is brief and leans more to | 
comedy and novelty than usually | 
here. Picture, ‘Great American 
Broadcast’ (20th), should drag ’em 
in. 
The Greeks provide an idea for the 
opening when the Gae Fosters girls, 
in the skirts of Grecian soldiers and 
carrying guns, do a fair routine. Car- 
rying the thought out further, the 
management has Jack Powell also 
appear in the funny-louoking raiment 
of the Greek warriors of modern 
times. He is naturally out of black- 
face but his routine with the drum- 
sticks remains the same. Powell 


routine, which, while always unique, 


frequently. 

A London subway station refuge 
during air raids is the signal for a 
rendition by the Twelve Esquires, 
with other people backgrounding, of 
‘There'll Alway Be an_ England,’ 
which got good response. A thin 
excuse brings on Marty May as a 


ica and he opens talking about the 
plane ride back, quickly going into 


his chatter, impressions and the 
laughs he gets from a violin. A 
highlight is his comical imitation of 
a eg donna. 
he finale features the Foster girls 

and the Esquires with the setting an 
army camp on visiting day when the 
sweeties of the rookies drop around. 
Boys work into a militaristic routine 
with the girls that is particularly 
effective and ends on singing of ‘God 
Bless America.’ Spliced in is the 
comedy slapstick trio of Marian 
Belett and the English Bros. This is 
a fast and furious knockabout turn 
addition to falls and! 
slaps, includes some good acrobatics | 
and two dance bits by the boys.| 
English brothers are so much there 
on the hoofs that more of their danc- 
ing could be seen. 

Business good Thursday night at 
show caught. Char. 


APOLLO, N. Y. 


Lucky Millinder Orch (15) 
Trevor Bacon; Una -Mae Carlisle, 
Wallace Bros. (2), Jean Bedini and! 
Tanglefoot; Ralph Cooper and Pig-| 
meat, George Wiltshire, Vivian | 
Harris; House line, Six Show Girls, | 
12 Girl Dancers, Six Boys; ‘Mr. Dyna- | 
mite’ (U). 








with 


There’s 
pull at 


somewhat 
the Apollo 


of a marquee | 
this week with 
Lucky Millinder’s band. Una Mae 
Carlisle and Ralph Cooper. Mil- 
linder’s crew is known up here for 
its trim showmanship and slick ar- 


rangements,~ and doesn’t disappoint 
this time. Clickeroo is Una Mae 
Carlisle (New Acts), making one of | 
her initial stage appearances since 
returning from Paris. Fact that 


Cooper is playing straight and comic 


roles accounts for upbeat in the 
comedy section. 

Millinder’s organization hasn't | 
changed much since he was last at 


this theatre, but he’s got some new 
materjal and combos that furnish a 
nice lift to proceedings. The leader 
continues as virtually a gymnastic 
maestro in Millinder only 
once essays a vocal, neatly spotted 
near the close though he’s a fairly 


tnile 
tails. 


good warbler. Trevor Bacon, bal- 
ladist with the “outfit, is the only! 
voice Offered for this engagement 
outside of Millinder’s brief song. 


Bacon does two vocals in his usue!ly 
easy fashion. 
Maestro } 


via CSLUO nas 


developed a trombone 
trio and also a blending of trombones 
and trumpets that is highly effective 
Uses these best on ‘Auld Lang Syne’ 
refrain in ‘I Hear A Rhapsody’ num- 
ber. Possibly his slickest orchestra- 
tion and band offering still is the 
swingy version of ‘Prelude in C 
Sharp Minor.’ ‘Stardust’ and ‘Ride 
Red Ride’ continue as old faves in 
his repertoire. 

Cooper, with Pigmeat working in 


his laugh skits, has a rep up this way | ©Pening 


because of his 
colored films. 
in on with the opening scene, pur- 
portedly a pic studio. Furnishes a 
chance for new group of showgals 
and chorines to disport themselves. 
Pigmeat chips in with ‘I’m in the 
Groove,’ song which turns into a 
torrid ensemble dance. Midway 
chorus number also is away from the 
routine while the finale is an elabo- 
rate ‘Putting Soldiers on Parade.’ 
Wallace Bros., two youngsters, 
with their tapstering, especially the 
somersaults and handsprings at the 
finish. Boys also are passable sing- 


appearance in all- 


ers. Jean Bedini, veteran of burley | 
and vaude, teams with Tanglefoot in| value in the Orrin Tucker-Bonnie | 


a comedy juggling act, much the 


Twelve | 


; musical 


| standard 


| de-emphasized, in 


That angle is cashed | 


couple of burley skits. ; 
Biz average for second show Fri- 
day (2) night. Wear. 





Indianapolis, May 2. 
Eddy Duchin Orch, Lew Sherwood, 


Besides the production numbers, 
Ash! Cooper, Pigmeat, Vivian Harris and 
up with a 


KEITH’S BOSTON _ 


Boston, May 1. 


Hal LeRoy, Moore and Revel, 
Three Chords, Sara Ann McCabe, 
Harry Spear, 12 Latin Quarter Bois 
and Girls, Larry Flint House Band; 
‘Roar of the Press’ (Mono) and ‘The 


| Invisible Ghost’ (Mono). 


If one could time his entrance to 


the opening of the Moore and Revel 


June Robbins, Tony Leonard, Johnny , 


Drake, Merriel Abbott Dancers (8), 
Three Nonchalants, Dolores Stewart; 
‘Mr. District Attorney’ (Rep). 


Once more, Eddy Duchin brings 
his four rhythm, four sax, three 
trumpet and single trombone sections 
to the stage of the Lyric theatre to 
bring to the natives a nice assort- 
ment of pop tunes, pleasantly sea- 
soned by the finger work of Duchin 
at the ivories. A mike is kept open 
constantly over the strings of 
Duchin’s piano, end though he has 
another piano in the band, it is his 
own playing that hits the high 
decibils on the house p.a. system. 

Duchin introduces the numbers and 
acts. The maestro is wise in having 
several members of the band step 
down for vocal specialties. Johnny 
Drake sings ‘Intermezzo.’ Lew Sher- 
wood has two comedy tunes, the 
Mexican ‘Clapping’ song and ‘Daugh- 
ter of Jeannie.’ Tony Leonard, tenor, 
sings ‘Last Time I Saw Paris’ and 
‘My Sister and I.” Femme band 
vocalist is June Robbins, a looker 
who wins a heavy mitt response, for 
her singing of ‘Amapola,’ znd ‘Don’t 
Make Up Your Mind,’ with band 
chorus for background. 

Duchin reserves the next-to-clos- 
ing spot for himself where he tzkes 
over in a piano session, doing ‘Smoke 
Gets In Your Eyes,’ ‘Make Believe,’ 
‘Stardust,’ ‘Melancholy Baby,’ ‘I Hear 
a Rhapsody’ and ‘Night and Day.’ 

The Merrie] Abbott Dancers are 
topnotch in precision footwork to 
open with a phonograph record motif 
and close with an imeginative rou- 
tine at small pianos. Three of them 


come on in the middle of the show 
to demonstrate ballet, tap and acro 
dancing, 


One of the best acts of its kind in 
show business is the acro-fooling of 
the Three Nonchalants. Mixing gags 
with their well done muscle work, 
they sock heavy with the audience 
Dolores Stewart. from the WFBM 
‘Talent Parade,’ does all-right sing- 
ing ‘Rockin’ Chair.’ 
familiar closing based 
Weather.’ 

Playing five shows opening day, 
biz was forte at fourth show caught. 
with upper and lower dectc well 
filled. Kiley. 


TOWER, K. C. 


on 


, Kansas City, May 3. 
Johnny Bryant, Adair Sisters (2), 
Gleason and Sanborn, Hickey 
Brothers and Alice (3), Lester 
Harding. Herb Six House Orch, Betty 
Glunt; ‘Yow’re the One’ (Par). 





Although the week’s show is 
plugged as a revue, under title of 
‘Laughing Room Only,’ it doesn’t 


quite fit the classification without the 
presence of the linegiris and their 
numbers. Still, it’s more 
than a variety bill, comprising four 
acts, an amateur winner, 
m.c. Lester Harding and the house 
band. While the stage show is a bit 
lieu of a better 
than the usual run of films, it com- 


pares favorably with more impres- 
sive outlays. 
Band comes in for a full novelty 


number to open and makes a lot out 
of the opening of the baseball season 
locally (the Kansas City Blues 
opened the American Association 
home stand Thursday). First stand- 
ard act is Johnny Bryant with his 
round of whistling and bird calls 
done with expressed satisfaction of 


the customers. Harding has Adaii 
Sisters follow in a routine of west- 
ern and pop songs. Two strum gui- 
tars to their nasal vocaling, give out 


corn songs and make a neat appear- 
ance. 

Amateur contest winner Betty 
Glunt gets a few moments to tap her 
tiny feet in a snappy routine before 


| Harding calls on Art Gleason and 
Julie Sanborn. Two have a sock 
making marionets imitate 


their own steps and follow through 
on an assortment of dancing by the 
| gal and instrumentation by the male 
partner. This act would do well to 
further develop the opening idea in 
place of leading the aduience through 
the various other routines. 

Harding devotes his own singing 


turn to the current fave, ‘Amapola,’ | 
and replies to the encore call with | 


‘Dolores,’ both in his pleasing bari- 
tone. Closing spot goes to Hickey 
Brothers, whose act is a mixture of 
gags and stunts to which their singer, 
Alice, foils while they wind the 45 
| minutes in softshoe. 

Film has considerably more name 


| Baker combo than the usual run here 


same as the turn he’s always used.,| and is getting the ad and marquee 
Tanglefoot’s pantomime of a man on| play. Doing nicely by the boxoffice 


a bus is good fer laughs but way off- | 


Quin. 


act and stay through to Hal LeRoy 
he would get more than his money's 
worth in this show. Labeled a ‘Gay 


| Nineties Revue,’ this week’s offering 





| 
| 


| 
| 


Band retains the | 
‘Stormy | 


presents some production in that it 
has for support the line girls and 
boys from the Latin Quarter, local 
nitery, and Harry Spear, the m.c, 
who has played that club for an en- 
tire season. The girls are an asset, 
but Spear was running ’way over- 
time on his m.c. interpolations when 
caught. This detail was taken care 
of in subsequent shows. Spear sells 
in a Harry Richman way, but too 
hard, in the song department, and 
was going too blue in his gagging on 
opening day. All his vocals are 
best-sellers of yesteryear and same 
applies to most of the jokes. 


LeRoy is socko as usual with his 
stepping and modest but showmanly 
personality. He runs the gamut of 
tempos and dancing styles. Much of 
his stuff, in every routine, is the kind 
that ordinary hoofers save for their 
flashy finales. Result is that LeRoy’s 
routine is constantly punctuated by 
plaudits, and he has the invitation to 
work indefinitely. His ‘Variations in 
Rhythm’ and the encore bit of 
dancing in a chair are particularly 
whammo. 

Moore and Revel’s initial numbers 
are keyed to the ‘Gay ’90s’ idea and 
they build to a jitterbug finish—all 
done with a fine ffair for comedy. 
Finish with a slick comedy tango and 
encore with another laughable num- 
ber themed to ‘South American 
Way,’ which Miss Moore introduces 
with a hokum vocal. Revel has a 
solo encore of juggling mimicry. 

Three Chords, playing earlier in 
the show, give complete satisfaction 
with their clever vocal impressions 
of instruments and w.k. bands. Boys 
are peppy and showmanly and get 
best results from their material. 
Earned extra bows when caught. 
Sara Ann McCabe is the featured 
singer. Registers very well in a 
Rudolf Frim] medley and in ‘Chi Chi 
Castenango,’ but her opening num- 
ber, ‘Manana,’ does not suit her style 
so well. 

Show opens with a minstrel rou- 
tine, with Harry Spear as interlocu- 
tor. Line girls do a tambourine dance 
and the four boys, as end men, bel- 
low corny jokes to Spear’s feeding 
and impersonate big-time dancers 
like Bill Robinson, Fred Astaire and 
Ray Bolger. Girls appear later in a 
feathery production number. Finale 
is a flag routine, with Spear singing 
‘McNamara’s Band,’ etc. Line girls 


_ are all lookers and quite talented. 


| 


Fox. 


ORPHEUM, OMAHA 


Omaha, May 6. 
Ray Noble Orch ‘Snooky’ Lanson, 
Lynn, Lee and Lou, Lynn, Royce and 
Vanya, Frank Paris, Doris Dupont; 
‘That Uncertain Feeling’ (UA). 


Although Ray Noble’s band might 
conceivably have given the Orpheum 
plenty of stage entertainment for the 
current week, Manager Bill Miskell 
and Tri-state moguls decided to bol- 
ster the orchestra and its own enter- 
tainers by supplementing bot' Lynn, 
Royce and Vanya and other units. It 
helps a lot in giving the performance 
zest and a lot of laughs because the 
trio is a terrific hit with its surprise 
comedy acrobatics following a con- 
ventional, conservative, sophisticated 
ballroom specialty opening. 

Noble does little of the wisecrack- 
ing stuff that characterized his radio 
shows. The band is of excellent 
quality and scored an unmistakable 


AUL p2ieasit 


success particularly with a ‘Snooky’ 
Lanson vocalizing a version of ‘Star 
Dust.’ Maestro got the best results of 


the show when he plianos, ‘The Very 
Thought of You.’ Swell showmanship 
in staging of ‘Three Little Maids,’ 
ever-popular lyric from ‘The Mikado’ 
with Lynn, Lee and Lou opening a 
Japanese girls and switching to 
clowns and going in for highly 
modern swing stuff. 

Big thrills and laughs in the Lynn, 
Royce and Vanya act come by way 
of sudden changes and_= surprises. 
When they start missing easy steps, 
audience begins to smell a_ rodent 
and from then on it’s a case of hit 
or miss, the whole act tying itself 
and the audience up in an uproarious 
melange of nonsensicals. 

Novel closing brings Lanson, two 
bandsmen and the three girls in a 
romantic clinch while strains of 


‘Goodnight, Sweetheart’ float out 
softly. Effect is surprisingly fine and 
left the audience noisy with ap- 
plause. Noble’s showmanship is ex- 


cellent and he doesn’t waste a second 
in chatter that doesn’t promote the 
forward movement of the show. 


First afternoon show did light 
business but things picked up a 
once, Rach. 
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and attractive ballroom dancers who | re 
CHICAGO, CHI wind up with cakewalking and jitter- EMBASSY, N. Y. 
buggery. ‘Sleepy Serenade’ and (NEWSREELS) 
Chicago, May 4. | ‘Golden Wedding’ are two more of —— | Tall ula anes to Reno 
Wayne, King Orch (14), Randall | _ band’s dance n umbers p preceding ' Quickening tempo of the United 
Sisters (3), Morgan and Randall, | } seve coef wae ECs ont with his | States’ salerts to make isefi the — ——ee ONCINUed from page 3 oo 
Betty Wonder, Don “5 ’ ck comedy, mugg- 5 t ocracies and to. hich 
Tommy and y | ing, clowning, pantami me and banjo | arsenal Ses te com es and to higher than the proverbial goose. | man (Andy) Gosden, United Air 


Cummings; ‘Night in Rio’ (20th). 


Unfolding plenty of class and 
some good entertainment, this week’s 
bill stacks up as a first-rate attrac- 
tion. With Wayne King’s band to 
draw them in and set the pace, the 
surrounding acts have little trouble 
in making the audience like the 
setup. 

King himself turns in a neat job | 
as mc. His band numbers are 
well selected and score solidly. Boys 
stick pretty much to the typical 
sweet waltzes that heve gained dis- 
tinction for them and only fall short 
in entertainment when they try to 
swing. Outstanding is a rendition of 
‘Intermezzo,’ which features King’s 
four fiddles. 

Morgan and Randall, two fellows 
who do_ hand-to-hand balancing 
dressed in cutaway cozts and sport- | 
ing monocles, have a good assortment 
of stunts and their presentation is 
different and plenty okay. Outside 
of the casual manner which the boys 
assume, the act is pretty much the} 
same as other acts of this type. How- 
ever, the use of the formal dress end 
the fact that the boys never once 
step out of character stamps them as 
above the average. 

Following another band number 
are the three singing Randail Sisters 
They make a nice appearance and 
while their voices are not outstand- | 
ing, the girls are smart in presenting | 
songs of the special-material type, 
succeeding in selling themselves. Best | 
of the numbers is one called ‘Sadie 
Hawkins Wedding Day,’ a hillbilly 
tune based on the ‘Lil’ Abner’ comic 
strip. | 

Tommy Wonder and Sister Betty 
are recipients of a terrific buildup | 
by King, but it’s questionable if 
they're that good. Starting off with 
a jitterbug routine, they show plenty 
of life but that’s about all. The girl | 
takes over for a song specialty which | 
is fair, and Wonder comes back for 
a dancing bit in which he employs 
a dummy and gets e few laughs. 
Clean cut appearance aids them ma- | 
terially 

Don Cummings, who intersperses 
some old stories between a few rope 
tricks, scores well and suggests the 
living proof that the old gags are the 
best gags. He even goes as far back 
2s the cough followed by ‘better got 
a room tonight.’ However, he has a 
pleasant manner, works clean and 
the neople liked him. King closes 
the show with a medley. 

Business good at second 
Saturday (3). 


show 


Gold. 


ORPHEUM, MPLS. 


Minneapolis, May 3. 

Woody Herman Orch (15) with 
Muriel Lane, Moke and Poke. Gower 
and Jeanne, Gene Sheldon (2); ‘That 
Uncertain Feeling’ (UA). 

One of the topflight dispensers of 
blues rhythm, the Woody 
band has climbed far up the swing 
ladder since its only previous Minne- 
apolis visit four years ago when it 
played the Minnesota Terrace nitery. 
It was an obscure aggregation just 
getting started then, but the wild 
acclaim which greeted it here at the 


first show Friday afternoon (2) evi- 
denced its present high standing 


among the upbeat followers. As the 
chief attraction of the current stage 
layout, it gives 
self 
Comprising four saxes, six 
and four rhythm, the Herman 


brass 
orch 


gets right into the groove and re- 
mains there most of the time. It 
really burns "em up with some of 
the season’s most torrid swing, pro- 
viding ecstatic enjoyment for the! 
jitterbugs. There’s only an occa- 
sional switch to the sweet as a con- 
cession to the more conservative 
crowd. 


“Woodchoppers’ Ball’ is a 
Starter for the band, but 
then mute the brasses for ‘High 


sizzling 
the b VS 


ona 


Windy Hill,’ which has Herman con- 
tributing a pleasing vocal. Herman 
demonstrates considerable versatility 
during the performance with his con- 
ducting, singing, clarinet sax toot- 
ing and emceeing. He’s okay, too, in 


all these capacities. 

‘Frenesi’ and ‘Return to Sorrento’ 
also are on the milder order and give 
Herman further opportunity to exer- 
cise his pipes. Moke and Poke, mad- 
cap Negro tapsters, fit perfectly into 
the show's swing pattern. They 
dance with complete abandon, infus- 
ing effective eccentric comedy twists 
into their fast and intricate routines. 


Muriel Lane, the band’s swinger, 
handles ‘There’ll Be Some Changes 


Made’ and ‘Let’s Get Away From It 
All’ with plenty of eclat, and Steady 
Nelson from the band joins her for 
‘Adam and Eve.’ Then Herbie Hay- 
mer lands strongly with his sax solo, 

Moonglow,’ 

The ‘Four Chips, a boogie woogie 
four-piece combo from the band, toss 
restraint to the winds with a jazz 
Session that has Frankie Carlson 
knocking himself out on the drums. 
The group expands to seven for more 
ive that’s right up the cat’s alley. 

Gower and Jeanne are youthful 


| ture 


| She’s liked, 
|of ‘Kiss Me Again,’ 


Herman | 


a hot account of it- | 


strumming. It bears periodic 
tion. A young womar 

The band’s final 
Bugle Boy,’ ‘ 
climax. 

Lower floor fairly 
the opening Friday afternoon show, 
with the weather warm and the base- 
ball season under way. Rees. 


CAPITOL, WASH. 


repeti- 
stooges briefl 


‘Boogie Woogie 


e 
vides a neat swing 





Washington, May 4. 
Patricia Bowman, Arren and 
Broderick, John Gallus, Hollywood 
eg 16 Rhythm Rockets; ‘People 
. Kildare’ (M-G). 


This is another of those shows to 
recall the apt naming of 


| There's everything but a tumbling 


| act in this one, everything from a| 
dog act to Patricia Bowman at her 


variety’ | 


|; successive week Paramount 


well filled for | 
| with 


| this 


build up its defense r dramatically 
| ref flected in the current week’s un- 
| reeling of newsclips. For the second 
Snags 
fi ret 


sist, 


top attention in this direction: 
with a pictorial summary captioned 
U. S. at the Crossways,’ and then 
some views of the huge stacks 
of defense bonds and stamps that the 

overnment put on sale last Thurs- 
day (1). 

In sharp contrast with the placidity 
surrounding the two movements on 
side, defense preparation and 


| security sales in Fox’s latest report 


! 


airiest, plus an overture dedicated to | 
National Music Week and an organ- | 


| log-community sing. 


Miss Bowman’s are the brightest | 
moments. In addition to one num- 
ber in standard ballet mood, she has 
another called ‘Ballet in Swing,’ 
ample evidence she knows how to 


| adapt the classical dance for a vaude 


audience. She shows a knowledge 
of her customers’ likes all the time, 
for that matter, depending not alone 
on her finished ballet technic, but 
peppering her numbers with flashy 
bits that bring to life even the guys | 
who don’t know a balletomane from | 
a fouette. 


Revue gets under way, after over- 
and Art Brown organlog, popu- 
lar weekly feature here, with Holly- 
wood Canines. It’s a slow turn, but 
pooch imitators of Mae West, Stepin 
Fechit (he’s dropped the ‘t’), Ginger 
Rogers, et al., get warm reception, | 
especially pup that twirls in a Rogers | 
dance routine. Rhythm Rockets are 
on then for first of three numbers, | 
not too impressive about their doings 
with Charlie McCarthy dolis, 
way to John Gallus, 
brighten things up any. His talent 
is for playing a clarinet while bal- | 
ancing a ball on the end of it, with | 
an encore consisting of beating time | 
on miniature stage with line of 
chorus girl marionets. 

Rockets are back in flowing ballet 
skirts to set mood for Miss Bow- 
man’s first entrance. And there is 
a contrast. Arren and Broderick | 
are next-to-closing, billed as comedy 
team from ‘Broadway Melody.’ Cus- 
tomers get over wondering if they | 
haven’t been doing anything since as 
soon as gal lets go with her clown- 


| 


giving | 
which doesn’t | 


ing in daft version of ‘Egytian Ella’ 


burlesque of operatic singer. 
too, in straight version 
which she evi- 
dently feels she must do to remind 
that all is not laughter in the world. 
Fnale is solid, 
‘Ballet in Swing.’ 

Biz not so hot, but fair enough for 
Sunday (4) supper show caught. 
Mac. 


New Act in Theatre 


and 








UNA MAE CARLISLE 
Songs, Pianolog 
12 Mins. 
Apollo, New York 

Colored songstress, who first at- 
tracted attention when she was at 
the original Cotton Club in Harlem, 
has come considerable distance since 
those days. Una Mae Carlisle now is 
a polished balladist and _ pianist, 


with Miss Bowman’s | 





|all over 








switching from straight warbling to | 


the swingeroo type of singing with | 
equal skill. She is also deft at the 
ivories for her own accompaniment. 

More recently Miss Carlisle began 
composing tunes and offers her 
latest, ‘Walking By the River,’ at the 
Apollo. It’s thoroughly sold by her 


ind indicates some chances. Others 
he sings are ‘I Lay Me Down’ and 
‘Mean To Me.’ Straight piano solo 


gives her full sweep in ragging ‘St. 
Louis Blues.’ 
She is a Bluebird recording artist 


and makes a personable appearance, 
being tastefully garbed and perfectly 
P] okay for night clubs 


at ease. Pienty) 
and stage work. Wear. 











Joe Cook 


|__| Continued from page 3 =e 





tion Co. Symphony Orchestra’ of 


school’s revue, to fill spot in 9 o’clock | 


show for duration of his local stey. 
Brady's contribution to the Cook 


show is the famed ‘baseball story,’ 
which Cook, who sits on stage 


throughout, enjoys as much as audi- 
ence. Brady displays professional 
timing throughout yarn, selling it 
like a vet, even though it’s his first 
time on a pro stage. 

Bredy follows the monolog with 
Fuller orch bit, which requires serv- 
ices of Indian, ape and _ several 
stooges 


| 
Arturo d 


of an all-out bombing attack on Lon- 
don. When during the course of the 
latter’s showing the soundtrack nar- 
rator, Lowell Thomas, remarked that 
the British were determined to take 
reprisals on Berlin there was a 
thunderous outburst of applause from 


| the Embassy’s audience. 
the newsreel 


Another section of 
parade that brings quite a demon- 
stration is the ‘Crossroads’ compila- 
tion. The subject poses three 

uestions and seeks to answer them 
either p 

public 
oe 


pronouncements. These 
are (1) “What steps must 
be taken on armaments and other 
support that she requires, (2) Can 
we deliver the goods in time, and 
(3) De we, or don’t we want to get 
these goods over safely?’ First of the 
public pronouncements is the Col. 
Lindbergh speech at Madison Square 
Garden, in which he held 
Britain was doomed and that the 
United States could do nothing to 
save her. These statements, at the 
performance caught, drew some ap- 


stions 


plause but this was easily drowned | 


out by hisses and booes. In the suc- 
ceeding item Secretary of State Hull 
sarcastically rebukes this viewpoint 
and the reaction was a noisy round 
of approval. 


Other pertinent clips on the de- 


fense front are Pathe’s views of 
soldiers going through the toughen- 
ing-up process or at recreation on 
the west coast, the middlewest and 
the east, Paramount’s glimpses of 
coast defense guns in action at Fort 
Barry, Cal., Universal’s survey of 
bomber and tank manufacture in 
Detroit and Fox’s showing of one 


| (Texas) of the many fighter-plane 
| repair shops maintained by the Army 
throughout the country. An interest- 
jing sidelight is Paramount’s dis- 
| closure that the demand for shipping 
plane bodies has caused a boom for 
the wooden ship industry along the 
coast of northern Maine. 

Paramount also underscores 
Prien relations angle as far as 
Latin-America is concerned by offer- s 
|ing a series of clips showing what 
some of these southern neighbors 
have done recently to cement peace 
and reciprocity among themselves. 
From Fox comes a clip of a decidedly 
different mood. It’s a picture of 
Admiral Lais, the Italian naval 
attache who had been ordered home 
at this country’s request, waving 
farewell from the ship that was 
taking him away from the United 
States, and the sudden shift of dis- 
position as this officer faces the 
camera will cause much bepuzzle- 
ment. One moment he’s 
with cheery 
next he’s pleading 
with some one below to lay off. 
narrator doesn’t make it clear 
whether the object of his plea are 
the cameramen or some demonstra- 
tors. 

No. 1 tidbit in the novelty depart- 
ment is Paramount’s review in its 
specially contracted nursery of the 
recently-born Brown quadruplets. 

Odec. 


smiles and the 
pantomimically 














Mex. Favors U.S. Pix 


ee Continued from page 2=—— 





house where a certain picture i: 
billed they sometimes won't wait for 
the doors to open, battering their 
way in to find seats 

There rs even nev theatre 
under < truction in Mexi Ci 
with the building boom growing di- 
ectly out of the election of Avi 
Camacho President Ca cho 
friendly ») show Isine and h 
mprovement i rela ns between 
Mexico and the United Stat re 
flected in improved busine H f 
in Mexico City are . elab rately built 
and oversupplied with architectural 


gingerbread. One, in a poorer neigh- 
borhvod, the Colcssal, seats 7,000. 
Admissions (for second run pix) are 
eight cents, American money. First 
run houses charge between 30 and 
40 cents. American. 

Mexican stars of importance are 


Cordoba, Fernando Soler, 





Esther Fernandez ‘now under con- 
tract to Par in Hollywood), Emilio 
Tuero, Pedro Armendariz, Ramon 
Pereda, Susana Guizar, Gloria Marir 
Margarita Haller and Joaquin Par- 
dave. 

Established producérs include 
Jesus Grovas, Raul de Anda, oe 
Contreras Torres, Miguel Zacaria 
'Fernando de Fuentes, Becsery J 


| Rivas. 


Sevilla 





Ramon and Eladi« 


Pereda, 


' has 
pictorially or by excerpts from | 


that | 


,els, with opera length 


| that 


the | 


brimming | 


The 


i Charles ‘Amas) Correll] 


| Tallulah’s temper 


of inferences 


joined the altitude 
and when a 
photog decided he was ona 
paper's payroll rather tha 
head salary list and 

ashbulbs 

Weekend biz again was soaring to 
|new markers with everyone 
| airport’s concessions making more 
currency than the fellow who had an 
orangeade stand in the Sahara. The 
Aviation Terace, affording those who 
came to eat and look a box-seat at 


geese 
news- 
n the Bank- 
fired away his 


at the 


| the great daily aerial show going on 


in the backyard, played to a line of 
customers that ranged from Emanuel 
List, who sings opera to the public’s 
friends, to J. Edgar Hoover, who sings 
uproar to the public’s enemies. The 
Kitty Hawk lounge was glorified by 
such Glorias as Stuart and Dixon, of 
Celluloida-on-the-Coast. 


The European argument over who 
the greatest guns and biggest 
bullets had another echo at the air- 
port when Gertrude Lawrence and 
her friends staged a benefit party for 
the RAF Benevolent Fund that swept 
through all of the New Yorker’s air- 
port restaurants. Roger Wolfe Kahn, 
John Hertz, George Jessel, Harvey 
D. Gibson, Bruce Powell, William 
Rhinelander Stewart 
Oates were just a few of the hun- 
dreds in attendance at the fete. 
Hi-lite of the party was a ‘hoop-la’ 
game, a new version of the old sport 
of horseshoe pitching—but the ad- 
vocates of the iron shoe never had 
an angle like this one. Take a quartet 
of New York's most beautiful mod- 
silk stock- 
ings; have them recline on a huge 
pink velvet array that resembles 
a bed; give the guests hoops, be- 
ribboned to resemble the fancy round 
garters of the Lillian Russell era and 


you have ‘Hoop-La.’ The guests try 
to ring the gals’ gams with the 


garters and get paid off in silk stock- 
ings. The whole stunt was offered to 
the late World’s Fair but the idea 
was nixed by W. F. officials who felt 
there wasn’t enough currency 
to be made in that manner. 
Saturday’s (3) transatlantic clipper 
carried George Backer, publisher of 
the N. Y. Post, and Charles A. Smith, 
associate manager of the London 
Bureau of International News Serv- 
ice. The former City Councilman 
“said he was bound for Londontown 
to ‘see for myself’ while Smith was 
en route to the same sector to put 
a new ribbon in-his typewriter. 
Trans-Canada Airways shot out a 
courtesy flight from N.Y. to Toronto 
un Sunday (4) to give the local news- 
paper talent a look at the route they 
will soon operate for passenger traf- 


| fic. The scribes found the Canadian 


ale to be superior to Sixth Avenue’s 


beer but managed to return to the 
| Monday morning mill. 
Dorothy Thompson, en route to 


dispense her opinions to 
Buffalo and Toronto, 
can flight out 


listeners in 
toox an Ameri- 
Friday (2) and the 


same number on the calendar saw 
Norman Hommel, barkeep at the 
Kitty Hawk room, move his apron 
off the airport to Olney’s, 12 East 
49th Street, where he takes over a 
major domo 

Arthur Hornblow, Jr., and h 
pride-of-joy, Myrna Loy, Strato- 
linered TWA from Los Angeles 


Thursday (1) and on the same super 
cloud-chaser rode [rene Dunne and 
Dr. Francis Griffin, who have been 
one fo1 and Elizabeth Arden, 
the Liz who put the beaut back in 
beauty 


so long; 


reporting present on the 
Thursday roll-call of the City of 
if Laughter and Lasses, were 
Dolores Del Rio and Fay 
from L.A. on A.A. for an stay 
and Arnold Weisberg. Carol Bruce 
left on TWA for the end « 


ern Ajr’s. local 
Schaefer, 
Spitz, 


in George J 
prexy f RKO, and Leo 
another film tycoon, skyplaned 
in from L.A. on TWA's Super-Sky 
Chief. The same cargo-list mentioned 
Orson Welles’ arrival and the aerial 
deposit, plus a few of last week’s 
passengers, lent Bagdad-on-the-Hud- 
son the look of an RKO convention 
Own. 

The early hours of the week saw 
Al Jo! ff to Miami, where he ha: 
been lounging all winter’ with the 
of a sleeper-jump to La- 
diaville. - Al allowed that he 
back to see if any fish 
were left and that late August he 
reverse his steps to resume 
in ‘Hold On To Your Hat 

and Free- 


exception 
Guat! 


was going 


~ | 
WOuUid 


action 


lined in trom L.A. for 10 days here 
‘just visiting.’ Andy tried to amuse 
the reporters who came down to say 
‘Hello’ with a card trick and proved 
he really has a sensahumor when 
the trick flopped ail over the run- 
way. 








and Marion | 








Filmers East 


ms ONtinued from page 3: 





to Florida to 
Yearlin 
have 

which 


‘The 
in to 
Hattie,” in 


start work in 
g’: Ann Sothern, who's 
a look at ‘Panama 
she'll start next; 
Shearer, who's resting up 
starting in ‘We Went aged 
on Noel Coward's sketches from ‘To- 
night at 8:30°: Dore wa Metro 
writer doing research for ‘Joe Smith, 
American’; Norman McLeod, who's 
also looking at ‘Panama Hattie,’ 
which he'll direct: and the William 
Powells and Lana Turner, just visit- 
ing. 
Arthur 


Norma 
before 
based 


Hornblow, Jr., and wife, 


| Myrna Loy, likewise are look-seeing 


on Broadway, as is Harrison Carroll, 
syndicated Hollywood columnist, and 
frau; John Garfield, Irene Dunne 
and film ad man Paul Radin. 

Others currently in from. the 
Coast are Ben Piazza, RKO’s studio 
talent chief; Leo Spitz, in for two 
weeks to complete final details of 
Sam Goldwyn’s deal with RKO; 
agent Myron Selznick; Warner Bros. 
publicty head, S. Charles Einfeld and 
wife’ Edward H. Griffith, producer- 
director for Paramount, who's on his 
way to the Bahamas to start filming 
‘Dildo Cay’; and Gene Towne, who’s 
on the verge of transferring his pro- 
ducing activities from RKO to UA. 

Victor McLaglen arrives tomorrow 
(Thursday) for two weeks of per- 
sonal appearances at the Strand, 
Mw. 2. 





Unit Review 


FOLLIES UNIQUE 
(EROADWAT, | CHARLOTTE, N.C.) 
C Charlotte. May 3. 


Radio Ramblers (3), Herbert Dex- 
ter, Jerry McGinty and Susan Page, 


Wilfred Mae Trio, Duke Art, Jr., 
Babette, Hitzi Royal Dancers (8), 
Robert Moore’s Band (4); ‘Scattere 


(RKO). 


good Baines’ 


Joe Karston’s ‘Follies Unique’ opens 
at a speedy tempo, slows to a walk 
and finally manages to generate 
enough steam to get off the stage 
under its own power and leave a 
fairly p'easing taste in the mouths of 
customers, 

ihe Wilfred Mae 
hoop jugglers, 


trio, veteran 
open the layout with 


their fast-moving and sometimes 
dazzling juggling of gilded hoops. 
The act, two en and a girl, go 
through all the regular hoop routines 
and then throw in several novelties 


that score solidly. One of these is a 


turn in which the hoops are spun 
sO aS to make them hop about the 
stage in best accepted jitterbug fash- 
ion Act drew a big hand 

Herbert Dexter, ventriloquist, fol- 
lows, putting his dummy, Jerry Mc- 


Ginty, through a barber shop routine, 
aided by Susan Page as manicurist. 
Dexter is a polished straight man to 
a sassy block of wood ar although 
material is good, the repartee is con- 
tinually slowing down from its 
rapid-fire beginning. Miss Page, of 
the trim stems, handles herself nicely 
in feeding lines to the dummy, but 
Karston missed a bet in not putting 
eY na St la hich to dis- 
1 ;. repute red for 
$25.000 f ' é pu 
W he +} 4 ‘ + M 3 
Page D mea’ i i and has 
i eas) L pt ( i] 
Duke A J né r clay- 
aeliing tur I I ) ne one 
e by his fathe Alt he a 
I pl nt Oo! I 1 yY d 
to cta pp line f I to 
t r( e slow iowr there 
are everal long silences as he fa sh- 


on his modeling and. He 


ions tace 
1 


also is enthusiastic emceeing. 

The Radio Ramblers, Irving Lane, 
Sid Rice and Sammy Vine, are on 
next to last with their songs, zany 
imitations and clowning Although 
they succeed in jerking the show 
partially back to the fast opening 
tempo, their overuse of blue material 
urt Sid Rice proves himself an 
able comic and burlesquer with his 

The Mitzi Royal. Dancers disport 
themselves pleasingly in three turns, 
Their best is an Indian dance in 
whi they go heavy on acrobatics, 
They also are seén in a semi-nude 
veil waltz and a French can-can, 


Robert Moore’s band, curtailed by an 
, backs up the acts so-so from 
| 


the stage. 


accident 


Full house on show caugh‘ ust 
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26 PICTURES 
— 
EEE | $147,000,000 Tax Rise On Pix 
’ ’ | 
Continued from page 5 ee 
(Continued from page 22) Marshall, David Bruce, Virginia Field, Jerome aden | gested in the joint Congressional | line of business should be left alone 
" ; are ivy Vall Rose Hobart, Connie Leon, Abner Biberman, Richarc committee that the new tax proposal | because the levy would have del- 
credits: camera, Milton Krasner. Cast: Rudy j allee, Ainley, Heather Angel, Dorothy Tree, Douglas Walton, be so worded that the distributor | eterious effect on receipts. Putting a 
Helen Parrish, Lon Chaney, Jr., Eddie Quillan, Jerome | Morton Lowry, Stanley Logan, Gilbert Emery. , ld be forced to pay penny on 10c ducats ‘means the 
Sawan, tts Karen, Senane Samy. | AFFECTIONATELY YOURS, drama; asso. prod., | ve aeral ystercthe ae corporation | breaking of another nickel and 
BEYOND THE LAW (1941-42), drama; asso. prod. | Mark Hellinger; dir., Lloyd Bacon; orig. story, Laura aes plus the new excess profits | makes a big difference to the kids, 
Jack Bernhard; dir, George Wagener, no writing | Foss and Aleen Leslie; screenplay, Edward Kaufman, | °° *xpected to swell the total by |therefore to the theatres,’ Myers 
‘edits: camera, Stanley Cortez. Cast: William Gar- | ¢agmera, Tony Gaudio Cast: Merle Oberon, Dennis | tax Is expec tos | : by | th 5 
credits; camera, St ‘ Y 3 ; camera, ; Z a a deake Gill tc ae 
gan, John Litel, June Clyde, Anne Nagel, Mary Gor- ! Morgan, Rita Hayworth, Ralph Bellamy, James Gleason, $5,000,000, an ikely wi e a ig | | | 
don, Addison Richards, Eddie Hart, Charles Sherlock, | Hattie McDaniel, Carmen Morales, Jerome Cowan, ger increase over present taxes be- Exemptions for certain competing 
Chuck Morrison, Russell Hicks. George Meeker, Butterfly McQueen. fore revisions me compnonee diversions ought to be wiped me 
i .G ré ; asso. | y E Cc r Cc , dy: asst ‘od., Exhibs to Pay Rental Tap the House group was told. Particu- 
HALF WAY TO SHANGHAI (1941-42), drama; asso. | THE BRIDE CAME (C.O.D., comedy: assvo. proc ay | | 
ater Pea, yoe ith; ritins Pillig Sagney; . illic <eighley: screenplay, Nearly all exhibition contracts in| larly poolrooms, bowling  allevs 
rod., Marshall Grant; dir., Noel Smith; no writing | William Cagney; dir. William K« ighley: screenplay, ? ts : | , , 
Saatie: camera, John Boyle. Cast: Charles Bickford, | Julius and Philip Epstein: camera, Ernie Haller. Cast! recent years state that the exhibitor | skating rinks, shooting galleries 
Evelyn Ankers, Frank Albertson, Cecil Kelleway, | James Cagney, Bette Davis, Stuart Erwin, William must bear taxes levied on film rent- | ping pong palaces, etc. Equipment 
Truman Bradley, Willie Fung, Viola Vaughn, Keye | Frawley, George Tobias, Jack Carson, Harry Davenport. | 2). Whether or not this comes into | used by rivals in the entertainment 
Luke. Len Christy, Dorothy Vaughn, Grace Lem. THREE SONS O’ GUNS, formerly MOTHER'S conflict with wording of the new | field also should be levied, Myers 
U Pix in Production | BOY, comedy-drama; asso. prod., Witien se dir. | statute, the industry does not expect | argued. 
IN THE NAVY, comedy; asso. prod., Alex Gottlieb; | Ben ee ery a Se Tom | the distributor will bear the burden. | — 
dir, Arthur Lubin; no writing credits; camera, vonage ome. Villam T Orr, Marjorie Rambeau Irene Rich, | And indications are that actual rais- lc-Per-Seat Tax Idea 
ee Se ee sg gg * —— Moroni Olsen Suzanne Carnahan ing of the money will be left for | Pittsburgh, May 6 
; ir ick Foran, Butch & iddy, ‘ » See sai eta 4 a thane aise Peat | ; iia ea AR ie 
a ae, Fa ge Condos Bros., Andrews | HIGHWAY WEST, western: asso. prod., Edmund the industry itself to work out. Not} Theatre owners in tri-state area 
ieee Gary Breckner Robert Emmett Keane, Vir- | Grainger: dir.. William McGann; screenplay, Charles now anticipated that there will be watching with considerable interest 
ini Bae ny Edward Fielding Bill Davidson. | Kenyon, Allen Rivkin and Kennett Gamut, camera, quibbling in Congress over whether progress of measure recently intro- 
yy ag ye anally ce _ | Ted’McCord. Cast: Brenda Marshall, Arthur Kennedy. !the distributor or exhibitor pays the te ae Geeta — 
SEA RAIDERS, drama: asso. prod. Henry McRae, | Mc = ; Willi I 4igan. Slim Summerville, | « > io eee ni duced in borough council of nearby 
N f URS, ama, asso. ' pet 10h adite: | Olympe radna, liam Lunaigan, Slim * - * 9% just so it is forthcoming. iS- 
dir., Ford Beebe and John Rawlins; no writing credits: | |: 


camera, Jerome Ash. Cast: Billy Halop, Huntz Hall, 
Gabriel Dell, Bernard Punsley, Hally Chester, Wil- 
liam Hall, John McGuire, Mary Field, Dick Alexan- 


der, Stanley Blystone, Ernie Adams, Jack Clifford, 
Anthony Rodgers, Joe Recht, James Blainem, Jerry 
Mandy, Mickey Simpson. Paul Newlan. 

MARSHAL LAW (tentative title), drama; assoc. 


prod., Wi!l Cowan; dir., Ray Taylor; no writing cred- 
its: camera, William Sickner. Cast: Johnny Mack 
Brown, Fuzzy Knight, Nell O’Day, Elaine Morey, Roy 
Harris. Ethan Laidlaw, Charles King, Hal Taliaferro, 
Jerry Harte, Pat O’Malley. 

BIG HOUSE BLUES, formerly RHAPSODY IN 
STRIPES (1941-42). comedy-drama; asso. prod., Ken 
Goldsmith: dir.. Albert S. Rogell; no writing credits; 
camera, Elwood Bredell. Cast: Anne Gwynne, Nat 
Pendleton, Robert Paige, Elizabeth Risdon, John Kelly, 
Charles Sullivan. 

UNFINISHED BUSINESS (1941-42), comedy-drama; 
asso. prod., dir., Gregory LaCava; no writing credits; 
camera, Joseph Valentine. Cast: Irene Dunne, Robert 
Montgomery, Preston Foster, Eugene Pallette, Esther 
Dale, Walter Catlett. June Clyde, Dick Foran. Samuel 
S. Hinds, Kathryn Adams, Hugh Beaumont, Virginia 
Brissac, Mary Jo Ellis, Rev. Neal Dodd, Hope Landin 
Frank Shannon. Thomas Ross, Phyllis Barry, Richara 


Davies, Virginia Engels, Beatrice Roberts, Chester 
Clute, John Sheehan, Matt McHugh, Fred Santley 
Dorothy Granger, Grace Stafford, Phyllis Kennedy, 


Jack Voglin, Eddie Fetherston, Paul Fix, Dora Cle- 
mant, Reed Hadley, Boyd Irwin, Frank Coghlan, Jr., 





Hillary Brooke, Lester Dorr, Grace Hayle, Dorothy 
Vaughan. 
Prom. Com- Shoot- Now To Be Comp. Shoot. 
40-41 pleted ing Cutting Shot 41-42 41-42 
Studio 48 48 6 13 0 1 5 
Capra- 
Riskin 1 1 0 0 0 0 0 
Lasky 1 0 1 0 0 0 1 
Totals 50 49 7 13 0 1 6 


Pictures in cutting rooms or awaiting release: 

THE BASHFUL HERO, tormerly STUFF .OF 
HEROES, crama: asso. prod., William Jacobs; dir., Ben 
Stoloff; screenplay, Ben Marksen and Kenneth Gamet; 
story by Harold Titus; camera, Arthur Todd. Cast: 
Eddie Alberts, Joan Leslie, Alan Hale, John Litel, 
William Lundigan 

MURDER ON THE SECOND FLOOR, mystery; asso. 
prod., William Jacobs; dir., D. Ross Lederman; screen- 
play, Anthony Caldeway; camera, Al Seigler. Cast: 
Frieda Inescort, Heather Angel, Bruce Lester, Paul 
Cavanaugh. 

MILLION DOLLAR BABY, formerly MISS WHEEL- 
WRIGHT DISCOVERS AMERICA, comedy-drama; 
asso. prod., David Lewis; dir., Curtis Bernhardt; screen- 
play, Casey Robinson, Richard Macaulay, Jerry Wald; 
camera, Charles Rosher. Cast: Priscilla Lane, Ronald 
Reagan, Helen Westley, Clarence Kolb, John Qualen, 
Fay Helm. Lee Patrick, Chester Crute, May Robson, 
Jeffrey Lynn. 

THIEVES FALL OUT, formerly 30 DAYS HATH 
SEPTEMBER, comedy; asso. prod., Edmund Grainger; 
dir., Ray Enright; screenplay, Charles Grayson and Ben 
Marksen; camera, Sid Hickox. Cast: Eddie Albert, John 


Leslie, Alan Hale, William T. Orr, Anthony Quinn, 
Minna Gombel, Nana Bryant, Vaughan Glaser, John 
Litel. 


SHINING VICTORY, formerly WINGED VICTORY, 
drama; asso. prod., Robert Lord, dir., Irving Rapper; 
screenplay, Howard Koch and Anne Froelich, frem a 
play by A. J. Cronin; camera, James Wong Howe. Cast: 
James Stephenson, Geraldine Fitzgerald, Donald Crisp, 
Montagu Love. Richard Ainley, Barbara O’Neill, Bruce 
Lester, Frank Reicher. 


SINGAPORE WOMAN, formerly WOMAN FROM 
SINGAPORE, drama; asso. prod., Harlan Thompson: 


dir., Jean Negulesco; screenplay, M. Coates Webster 
and Allen Rivkin; camera, Ted McCord. Cast: Brende 




















g Writers Strike? 





am continued from page 3———_ to 


| promise 
expressed great dissatisfaction with | 
the progress of the Guild negotia- 
tions with the Producers and passed 


a resolution to the effect that they 
considered the presen’ writer de- 


give out 





Cite Actors’ Victory 
The idea was quickly approved by 


Willie Best, Dorothy Tree, Frank Wilcox. 

THE NURSE’S SECRET, drama: asso. prod., William 
Jacobs: dir., Noel Smith; screenplay, Anthony Colde- 
wey, story by Mary Roberts Rinehart; camera, James 
VanTrees. Cast: Regis Toomey, Lee Patrick, Julie 


Bishop, Ann Edmunds, Clara Blandick, Leonard Mudie, | 


Virginia Brissac, Charles Trowbridge, Charles Waldron, 
George Campeau, Georgia Caine. 

GENTLE PEOPLE, drama; asso prod., Henry Blanke: 
dir., Anatole Litvak; screenplay, Jerry Wald, Richard 
Macauley, Robert Rossen; from play by Irwin Shaw; 
camera. James Wong Howe. Cast: Ida Lupino, John 
Garfield, Thomas Mitchell John Qualen, Eddie Alberts, 
Aline MacMahon, Odette Myrtil, George Tobias, Leo 
Gorcey. Bernard Gorcey, George Homus. 

KISSES FOR BREAKFAST, formerly SHE STAYED 
KISSED, comedy; asso. prod., Harlan Thompson; dir., 
Ray Enright: screenplay, Kenneth Gamet. from play 
by Seymour Hicks; camera. Arthur Edeson. Cast: Den- 
nis Morgan, Shirley Ross. Jane Wyatt, Lee 
Jerome Cowan, Una O’Connor, Romaine Callendar, 


Nydia Westman, Barnett Parker, Leon Belasco, Louise | 


Beavers, Clarence Muse, Willie Best, Frank Orth. 


UNDERGROUND, drama; asso. prod. William 
Jacobs; dir., Vincent Sherman; screenplay, Charles 
Grayson; camera, Sid Hickox. Cast: Jeffrey Lynn, | 


Kaaren Verne Mona Maris, Martin Kosleck. 

PASSAGE FROM HONGKONG, drama; asso. prod., 
William Jacobs; dir., D. Ross Lederman; screenplay, 
Fred Niblo, Jr.. from a story by Earl Derr Biggers; 
camera, Al Siegler.: Cast: Keith Douglas, Lucile Fair- 
banks, Lumsden Hare, Paul Cavanagh, Gloria Holden, 
Creighton Hale, Juanita Stark, Jean Ames, Alexis 
Smith. 

Warner Pictures in Production 

SERGEANT YORK, drama; asso. prod., Jesse L. 
Lasky; dir.,. Howard Hawks; screenplay, Henry Chand- 
lee and Abem Finkel; suppiementary scenes and dialog, 
John Huston and Howard Koch; camera, Sol Polito. 
Cast: Gary Cooper, Walter Brennan, Joan Leslie, Mar- 
garet Wycherly, Ward Bond, June Lockhart, Noah 
Beery, Jr., Howard DaSilva, Dickie Moore. 

BAD MEN OF MISSOURI, drama; asso. prod., Bryan 


Foy: dir., Ray Enright; orig. screenplay, Robert L. 
Buckner, Allen Rivkin, Robert Kent, Lester Cole, 
Charles Grayson; eamera, Arthur Todd. Cast: Dennis | 


Morgan, Wayne Morris, Arthur Kennedy, Jane Wyman, 
Howard DaSilva, Ann Todd, Willie Best, Roscoe Ates, 
Eddie Acuff. 

MANPOWER, drama; prod., Hal Wallis: Raoul 


dir.. 


Walsh, orig. screenplay, Jerry Wald end Richard Ma- 
cauley; camera, Ernest Haller. Cast: Edvrsrd G. Rob- 
inson, Marlene Dietrich, George Raft, Ward Bond, 


Frank McHugh, Eve Arden, Joyce Compton, 

DIVE BOMBER, drama (In Technicolor); asso. prod., 
Robert Lord; dir., Michael Curtiz; story by Com. Frank 
Wead; screenplay, Com. Frank Wead and Robert Buck- 


ner; camera, Bert Glennon and Wenton Hock. Cast: 
Errol Flynn, Fred MacMurray, Ralph Bellamy, Regis | 
Toomey, Robert Armstrong, Louis Jean Heydt, Cliff 


Nazarro, Craig Stephens, Garet Craig, James Anderson. 

FLIGHT PATROL, drama; assoc. prod., Edmund 
Grainger; dir., Lothar Mendes; screenplay, Leonard 
Hoffman and Barry Trivers; camera, James Van Trees. 


Cast: Ronald Reagan, James Stephenson, William Lun- |} 


digan, Olympe Bradna, Eddie Foy, Jr., Reginald Denny, 
Charles Irwin, Crauford Kent. 

NAVY BLUES, drama asso. prod., Jerry Wald and 
Jack Saper; dir., Lloyd Bacon; orig., Sam Perrin and 
Arthur T. Horman; screenplay, Jerry Wald and 
Richard Macauley; camera, Tony Gaudio. Cast: 
Sheridan, Jack Oakie, Martha Raye, Eddie Albert, Jack 
Haley, Jack Carson, Jack Gleason, Frank Orth, Edward 
Gargan, Tom Dugan, Maris Wrixson, Jean Ames, Mary 
Brodel. 

BULLETS FOR O’HARA, drama; asso. prod., William 
Jacobs; dir., William K. Howard; orig. by Abem Finkel 
and Harold Buckley; screenplay, Raymond Schrock. 
Cast: Joan Perry, Roger Pryor, Anthony Quinn, Dick 


Purcell, Maris Wrixson, Richard Ainsley, Roland Drew, | 
Sidney } 


Joe King, Joan Winfield, DeWolf Hopper, 
Bracy, Victor Zimmerman, Kenneth Harlan, 
Mayo, Hank Mann, Jack Mower, Lea Baird. 


Frank 


but the promise of the Producers to | knowing whether the $2,500 per week 
bargain with us, which right the Na- 
tional Labor Relations Act gives us. 
And, today that is all we have—a| the extras.’ 
bargain. It 
come to the point where we must! promptly replied they felt certain | 
bargaining committee a/|that the top writers would support | 
| weapon—-the right to strike.’ 


writers were going to ‘support the 
| little guys, like the actors supported 
Prexy Sheridan Gibney 
has now high-salared 


and other 


a strike, if one is called, both moral- 
{ly and financially. 


During the discussion, it was 


‘brought out that the Producers had 


ndc c } i? o - x | j re j idi j oe r 
mands as being extremely modest a dozen other writers, including ‘offered a minimum wage of $50 per 
and reasonable, and that a further| many of the topflight  scriveners. | 


meeting of the membership of the | They pointed out that the actors had 
Guild be called to discuss the advis- | merely to threaten a strike in order 
I to get a contract with the companies. 
Jr., 
He said he realized the 


ability of taking a strike vote in 
the event that the demands are not 


; Fred Niblo, 
reasonably met by the Producers.’ 


| strike talk. 


week, as compared to the SWG de- 
mand for a minimum of $150 per 
week. The two groups also have 
been unable to get together on Guild 
demands for abolition of speculative 
writing and flat deals under $5,000. 


objected to the 


The fireworks at the general mem- Guild was not taking a strike vote | A showdown is expected during the 
bership meeting were touched off by | at this time, but declared it was tak- | next week, after the Guild has had 


Bori 


tracts and working conditions. 
ntinued: ‘Today, we hav nothing | bership 


Ingster. He declared that SWG | ing the first step, and that the sec- | an opportunity to sound out its | 
was the foundation upon which al! | ond and third steps would mean ‘we | membership, and has had a chance | 
the other Guilds had secured con-| will be out on strike.’ He said before | to ascertain how far the Producers | gram, Myers said. 
He | a strike is ordered he felt the mem- 
would be 


j}intend going towaré 


reaching 
in | agreement. 


an 
interested 


Patrick, | 


Ann | 


writers 


tributors, however, are not likely to 
bear the burden of the new levy 
without some adjustment of renials 
to their accounts. 

Greatest industry headache will 
occur in states where there already 
is a state tax on admissions such as 
Mississippi. Similar tax 
in Michigan and Illinois. Check this 
week forecast that the exhibitor 
really would feel the public resist- 
ance to paying additional sums since 
it will be difficult to explain just 


|what percentage of admittance fee 
actually goes to the theatre oper- 
ator, 


For example, on a theatre charg- 
ing 15c, the exhibitor would have to 


laws loom | 


| get 19c in order to cover tax charges | 


unless willing to absorb ‘ec tax from 
;each. This 
tually a 25% tap on the exhibitor, 
portions. While the exhib still is 
| getting the same amount of admis- 
| sion, he is confronted with patrons 
who may object to paying the addi- 
| tional 4c. 

| Producer - distributor companies 
also have their burdens besides feel- 
| ing the tilt in admission taxes. 
| presently are estimating their excess 
| profits (figured as a national defense 
industries levy originally) as running 
| 30% of their net profit. For the com- 
| pany with $7,000,000 net, this would 
}amount to more than _ $2,000,000, 
| which must be written off before 
stockholders have a look-in on any 
melon-cutting. In addition, these 





|“ hich is a sales tax of no mean pro- | 


of the state and Federal Government | 


Munhall which would place a monthly 
tax of le a seat on all film houses, Ag 
worded in proposed ordinance, the- 
atres with a seating capacity of 300 
or less would pay $3 a month, and 
those with more than 300 would pay 
a cent more for every seat over 300. 
Munhall’s only theatre, the Park, 
which seats exactly 300, was opened 
several months ago by John E, Stahl, 
veteran Homestead exhibitor. 


Mich.’s Own 10% Tax Idea 
Detroit, May 6. 
A new state levy which would 
clamp a 10% tax on theatre and other 
admissions in addition to the Federal 
taxation is proposed in a bill intro- 
duced into the Michigan legislature 
by Rep. Dora H. Siockman. Bill has 


' gathered strength since it proposes 


is figured as being vir- | 


They | 


companies anticipate a boost in nor- 
| mal Federal taxes and already are | 
|checking on the added levies laid 
| down by various states., 
Kuykendall’s Tax Trip 
Ed Kuykendall, president of the 
Motion Picture Theatre Owners of 


America, is going to Washington 
(9) to appear before the 


| Friday 
| House Ways and Means Committee 


on proposed added taxation. 

Arriving in New York Monday 
night (5), Kuykendall stated he 
would put up a stiff argument in 
|! behalf of theatre operators against 
the levying of heavy taxes which 
| would affect exhibition in many 
Vays. 


Kuykendall expressed the opinion 
| that exhibitors fear the public will 
|not be able to bear the load so far 


|}as film or other entertainment is 
concerned if taxation becomes too 
| drastic. He said that hundreds of 


small theatres are now doing very 
poorly. 


‘No Tax Exemptions On 
Pix, Excepting Kids’ 
Washington, May 6. 

Elimination of all film tax exemp- 
tions, except in the case of kids, was 
urged «NX the House Ways and Means 
Comm ®ce last week. Group 
heard more suggestions for a stiff 
levy on radio broadcasters and pro- 
tests against special excise on phono- 
graph records, 

Instead of drawing the line be- 
tween different grades of film houses 
and various amusements, Congress 
should impose a uniform door tax 
,Oon all types of commercialized en- 


also 


| tertainment, according to Abram F. | 


Myers, chairman of the Allied States 
Association Board. He testified 
; connection with the Treasury De- 
partment proposal to lower 
starting point of the 10% bite from 
21c to 10c, which experts predict will] 


bring in $55,000,000 of additional 
Federal revenue. 
| Every film patron except the 


| youngsters should be made to as- 


sume some burden of paying the 
cost of the national defense pro- 
He was one of 


; the few individuals representing any 
jindustry who did not say his own 


in | 


| government 


to use the revenue for the state’s 
hard-pressed vocational schools and 
for training persons for national de- 
fense jobs in which there is a grow- 
ing shortage of skilled labor here. 
Taking in everything in excess of 
10c admissions, the 10° would be 
levied on gross admission, specifically 
theatres and sports. Bill would ex- 
empt charity shows, fairs, concerts 


and the -community-operated«pieture< 


houses in the state. 


‘Canada’s 20% 


~~ ONtinued from page : 














Tax | 





sions 36%. Fitzgibbons believes that 
attendance in the lower income 
brackets will be halved. 

Admissions in Canada totaled more 
than $34,000,000 last year and are 
currently higher. The latest clip will 
bring an estimated $8,000,000 to the 
Dominion’s treasury. A 5% tax has 





also been slapped on all recetrack 
wagers, plus a 3c a gallon tax on 
gasoline. 
45% in Quebec 
Montreal, May 6 


Coming without warning and burn- 
ing up theatre men in province is 
the new levy imposed under the 1941 
Canadian Budget of 20% tax on ad- 
mission to Canadian pictures thea- 
tres. Since the theatres here heave 
already been paying 25% for amuse- 
ment and surtax, this totals 45°4 on 
admissions immediately payable. On- 
tario, neighbor province to Quebec, 
has no 25% admish and surtax and 
so is thet much better off. 

Placing these griefs before the gov- 
ernment, the Quebec Allied Theatres, 
association 


representing every pic- 
ture house in the province, has 


wired Revenue Minister Isley ask- 


ing for an interview on the provi- 
sions of the new budget affecting 
theatre operation. This will likely 


be arranged for current week but it 
is not expected that much relief will 
be given. 

Meantime the theatre owners are 
absorbing the tax for the time being. 
The position is further confusing by 
the fect that tickets to theatres in 
Quebec are supplied by the provin- 
cial government for tax record pur- 
poses and it will be difficult to pass 
the federal tax along unless Quebec 
agrees. If a_ straight 
20% is added to the admission price, 
it would be a tax on a tax in part 
and this would throw out the calcu- 


| lations on which provincial amuse- 


the | 


ment tax is based. 

Says George Ganetzckos, head of 
United Amusement Corp., controlling 
many theatres in Montreal and prov- 
ince: ‘We are very anxious to do 
everything we can to help win the 
war and are willing to pay to the 
limit of our ability, but we would 
like to know how this tax is to be 
imposed. We have 13 or 14 taxes to 


| pay now end if we have many more 


we will have to go out of business. 
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Inside Stuff—Pictures 


Jacob (Jake) Fabian, who died in New York at the age of 75 recently, 
was pioneer theatre operator and a franchise holder in the old First Na- 
tional company of which he was a vice-president. 

At one time ope"? ing around 60 theatres, Fabian was an important | 
part of the old Stanicy Co. of America, which was taken over by Warner 
Bros. in 1929 when it acquired First National and merged it with Warners. 
Following that deal Fabian retired from business but his son, Si, con- 
tinued the Fabian Theatres Corp., which has steadily increased until it 
now numbers over 30 houses, including operation of various pools in which 
Warners and Paramount figures, including downtown Brooklyn. 

The elder Fabian, who was very active in church affairs and financed 
the building of the Temple Emanuel in Paterson, N. J., where he first 
started in the picture business, opened the Regent in that town in 1914, 
He was originally in the clothing business there. Fabian confired his 
exhibition activities to New Jersey, his portion of the Stanley Co. of 
America, «© which he was a director, being known as Stanley-Fabian. 





The film trade in London seems surprised at the manner in which Fred 
Hutchinson, assistant head of sales for Metro in London, was weaned away 
by Paramount to head its British sales force. Insiders maintain Sam Eck- 
man, Jr., Metro’s British chief, only learned of Hutchinson's impending de- 
parture from the trade papers. 

Hutchinson’s stipend from Paramount is reported to be almost double 
that which he received from Metro. But, as he was being groomed to take 
the place of Jimmy Squires, present head of Metro's sales in England, who 
is due to retire in me next few years, it is doubtful if Hutchinson will gain 
much by his change, the trade maintains. 

New British film company recently formed comprises Captain Richard 
Norton, Gerald Freeman, the Earl of Warwick and Dr. R. Galperson. 
Company, known as Mercury Film Productions, is doing ‘I’ll Marry the 
Girl,’ from original by Emeric Pressburger, and ‘Chained,’ American 
script, as their first two. Company is to make six pictures yearly at aver- 
age cost of $200,000 per. 

Freema' denies a report published to the effect that he had signed with 
Associated Talking Pictures. 





Reason for the Samuel Goldwyn-RKO releasing hookup, for which War- 
ners and 20th-Fox were angling, is a guarantee to the producer of his 
negative costs for two pictures within a year. It is the same deal RKO | 
has had with Walt Disney since the production of ‘Snow White and the 
Seven Dwarfs.’ Deal, negotiated by Leo Spitz, representing Goldwyn, 
and George J. Schaefer, for RKO, is understood to give the distributors 
about 2412% for domestic release and 27% abroad. 


Moppet contract between Paramount and Carolyn Lee, approved by 
Superior court in Los Angeles, guarantees the seven-year-old actress a 
minimum of $30,000 a year with annual options for five years. Deal calls 
for three pictures a year, with several weeks between each film to be 
spent by the actress in her home town, Martin's Ferry, O. Salary is $1,250 
a week with an eight-week guarantee for every picture. Percentage of | 
the kid’s earnings goes into a trust fund until she is 21. 


Merian C. Cooper is back on the Coast from England after 10 weeks of 
observing for the filming of ‘The Eagle Squadron,’ but is not prepared to 
say what he observed over there. Cooper made an agreement with the 
British government not to reveal what he had learned about American 
fliers in the Royal Air Force until his picture goes into work for Argosy 
Productions (United Artists release). Filming starts late in June. 

New pact between Ginger Rogers and RKO calls for only one picture | 
per year for three years on that lot, with the right to approve the script. 
Under the old contract she generally inspected the screenplay, although 
there was no agreement to that effect. New deal will permit the star to | 
grab a number of plums offered by other studios. 


Rain and floods in various parts of the country have cost 20th-Fox an 
extra $100,000 this spring, the result of delays on location. Second unit on 
‘Belle Starr’ was marooned for two days in a farmhouse near Noel, Mo., by 
a washout. Other costly delays were experienced by practically every 
crew shooting outdoors. 





HARMAN WILL PRODUCE [po 
FEATURE INKERS IN TINT | cond reen 


Continued from page 9>————} 








distribs and tare bitors. However, 
Hollywood, May 6. -esent leade n the 


presen Hays organi- 


P arwie om re | P . A . 
Hugh Harman, formerly associated zation have no intention of per- 


with Rudolph Ising in the Harman- mitting the industry slip out from 
Ising cartoon company and later pro- under any PCA. They feel the film 
ducer of inky shorts at Metro, is industry should have a code just the 
stepping out on his own to make same as the radio and the news- 


feature-length 


gth cartoons in Techni- 
color, 


paper businesses, only that it should 
be stricter because rated the most 

New corporation is Hugh Harmen. vivid medium for projecting a story 
Productions, Inc., with W. Earl or ente 
Shafer, as attorney, and one of the Recent beef from some 


‘tainment, 
indie dis- 








directors. Harman is listed as pro- (ributors stems from the recent tilt 

ducer-director of the pictures, with in rates for the PCA code seal, Hays 

release outlets under negotiation. organization setting up a revised 

ee schedule in line with = operating 

sts and not allowing so-called min- 

L M ? | mum budget pictures to escape so 

eisen's Col, Paramount = iiiitiy. “tiowever, no independent 

] . producer-distributo! l forced to 

Deals as Prod.-Director simi: his product to the Hays of 

fic l alth sh most of them 

—— is many play- 

Hollywood, May 6 major company 

Mitchell Leisen closed two con- Many affiliate 
tracts, one in a package deal for actice of showi1 
One picture at Columbia, and the ily films bearing the PCA seal but 
other a two-year pact with Para- it is not a steadfast rule and is not 


mount as producer-director. followed today by all affiliated ex- 
Package deal includes Marlene _hibitors. 

Dietrich as star and James Edward | 

Grant as scripter of the story, ‘Miss 

Madden Is Willing,’ slated for an 


Hays’ Health Checkup 
Chicago, May 6. 


early June start, under Leisen’s pro- Will Hays stopped off in Chi for 
duction - direction. Feldman - Blum a rest and checkup et St. Luke’s hos- 
agency closed the deal. pital 


Paramount contract calls for two Indicates stay of at least a week 
Pictures a year for the 1941-42 and jn the infirmary. 
1942-43 programs, with the privi- —_—_—__—_————— 


lege of one outside film each year 
20th Holds Newman 
Hollywood, May 6 


Alfred Newman, three years with , 
20th-Fox as general musical director, 





Hal Young’s Air Revels 


Hollywood, May 6. 


Harold Young draws the director signed a new contract for seven 
chore on ‘Radio Revels of 1942,’ years. 
Slated to start May 8 at Universal. ’ Newman’s latest chore is the score 
Associate producer is Joseph Z. of the Tyrone Power starrer, ‘Blood 


Sanford, j} and Sand.’ 


| ture bills to two and one-half hours, 


‘in the area given heavily to double- 


'hibitors who have been sounded out | 


| was indicated that the exhibitors, 


' have been unable to work out among 
themselves. 


{would simplify the movement back 











‘Snow (Anti-Decree Kid) 
Now Has Anti-Duals 
Bill in Mich. Hopper 


Detroit, May 6. 

Claiming it is a health measure 
2s well as carrying other benefits, 
Representative Raymond J. Snow, 
who fathered the anti-tive bill now 
pending in the s.ate legislature, has 
introduced a bill to outlaw double 
features in Michigan. The proposed | 
law would practically limit all pic- 





———________________(~ 6), 1,4 





this money constituted ;: 

ment on his return for that year, re- 
gardless of whether \ 
tional or not, deductions for that 
year could not be found against him 
on a guilty plea, since he had al- 
ready overpaid. Proskauer declared 
that Judge Moscowitz, by so failing 
to instruct the jury, erred suffi- 
ciently for a reversal. 

2. The court charge that estimates 
cannot be taken from business de- 
ductions where actual figures are in 
existence was attacked, and the at- 
torney digressed to point out that he 
| always took estimates from his re- 
turns, and battled the result out with 
agents when they checked. Through 


in overpay- 


it was inten- 


far under the current running time 


feature bills. 

Health slant on the bill is an im- 
portant factor at this time when, as 
the country is gearing up on a war- 
time basis, health and military au- 
thorities are looking toward the 
breeking up of group gatherings for 
long periods remembering some Of | kauer will ask for a reversal, 
the epidemics, notably the flu, which “a= 
stemmed up during the last war pe- Jury’s Charge 
riod. | 3. Judge Proskauer stated that the 

Marking the sudden turn, after | Court erred by failure to state mean- 
years of little attention to the mo- | ing of the word ‘legitimate’ when he 
tion pictures, of the legislators to | Charged the jury on the sale of stock 
pix control, Snow said that his new |/to Roland West and William Goetz. 
bill is in line with policies indicated | The law would be, that if Schenck 
in other parts of the country and in sold control of the stock, regardless 
keeping with the wishes of ex- of ‘whether he received the money 
back or not, the sale was legitimate. 
| This omission on the part of the 
;court is a reversible error, Pros- 

; naa {kauer claims. 
ceught up in a competitive cycle | ; 
with the double features and so | #. Proskauer claimed that the 
to make a solo break from the sys- | court, by failing to point out to the 


tem, were looking to the law to pro- jury that if they found the securi- 
vide an end to the system which they ties on this stock to be worthless in 
~ | 1935, they would be entitled to find 

Schenck innocent, again erred. 
Under proper instructions the jury 
would have found the stock worth- 
less, and Schenck would have been 
acquitted on count one, he claimed. 
5. Proskauer then asserted that 
the court had failed to go far enough 
in explaining the value of character 
‘testimony, and stated that Judge 


Moscowitz should have told the jury 
it could acquit on that testimony 

° alone. 
6. Lastly, Proskauer declared that 


Judge Moscowitz had convicted the 
|two men with his midnight charge 
(to the jury to take into considera- 


In the first survey to be made by 
the American Arbitration § Assn. 
since arbitration machinery for films 


by failure to explain to that body 
the meaning of the terms ‘ordinary 
and legitimate’ deductions, Pros- 


by him on his anti-consent move. It 


Support of the bill te limit picture 
shows to 150 minutes was voted by 
the Co-perative Theatres of Michi- 
gan. They endorsed the idea that it 


to single features in Michigan. 





| tion the failure of either side to call | 


available witnesses. Proskauer de- 
clared that his statement coming on 
the heels of a roasting of the defense 
by Correa for failure to call them, 
sent the jury out of the room with 
the court’s word of guilty impressed 
on their minds. 
Concluding his 


argument, Pros- 





‘Proskauer Wins Schenck Bail 


failure to so charge the jury, and, 


kauer declared that Judge Mosco- 





from page I= 





witz was not a tyrant, and that he 
realized the possibility of error and 
as such the appeal should be 
granted 

Correa then interposed his plea 
for immediate jailing and the de- 
fense counsel, after listening to 
argument, tossed the courtroom into 
chuckles of laughter by caustically 
praising Correa, and declaring he 
had done as well as members of a 
debating team which he, 
Proskauer, had coached. After re- 
moving some of Correa’s hide with 
his lashing tongue, Proskauer con- 
cluded, and the court declared that 
it would grant the asked for bail. 
Judge Moscowitz stated that he be- 
blieved time to be essential and re- 
quested the defense to be ready to 
go to the circuit court for argument 
in June. Proskauer agreed to have 
his bill of exceptions and assign- 
| ment of errors ready by May 22, but 
indicated he believed it impossible 
to be heard before October. In this 
Correa concurred, although every 
effort will be made to push the 
appeal speedily. 

Judge Moscowitz granted the ap- 
peal in a somewhat reluctant 
manner, and declared that he be- 
lieved both men guilty, but admitted 
the possibility of error, and ex- 
pressed his desire to give the film 
executives every possible considera- 
tion. 

Both men were told to post the 
amount of their fines, this being 
$20,000 and $10.000 respectively, and 
to also post a $5,000 bail bond. this 
raising the ante from $1,500. The 
bail was posted Friday (2). 

Schenck and Moskowitz were both 
allowed to leave the N. Y. court’s 
jurisdiction and can go any place in 
the territorial jurisdiction of the 
U. S. Both men took advantage of 
this, leaving for studio conferences 
and a rest in California. 


Schnlhers Wil! Produce 
‘Eden’ for Bronston, Col. 


Hollywood, May 6. 

‘Martin Eden,’ built on a novel by 
Jack London, is slated for August 
production for Columbia distribution 
through a deal with Semuel Brons- 
ton, former distributor for United 
Artists in Europe. 

Understood B. P. Schulberg will 
Supervise production of the yarn 
here, with Bronston as_ associate 
producer. 


college 























was set in motion Feb. 1, the aver- ee eee ee = Rome 

age cost of cases so far heard has a ica aca ee 

been $39.14. This is based on seven 4 

cases in which awards have been |: ‘New York T eee : 

made during the first quarter of ar- |: : 
The average for filing fee and the | ‘smssssnmnininennengsnaismunans veenagoeocnvoen aves itrnsninnnitenanaansuseii svennassund 


cost of the arbitrator has been only 
$23.50, while for stenographic ex- 
yense the average has been $15.64 


I 

Costs have varied considerably, the 
] 
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Held Over 
For a Third 
Glorified Week Brosdwas bist Street 


James STEWART 2 Judy GARLAND 
Hedy LAMARR Lana TURNER 


“ZIEGFELD GIRL” 


4 Metro-Goldwyn-Mayer Picture 


1 


ywest On any complaint which went 
( tration having been $15.75 
Highest was $83.75. 

While a more conclusive average 


when 
wWiitii 





will be obtainable later on 


“arings increase in number and 
























they begin to reach the appeals 
board where the filing fee alone Is 
oe . , ‘ : Starts Thurs., Ma 
$50, the AAA was desirous of get- Spencer Mickey 
ting an early line on costs because TRACY @ ROONEY 
” ? A a : Last Times Wed. “MEN OF 
of various estimates, largely exces- Fredric Mergaret. , BOYS TOWN” 
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“Will go down as 
one of the screen’s 
/ classics” 


Herbert Cohn, B’klyn Eagle 


| ORSON 
| aan WELLES 







RKO RADIO PICTURE 


’ PALACE 


47S. 8 B'way 889-4300 
Midnite Show Sat. 
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Back With Par in Can. - 
“THE FLAME 


OF 


le interests 


Although he has outsi 
in Canada, Maurice A Milligan, 


former general manager of distribu- 











PARAMOUNT .::.... 


Joel MeCREA In Person 

Ellen DREW ALVIN? REY 
in and Band 

“REAC+IING | King sisters 
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tion for Paramount above the bor- a Pe 7 R A ross 
der, is reported seeking a film con- NEW 0 LE. NS 
nection there. > is in New York B’ way 
at , te Pir a _ altar and pos- RIVOLI THEATRE and 49th St. 
si sly may return to Par, it is said 
Milligan resigned recently when the 
company wanted him to go Den 
ver to assume charge of a district in Paramount presents 
that territory. 

Assuming that he would remain 
permanently in Canada where he AS T oO THEATRE 

WAY at 45th 


was succeeded as g.m. by Del vt od- 
ma! formerly in pope Jistribu- ALL SEATS RESERVED + Twice Doily 2:4588.457.m 


ton for 20th-Fox, Milligan a year | Matinee tem J 5¢ Evenings tom $1.10 
Seats for all perfermances now availabie at Box Office 
became a British subject. 
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“THAT UNCERTAIN 
FEELING” 


Spectacular Stage Productions 
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Satevepost Buy of Nordhoff-Hall 
Yarn Gets Them Extra 106 on Pix 





Acceptance last week by the Sat 
evepost of ‘Botany Bay’ gives au- 
thors Charles Nordhoff and James 
Norman Hall an additional $10,000 
for the film rights, which they sold 
to Paramount last year. Par bought 
the yarn before any of it was on 
paper, the arrangement being that 
$10,000 should be paid on delivery of 
a 60-page outline. $30,000 more on 
the acceptance of the manuscript for 
book publication by Little, Brown & 
Co., which took place several months 
ago, and another $10,000 if the story 
is bought for serialization by a ma- 
jor mag. That brings Par’s total 


+ 





price for ‘Bay’ to $50,000. 
Par’s $3,000 Net Loss 
Purchase by Warner Bros. 


last 


week of ‘The Night Before Christ- | 
mas,’ Brozdway legiter backed by | 


Paramount, lets the latter company 


out with about a $3,000 loss on its 
investment in the flop comedy. WB 
paid $30,000 for it. 

Per policy in b.r.ing legits is to 


finance only those which it wants for 
picture purposes. It didn’t feel, how- 
ever, that ‘Christmas’ was worth 
topping the WB offer to obtain film | 


rights. Par’s investment was $6,250, 
which it put up along with equal | 
sums by Howard S. Cullman, Mar- 


Production cost about $13,500 to 
open ‘including $1,500 lost in @ try- | 
out week in Boston) and approxi- 
mately another $10,000 to operate on 
Broadway for three weeks, minimum 
time under Dramatists Guild 
before management can share in mo- 
tion picture sale. 

Backers, under the DG regulations, 
get 40°. of film proceeds ($12,000) of | 
which Par snares one-fourth. 


| 
shall Field and Robert Lehman. | 


rules | 


Coast Story Buys 
Hollywood, May 6. 

Harry Sherman purchased ‘Hoppy’s 
Holiday,’ a western by Cecile Lewis 
Kramer and Ellen Hansen Corby. 

Bernard Feins sold comedy, ‘Mary 
Had a Little,’ to Warners. 

Sam Katzman bought Martin) 
Mooney’s yarn, ‘Mr. Wise Guy,’ to 
produce for Monogram release. 

Merrick-Alexander Preductions ac- 


quired ‘Secrets of a Co-Ed,’ by Carl 
King. 
Paramount purchased 


Queen,’ by Forrest Halsey and Wil- 
liam Allen Johnston. 

Monogram bought ‘The Trail of the | 
Vampire.” by Carl Foreman and 
Charles Marion. 

Martin Mooney 
Daughter’ to 
Corp. 

George R. Batcheller purchased 
*“Girls Town,” by Rex Hale, for Pro- 
ducers Releasing Corp. 

Fanya Foss and Bernie Giles 
*‘Matti O'Hara Comes Home’ to 
lumbia. 


sold ‘The Warden’s 
Producers Releasing 


sold 


Stanley-Warner Philly 
Staffers Talk Strike 


May 6. 
doormen, as- 


Philadelphia, 

Ushers, cashiers, 
®s cont managers and cleaners at 
Si: nley-W arner houses were talking 
Si unless the manage- 
their demands for 


> this week 
agreed to 
more dough. 
The emplovees are members of 
Theatre Employees Union, 
100, an offshoot of 
> Operators Ur 


rf 
rm 


ment 


the 
Local B- 
the Motion Pic- 
of the IATSE 


lion 


The union had a contract with War- 
ners which expired several weeks 
ago and thus far there’s been no in- 
dication that the company would 
Taise the ante 

The union wants minimum | _Sala- 
ries reicsed in all categories: shers 
to $18.50: doormen, cashiers 


chief of service to $25: 
of service to $20; 


assistant chief 
assistant managers 
(first run houses) to $40; assistant 
managers ‘(key nabes) to 
sistant managers (others) to $30. 





W.L. Brown V.-P. of W.E. 


Walter L. Brown took over 


v.p. of Western Electric last Thurs- 


day ‘1), succeeding T. Brooke Price 


| divided it. 


PAR’S 3-M0. PROFIT 


| talled $28,633, or 


| the 
|Pont Film Mfg. 
| listed 


| months, 


‘The Silver | 


Co- | 


$35; as- | 


| 


who moved up to the position of | 


general attorney for the American 
Telephone & Telegraph Co. Brown's 
election had been made by the W. E. 
directorate more than two weeks 
ago. 

Brown also succeeds Price as gen- 
eral counsel for Electrical Research 
Products, Inc., and other Western 





Electric subsids. 


ar ame — 


| Service Corp., 
his | 


new position of general counsel and | 





Jams Up Theatre Owner 
Atlantic City, May 6. 

Deputy Internal Revenue Collector 
Milton A. Reed quoted Edward 
Skyrm, 74-year-old Somers Point 
theatre owner, as admitting that $80,- 
000, taken from a hollow table leg 
in his home, had never been re- 
ported on his income tax returns. 
Skyrm was questioned by Reed for 
some time Friday (2) and at con- 
clusion, Reed stated, a full investiga- 
tion will be made. 


30G in Hollow Table Leg | 
| 





The theatre owner's legal right to 
the $80,000 was established after a 
Chancery Court suit in which his 
estranged wife, Mrs. Lucille Skyrm, 
was ordered to account for it. 

Testimony developed that 
Skyrm took the money and buried 
$60,000 of it in the ground, from 
which hiding place it subsequently 
disappeared. Three neighbors of 
Somers Point are alleged to have re- 
moved the money from the hole and 
They were indicted for 
larceny and are awaiting trial. 


Mrs. 





$28,633; SAME AS *40 


Pathe Film Corp. net profit for the 


| first three months of the new finan- | 


cial year, ended March 31 last, to- | 
about the same es 
Sole income coming from 
dividend on 3,500 shares of Du- 
Corp. common was 
at $35,000 or the same as in 
the first quarter of 1940. 

Pathe listed the DuPont Film net 
| profit as $439,258 for the first three 
with Pathe’s interest $153,- 
Also that of this total $118,740 
undistributed and the undis- 
tributed emounts are not reflected in 
the income accounts of the 
pany. 


Par Sending ‘Wings’ Out 
Pronto; Up Admissions? 


Placing 


eral re! 


last year. 


740. 
was 


com- 





‘I Wanted Wings’ 
sase around June 1 and de- 
livering the roadshows film under 
this year’s contract though that isn’t 
mandatory, Paramount is seeking 
agreement from its eecounts to play 
the at increased 
Company is not forcing 
doing however. 


on gen- 


film 


admissions. 
exhibs into 
this, 
Prior to 


lay ing 


Par is 
e-releese 
These will be in 
Atlantic seaboard 
west. They will 
10 and 25 
Astor, 


which 


release 
around 50 pr 


general 
out 
WwW 
tne south, on 
nd in the far 
between May 
Now at 


twl ce-daily 


dates for 


igs.’ 


the 


the 
run 
has been in the n; 
dressing, ‘Wings’ goes 


veeks. 
‘John Doe’ Deals 
Warner 


Bros.; ‘John 

ngly following 35 pre-release 
gagements, has closed deals with 
own circuit, Fox-West Coast, RKO, 
Schine Bros., Welter Reade Theatres, 
Balaban & Katz, Famous Players- 
Canadian St. Louis Amus. Co 
(F&M), Crescent Amus. Co., Fanchon 
& Marco and the 
Mntering national release this week 
‘Doe’ tees off in d 


earemenis. 


N. Y., on a 
principally 
iture of window- 
out Sunday 
(11) after six 
selling Doe’ 
en- 
its 


365 fferent en- 


and | Robbins, Gruen Win Point, 
'Casanave’s 


s Pre-Trial Exam 


man Robbins and Toby Gruen, 
are suing Charles L. Cesanave 


Her 


who 


'and National Screen Accessories for 
! id > . 
| $165,000 as officers of National Screen 


Accessories, Inc., and National Screen 
won a major point 
over Casanave in N. Y. supreme court | 


yesterday (Tuesday) when the court | 


| ordered the exemination before trial | FOUR MORE ‘ELLERY QUEENS’ ' 


of Casanave to take place tomorrow | 
| 
Casa- 


(Thursday). It also denied 
nave’s cross-plea to examine them. A 


lis but 


| voicing the 


Paramount Annual 


Earnings, 1935-40 





Ere $3,153,167 
1936. . Serre. 
1937 <cbeeksasceny ar 
DP iveseeeeweede cece 2,000,219 
1. rarer ee peseeess a lalwee 
First quarter...... $622,000 
Second quarter.... 530,000 
Third quarter...... 333,000 
Fourth quarter.... 1,252,533 
SOs kien cenee sasecnee See 
First quarter......$1,606,000 
Second quarter.... 1,478,000 
Third quarter...... 1,726,000 
Fourth quarter...,. 2,823,130 
1941 
First quarter...... $2,475,000 








| Veteran Exploiteer | | 


en ontinued from page 8 





ence in that line of work. They 
never thought of asking the exhibitor, 
who familiar with his town, 
whether the things they outlined 
could be accomplished—whether his 
budget for advertising could starfd it. 


Was 


gether, discard the impossible, and | 
do the things that are least expen- 
sive but still power-pulling for the 
boxoffice. To me, this. sending 
around of men who know what it is 
all about is one of the best things 
being accomplished by the distribut- 
ing companies. There is no doubt in 
my mind that such expert assistance 
these men give are a potent factor 
in greater boxoffice grosses.’ This 
one of the many expres- 
sions heard and made by exhibitors 
same sentiments as Tru- 





;}current 





| preferred shares. 


PAR’S FIRST QUARTER 


$869,000 AHEAD OF ’40 


Paramount officially estimated its 
earnings for the first quarter of the 
year, ended April 5, as 
$869,000 higher than the initial quar- 
ter last year. Company reported 
$2,475,000, after interest and all 
charges, for the initial quarter, as 
against $1.606,000 in the correspond- 
ing period of 1940. 

The first quarter earnings included 
$650,000 representing Par’s direct 


and indirect net interests as a stock- | 


in the combined undistrib- 
uted earnings for the quarter in par- 
tially-owned non-consolidated 
sids. In the corresponding quarter 
last year this interest totaled 
$716,000. Earnings are equivalent to 
89c on each common share as com- 


holder 


pared with 53c in the March quarter | 


last year. 

Company deducted $270,988 for 
dividends accrued for the quarter on 
It computed nor- 
tax at 30% in 


mal Federal income 


| writing off for taxes in the quarter. 


| 


‘the 


| quarter 


Paramount statement revealed that 
company acquired 6,700 shares 
of first preferred stock at a discount 
,of approximately $8,400 during the 
this amount having been 


| credited to special capital surplus ac- 


This did not make for friendly | 
situations. Today, though, the cali- 
bre of man is vastly different. The | 
|exploitation man works with the 
manager, outlines campaigns to- 





ran. They also resent the smart 
Alec who comes to town, takes over 
with a flourish, tells what he did so 
and such a time in Chicago, Bos- | 
ton or Punxatawney. They do re- 
spect the men who come to his city 
or town, have a job to do, confer 


with the exhibitor on all possibilites 


Start 
every 


to move—and to make it move, 
minute counts. Not much time 
for arm-bending or penny-ante. The 
exploitation man has become quite 


an important and valuable link in 
the complex chain of picture sell- 
ing. 





Hollywood, May 6. 
Dea] for four more Ellery Queen 
stories was closed by Larry Darmour 


point won by Casanave was a court| with Frederick Dannay and Manfred 


order for a bill of particulars to be 
served on the defendant by the plain- 
tiffs. 

Plaintiffs charge violation of fidu- | 
ciary duties as an officer and direc- 
tor on the part of Casan>-ve, and as- 
sert fraud in stock deals. 





B. Lee, authors of the novel] and the 


iradio show built on the same idea. 


Third picture of the old series, 
‘The Devil to Pay,’ rolls Thursday 
(8) with Ralph Bellamy and Mar- 
garet Lindsay in the leads. James 
Hogan directs. 


and ways and means of selling the 
picture to the public, make their 
tieups, contact the local editors and | 
|cover every end of their work. No 
boasting and planting his chassis in 
the theatre manager’s office smok- 
ing a vile-smelling smokestack, or 
telling the girl behind the hotel cigar 
counter what a great guy he is— 
and at the end of the engagement 
send in a long phoney report of how 
big his ideas went over. 

The exploitation men who are 
regularly assigned to the various 
territories in the country are also 
valuable the contacts they make 
with the editors of all the news- 
papers in their district. Once a man 
gains the friendship and confidence 
of the ne paper editor, and does 
not try to put anything over on him, 
he has a rare friend indeed. Thi 

ampiy proved by the many spe- 
cial rit hich appear in the 
newspape specials on fashions, 
sport eaut motion picture news 
and planting of pictures on the at- 
traction he exploiting. He also 
helps out in getting special material 

yr such editors who require it. 
| Field ‘ today cover their ter- 
ritories by automobile and in this 
way visit the smallest towns, 
meeting both the exhibitors and the 
newspaper people. Their routes take 
in. all sorts and conditions of ter- 
rain, b ce the film salesmen, it is 
all taken in its stride. Obstacles do 
not ¢ s tne laily dutie they 

) e a ) ( ra at a ertain thevas 
ana € yu es to be ere 
There » playing or roystering 
he can be iil-fellow-well-met.’ be 
the ple ’ and genial host to those 
he Oo come in business contact 
Vith, bu idiering on the job is fata] 

The playdate is set and the wheel 
of exploitation and publicity must 


count. Also in the quarter, 
|shares of second preferred was con- 
| verted into 693 shares of common. 





SHORTAGE OF 


STUDIO LABOR 


Hollywood, May 6. 
Fred Pelton, producer labor con- 
tact, says the shortage of studio labor 
still exists. 
He said workers are reaping 
vest of overtime, 
if the 


a har- 
and indicated that 
shortage increases it may be- 
come necessary for certain 
unions to open their ranks to new 
members in order to keep the studios 
supplied with the necessary number 
of workers. 





Film Name Shorts 
In ‘Newsreel’ Form 


Frowned on by SAG 


Hollywood, May 6. 


The Screen Actors Guild has 
cracked down on the production of 
short subjects under the guise of 
newsreels. Harriett Parsons and 
other producers who have been turn- 
ing out these shorts with non-paid 
talent have been advised that Guild 
minimums wll have to be paid in the 
future The following letter has 
been sent bv the SAG to the Colum- 
bia, Republic, Pathe, Cinema Celeb- 
rities and Sunshine Productions: 

‘The Screen Actors Guild has for 
some time countenanced the appear- 
ance of stars and featured players in 
hort subjects such as yours on the 
theory that actors are agreeable to 
doing such work without pay for the 


value 
‘However, 
started the 


publicity that they receive 

sO many companies have 
production of similar 

& 


reels, and so many complications have 


arisen concerning the use of Guild 
members in such reels that the 
Screen Actors Guild must hereby 
notify you that in the future it will 
have to enforce its contract more 
strictly in connection with these pic 
ture That is to say, you will be re- 
quired to pay at least the minimum 
scale provided for in the Basic Con- 
tract for anyone whom you use, and 
all conditions relative to the employ- 
ment contained in the contract shall 


apply, with the following exception 

‘1. You may photograph non-Guild 
member personalities without regard 
to the contract. 2. You may photo- 
graph non-Guild professional people 
without regard to the contract. 3. You 
may photograph without compensa- 
tion stars and featured players under 
newsreel circumstances as_ distin- 
guished from production § circum- 
| stances,’ 
not permit makeup, special dress or 
| Story continuity. 


Ostrow’s 20th Debut 


Hollywood, May 6. 
‘Marry the Boss’s Daughter’ went 


| before the lenses at 20th-Fox with 


| Thornton 
;moving over from Universal ‘where | 


Freeland directing, after 


| he piloted ‘Too Many Blondes.’ * 


Picture is Lou Ostrow’s first pro- 


i duction on the Westwood lot. 


sub- | 


770 | 


Newsreel circumstances do | 


| pleted 45 features, 


RADIO WONT 
HURT KIDS 


Detroit, May 6. 
If Little Willie likes gory movies, 
| blood-curdling radio serials and bru- 
tal comics, so what? His pa isn’t a 
| worse man for having gone to the old 
blood-curdler drama nor hiding dime 

novel terror behind his geography. 
That was the point of view of Dr, 
James S. Plant, noted child psycholo- 
gist and head of the Essex County 
Juvenile Clinic, in a reassuring talk 
to parents here at the Michigan Chil- 
dren’s Aid Society’s 50th anniversary, 
His idea was that kids tend natugally 
for the scary stuff and what they 








see 
and hear blows away like dandelion 
seeds in a hurricane. 


‘Parents should not worry too much 


about the movies and the comics. 
They'd be surprised if they could 
hear their children at play... . If 


you ask a youngster what movie he 
likes best that he’s seen, he'll in 
ably name the last one. ... Remem- 
| ber, the world in which you want the 
,child to emerge is not nearly is 
| pleasant a place as his dreams. The 
world is a place of black eyes, bloody 
noses. He must be led into it by per- 
suasion.’ 


Kuykendall’s ‘Good-Will’ 


| Keynote for MPTOA’s 
| 
| 


aris 





L.A. Conv. June 9-12 


Ed L. Kuykendall, president of the 
Motion Picture Theatre Owners of 
America, now at his home in Co- 
lumbus, Miss., will probably come to 
|New York to discuss policy and 
|plans before the convention of the 
| association in Los Angeles June 9-12. 
Also a meeting of the executive com- 
mittee will no doubt be held before 
then. 


of the | 


This year’s powwow will be held in 
conjunction with the Pacific Coast 
Conference of Independent Theatre 
Owners, whose headquarters are in 


Los Angeles. This organization, like 
the MPTOA, was against the consent 
decree but in Kuykendall’s bulletin 
to members duri the past week he 
made no mention of the decree at 
all nor did he indicate that it would 
be discussed Understood, how- 
ever, that it will be a mejor point 
of d sion iring the four-day 
et ore 1e! 

Tou of the Hollywoc studios 
vill probably be programmed for the 
lelegates, with Kuykendal! sounding 


a keynote in stressing that good will 
importent fac howmen 
ht now. In his bulletin to 


‘tor for 


mem- 


‘By 


tne 


than 
inder- 
make 
and 
the 


‘ood will we mean more 
mportance of a_ better 
standing between those who 
Hollywood 
who present 
local 1unities 
Our busi- 
other 
ard 


ainment 


motion pictures in 
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throughout the 


ness more th 
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an any 
ill tow 


as good entert 


try 
rests on 
public good w motion pic- 
{1 and the 


res 
t cture industry as en in- 


motion 8) 


‘We believe an earnest and con- 
effort 
ible 
» recover 


which 


4} 


inuing by the 


“espons 


must be made 
factors in the busines 
of this lost good 
ssipated in 


agitation 


! 
t some 


will, been d 
part at least by subvers 
within the business and by irre- 
sponsible appeals to hatred end per- 
sonal prejudices that undermine and 
destroy public opinion.’ 


REP. COASTING, FAR OUT 
AHEAD OF PROD. SKED 


Hollywood, May 6. 

Republic is so far advanced on its 
production schedule that only three 
| pictures are working on the lot, with 
the lull expected to continue until 
June. - 

Thus far the compeny has com- 
23 of which are 
westerns. Program calls for 13 more 
to be ready. for delivery by Aug. 11. 
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FCC. ORDERS NET REVAMP 








_ Nets Remarks on F.C.C. Report 


The statements that follow are the 
official network observations on the 
F.C.C. monopoly report, issued last 
Saturday (3). 


ALFRED J. McCOSKER (MBS) 


From the limited opportunity we | 
have had to examine the press sum- | 


marization of the majority monopoly 
report released today by the F.C.C, 
we find it a scholarly and thorough 
analysis of the network monopoly 
problem. 

Until we shall have had further 


time to examine the report, we have | 


no further statement to make. 


WILLIAM S. PALEY (CBS) 

About three weeks ago President 
Roosevelt appointed Mark Ethridge 
of Louisville, to make for him a 
study of the whole field of radio 
broadcasting,, 
the President, recognized that the 
principal function of the govern- 
ment was to determine who should 


operate the limited number of trans- | 


mitters and asking Mr. Ethridge to 
make recommendations as to how to 
keep radio free, prevent monopoly 
of ownership or operation, and how 
best to utilize radio in the public 
interest. 

Mr. Ethridge’s apointment came at 
a time when broadcasters through- 
out the country were disquieted at 
the increasingly hostile 
shown by a majority of the Com- 
mission toward the industry, and 
particularly toward the principal 
networks, with the air full of ru- 
mors that the Commisison’s monop- 
oly report would be destructive. 

The appointment of Mr. Ethridge 
was welcomed by the industry be- 
cause of his broad experience in 
both broadcasting and newspaper 
publishing, and because the appoint- 
ment was interpreted as evidence 
that the President, who has fostered 
broadcasting throughout his years in 
the White House, had not suddenly 
switched to advocacy of a wrecking 
operation and was willing open- 








pointing out that he, | 


| mindedly to weigh all the facts be- 


fore any effort was made to tamper 
| with the existing structure. 
F.C.C. Attitude ‘Defiant’ 
Hardly was Mr. Ethridge em- 
barked upon his presidential mission 
when the Commission launches a re- 
port backed up by regulations cal- 
culated to torpedo the existing 
broadcasting structure and appar- 
ently defiant of the orderly process 
proposed by the President and de- 
fiant as well of the very limited 
powers conferred upon the Commis- 
| sion by Congress. 
While crediting 


the Commission 


+ 





with cleverness in cloaking the in-| 
evitable results of its proposed ac- | 


tion in language designed to make 
the public believe it 
what it is actually destroying, I feel 
it to be a public duty as head of one 
of the major networks to warn out 


study that if the Commission suc- 
ceeds in the venture it now launches, 
| networks will become mere catch- 
as-catch-can, 
programs. Permanence and stability 
| will have departed from the indus- 
try and incentive to public service 


will have been removed from the 
broadcasting the American people 


| knows and likes. Worst of all, the 


| first paralyzing blow will have been | 
attitude } 


| struck at freedom of the air, because 
a Commission which can exercise 
such drastic powers without even 
going to the Congress for authority 
to exercise them, will have reduced 
the networks and stations of Ameri- 
ca to impotent vassals, able to sur- 
vive only so long as they please the 
regulatory authority. 
Ramming what the 

|calls ‘A Magna Charta’ 
throats of the affiliates of 


down 
the major 
| networks is really taking away from 
| them that freedom of independent 
| lawful action without which radio 
| itself cannot remain free. This is 


fly-by-night sellers of | 


is promoting | 


of the depth of long experience and | 





Commission | 
the 


true even though there may be op- 


(Continued on page 56) 


Congress, Rather Than Courts, 


May Be Industry's Best Ally 


Washington, May 6 


Litigation, probably time-consum- | 


ing and costly as well as acrimonious, 
is believed certain to prevent the 
threatened bonfire of network affilia- 
tion contracts. But radio lawyers are 
undecided as to the particular course 
and dubious about the outcome of 
court tiffs with the Federal Com- 
munications Commission. 
Congress rather than 
looks like the best ally 
works and their 
ates. Every potential recruit w 
sought, however, even including 
President Roosevelt, in desperate 
moves to upset the FCC order. 
Several 


the courts, 
if the net- 
independent affili 
il} 


he 


possible steps are being 
discussed. They range from seeking | 
immediate injunctions to petitioning 


for postponement of the effectiveness 
of the new regulations. It is hardly 


likely the industry will put on the 
sort of strategic retreat that would 
involve walting until the Commish 


has penalized some licensee for not 


obeying the ultimatum, for the whole | 


Situation is unfavorable 


(Continued on 


f eh 
iO! sucn 
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RADIO TAX URGED BY 
WIS. REPRESENTATIVE 


Washington, May 6. 

Talk about a special tax on radio 
broadcasters’ revenues is having 
Some effect in Congress. The House 
Ways and Means Committee, ponder- 
ing methods of upping Federal rev- 
enues $3,500,000,000 a year, has 
ordered its expert to look into the 
possibilities of such a levy, which 
has been agitated by the printing 
trades unions. 

Recommendation for a unique pro- 
vision of the revenue law singling 
out the broadcasting industry was 
made by Representative Harry Saut- 
hoff, Wisconsin Progressive. 





WGAR’s Flag Drive 


Cleveland, May 6 

WGAR has launched, in conjunc- 
tion with the American Legion, cam- 
paign to raise sufficient money to 
| supply 3,000 American flags for the 
| city’s elementary school rooms. 

Recent survey shows 60% of such 

chool rooms without flags. 
RULES COME 


BLITZ-QUICK 


Wast Ma 6 
Rush act passl he FCC mo 
nopoly regulations started Thursd 
(1). Minority never had the galle 
proof in hand unt that da 
though the document has peel in 
preparation for several weeks. P1 
nosed regulations were not made 
available until about 10 minutes be- 
fore the official closing hour the 
same day. Just before the gong 


sounded, word was circulated that a 
special meeting would be held at 
9:45 the next morning—17 hours 
away—to act on the rules. 

The same tempo existed on Friday. 
After relatively brief discussion, 
Commissioner Paul <A. Walker 
moved adoption of the rules. Com- 
nissioner Ray C. Wakefield, who 
was sworn in only a month ago, par- 
ticipated in the voting though he ad- 
mitted he never had seen the pro- 
posed dissenting statement of Case 
and Craven. By lunch time, every- 
thing had been washed up, with Fly 


authorized to make a few minor 
phraseology changes and see to, 
| (Continued on page 58) | 


SHOTGUN DIVORCE 


SLATED FOR BLUE 


Exclusivity and Option Time 
Banned as Against ‘Public, 
Interest? — Chain Owner- | 
ship of Stations Partially 


Hit—D. J. Gets Data 





EFFECTIVE IN 90 DAYS 


Washington, May 6. 
Monopoly report of the Fed- 
Communications Commis- 
sion will be turned over to the 
Justice Department for any sup- 


plemental action the trustbusters 
see fit to take against the radio 


eral 


industry under the Sherman 
Act, Chairman James L. Fly 
said Monday (5). No recom- 


mendations will be volunteered, 
however, and decision about in- 
voking punitive provisions of 
the antitrust laws is ‘up to the 
Attorney General.’ 


The voluminous record made 
during the six months of hear- 
ings, along with the weighty 
summary of evidence and re- 
port of the special F.C.C. in- 
vestigating committee, has been 
in the hands of the D. of J. 
antitrust division for months, 
while there has been cooperation 
betwen the two agencies over 
the past year. Evidence of close 
relations was the appointment of 
Robert Cooper, former antitrust 
division attorney, to the F.C.C, 
legal staff and his assignment to 
the chore of readying the final 
report. (Cooper recently re- 
signed from the Commish force, 
but is still doing work for the 
D. of J.). 


Wondering where the un- 
expectediy speedy Federal Com- 
munications Commission leaves 
him, Mark Ethridge (WHAS, 
Louisville) arrived in Washing- 
ton on Tuesday for huddles 
about the sudden climax to the 
monopoly investigation. Hoping 
to have it out with President 
Roosevelt, who drafted him two 
weeks ago to make a thorough 
study of all matters involving 
government relations with the 
industry, he intends to find out 
just what purpese the President 
thought his report would serve. 
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Minority Squawks 

The way in which the report and 
regulat w daylight typified 
the bitter debate which has raged 
for the last two years. While Chair- 
man Fly defended his course, there 
were 1at Case Craver 
had been ‘double 


the majority gro 


10On> * Sd 


tk and 
ed’ and 


red to gag 


grow! 


. thn 
ros tna 
Ip CONSp 
‘ +} eur 
yi ine new 


all criticism ¢ policies 
Dissenters squawked that rules were 
crammed the throats of the 
Commish, being submitted for study 
less than 18 hours before a sudden- 


(Continued on page 61) 
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Digest of F.C.C. Monopoly Rules 


The FCC's ‘Report on Chain Broadcasting’ issued Saturday (3) con- 
tains eight major regulations, two of which apply io the networks theme 
selves, and six to practices and contractual arrangements between nete 
works and affiliated stations. The regulations, in tabloid, are: 

1. It is against the public interest for networks to operate stations 
in areas where the facilities are so few or so unequal that network 
competition is seriously restricted. Said the FCC: ‘. . . The commis- 
sion will not license to a single network organization more than one 
station within a given area, nor will it license stations to any network 
organization in communities where the available outlets are so few 
or of such unequal desirability as to require that all facilities be open 
to competition among networks for outlets and among stations for 
networks.’ This rule may be extended from time to time in order to 
permit the ‘orderly disposition of properties.’ 

™~ mn 7” 

2. The maintenance of two separate networks by a single organiza- 
tion (such as NBC’s dual ownership of the Red and the Blue) is a 
method to ‘forestall competition’ and ‘it is not in the public interest for 
a station to enter into a regular affiliation contract with a network’s 


organization maintaining more than one network.’ 
* * . 


3. Stations affiliated with one network may nevertheless carry also 
the programs offered by any other network. This voids the ‘exclu- 
Sivity’ clause in network contracts. 

» 


7 e 
4. ‘Territorial exclusivity’ is banned. Under this type of agree- 
ment, a network currently 1s bound not to send a program to anv 
station located in an area served by its affiliated station, cven though 
the affiliated station rejects the program. 
7 - ” 





5. 
one 


| Contracts between networks and affiliates will be limited to 
| any 
| 


year. Said the FCC: *... No showing has been made that there is 
business need for an affiliation contract longer than one year.’ 
os * om 

6. Option time—which allows a network to take precedence on 

any (or all, in some cases) hours of the affiliates’ time—is ‘against the 

| public interest’ because ‘a station licensee must retain sufficient free- 
| dom of action to supply the program and advertising needs of the 
| local comménity.’ 
| ” * * 

7. Network contracts may not 


( hamper affiliated 
|; Tight to reject network programs. 
«* 


stations in the 


> * 

8. A network contract may not prevent an affiliated station from 
selling time to national advertisers at a rate lower than the network 
rate. Said the commission: ‘We believe that it is against the public 
interest for a station licensee to enter into a contract with a network 
which has the effect of decreasing its ability to compete for national 
business.’ 

“ ” 7” 

Regarding the date of effectiveness, the FCC said: ‘The new regu- 
lations are effective immediately, except that with respect to existing 
contracts and arrangements, the effective date is deferred for 90 days.’ 





Agencies-Sponsors Anxious Over Web 
Fate; Mutual Pushes Sales Drive 











oo = 
It’s Ab Ti 
ts out ime NBC has already acted to allay 
- - the concern with which advertisers 
Minneapolis, May 6 and ad agencies received the FCC’s 
WCCO has inaugurated a new monopoly report. At a special meet- 
type of news broadcast spon | ing called of all NBC salesme1 both 
sored by the Minnesota Federal network and spot londay afternoon 
Savi Es company. (oJ), Niles Tr el oO iined the 
It’s called ‘Sunny Side of the teps that NBC ng to take to 
News’ and is devoted entirely to combat the FC(¢ demand and ade 
the day’s cheerful news, with all vised hi ale taff to assure their 
war, crime and disaster stories contacts that they « 1 expect to 
barred enjoy the e busine policies 
with the network as now prevailing 
through the long period in lich the 
issues Will be fought out It is alsog 
e e . propo e i to have the ale staff N 
et daliy with their executives, so 
that they can exchange comments 
from customer ind information on 
the latest developments on the net- 
works-FCC front 
s } Meanwhile Mutual ji using the 
Exe oe phenenbbten { FCC’s order against NBC far as 
’ of B P ‘ the B ety F as 
er at e RK velt | io f I @ 
dav) t the stand that the | ents. Latter are being t MBS 
t take towal the lesmen t { e future of eir re- 
FC( eport The move tlor Nith the Blue ! nce n 
the t tiel ne that the (Continued on page 60) 
NAB |} I I face nce its incep- 
t10 18 yea! ago because it can re- 
ilt in an explosion that will rip the ALLEN REPORTED AS 
membership ranks wide open at the 
NAB convention in St. Louis. EYEING T E 
Mutual has taken the stand that H NBC BLUE 


the monopoly matter does not come 


within the province of the NAB 

’ Washington, May 6 
since it deals with a competitive M os pete ae kien er sf 
ituation within the industry and), “70M8 tose reported making bee 
there have been intimations from hind-the-scene moves toward fie 
this same source that if the NAB) 2@ncing the purchase of the NBC- 
; Tale Blue George E. Allen, former Di 
does take a stand on the FCC re- , PAue 1s George H. Alien, former Dise 
port there will be wholesale resig trict of Washington Commissioner. 
nations from the association by Mu- He is supp , to be representing a 
tual key station As the NAB’s di- ; Synaicate ‘ludes Halsey- 
rectorate roster stands, 22 members Stuart, ¢ igo investment house. 
represent either NBC or CBS (or Allen is a constant Inneheon come 
NBC and CBS affiliated stations) panion and all-around pel of Steve 
ree are connecte with Mutual,, Early, the President’s press seere- 
tr ted th Mut Ear 
and one is designated as independ- tary, and Harry Butcher, CBS v.p. 
ent. in charge of Washington operations. 


» 
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N.AB.'s Delayed (Tuesday) Start Gives 
Lots of Chance For Advance Huddles 


The National Association of 
Broadcasters holds its 19th annual 
convention next week at the Jeffer- 
s0n hotel, St. Louis. Convention will 


not actually get into gear until Tues- | 


day. This is said to be partly due to 
an overlapping of another conven- 
tion and partly due to a general de- 
Sire for private meetings, especially 
On the involved music situation, in 
advance of the full meetings. Esti- 
mates on possible attendance run as 
high as 900. 

Vice-President Henry A. Wallace, 
Chairman James L. Fly of the FCC, 
General Robert Richardson of the 
U. S. Army, Lowell Mellett of the 
White House staff and Commander 
H. R. Thurber of the U. S. Navy will 
be speakers. 

The convention program as given 
by the N.A.B. last week includes: 

- MONDAY 

Morning, committees. . 

Afternoon, golf. 

Night, N.A.B. board. 

TUESDAY 

Morning, Fly, Richardson, Thurber, 
Mellett. 

Luncheon, Henry A. Wallace. 


Afternoon, IRNA, Indie, Clear | 
Channel, Regional, Sales Manager | 
Meetings. 

WEDNESDAY 

Morning, ASCAP-BMI. 

THURSDAY 


Morning, Unit Volume, Code, re- 
ports; Willard Chevalier, speech. 

Luncheon, Mark Ethridge. 

Afternoon, Labor, Elections, 
ports. 

Evening, banquet. 


re- 





‘Claudia’ Assignment 
Stil Open; Legit 
Star Unavailable 


With General Foods’ radio version 
of ‘Claudia’ due to start in several 
more weeks, the title part has still 
not been cast. Dorothy Maguire, 
who scored a click in the role in the 
stage play at the Booth, N. Y., is ap- 
parently not being considered for the 
air edition. Long list of actresses 
has been auditioned and more are 
being heard this week, with tran- 





scriptions being made of the most | gram should be broadcast over na- 


likely prospects. 
Sam Fuller, now directing the 
Kate Smith program Friday nights 


for General Foods, is slated to have! the facilities of a single major net- 


the same assignment for ‘Claudia.’ 
Young & Rubicam agency has both 
programs. ‘Claudia’ is to get a four- 
week break-in as a 15-minute inter- 
lude on the Kate Smith stanza before 
the latter goes off the air for the 
summer. Then ‘Claudia’ and another 
half-hour show will go on as sum- 
mer replacement for the Kate Smith 
series, ‘Claudia’ will be shifted to 
another spot in the fall. 

Although Miss Maguire has had 
extensive radio: acting experience, 
she is not being used in the air ver- 
sion of the legiter because it’s figured 
she may not be available for more 
than part of next season. Idea is 
that the radio version will probably 
stay on the air several years, and an 
actress who will continue 
available will be put under contract 
for the series. 


Miss Maguire has an extended 


run-of-the-play contract which does| The brand is a Wasey product. 





| LUX TO NBC RED? 
| May Take Same Spot As On CBS— 
Policy Reasons 


Lux Radio Theatre may _ shift 
over to the NBC-red this coming 


fall, filling the same schedule, Mon- 
day, 8 to 9 p.m., that it has had on 
‘Columbia for the past five years. 
Move will be in line with Lever 
| Bros.’ policy ‘of spreading its busi- 
/ness around for competition's sake, 
las attested by the fact the account 
'is tied up with four different major 
| agencies. 


CRANK MAIL 
STAYS STEADY 


Washington, May 6. 

Because too meny people have 
nourished the erroneous idea that 
the Federal Communications Com- 
mission is Johnny-on-the-spot for all 
squawks concerning swing, hymn 
tunes and fifth columnists, the FCC 
is still attempting to send courteous 
answers to cranks from all over the 
country. After explaining that use 
of a ‘particular languege not being 
among those recognized for use in 
telegraph messages’ is not within its 
province but ‘arises out of precedent 
of long standing in international 
telegraph practices,’ the FCC last 
week answered the following bleats: 

Spat between a New York firm 
end a certain broadcast station, in 
| which the former complained about 
|a sponsored program, was primly 
| brushed off with the statement that 
| ‘the Commission has no say with | 
|respect to the rates charged for 
| broadcast time, hence it can not 
litigate difficulties between the pro- 
| gram sponsors and station licensees 
|erising through the use of commer- 
| cial time.’ 
| Plea from a Texan, who is organ- 
|izing ‘prayer bands,’ that his pro- 











| tional networks, and a Pennsylvania 
| listener’s demand thet ‘important na- 
| tional programs be presented over 


| Convention Omen? 
Inkling of what may be ex- 
| pected on the floor of the NAB 
| convention in St. Louis next 
week is contained in the follow- 
ing 


wire sent Monday (5) by 
Roy L. Albertson, of WBNY, 
Buffalo, to Neville Miller, the 


association's president: 

‘No individual or group 
within the broadcasting in- 
dustry is bigger than Uncle 
Sam. You are off on the 

} wrong foot entirely in your 
approach to the anti-monop- 

- oly report of the Federal 
Communications Commis- 
sion, the Mutual network 
settlement with ASCAP and 
other vital, pressing prob- 
lems. Please, when we meet 
in St. Louis next week, let’s 
have the utmost light shed 
on these subjects without 
button-hole pressure or any 
other means. If the Ameri- 
can way of broadcasting is 
drastically altered in the 
near future we can attribute 
it largely to the arrogance 
and stupidity of our leaders, 
most of whom are self- 
appointed. Kindest personal 
regards.’ 


E. T. CODE 
SIGNATURED 


American Federation of Radio 
Artists national transcription code, 
approved by negotiating committees 
for. the union and the transcription 
producers, has been signed by a 
leading producers themselves and 
will probably be inked by the re- 
maining outfits in the next few days. 
Deal becomes effective May 15. 

Terms and pay scales of the pact 
were summarized in the April 2 issue 
of VARIETY. 


Campbell Playhouse Sticks 
Through Heat But Casts 
Will Be Modestly Priced 


Campbell Soup will keep its Friday 
evening dramatic series on CBS 
throughout the summer but with the 
talent end of the program operating | 
at a reduced budget. William Powell 
at $5,000 for the date was the last 




















work,’ were discarded ‘because it 
(the Commission) functions largely | 
|as a licensing authority.’ Same alibi | 
was given and Idahoan, who wrote in 
|to suggest thet radio sponsors who 
| offer prizes should be ‘heavily taxed.’ 


WASEY BEVERAGE BUYS 


| ‘CAN YOU TOP THIS?’ 


| Comedy novelty, ‘Can You Top 
| This?° which has been on sustaining 
| for 17 weeks over WOR, New York, 
| Boes commercial Tuesday (13). The 
account is Papayias, beverage, and 











| 


| continues, nemely, Senator Ford, 
| Harry Hershfield and Joe Laurie, Jr. 
| Erwin, Wasey & Co. is the agency. 


of the big money names playing the 
spot this season. Powell was on 
Friday (2). 

Ward Wheelock, agency on the ac- 
count, had been talking about giv- 


Entertainment 





20 GRAND COAST SPOTS 


May Supplement Blue Web's ‘Happy 
Birthday’ Program 








Twenty Grand cigarets (Axton- 
Fisher) is considering a spot sched- 
ule for the westcoast. 

This would supplement the brand's 
‘Your Happy Birthday’ program on 
the NBC-Blue. 


NBC OUT OF 
SERIES BIDS 





Chicago, May 6. 

NBC has abandoned its efforts to 
outbid the Gillette Razor and Mutual 
Broadcasting System for the rights 
to the World Series games this fall 
and it is reported that the exchange 
of signatures between Judge K. M. 
Landis, baseball czar, on the one 
hand, and Mutual and Gillette, on 
the other, will take place at the end 
of next week. 

It will make the third consecutive 
season that Mutual has _ broadcast 
these series exclusively. 


MUTUAL TOSSING PARTY 
FOR WALLACE AT N.A.B. 


Mutual Network will toss a party 








Pot o’ Gold’ Possibly Nearing End 


Giveaway Program Likely to Be Substituted With 


Setup by Tums 


+ 





Lewis-Howe Co. (Tums) may fold 
| its ‘Pot of Gold’ (NBC-blue, Thurs- 
day nights) at the end of the show's 
current 13-week cycle but retain the 
|half hour it has on the NBC-red 
| Tuesday nights. Latter show is the 
‘Treasure Chest.’ 

Plan which the  Stack-Goble 
agency is to present to the account 
| this week calls for the installation of 
ja program of light entertainment in 
|the Tuesday spot for the summer 
|and to replace that one in the fall 
with perhaps a dramatic show. 

‘Pot’ debuted on the red network 
in September, 1939, and for about 
eight months it caused quite a com- 
motion because of the size of its 
| Seewey and allegedly lottery com- 
plexion. After the U. S. depart- 
ment of justice ruled that the me- 
chanics of the giveaway were within 
| the law, the pill manufacturer moved 
| the ‘Pot’ over to the blue and put 
| another show into the Tuesday spot, 


Geo. W. Hill, Jr., Income 
In Six Figures, Aiso; 
Got $251,849 in 1940 


George Washington Hill, president 
of the American Tobacco Co., is 
credited with receiving one of the 
highest salaries paid a corporation 
executive in 1940. Securities and 
Exchange Commission, which dis- 
closed the information last week, 
gave Hill’s total remuneration from 
American Tobacco as $456,415. The 














for Vice-President Henry A. Wal- 
lace on the opening day (Tuesday) | 
of the National Association of | 
Broadcasters’ Convention in St.} 
Louis, and invite all the delegates 
to the event. The time will be 4 to} 
5:30 p.m. The place hasn’t been de- 
cided. 

Since its headquarters will be at | 
the Chase hotel and the convention 
will be held at the New Jefferson, 
Mutual has arranged to provide free | 
auto service between the two spots. 





MacDougall Starts 


bonus was $336,415 and the rest sal- 
ary. 

George Washington Hill, Jr., 33, 
his son, as vice-president, collected 


| $251,849, of which sum $201,849 rep- 


resented a bonus. The other v.p.’s, 


| Paul W. Hahn, Vincent Riggio and 


Charles 
sums, 


F. Neiley collected like 





KFUO ‘WAS PACKED WITH 


DIVINE BLESSINGS IN *40’ 





Weekly Sustainer 


Ronald MacDougall starts a weekly 
series, ‘The World’s Best,’ consisting 
of adaptations of short-story classics, 
in the 8:30-9 p.m. spot tomorrow 
(Thursday) on NBC blue (WJZ). | 





ing the program a vacation but ke- 
it would have been entitled 


very small hiatus, and so it was de- 
cided to keep the thing rolling. 


‘P&G Complaint Ends 
Perkins’ Tag on Pies 








Buffalo, May 6. 
Pie company agreed in Federal 








to be) the time, 8:30 to 9 p.m. Same trio| Court here to drop the name ‘Ma 


| Perkins’ from both its products and 
its business as result of a suit by 
| Procter & Gamble alleging that the 


cause of its late start in the season | out a Door,’ based on a Balzac yarn. | 
to a/ Henrietta Crosman will 


First piece will be ‘The Room With- | 


play the 


jlead and either Arthur Hanna or 


Howard Nussbaum will direct. 


Series is aimed to be extremely 
free adaptations, taking merely the 
theme or outline of the original story 
and presenting it in a form best | 
suited to radio. MacDougall has 
been working on the idea for many 
months. He’s an NBC staff writer. | 
The series will be a sustainer. 











KFUO, St. Louis, starts off its 
printed report for 1940 with the fol- 
lowing: 

‘Bless the Lord, O my soul, and 
forget not all His benefits—these 
familiar words of the inspired Pselm- 
ist came to our mind immediately 
when we began to prepare this report 
on our work of last year, for 1940 
was packed with more divine bless- 
ings than any of the previous 15 
years of the existence of The Gospel 
Voice. We would, therefore, be un- 
grateful servants of the Lord, if we 


| would not, with all our heart, soul 


and mind, bless His holy name in 
this brief revue on KFUO.’ 
KFUO is supported by various 


Lutheran bodies. 





‘TENNIS TRAMP’ as Shelby’s Assignment 


At Expanding Grant Agcy. 


bakers were capitalizing on the 


He’s Hero of Prize Radio Playlet in| 


not conclude until the end of the 
1941-42 legit season, but she will go 
on the road with the show if it tours vd ? “dl 

next season, which would make her Biow $ Radio Setup 
unavailable for the radio stanza. 

She is also a possibility for the film | 

version. David O. Selznick holds the Radio setup within the Biow 
screen rights, with release slated for| agency has been departmentalized 
the summer of 1942. Provided the! with Bernard J. Prockter in charge 
original company is still doing good 
business then, a second company of 








tin as head of dramatic production. 


the legit edition may be sent out) Reggie Schubel, who returns next 
next fall, but nothing will be de-| week from a lengthy vacation in 


cided on that until late summer. 


Sy abcboccateentie Aeon 








Bob Carter Bankrupt 


Robert Carter, radio announcer, 
employed by WMCA, New York, filed 
a voluntary petition of bankruptcy in 
the N. Y. federal court Friday (2), 
listing $6,075 in liabilities, and $12.- 
000 in assets. All assets are insur- 
ance policies and not taxable for 
creditors. 

The two theatricel creditors are 
the Musicians Union Local 802, owed 
$71 for musical services, and Donald 
Flamm, $310 on a loan. During the 
past two years Carter has averaged 
$5,000 yearly, he claims. All other 


commercial value of P. & G.’s radio 
character, ‘Ma Perkins.’ Firm was 
selling ‘Ma Perkins Pies.’ 

Bakery’s three owners signed a 


Detroit Contest 





Detroit, May 6. 
Arch Oboler, final judge in the 





| consent decree and P. & G.’s attorney 
|}said the plaintiff would waive all 
claims for damages. Pie company 
has until May 15 to change its title. 


Richards Will Sever 


of station relations and Charles Mar- | 


KMPC Link with CBS 


| Florida, will continue with the firm | 


| in a supervisory capacity over 
| Prockter, Martin and other execs in 
the radio department. 

Miss Schubel used to do all the 
time buying es well as directing the 
_agency’s other radio phases. 





CBS CHI ADDITIONS 
Chicego, May 6. 

| Columbia-WBBM has made a 

couple of staff additions, bringing in 

John Robertson to the production or- 

ganization 

where he was on the production job 





for the ‘Lone Ranger’ and ‘Green 
Hornet’ shows. 
| Nelson Barbee comes in from 


from WXYZ, Detroit, | 


Beverly Hills, Cal., May 6. 

Move has been initiated by G. A. 
| ‘Dick’ Richards to unhitch KMPC 
from its CBS affiliation. Station is 
fed only slough sustainers by Co- 
|lumbia. Richards figures he can 
strike a better deal with unions as 
an independent station rather than 
a network affiliate. 

Manager Bob Reynolds has been 
|pruning the overhead, but met with 
opposition from the Musicians Union 
when he sought to cut his studio or- 
chestra from six men to a lone or- 
ganist. 





Colorado Springs—Zelle Wade, pro- 
gram director station KVOR, va- 
'cationing in Chicago. Jack Kenton, 


third annual Wayne University 
Broadcasting Guild Script Writing | 
| Contest, gave the nod to Russell | 


| Beggs for his ‘Tennis Tramp,’ story 
|of a tennis bum who wanted to be 


| national champ but couldn’t make it. ! 


| Beggs 
| WWJ. 


gets $25 prize awarded by 


Farmer, whose script, ‘I Had to Die 
,; to Be Happy,’ was an Oboleresque 
fantasy about a man boiled in steel 
who became happy as part of a ra- 
diator on an American ambulance in 
bombed London. 

Last year’s script contest winner, 
| Walter McGraw just won the na- 
| tional collegiate oratory champion- 
ship at Northwestern University. 





AUDITION WITH AUDIENCE 


Sunday (4) an audition show with 
Jack White, Pat Herrington and 
Frankie Hyers. 

Included in the cast also were 
Joan Edwards, an orchestra batoned 
iby Ray Block, the Three Cats and a 





Second prize of $10 went to Robert | 


CBS recorded before an audience | 


Chicago, May 6. 

James Shelby is now chief of all 
| publicity for the Grant advertising 
|} agency. Will take in supervision of 
| publicity in all the Grant offices 
throughout the country. 

Shelby has been handling conti- 
nuity in the past and keeping his 
hand in publicity also, but due to the 
expansion of the Grant agency ac- 
| tivities the publicity operations have 
| been made a full-time job and com- 
plete department. 


BROMO QUININE SHOW 


New One Presented by J. Walter 
Thompson Agency 








J. Walter Thompson is readying a 


network show for submission to 
Groves Laboratories (Bromo Qui- 
nine). It would be for fall release. 





Account had ‘Sherlock Holmes’ last 
couple of seasons. 
| Linnea Nelson, of the agency’s ra- 
dio department, will take the presen- 
tation with her when she goes to St. 
Louis this weekend to attend the Na- 
| tional Association of Broadcasters 
|} convention. The client is head- 
| quartered in the same city. The 


debts are lozns from banks, furni- | WJMC, Rice Lake, Wis., to handle a commercial manager of the outlet,| Canary and John Reed King, an-/| presentation will include spot recom- 


ture, etc. 


SN ee RP SE EEE RTD 


mar cathe in tered acheter 


hitch on the spieler gang. 


| back from vacation in New Orleans. 


| nouncer. 


mendations. 


‘ 
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0 Highest-Rating Evening Programs 





RURAL AREAS 
. Aldrich Family 
. Lowell Thomas 
Jack Benny 
Chase & Sanborn 
Fibber McGee and Molly 
Truth or Consequences 
Major Bowes 
. National Barn Dance 
. Maxwell House 
10. Lux Radio Theatre 
11. Kraft Music Hall 
12. Bob Hope 
13. One Man’s Family 
14. Kate Smith 
15. Fitch Bandwagon 
16. Time to Smile (Cantor) 
17. Gene Autry 
18. Battle of the Sexes 
19. Pot o’ Gold 
20. Plantation Party 


CRAB PON 


CITIES 
Jack Benny 
Chase & Sanborn 
. Aldrich Family 
Lux Radio Theatre 
. Fibber McGee and Molly 
Bob Hope 
. Major Bowes 
. Maxwell House 
. Kate Smith 
10. Truth or Consequences 
11. Fitch Bandwagon 
12. Kraft Music Hall 
13. Kay Kyser 
14. Big Town 
15. Lowell Thomas 
16. One Man’s Family 
17. Fred Alien 
18. Rudy Vallee 
19. Time to Smile (Cantor) 
20. Screen Guild Theatre 


SCOMAMRUPWNHH 








NBC Refuses ‘Kids of the Week’ 
As Too Much Like ‘Quiz Kids’ 


NBC home office has ruled that 
Lime Cola’s ‘Kids of the Week’ show 


will not be permitted to go over the | 


Blue Pacific Network on the ground 


that this program has too much in | 


common with ‘Quiz Kids,’ which is 
on the NBC transcontinental blue for 
Alka-Seltzer. Top NBC officials took 
this stand after the Wade agency, 


which handles the three Alka-Selt- | 


zer programs on NBC, had lodged a 
vigorous protest against the accept- 
ance of Lime Cola’s show. 

‘Kids of the Week’ was slated to 
start on the Coast link last Sunday 
(4), with Seattle the point of origin. 
Davis and Pearson, agency on the 
Lime Cola account, has declared that 
legal redress will be sought for 
breach of contract. The Lime Cola 
stanza may meanwhile be put on the 
Don Lee Network. 

Lum and Abner Back 
Hollywood, May 6. 

Lum and Abner go back on the 
air over NBC Coast Red network 
starting June 2 for Alka-Seltzer. 

Deal calls for transcontinental air- 
ing in the fall. 


FBI Nabs Five For 


Threatening ’Caster 


On Lindbergh Stand 


Miami, May 6. 


Local office of the FBI here has | 


uncovered the fact that five high 
school students were responsible for 
alleged telephone calls and letters 
threatening Frank Malone, 
news commentator, 
less he ceased criticising Charles A. 
Lindbergh in his newscasts. The 
five, four of whom are 15 years of 
age, and one 16, were arrested by 
the FBI with the aid of the Miami 
and Miami Beach police. After a 
brief hearing before U. S. Com- 
missioner Roger E. Davis, 

released in custody of their parents 
until the case is further investigated. 
They are subject to 20 
prison and $5,000 fine each 

The youths, all Miami Beach re 
dents, were apprehended by traced 
telephone calls and a check of all 
local high schools for handwriting 
specimens. 

One of the 15-year-olds admitted 
writing a letter to Malone, threaten- 
ing him with death if he continued 
to criticize the stand taken by Lind- 
bergh, and of making telephone calls 
to the Malone home on three sepa- 
rate occasions. The other boys ad- 
mitted they were present during the 
telephone conversations which, in 
the signed statemént of the caller, 
caused them to have ‘a good laugh 
about the whole thing.’ 

Malone, informed of the boys’ 
Statement, said: ‘It might have been 
a joke to them, but youthful humor 
can be cruel. ...I have no desire to 
prosecute these boys for their mis- 
guided sense of humor, but the dis- 
position of their case rests with the 
Government and not with me.’ 


they were 


years n 


WIOD | 
with death un-, 





Duffy's Tavern’ Lays Off; 





| Schick Razor will put ‘Duffy’s Tav- 
| ern’ (CBS) on the shelf for 13 weeks 
| after Saturday’s (10) broadcast. 

The account has already been 
| given a firm 26-week order to CBS 
| for the show following the layoff. 


MBS Drops Info 


On Grosses Over 








Weber's Dissent 


Over the objections of general 
'manager Fred Weber, the Mutual 
|network board last week voted to 
abolish the practice of releasing to 
the trade press the monthly gross 
‘figures on time sales. In taking this 
|action, Mutual lined up five months 
|after NBC and CBS had adopted a 
'similar policy after 10 years of dis- 
closure of income. 

Weber deplored the loss of 12 
clear-cut annual opportunities for 
Mutual alone to get publicity breaks 
through the gross stories. 
| No secret as to the motives of the 
industry: they don’t want to keep 
reminding the politicians that radio 
is prosperous. 


WRUL ASKS POLICE AID 
AFTER FASCIST THREATS 


( nue ire S igall 
yroaac ng twave } I 
( € \ e a Eu p¢ a 
I ympte ine allo to appe t 
tate police for added tection, t 
gether wit ficers from e No! 
Weil Dall« 
WRUL v men € I a 
T nicatio { M ) 
) t é ) atl message 


which led to the uprising in Yu 
slavia. 

Station officials term their appeal 
as a ‘precautionery measure.’ 

Hobart Monte, who was installed 
as news editor two months ago, de- 
nied today (Tuesday) that the War 
Department had instigated the as- 
signment. Monte said he had re- 
signed his connection with the de- 
partment (senior information officer ) 
before coming to Boston. 

Brown Vice Stanford 

Brad Brown has replaced Tony 
Stanford as producer of Wrigley’s 
Gene Autry show on CBS. 

After next Sunday’s (11) brcad- 
cast, the series will originate from 
the Coast. 


——_-_—— 
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OF RURAL 
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of Broadcast 


Marked Discrepancies 








CORN PAYS OFF 


| Cooperative Analysis of Broadcasting 


on the radio habits and program 


| preferences of the rural audience as | 


against the city audience. Since all 
| Statistics normally employed in the 
| radio program field are metropolitan 
| Statistics, the C.A.B. study is an at- 





| the puzzle with respect to plow- 
| jockeys and the tank-town crowd. 
Most obvious conclusion from the 


H 26 W k Pi k new survey is that the rural audi- 
as - wee IC up ence listens more in the daytime than 


the city audience, and vice-versa at 
night. While the C.A.B. does not ex- 
| plain the underlying reasons for this 
phenomenon, an explanation is per- 
haps superfluous. The heyseeds sim- 
ply crawl in and out of bed earlier 
than city folks. 

Paralleling this listening trend, 
country ratings are likewise higher 
than city ratings in the daytime, and 
|smaller at night. The average rure]l 
daytime rating is 6.2, as against a city 
|average of 5.5. But at night the rural 
average is only 10.6, whereas the city 
average climbs to 12.8. This dia- 
metrically opposed situation between 
city and country can be demonstrated 
in another way. In the daytime, 39% 
of all programs rate 7.5 or higher on 
{the farm, while in the cities only 26% 
get into these upper brackets. How- 
{ever, at night 62% of all programs 
|rate 10 points or higher in the city, 


wherees on the farm only 44% get | 


into the 10-or-over class. 

As between categories of programs 
-—that is, when programs are clessified 
by content—the city and the farm 
don’t show much divergence. Va- 
riety-type programs as a whole have 
first place in both arees Drama is 
second choice in the cities and third 
choice in the country (where audi- 
ence participation hold the No. 2 
spot), but otherwise the preferences 
| are fairly parallel. Such a result is, 
yf course, not unexpected Sponsors 
rarely build programs to fit one type 
of audience to the exclusion of en- 
other. Therefore, country folks are 
limited by choice to the same pro- 
grams as city folks And—ergo- 
program tastes by classes of pro- 
grams are bound to be pretty parallel 


Tastes Vary 


That the country does not match 
the city 100° in taste, however, i 


yro- 


LAWYER SCORES 


Polakoff Wins Point in Suit Vs. Hill 
and Luckies 

Most Polakoff, attorney won th 
second round of his $250,000 battle 

sainst Edwin C. Hill, the American 
Tobacco Co., and Columbia Broad- 
casting System, I when the ap- 
pellate division of the N. Y. su- 
preme reversed a supreme 
court decision dismissing the action 
end ordering a new trial. Polakoff 
claims he was libeled. The attorney 
says that he was accused of being a 
crooked lawyer and a mouthpiece 
in a commentary by Hill, Aug. 12, 


© ’ T 
1937, concerning Lucky Luciano. 


court 


- 


Hill denied the charge and sa he 

| had not referred to Polekoff, and the 
supreme court upheld tl tate- 
ment. The appellate division felt 
1 to ‘ and 


that what Hill intendec 
what he did say, justified a new trial, 
based on the court's charge to the 
} original supreme court Jury 


ik 


Cooperative Analysis of 
| Broadcasting Finds Time 
Probably | 
More Significant Than Pro- 
gram Content—-But City- !!. 
Country Tastes Have Some }3 


For the fourth time since 1937 the 


| is issuing this week a special repori | 


tempt to fill in the missing pert of | 


WHAT FARMERS TUNE IN ON 








2) Highest-Rating Daytime Programs 


RURAL AREAS 

1. Ma Perkins 
2. Pepper Young’s Family 
2. Tom Mix 
4. Jack Armstrong 
5. Stella Dallas 
6. Guiding Light 
7. Young Widder Brown 
8. Vic & Sade 
8. Light of the World 
10. Mary Marlin 
Backstage Life 
12. Road of Life (Red Network) 
. Woman in White 
| 14. Right to Happiness 
| 14. Bachelor’s Children 
| 14. Lorenzo Jones 

17. Life Can Be Beautiful (CBS) 
17. David Harum 
' 19. Against the Storm 
19. Valiant Lady 
| 19. Kitty Keene 
| 19. Hymns of All Churches 


ove 





CITIES 


1, Ma Perkins 

2. Life Can Be Beautiful (CBS) 
3. Our Gal Sunday 

4. Woman in White 

5. Right to Happiness 

6. Kate Smith Speaks 


*. Romance of Helen Trent 

7. Mary Marlin 

§. Pepper Young’s Family 

10. Road of Life (Red Network) 
11. Stella Dallas 

ll. Vic & Sade (Red Network) 
13. Light of the World 

14. Guiding Light 

15. Young Widder Brown 

16. Col. Stoopnagle 

17. Backstage Wife 

18. Man I Married 

18. Jack Armstrong 

18. Against the Storm 


* Because of tie-ratings, the rank of these programs appears in an 


unconventional (but correct) manner. 








Ruthrauff & Ryan Continues Nine 
Programs on Webs Over Summer 





AFTER FIVE YEARS AIR | 
~ MAY REGAIN H.J. HEINZ 


mn. J the food processor, 
may be back on one of the networks 
in the fall after an absence of five 
years. It’s considering a night-time 
sho ; well as a daytime strip. The 
| la.t ‘ime Heinz was on the air it had 
the Grand Duchess Marie as the fea- 
ture. 
Maxon is the agency. 


Heinz, 





Louis vs. Conn, 
Jacobs’ Ist Fight 


M idi on 


syndicate to 


First boxing match of the 
Garden 


Square 
broadcast by Mutual under the re 
with Mike Jacob Wi) 
be on June 18 (outdoors) between 
Billy Conn and Joe Louis. Gillette 
has not selected the callers or de 
how many of the Mutual list 


cent deal | 


cided 
+ 


af 17%7S.cadc ‘ .°¢ ge he avar 
of 175-odd stations get tne event 


Meantime, it is not thought out- 
door events are involved, or that 
NBC’s suit to abrogate the Mutual- 


deal on the grounds Jacob 
violated a prior verbal okay to NBC 
can prevent this event 

3ecause of the list nf 


Jacob 


ICE CREAM SPONSORING 


KTRH ARMY MUSICALS 


Houston, May 6 
To the long list of local radio sta- 
tions originating entertainments out 


of army camps with army talent add 
KTRH, Houston. It has Dairy!tand 
Ice Cream sponsoring a Sunday half 
hour from three nearby camps, Camp 
Wallace, Camp Hulen and Ellington 
Field 

On first program from Camp Wal!- 
lace Bill Wyrick, a draftee formerly 
with Herbie Kay orchestra as a clari- 
netist, acted as musical directo: 
Camp morale officer, Lt. Col, Walte: 
Ogden, lined up the talent. Charle 
Giezendanner, Jr. of advertising 
agency here bearing that name, sug- 
gested the program and acted as pro- 
ducer. 

Commercials are kept to a chaste 

j minimum, 


; son and Ona Munson) intact. 


| (Campbell 


On MBS June 18 


ef 


Ruthrauff & Ryan agency will have 
nine shows running on the networks 
through the summer as things now 
stand. The two programs in doubt 
are the Ben Bernie show (Emerson 


Drug) and ‘Uncle Jim’s Question Bee’ 


(Spry). Both of these have contracts 
taking them to the end of June. ‘Big 
Town’ (Rinso) goes off CBS July 2 
but it will be back in the fall with 
the same leads (Edward G. Robin- 
There 
will be a summer pinch-hiliter in this 
spot. 

The R. & R. programs tazged for 
summer rides are Lanny 
Soup), Major Bowes 
(Chrysler), ‘Court of Missing Heirs’ 
and ‘Good Will Hour’ (Ironized 
Yeast), and the Lever Bros. stanzas, 
‘Aunt Jenny,’ ‘Big Sister’ and ‘Grand 
Central Station.’ In addition the 
New York end of Y. & R. will have 
the new Saturlay morning show on 
the NBC-Red. 

Chicago branch of the same 
agency will fold ‘Girl Alcne’ and 


‘Your Dream Has Come _ True’ 
(Quaker Oats) at least for the sume 
mer 


Milwaukee Journal 
Opens FM Station; 
Lands One Spensor 


Inaugural program cf 7 
' ‘ 
WalUKee Journa comyv 
tation, W55M, went on t r Sun- 
but witt no 1 ilar 
baloo, that bei: e ved for 


nt about 90 Joy 1+ +) 


W43B Yankee fr Free 
quency Modulaticr t Paxe 
t egan (1) or om- 

er¢ i Dasi i int 
7 the Fe Co tions 
Commission to | 50,000 w Sta- 

yn formerly W1xOJ rst in 
intry to inaugurate a ré r l6- 
hour daily schedule, and | en in 
yntinuous experimental operation 


nce May 27, 1939 

Both W43B and its sister station 
W39B, atop Mt. Washington, N. H,, 
are affiliated with the American nete- 
work of FM stations, of which John 


| Shepard, 3rd, is president. 
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Commercial Television Given Nod 
By F.C.C, Effective July 1; Standards 
Subject to Revision Every 6 Months 


_—— 


Washington May 6. 
Commercial unveiling of television, 
despite resistance from the two prin- 


cipal network pioneers and the na- | 


tional defense demands on equip- 
ment makers, is set for July 1. The 
Federal Communications Commission 


did the expected Friday (2), modi- | 


fying both the present and proposed 


new reguletions to take the curse | 


off money-making. 

Victory for the Radio Manufac- 
turers Association was _ partially 
tempered with a provision that the 
standards are subject to revision in 
six months but practically every- 
body in the long controversy won 
something. Alternative systems are 
encouraged as well as color, while the 
minimum program time was lowered. 
The regulators steered a clear course 
between the factions urging different 
synchronization pulses but refused to 
go for the Allen B. DuMont scheme 
in toto. 

Transmitters must be geared to 
525 lines and 30 frames per minute. 
Any pulse can be used. So DuMont, 
RCA and Hazeltine (Philco) all get 
their chance, as do the color experi- 
menters (Peter Goldmark and CBS 
in particular). 

The Commish said color will be 
considered after the ‘six months 
of practical tests’ when changes in 
the standerds may be made. Mean- 
while, the Commish urged further 
experimentation in tinted telecasting. 

Complaints that 30 hours of weekly 
service imposes an unjustifiable bur- 
den of expense bore fruit. As fore- 
cast, the Commish lowered the week- 
ly minimum to 15 hours, letting the 
ticket-holders decide just when they 
will function insteed of specifying a 
daily program quota. 

All 18 Frequencies Can Be Used 

The upper air also was opened for 
commercial trensmitters. All of the 
18 frequencies now can be utilized, 
instead of only the seven lower rib- 
bons, now that there is no discrimi- 

lation between technical research- 
ers and operators with a profit mo- 


tive. This should eliminate much 
controversy besides making time- 


sharing unnecessary in the crowded 
Atlantic seaboard region. While it 
is unlikely there will be eny great 
rush of new applicants, this change 
in the rules is important in view of 
the conflicts between New York, 
Philadelphia and Washington and the 
mass of requests from New York and 
Los Angeles. 

Anti-monopoly provisions of the 
1940 rules are reaffirmed. No more 
than three outlets can be maintained 
by the seme individual or corpora- 
tion, a move to ‘preserve the public 
benefits of competition in the use of 
the limited number of channels.’ 
The Commish was optimistic that the 
experimental stations now in exist- 
ence will ‘provide the nucleus for a 
widespread television service’ that 
will be an incentive to more am- 
bitious operation now they can rake 
in some revenue to help defray ex- 
penses. 

Film Permissible 


Motion picture film can be used 
whenever desired, with no limit on 


the percentage of celluloid progr>ms 
However, there 
scription ct the beginning of the 
program while films running more 
than 15 minutes must be described 
also at the conclusion. 

Transition from experimental to 
commercial basis will be expedited. 
Existing licensees and permit-hold- 
ers will get immediate authorization 
to install all equipment required by 
the rules and standards as soon as 
they assure the Commish they will 
conform. These are Columbia in 
in New York, NBC in New York, 


Zenith in Chicago, Philco in Phila- | 


delphia, and Don Lee in Los An- 
geles, all of which are now on the 
air. In addition, the papers will be 
speeded for Earl Anthony in Los 
Angeles; Balaban & Katz, Chicago; 
Bamberger (WOR), New York; CBS, 
Chicago; Crosley (WLW), Cincin- 


nati; Don Lee at San Francisco; Du- | 


Mont in New York and Washington; 
Huches Tool Co. at Los Angeles and 
San Francisco; WTMJ, Milwaukee; 
Metropolitan Television, New York; 
NBC in Washington and Philadel- 
phia; Television Productions, Los 
Angeles; and WCAU, Philadelphia. 


Ape parece 


+ 
v— 
| 
| 


1ust be a ‘brief’ de- 





Four New Air Attys. 


Washington, May 6. 
Four more radio attorneys were 
admitted to practice before the Fed- 


eral Communications committee last 


week. 

Newest batch includes two Wash- 
| ingtonians, James George Burke, Jr., 
and Solomon J. Pokrass; Jean A. 
Hervey, of Jefferson City, Mo., and 
Daniel Marcu, of Philadelphia. 


RKO SETS 2 
-DX-ERS TO S.A. 








RKO Pictures has contracted for, 


two weekly spots on NBC’s short- 
wave service to South America. One 


program will go on et 8:15-8:45 p.m. | 


Tuesday and the other, 8:15-8:30 
Thursday nights. 
Frank Ortega will produce the 


shows, the first dramatizir.g bits out 
of RKO releases and the other 
dramatizing the lives of various RKO 
stars. 





Charlotte Station Divided 
Three Ways; Greenvile 
News Not Part of Setup 


Greenville, S. C., May. 6. 
Proposed third station in Char- 
lotte. N. C., is not an enterprise of 
the Greenville News Piedmont Co. 
The corporate setup is this: License 
is issued to the Inter-City Advertis- 
ing Co. of Charlotte. President is 
George W. Dowdy, a Charlotte mer- 
chant; vice-president is B. T. Whit- 


| 


mire, radio man of Greenville: sec- 
retary and treasurer is Horton 
Doughton, a Statesville, N. C., mer- 
chent and cattleman. Each is one- 
third owne It is entirely a per- 
sonal ent e and has no connec- 
tion with iv of employers. The 


company is capitalized at $100.000. 
Call letters sought are WAND. 


Meade New KABC Mer. 


San Antonio, May 6 

Charles Meade succeeds Hardy 
Harvey as general manager of KABC 
here. Harvey goes to Fort Worth in 
the new post as general manager of 
the Texas State Network. 

Meade comes from Fort Worth, 
where he has been network program 
director. He was formerly manager 
of KNOW, Austin. 


|; new 





| 
| Power Boosts 





WMCA, New York, has been 
thorized to go to 5,000 watts day and 
night, effective immediately. The 
station has been operating at 5,000 | 
watts days and 1,000 watts nights. | 

WMCA has just completed a new 
transmitter at Kearny, N. J. 


Authorization to use 5,000 watts 
both day and night with directional 
antenna was granted WNEW, New 
York, by the FCC this week. Sta- 
tion had been using 5,000 days and 
1.000 watts at night. Starts on new 


power setup immediately. 
WNEW’'s directional antenna 
tem and new apparatus cost about 
| $26,000, and was finished early this 
year. | 


sys- 


Youngstown, O., May 6. 

| Federal Communications Commis- 
| sion has authorized WKBN here to | 
increase its power from 500 watts 
night and 1,000 watts day to 5,000 
| watts, unlimited time. Station is in- 
stalling necessary equipment for the 


changes. 


Cedar Rapids, Ia., May 6. 

increased its nighttime 
power from 1,000 to 5,000 watts 
Work has been completed on the 
station’s 305-foot tower, new ground 
system, transmitter equipment, etc., 
‘located near Marion, Iowa. 


WMT 


has 


San Antonio, May 6. 

Federal Communications Commis- | 
sion has granted three power boosts | 
the past week to Texas stations, In 
Houston it granted station KTRH a | 
frequency and power boost. | 
Change is from 1329 kilocycles to | 


|740 kilocycles and a power hike from 


1,000 watts day and 5,000 watts night 
to 50,000 watts full time. 

Shift of KTRH paved the way for 
the move of KXYZ, owned and op- 
erated by the Harris County Broad- | 
cast Co., to take over the old KTRH | 


transmitter and increase its power 


from 1,000 watts day and night to 
5,000 watts full-time on its present 


dial setting of 1470 kilocycles. 
KAND, at Corsicana, was granted 


a power increase from 100 watts to 
250 watts unlimited time. Station is 


owned and operated by the Navarro 
Broadcasting Co., on 1340 kilo- 
cycles, 


New Faces Around WHN 


Number of staff additions and 
changes were made at WHN, New 
York, this week. They inelude: 

Ray Winters, formerly with Para- 
mount News, NBC and Mutual, as 
staff announcer, replacing Bob Stev- 
enson, who resigned, 

Herlof Provenson, formerly with 


NBC, as a new 


announcer, 


Bill Bird has succeeded Milton 
Keye in the copyright department, 
Kaye having left to become pro- 


gram head of WPAT, Paterson, N. J. 
Keith formerly of NBC, 
appointed assistant night manager. 
Louis Cucol named assistant to the 
day operations manager, 
Dan Rokaw, who was 
Loew’s, Inc. 
| tleanor Morgan became stenog- 
|rapher in the director’s office. 


replecing 


shifted to 


RCA-NBC’s Color Television Preview 
Infers It’s in the Swim With CBS 


Color television 
three-color revolving disc 
upon an electronic tube 
demonstrated last Thursday 
RCA-NBC engineers. 
management 


posed 


First to 


the board 
| City. 
cable from the 


studios. Live models 


achieved by a|were 
superim- 
was 
(1) by 
the 
of the companies, and 
later to the daily, trade and scientific 
press, the demonstration was carried 
through on four receivers, two black | hearts still belong to Daddy Elec- | 
and white and two color, set up in 
room of NBC at on 


The program came down by coaxial 
regular television 
were used. 
| Fabrics, fruit, shoes, packages of 
cigarettes were shown to draw the | versity of laboratory equipment when | 


made. Not by anything thet 
was Said, but rather by what was not 
said and the behaviour of the demon- 
strators, RCA-NBC seemed to imply: 

“Well here it is—mechanical, re- 
volving disc color television. We 
think its pretty good. We think it’s 
as good as Columbia’s. But our 


tronics.’ 


Resolution on the projection-type 
|}screen suffered from lack of light 
| intensity. Engineer explained after- 
| wards a makeshift tube had to be 


| substituted for one that burned out 
}‘at the last minute due to the per- 


. + ° 
differences between color and bleck | demonstrations are planned for out- 


and white. O. B. Hanson, 

| chief engineer, presided. 
Demonstration, lasting about 20 
minutes, seemed obviously pointed as 
'the RCA-NBC answe1 to Columbia 
| which created a big stir some months 
/ago when unveiling the mechanical 
' system worked out by its Peter Gold- 
‘mark. Only one or two passing refer- 
'ences to ‘our friends down the street’ 


NBC’s 


siders.’ On the smaller, front view 
|set the colors were brighter and the 
| image sharper. It wes another omen 
|of the progress of television ftself 
| that both the color, which was ten- 
| tatively good, and the black and 
| white which was excellent, were 
| tossed off as just a little something 
| the engineers ran up on their gadgets. 
| Land. 


~ Report: 


Result 


Washington, May 6. 

Balm 
whiperacking F.C.C, 
possible ammunition for the 
coming court tests over the new 
chain regulations are served up to 
the industry in the minority report 
of Commissioners T. A. M. Craven 
and Norman S. Case. The dissenters 
agree on room for improvement, but 
warn vigorously that the course 


majority, 


| adopted by their five colleagues will 
| not better 


things for the listeners, 
advertisers, or operators. 

Policies behind the radical regu- 
lations completely disregard practi- 
cal experience and conflict with nat- 
ity declared, observing that on the 
‘is operating very well in the 
public interest.’ They voiced alarm 
that corrective proc- 
esses suggested by the majority may 
easily result in faults which are far 
more basic than the known 
which exist today.’ 

Broadcasting is not static and can- 


‘some of the 


‘not be frozen with rigid rules, the 


balking duo chided. Though they 
don’t approve monopoly, neither can 
they see any panaccea of unlimited 
competition, and they are appre- 
hensive that consequent throat-cut- 
ting rivalry will ruin the industry 
or lead to outright government con- 
trol of all radio. There is no pos- 
sible way of assuring equality—of 
either rewards or opportunities—for 
everybody engaged in the business, 


| they declared. 


Lower Standards Feared 
The rules promulgated by the ma- 


jority reduce networks to the ig- 
nominious and unsatisfactory status 
of time brokers, are lable to en- 
courage local monopoly and lower 
grade sustainings, say the dissenters. 
Less enterprise is seen, with the 
adoption of principles with un- 
known consequences likely to ‘cre- 
ate anarchy or a kind of business 


chaos in which the service to the 
public would suffer.’ 
Case and Craven feared that free 


speech will be endangered as initia- 
tive is jeopardized and outlets are 
brought to the verge of the common 
carrier classification. Free radio re- 
quires a maximum degree of free- 


for wounds opened by the |! 
and | fairly, efficiently, and equitably.’ 
forth- | 


| competition, 


' ural and economic laws, the minor- | 


| whole the existing broadcasting sys- 
| tem 


defects 


dom from governmental interfer- 
ence, they warned, and ‘concentra- 
tion of power in government is just 
as contrary to public interest as the 
concentration of control of broad- 
cast stations among a limited num- 
ber of licensee 

Taking the view that their col- 
leagues are most concerned about 
competition for competition’s sake 
the dissenters observed tartly that 
the Commish cannot blame the in- | 
dustry alone if monopoly exists. ‘It 
should be remembered that the 


Commission has licensed all broad- 
casting stations in the United State 

after finding time and time agai 
that the licensees wa: 
ating his station in the public 
| est. Therefore if the 


has erred in the past, 


each of oper- 
inter- 
Commission 
it can now 


| 
| 
| 


Case, Craven Dissent on Monopoly 
Fear Govt. Control As 
of FCC ‘Economic Invasion’ 


therefore directly collides with the 
‘legal mandate to distribute facilities 


Facilities Limited 

A distinction should be made be- 
tween unlawful, injurious monopolies 
and those which are beneficial, since 
there is no unlimited supply of facili- 
ties, the minority report advised. 
Unreasonable restraints, of course, 
cannot be tolerated, but there is no 
question about existence of vigorous 
between stations and 
networks, with other media, in net- 
work versus spot broadcasting. Con- 


stant shifting from chein to chain 
disprove contention that monopoly 
exists. 


Other Federal agencies have juris- 
diction end power to correct some of 
the defects in the set-up, Case and 
Craven reminded. The Justice De- 
partment and Federal Trade Com- 
mission should be left to take action 
if there are illegal practices, such as 
in the talent and_ transcription 
branches. 

Meny of the criticisms of the ma- 
jority overlook the good things about 
the industry, the dissenters lamented. 
Fight for talent is constant, the re- 
strictions on individual station man- 
agements are entered voluntarily, 
cancellation privileges are sufficient 
to meet the needs of local communi- 
ties or prevent undesirable programs, 
and stations have been industrious in 
providing public service such as 
forums. Anybody who can furnish 
better service can grab the facilities, 
so the Commish already has the 
whip hand, and the licensing power 
is all that is needed to check exces- 
sive concentration of control. 

F.C.C. Authority Questioned 

The 


limiting 


minority was agreeable to 
multiple-ownership in in- 
communities, and said _ it 
may be desirable to prevent one com- 
pany from maintaining two 
works More definite yardsticks 
should be supplied by Congress, 
however, instead of reading into the 
Statute authority that may never 
have been delegated, they declared. 
Economic _ stability cannot be 
echieved by government fiat, the 
minority report warned, noting that 
radio is a service business and it is 
hard to evaluate its worth. Licenses 


} banion® 
dividuel 


net- 





are altogether too’ short, while 
changes in the industry are exceed- 
ngly rapid and costly. - The tax laws 
are the way to correct any dispro- 
portion of revenues or unconscion- 
able profits, and if the statutes now 


on the books are inadequate to pro- 


tect the public interest, Congress can 
enact new levies. 
Too Much Competish? 

Al dy ther 4 

Aireaay tnere a too many eCx- 
cessively competitive situations, Case 
and Craven observed. Stations every- 
where are losing money. Many can- 


not get along without their web affil- 
iations, as 
where _ talent 


cient. Ina 


for instance those in areas 
are insuffi- 
number of special tables, 


supplies 


| they pointed out that the poorer the 


correct the mistake by exercising in | 
individual cases the licensing power | 


delegated to it under the Communi- | 


cations Act of 1934,’ they chided. 
Conflicting the radio 
business should be recognized—but 


trends in 


were not by the majority in drafting | 


the 


rules—and the existing system 
should not be destroyed just to ben- 
efit some other private enterprise, 
the minority report cautioned. Op- 


portunity in radio is limited by na- 


ture, while technical progress has 
been overlooked. The chief aim of 
the entire government should be to 
encourage nationalism, not foster a 
bunch of localities with narrow in- 
terests. 


The majority was charged with 
| professing to believe in private en- 
| terprise and the profit motive with- 
out noticing that government itself 
is demanding more and more free 
time and the Commish is egging the 
| industry into constantly increasing 
| public service programs. 

Unlimited competition theory is 
likely to increase the number of sta- 
tions in cities without helping the 
|'small communities which are entitled 
to additional service, the dissenters 
protested. They also compizined that 
somebody must decide where the 
;new stations go, noting the Federal 
umpires cannot encourage maximum 
competition without considering the 
needs of the sparsely-populated sec- 





class of station the greater the chance 
of going in the red regardless of the 
market, while the earning power of 
a station regardless of its affiliation 
or independence and the kind of 
facilities is directly releted to the 
importance of the market. Out of 
the 660 commercial plants in 1938, 
there fairly even division be- 
tween belonging to webs and 
those without affiliation, they noted, 


Was a 


those 


and 92 of the network plants oper- 
lated at a loss. So affiliction is no 


guaranty of financial success. 
‘Economic Invasion’ 


‘For this Commission or any 


|} agency of Government to attempt to 


substitute its judgment for that of 
the public involves an arrogant pre- 


| sumption which should be avoided et 
| all costs,’ the minority asserted. ‘That 





such a policy is not contemplated by 
anyone on the Commission seems 
quite clear. However, it can be 
argued with logic that invasion of 
this economic field by the licensing 
authority in the absence of a clear 
legal mendate would constitute an 
inevitable prelude to the second step 
of assuming the role of arbiter of 
public tastes. 

‘Circumstances may require the 
Federal Government to exercise 
broad powers in many fields of our 
economic life; but it is imperative 
that broadcasting be maintained as ¢ 


tors. Policy of unlimited competition ' free American institution.’ 


‘ 
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THE WHITE HOUSE 
WASHINGTON 





I am happy to add my tribute to 
Miss Kate Smith at this time of celebrating . 
her ten consecutive years of association 
with the Columbia Broadcasting System. 
I enjoy her singing and can well under-~ 
stand why she has had such continuing 
success. I have the pleasure of knowing 
her personally and so 1 want to wish her 
an ever growing ability to give pleasure 
and sense of warm friendship to her audi- 
ences, and I send my good wishes for many 
years of cooperation with a strong per- 
sonality. 
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Kate Smith Is Born 
1909—Kathryn Elizabeth (Kate) Smith is born at Greenville, Va. 


—_— oe ~ 


- 


Her First Experience 


1920—Kate Smith, aged 11, is a child singer in vaudeville around Wash- 
ington. 
” * 
Family Frowns on Profession 
1925—-Kate Smith is temporarily a student nurse at George Washington 


hospital, Washington. 


* ur a 
Eddie Dowling Brings Her Back 
1926—Kate Smith singing around home town as an amateur is picked 
up as member of Eddie Dowling’s turn. Site begins three-show career as 
a knockabout singing comedienne. First is ‘Honeymoon Lane.’ 


* a 


In a Broadway Hit 
192$—Kate Smith is in Broadway musical, ‘Hit the Deck.’ 
% 
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TED COLLINS 


Showman and Broadcaster 


_ 








Ted Collins Steps In 
1930—Kate Smith is in ‘Flying High, a success in what she Is doing, but 
hating it. The slapstick offends her sensibilities. Ted Cellins, then an 
executive of the old Columbia Phonograph Company, encourages her and | 
guides her into new career as a son; stylist and a warm-hearted person- | 
ality, roles congenial to her temperament. 


CBS Underwrites Coilins’ Judgment 

1931—Kate Smith makes her debut through Collins’ managerial arrange- | 

menis on NEC. But later CBS’ provides the guarantees for career build-up | 
that Coilins wants and the 10-year association (which this special section 


celebrates) begins. In the fall of 1931 La Palina Cigar becomes Kate 
Smith's first sponsor. She introduces ‘When Moon Comes Over the 
Mountain.’ 
* me ck 
11 Weeks at the Palace 


1932—The Kated Corp. comes into existence and the radio popularity 
of the singer leads to long and profitable stage engagements. Presently 
she has played nine weeks at the Capitol, New York, and has topped 
this with 11 straight weeks at the Palace in Times Square. 


se 


On the Crest of a Wave 
1933-—On the first big wave of her radio success Kate Smith plays eight- 
month theatre tour, including 30 cities. 


i Dt 


The Hudson 


-Essex Deal 


1934—-William S. Paley keeps the temporarily unsponsore.. Kate Smith | 


program going despite the costs. Late in the year Iiudson-Essex becomes 


her sponsor. 


* * 


President Appoints Kate Smith 
1935—President Roosevelt appoints Kate Smith chairman of the stage, 
radio and screen committee of the NRA. She adds 40 people to her own 
payroll for work in connection with this. In the fall of 1935 the associa- 
tion with Atlantic & Pacific Tea begins. 


vs f * 
1,000,000 Pounds of Coffee 
1936—Kate Smith and her program is credited with increasing sale of 


A. & P. coffee 1,000,000 pounds a year. 


The A. & P. Parties 


1937—Kate Smith makes personal appearances in big auditoriums at 


A. & P. ‘company parties.’ 
Introduces ‘God Bless America’ 
1938—-Kate Smith introduces ‘God Bless America’ under an exclusive 


association with this Irving Berlin anthem. Her General Foods night-time | 
hour is supplemented by a noontime quarter hour of chats by herself and 
Ted Collins. Her autobiography, ‘Living in a Great Big Way,’ is published 


by Blue Ribbon. 
Overcomes Rudy Vallee Thursday Lead 
1939—Kate Smith, the artist is on her crest, said Variety (Land): The 
Singer and her program at last in full stride bore down like a jugger- 
maut on the once-invincible competitive 8-9 p.m. situation Thursday 
nights . . . sensational climb in the C.A.B. is one of the grand scale object | 


, 


lessons in applied and sustained showmanship... . 
This was in reference to the then amazing feat of dislodging the en- 
trenched popularity of the Rudy Vallee program. After long threatening 
to do so the Smith entertainment finally overtook and passed the Vallee 
entertainment on the NBC Red... .a long uphill fight for the program 
and CBS was triumphant. 
She sings at the White House for the visiting King and Queen of England. 


+ 
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Tops Four Polls 


‘ : 
1940--Kate Smith wins top place as singer in four radio popularity polls. 


*” Bg 


Completes 10 Years 
1941—Kate Smith completes 10th year of broadcasting, ranking as a great 
artiste, a national personage, a distinguished American. Saluted 
Mrs, Eleanor Roosevelt (see page 33) in letter to publisher of Varrery. 


——— 
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FIRST VAUDE CRITICISM 


Kate Smith, a Local Favorite, Played 
Earle, Washington, in 1926 


| 
(From Variety Feb 10, 1926) 

KATE SMITH 

Songs 

1l Mins.; One 

Earle, Washington, D. C. (V.P.) 
Give Kate Smith about six months’ | 

‘experience and she will blossom out | 

as a blues singer who will grace any | 
man’s bill. The routining of her | 
songs, with the exception of the final | 
number, did not show to the best ad- | 
vantage. 

Not only has this single a good| 
voice but one of much volume. She 
switches from a sentimental ballad | 
into a ‘Madame Sophie Tucker’ with | 
ease and with a wallop behind it.| 
Then, for good measure, she does a 
dance handling 200 pounds plus with 

;}such grace as to take her away to a) 
| great finish. 

Booking followed the rapid rise of | 

| Miss Smith within but a very few! 
weeks. Meakin, 
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WILLIAM S. PALEY 
President 
Columbia Broadcasting System 


Ted Collins once referred to Kate 


| Smith as ‘the Elsie Janis of the de- 


pression’—-an allusion to her innum- 
erable participations in movements 


and drives and rallies for charitable, | 


patriotic and sporting purposes. It 
is certainly true that Kate Smith has 
been free-handed and energetic in 
| giving of her voice and presence. In 
the showmanship behind all of this, 
in the building up of a composite 
picture of a warm-hearted, generous 
personality, the canny judgment and 
practiced hand of showman-manager 
Ted Collins has always been evident. 


Collins was born at what is known 
as the turn of the century. He isa 
New Yorker and a Fordham Univer- 
sity man. He had a turn as a mov- 
ing-picture assistant director. But it 
was aS a phonograph recording 
showman that he developed that ear 
for entertainment values which is the 
flair that no advertising statistician 
| will ever understand or measure. 
Personally, Collins 


is seldom 








| He lives on 
snowball 
Circle offices. He has a blonde- wife 
and a debutante-age daughter. 

In the advertising and amusement 
industries Collins is known for his 
drive, his alertness and his confi- 
dence in what he thinks is correct. 
He is a tough hombre across the bar- 
gaining table. He is equal partner in 
Kated, the corporation he and Kate 
Smith set up in 1933. On May 1 
the pair began their llth year of 
shrewdly making the most of radio 
and its by-products. 


Central Park West, a 





| First with Okeh, later with Co- 
!lumbia Records, it was as a phono- 
graph man that Collins originally 
|} knew Kate Smith. By that time she | 
had stepped along from her ama- 
teur status in Washington. She was 


|a ‘protege’ of Eddie Dowling and 
was booked as part of Dowling’s en- | 
|tourage by Rufus LeMaire, then a| 
Broadway agent, since a Hollywood 
film executive. Her salary was then 
around $350 a week. (She went into 
the Capitol, New York, for $800 a 
week and her salary in ‘Flying High’ 
was $500.) 
Ted Collins, after gradually plac- | 
ing the nighttime hour for General 
Foods on a dependably high level of | 


popularity, began three years ago 
| developing the noontime series of | 
commentations by Miss Smith (and | 


himself) and just last week this sup- | 
|plemental series took the C.A.B.| 
leadership in the daytime division. 


} 
Collins has picked for the big Fri- | 
day night program such attractions | 
| 
| 


as ‘The Aldrich Family,’ now a 
high-ranking program by itself. He 
also picked Abbott and Costello, | 
now established as film, stage and 


screen comics. 
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EDWARD KLAUBER 
Executive Vice-President 
Columbia Broadcasting System 


| 


or | 
never seen out publicly apart from | 
such occasions as his managership- | 
partnership with Kate Smith require. | 


throw from his Columbus | 


Kate Smith Reviewed While First 


name orchestras on at the same time. | 
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Where Radio Was in 1909 
1909—In the year Kate Smith was born it was news when two ships col- 
lided off The 
year’s Nobel prize in physics to Marconi. 
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| 
| 
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New York and wireless was used to summon rescuers. 


* * * 


The Cross-Licensing Period 
1920—In the year Kate Smith raised her childish voice in vaudeville, 
Westinghouse, taking note of RCA, set up imitative rival radio concern in 
G.E. and RCA signed 
cross-licensing agreement with A.T. & T. and Western Electric. 


collaboration with holders of Fessenden patents. 


” x 


Silent Cal Is Inducted 
1925—The Coolidge inaugural is carried by 24 stations. 


* 


The Networks Are Organized 
1926—NBC is organized. M. H. Aylesworth becomes its first president 
The next year CBS is organized with 16 stations. 


* 
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First Aid for CBS Arrives 
1929—William S. Paley enters the wobbly CBS as president. 


ok 
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Radio Emerges as Big Biz 
1930—Radio shows signs of being big business. Plans for Radio City are 


drawn up. 


* * 


CBS Zooms at $4,000,000 Annually 
1931—CBS, the outsider, is jumping its billings at the rate c. $4,000,000 a 
' year. Almost half of the U. S. families now have radio sets. Yet the 
$11,000,000 CBS gross of this year is but one-fourth of what it will be a 
decade later—so swift is to be the ascent of CBS. 


ye 
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The Miracle Decade: 1931-1941 
1931-1941—The miracle decade. The old frontiers are gone: there are 
fewer and fewer advertisers hidebound in the conviction that radio cannot 
sell goods for them. The dead space (from a sales point of view) has been 
cut down to a few hours a day—late in the evening, early in the morning, 
Saturday daytime, and Sunday until about 5 o’clock. And even the last 
two of these great stone walls are crumbling. 


7 


In 10 years the number of radio families has almost doubled. 

The number of CBS stations has increased by half again the 1931 total— 
but the network’s total power has boomed 171%. Kate Smith’s network, 
like Kate Smith's artistry, doesn’t stop improving. 


The history of any network is to a large extent the history of its spon- 
sors. CBS’s leading advertisers in 1940 were in the following industry 
classifications (in order): Foods, drugs, tobacco, soaps and house supplies, 
lubricants, confectionery and soft drinks, and automotive. That represents 
some stabilization—for CBS advertising repeats the scale of all advertising. 

All of the 10 largest advertisers in the United States in 1939 advertised 
on CBS, and by 1939 they all were veteran CBS sponsors, for CBS has an 
impressive record of sponsor loyalty and stick-to-it-iveness. 

Kate Smith’s sponsor, the General Foods Corporation, was the third 
heaviest spender on radio in 1940—put more than $4,000,000 of its $5,887,349 
expenditures on radio on CBS. The Campbell Soup Company, second 
largest food advertiser on radio, put all its $4,044,389 on CBS. Colgate- 
Palmolive-Peet Company put more than three-quarters of its $4,334,222 on 
CBS; Lever Brothers put all but $114,152 of its $3,171,074 on CBS. 








The Battle of Thursday Night 


One of the famous chapters in radio network history revolved around 
the 8-9 p.m. niche Thursday night. The Rudy Vallee hour on the NBC 
red for years dominated the audience and when CBS put Kate Smith 
against this entrenched popularity it seemed like « heart-breaking han- 
dicap. The battle was hard and long but eventually the Kate Smith 
program, under Ted Collins’ guidance, turned the trick and in a dra- 
matic climax the Smith show finally overtook and then passed Vallee. 
Today, of course, Kate Smith’s Grape Nuts program is heard Fridays at 
8 p.m. and Vallee has Thursday at 10 p.m. for a new sponsor, Sealtest. 
These are the C.A.B. facts of the fight: 


KATE SMITH 
C.A.B. 





RUDY VALLEE 


C.A.B. C.A.B. C.A.B. 

Rank Rating Rank Rating 
21 12 *36-'37 9 19 
21 15 37-38 8 23 
13 20 "38-39 9 20 
10 23 *39- 22 16 
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FIRST RADIO CRITICISM 


Briefly With NBC 

(From Variety, April 22, 1931) 
KATE SMITH 
Songs 
WJZ, New York 

Formerly a principal in ‘Flying 
High’ last season, Miss Smith recent- 
ly was engaged by NBC for exclusive 
broadcasts and has been assigned 
two 15-minute periods weekly over 
this station. 

Her programs are bound to grow | 
in appeal. Miss Smith is one of the 
novelties NBC is using for some of | 
the time taken from the Slumber | 
Hour. Miss Smith appears after | 
11:30, which seems a handicap with | 


| 














Miss Smith, however, should build 
up a following as she has a voice 
which is catchy, using a crooning | 
style which pleases, | 


PAUL W. KESTEN 
Vice-President 
Columbia Broadcasting System 
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HOMEY’ APPEAL WORKS 
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RADIO’S STERLING POINT 


ae 

Recent events within the broadcasting trade, and more especi- | 
ally outside the trade in Washington, confront the leadership | 
of the industry with the realization that its public relations 
should never cease. | 
rollary, the question: ‘What is radio public relations and who 
does it?’ | 


| 
| 


This has brought up, as a natural cor- 





Executives, probably because they are businessmen rather | 


than showmen, have not always willingly admitted what must 
seem to many as crystal-clear, namely: radio won its popu- | 
i | 

larity and keeps it only through great programs and great 
personalities. The imposition by bureaucratic authority of any 
new set of rules ‘or regulations ‘which would have the net re- | 
sult of driving off large advertisers and with them the favorite 
entertainments of the American people’ would cause a snow- | 
storm of protesting mail. Perhaps even—this may sound fan- 
ciful—mass meetings. | 
te | 


Radio owes a debt of continuous gratitude to its great pro- 





grams and great personalities. These are like the cables of a 


suspension bridge stringing from tower to tower and support- 


ing the whole traffic below. The network favorites not only | 
sustain the weight of networks but of the entire system of 


broadcasting by holding up the volume of listening. The most 


furtive hitch-hiker advertiser is only on the air because radio 
is made and guaranteed and great through talent. 





Kate Smith is surely one of the best public relations assets 
Not only CBs NBC MBS and 
every broadcaster may acknowledge this truism. Kate Smith 


is a planned radio result; a consciously directed kind of a 


broadcasting has. but and 


career; a diamond cut to specifications. Kate Smith herself is 


The 


more immediate to the sale of packaged goods. 


both a trademark and a symbol. trademark analogy is 
But its effec- 
tiveness rests upon the symbol which is part of the entertain- 


ment formula. 


If it were possible to place side by side a recording of the early 
Kate Smith broadcasts with the latter day broadcasts, it seems 


clear that what would emerge vividly is a picture not only of 


the growth of the Kate Smith symbol and the Kate Smith ma- 
turing artisiry, but also a tracing of the improvement of big 


time radio itself. And it wasn’t bad to start with. 


This Kate Smith section of Variety is one step in many steps 


taken by all the parties concerned to make public relations 


capital of a successful program and its star, To regard this as 


| 
7 


merely a routine ‘promotion’ is to lose the true significance, 


? ] . 7 resent a daring innovetion—trying 
Collins Philosophy Is to create a comedian from 


league showcase 


team 

: scratch on 
To Build Talent On = 
dence in his 
vivid contrast 


a Dig 
; confi- 
and in 


telltale ol 
own judgment 


with the typical radio 


* 2 
Merit — Not Ratings ee 
producer of today who wi uy 
———-— nothing, try nothing, resommend 
. < hing that hasn’t already scored a 
Two radio character actors, "Otmins : J é 
; hit or piled up a C.A.B 
Minerva Pious and Charles Cantor, ; ; . 7 
Blunt fact of today’s radio plan- 
are developing a comedy routine on ning is that sponso and agencie 
the Grape-Nuts show as ‘The Pot- | Jack the basic element of creative 
ters.” A pair of funny-voiced | howmanship—pickir 
| ’ | tT *¢ t t 
the association nd the build-up rep ‘ as 
et I 
- 5 ‘ 
{ we é & r ¢ 


Kate’s Theme Played 


. 1 . } + 
Celebratior ceremonies tnat 








marked the Kate Smith 10th anni- 
versary included the playing of her 
ignature §s ‘When the Moor 
Comes Over the Mountain’ by suct 
ndepende ASCAP-lice 

tions as WNEW il WMCA na 
sportsman] s alute Other inde 
pendent stations throughout the 
country, also having ASCAP fran- 








are getting recordings of the 
and 


them as part of the tribute. 


chises, 


VICTOR M. RATNER 
Director of Promotion 
Columbia Broadcasting System 


numbers are also broadcatin, 
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| the South’ is no misnomer. 


By Indies as Salute 
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HOME FOLKS LIKE 
NATE OMITH Beal 


Cooperative Analysis of 
Broadcasting Data Shows 
‘Songbird of the South’ Is 
Strongest in Dixie — Mid- 





dle Income Level Is 
Stratum of Popularity Cut 
Across Many Different In- 
come Levels 


NEW FARM SURVEY 


By EDGAR A. GRUNWALD 
Kate Smith’s billing ‘Songbird of 
Judged 
on the basis of the radio industry’s 
favorite indoor sport—toying with 
Statistics—the General Foods’ star 
consistently piles up better ratings 
in the South than anywhere else. 
In the last (1939-40) Cooperative | 
Analysis of Broadcasting compre- | 
hensive report, Miss Smith’s evening | 
stanza rated 63% better in the 
South than in the East; 46% better 
in the Midwest than in the East, 
and 50% better on the Pacific Coasi 
than in the East. 
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$5,092.176 for CBS Time 


Since Kate Smith's entry into network commercial radio her spon- 
sors have spent more than $5,000,000 in ether facilities alone. In the 
table below, prepared by the Variery Research and Information De- 
partment, the time expenditures are chartered by year and by spon- 




















sor. Summer replacement programs, e'c., have been subtracted where 
necessary: 
CONGRESS CIGAR 
BAG sho Kk vice Re ee oe $99,626 
NE ee eik o cla PERRO KO exe 383,401 
DONT Kies iat wien cat wk ob ole acs 247,833 
NR 5 2 ee Ae de $730,860 
HUDSON MOTORS 
319364 ..66 eer $16,714 
WE ice anaes 240d cd pabetece 166,460 
MEE <b oicc isc bukuleumeie $183,174 
ATLANTIC & PACIFIC 
DNAS Soe aeutohieae wae ae $159,600 
DE eS be eG s'cinoais ewcat cance ‘ 555,560 
DEE Eris. 3 669 ene ewaeueeuen 2 275,275 
UGE? c450 eu tarsinetneee $990,435 
GENERAL FOODS 
Ar tren ree ee $242,125 
MR OLtL Gt oaunearersaouire an 719,565 
en AUTRE CECT 899,737 ° 
SUS is was ao pak hea es -+- 1,326,280 
We. Ssorea care ews aa ee $3,187,707 
GRAND TOTAL...... $5,092,176 
almost exactly the pattern of all ° 
other multiple-per-week stanzas Guest Talent Appearing 
|The middle income group is first; 


This does not mean that she has a 
punko Eastern rating, but it does 
indicate pretty clearly that the far 
side of Pittsburgh is better stamping 
ground for her than, say, Boston. 
Kate Smith apparently goes 
where America is 


best 


‘homey’ and 


friendly Which certainly makes 
sense 

Her ‘Noonday Chats’ stanza ex- 
hibits the same forte character in 
the South. But this time the Pa- 
cific Coast (where news commenta- 
tors always find plenty of ears) 
nearly overtakes the Dixie strong- 
hold. If assigning her Eastern rat- 
ing an .index number of 100, then 
her Southern rating is 193 (which 
means 93% better), the Midwest 
rating 151, and the Pacific Coast 
level is 191. Note that between 
Dixie and the Pacific Coast there 


are a mere 2 percentage points. 


Middle Income Level 


Any attempt to classify Kate 
Smith’ teners by income level 
come close to being heer nonsense 
But a rou idea of the situation i 
po ble In the evening, Kate 
Smith—like the great majority of 
her contemporaries on the networks 

rates best among the middle in- 
come class She does differ from 
the ave! € of the |} r programs 
howevel ) that her second greatest 
ippeal is among low income classes 
whereas the other 60-minute pro- 
grams on the whole appeal second- 
best to the upper income classes. In 
otnel! I wherea most hour 

I ip pe irst to the middle 
income roup and ‘cond to the 

t € p Ka om 
r ] ( e ¢ 








w. B. LEWwsis 
Program Vice-i’resident 
Columbia Broadcasting system | 


the lower group second, and the up- 
per group third. 
Of course, all of the foregoing fig- 


On Kate Smith Series 
A Roster of Show Biz 


ures are based on metropolitan 
areas only. What about her rating 
among the farmers and the coun- This is a partial list of personages 


+r rillacea YY Aa” ; ; 
try-village crowd? who appeared on Kate Smith frolics: 


On the Farms 











Luther Adler Rochelle Hudson, 
Brian Aherne Henry Hull 
In its latest rural vs. urban report, ! Prank Albertson Walter Huston. 
issued this week, the C.A.B. charts ey Allgood Sam Jaffe, 
>. eye: - ets - Judith Anderson, Beatrice Kay, 
Kate Smith’s position approximately | jsqward Arnold Jackie Kelk 
as follows: Her evening program | Fay Bainter Walter Kinsella, 
- Or ‘al la ftankheac lelaide tle 
rates 46% better in cities than in | P@#!!ulah Bankhead Adelaide Kleir 
‘ Joan Bank Gertrude Lawrence, 
rural areas, the exact rating in big | Brad Barker Francis Lederer, 
cities being 25.7 as against a rating | @thel Barrymore Estelle Levy 
AE & John Barrymore, red Lewis 
of 17.6 in rural areas. She places) james Barton Pauline Lord 
among the 20 top-ranking shows, | Ralph Bellamy Frank Lovejoy. 
| I “b: 2 1 -a] Constance Bennett Paul Lukas 
,0th urban anc rura . Irving Berlin Bert Lytell 
The Kate Smith daytime stanza! Ben Bernic ilbert Mack 
- : , Jo} By Iroc March 
(daily) rates 17% better in big cities ‘ hig + sat 
than in agricultural communities, | J. Edward Bromberg Hugh Marlow 
with a rating of 8.8 in cities and 7.5 | Villie Burke fan Martir 
harlie Cantor Raymond Massey 
on the farm. She ranks sixth in| Morris Carnovsk; Helen Menker 
preference in cities, and 30th in| !!ka Chase | Mi th, 
Kay ¢ lir hilip Merivale 
farm communitie | ’ oy r Morr 
However, since the research work | ;2) ; : - may Morris 
on the rural urban study wa n Craver Olsen and Johnson, 
conducted in early March, Kate ‘ a Sey paignscacl 
s ‘ : . ‘ : judley I) Minery I is 
Smit nas subsequently improved 4 hu r 
her city-rating to the point where it rer Mldridg Bill Robinsor 
j T } . I or J Var tr Robir n 
gives her No. 1 ranking among all seme 7 er. Kiora Robsor 
daytime stanza This is one of the) ler I Radio Rogu 
4 , j Rolfe 
very few instance where one of , , na ine ! 
the erials has been pushed out of , Kitz ! Mi ( 
top position |} t hic! ig Sele ‘ 
i by ; how which i 
Ip PO JT) | } ’ I > “i M } 
Dased On a personality instead of. Tor t Otjs ner 
tears-and-terror. . 
J { } ir Dale 
‘ 71 ] (ye ve | i wv 
ira te | allivar 
‘ Margalo G é Margaret Su an, 
SHOWMANSHIP PROBLEMS | ieritny’ c L Syd 
Reutt : ' } nehot Tor 
P i Ms r. 
The Full Hour Is Avoided as Too J T 
} | 
Tough by Most er Hi i “ e. 
© -_ 
T4 
i , r 
é ‘ ft 
J 
¢ It 
ft t 
‘ 
In rin t ether e element 
f the pretent Kate Smith re- 
e f Grape-Nu Ted Collins hz 
appreciated the ilue of the 
pridage J k Mille the mu- 
1 direct carries a vital respon- 
ty. iI Nas increased by the 
\SCAP-BMI f t as was the chore 
ranger T¢ Gale 
Te >» if f { ft - 
, vith need 
The cho includes Doro- 
thy Rochelle Dorothy Lanham, | 
Frances M. Campbell, Mary Mar- i 
garet Mullen, Imelda Rose Mullen, 
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Gene Lanham, } 


Andrew J. Love, 


WILLIAM GITTINGER 
Sales Vice-President 
Columbia Broadcasting System 


Kathleen Mullen, 
Robert Wacker, 
Harold S. Cooke. 
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I SHARE with millions of 
people the privilege of hearing Kate Smith sing. 
But I also know Kate “in person’’—and that is 
the greater privilege. For the most striking 
thing one discovers about Kate, in years of 
happy association, is that she is so much like hei 
voice; as warm and clear and friendly a human 


being as she is an artist. 


Kate uses her magnificent voice for one 
great purpose: to express her deep friendliness 
for all people—for all that is good and kind in 
people. The importance of this becomes in- 
creasingly clear in times like our own. And it 
helps to explain why Kate herself becomes in- 


creasingly important to all who know her. 


Columbia’s association with Kate Smith 
for these past ten years has been a deep source 
of pleasure to all of us here. And it is a happy 
thought to commemorate, in this issue of 
VaRIETY, what I confidently expect is merely the 


quarter-mark in Kate’s career. 


NH 3 Ou 


WILLIAM S. PALEY, President. 


COLUMBIA BROADCASTING SYSTEM 
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HE modern miracle of 


broadcasting helps to balance forces, loose in 





the world today, that would pervert public 


opinion to unholy purposes. 


In the very nature of radio’s many-sided 
employment of man’s genuis as scientist, inven- 
tor, artist and entrepreneur is found assurance 


of democratic, free operation. 


American radio, with its far-flung con- 
tacts with the minds of millions at home and 
in foreign distant lands, guarantees humanity 


its greatest victory. 


Participation in so grand a task is the 
privilege of Kate Smith, her collaborator and 


her organization. 
It makes us proud that this is so. 


The pledge of our dedication to 





Americanism naturally suggests that we owe 
acknowledgment to the Columbia Broadcasting 
System and its station managements and 


personnel. 


To our sponsor, our agency and our 
associates, thanks for the companionship, with- 
out which the progress of the past decade 
would have been impossible, but with which 


the future is bright in promise of better and 








kindlier human and artistic relations. 
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Near Kale: 


Congratulations, orchids, and birthday 
greetings from us to you. Long may you 
atr-wave! 

Yes, and long may our pleasant 
relationship continue. 


Sincerely ‘your sponsor, 


General Soods- 


= 
\ x 
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| could have happened only in America. 
It could have happened only in radio 


...the brilliant saga of a girl named Smith. 


As one of her first admirers and oldest 
friends, we're happy to open Kate’s scrap- 
book for a glimpse at the highlights of 
ten full years on CBS. 
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How the “Songbird of the South” 
Became the Beloved Voice of a Nation 


1931-1933 Kate Smith and her Swanee Music, for Congress Cigar 


Company; on CBS, Monday, Tuesday and Wednesday, 


8:30-8:45 p.m. 


1934—1935 Kate Smith's New-Star Revue, for Hudson Motor Car 
Company; on CBS, Monday. 6:30-9:00 p.m. 

1935—1936 Kate Smith. for the Great A&P Tea Company; on CBS, 
Tuesday, Wednesday and Thursday, 7:30-7:45 p.m. 


936-1937 A&P Band Wagon starring Kate Smith; on CBS, Thurs- 
day, 8—9 p.m. . 


I937..... Kate Smith Hour, for General Foods Corporation; on 


(to date) m ; 
CBS, Thursday, 8-9 p.m. 


1938-1939 Kate Smith Speaks, for General Foods Corporation; on 
CBS, 3 days a week (Tuesday, Thursday and Saturday), 


12—12:15 p.m. 


1939..... Kate Smith Speaks, for General Foods Corporation; 


(to date) ‘ on : 
on CBS, 5 days a week (Monday through Friday), 


12-12:15 p.m. 


1940.... Kate Smith records exclusively for Columbia Records. 
(to date) 


Some of the many special Awards to Kate Smith 


Legion of Valor Medal, in 1939; first ever awarded to a private 


citizen. 


Patriotic Service Cross, awarded in 1941 by the U.S. Flag 


Association. 


Drake University Medallion for outstanding contribution to radio 


and to the people. 
‘Award for Distinguished Service to Radio, by Radio Stars Magazine. 


Medal of Merit, awarded by Radio Guide Magazine. 
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or ten years, Kate, you have unselfishly devoted 


Harms, Inc. 


M. Witmark & Son 
Remick Music Corp. 


your magnificent voice and understanding heart 
to siving happiness to all people. 
As Music Publishers, we have tried to help 


you attain this goal. 


Our task has been made even more enjoy=— 


able through our association with Ted, to whom 
we also extend congratulations and best wishes. 

We sincerely hope that for many y¢ars 
to come we will be of assistance to both you 
and Ted in your cherished desire—a desire to 


spread cheer and friendliness to everyone. 


S 


Advanced Music Corp. 
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An Enviable Association— 
10 years with a truly 

great artist and a beloved 
personality, prompts the most 
sincere expression of gratitude 
and pledge of loyalty to 
KATE SMITH 


Sincerely 


frock ithe 
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SMITH 


To signalize your 





service to radio. 


To celebrate a 


cycle of pleasant 


relations. 


UNITED 













































































| salute the fine achievements 
of KATE SMITH who has 
contributed richly to the 


flowering of radio. 


PAUL SULLIVAN 


WHAS, Louisville, Ky. 








REVIEWS THE NEWS 
For Brown & Williamson Tobacco Corp. 
—Raleigh Cigarettes 
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And millions of thanks 


from our listeners for 





a decade of fine enter- 


THE CBS OWNED AND OPERATED STATIONS 
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The Buck Privates 
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BROADCASTING 
FOR 


CHASE & SANBORN 


EVERY SUNDAY 
AT 7 P.M., EST 
VIA NBC, WEAF 
COAST-TO-COAST 


BUD ABBOTT an LOU COSTELLO 


To ke released May 30th ‘“‘IN THE NAVY NOW” for Universal 
pictures—with “Oh, Charley” and “Ride ’Em Cowboy” to follow. 


Personal Management: 


Under Direction of: 
EDWARD SHERMAN 


WILLIAM MORRIS AGENCY 
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RADIO MAY WELL BE PROUD 
OF TWO GREAT ATTRACTIONS 
_ Vv “TT MADE. POSSIBLE: 























20th Century-Fox is particularly 
happy to extend felicitations to 
Kate Smith who has always been so 
helpful and co-operative in bringing 
to radio audiences the entertain- 
ment highlights of 20th Century-Fox 
pictures, and takes this opportunity 
to also express appreciation to Ted 
Collins for his many kindnesses. 
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CMM POCOWE. 








William Morris Syency, Ine. 


GUNGRATULATIONS 10 KATE SMITh 


» « « Q great singer 
and a great friend. 
of the motion picture 
industry ...... 
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COLUMBIA PICTURES 
CORPORATION 
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for all the grand things you’ve 
said and done for the movie 
industry = and particularly for 
the movies of 


JACK L. WARNER, In Charge of Production 
HAL B. WALLIS; Executive Producer 
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CONGRATULATIONS, KATE! 


FROM CONNECTICUT'S 


BASIC CBS station 



































Speaking for the 


Tam proud of my association | 256,400 Families | KATE SM ITH ’ 
with 


Te 


KATE SMITH | |g Market An | 


" 5 1 Inspiration! 


in Salt Lake City 


TED COLLINS | | 


during the five years of their 4 A T E 
decade on radio. GUY LOMBARDO 


for Ten Years of and 


TED STRAETER | | tet eeareerige| | is Orchestra 








Entertainment!” 






























































TO A GREAT LADY! 


KATE SMITH 


MIN and CHARLIE POTTER 


(Minerva Pious and Charles Cantor) 
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To Kate Smith and Ted Collins | 





Our 


most sincere 


Congratulations 





on ten years of great 
service—not only to Radio 
but to the entire nation. We are 


proud to be associated with you in 





your long and successful relationship 





with General Foods and Young & Rubicam 


iin 
A. & S. LYONS, Inc. 


ARTHUR LYONS SAM LYONS 

BILL STUHLER DON STAUFFER 

NAT WOLFF RICHARD J. MADDEN 
And the rest of the gang. 
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CONGRATULATIONS and THANKS 


KATE SMITH and TED COLLINS 


... FOR TEN YEARS OF HELPFUL AND WHOLESOME ENTERTAINMENT! 


In this Magic Cirele, the richest and most populous area in all the 
southeast, the Kate Smith programs have aided greatly in making 


W BIG 


IN GREENSBORO, N. C. 


* THE PRESTIGE STATION OF THE CAROLINAS ” 












































To The Ever Gracious 


To KATE SMITH 


KATE SMITH 
HELEN MENKEN 


With Deep Admiration 


Dear Kate: JOHN GARFIELD 














‘““Are You 




















To KATE SMITH! 


. « » Who brings great 
artistry to commercial 
radio... 


ERNEST CHAPPELL 




















KATE SMITH 


Continued Success 
CHESTER (CHET) STRATTON 
“THE O’NEILLS”, CBS 





























. and | hope you live 


happily ever after 
IREENE WICKER 


“The Singing Story Lady” 


Having Any Fun’’? 
—vou deserve it. 
For you I have 
“That Old Feeling”’ 
say!— 
‘IT Can Dream, 


Can’t I[’’? 




















To KATE SMITH! 


My very good CBS 
neighbor ... 
Congratulations ! 


RAY BLOCH 


























YOUSAH! 


All the lads and I greet 


you, Kate... 


BEN BERNIE 








SAMMY FAIN 




















To KATE SMITH 
"THE TOPS" 


From 


BILL ROBINSON 
“THE TAPS" 














TO KATE SMITH 














Mrs. Waterfall says: 


**You’re such a pleasant 
person.” And there’s a hundred million 
others who like her says 


Nan Rae 


Direction 


WILLIAM MORRIS AGENCY 


Personal Manager 


AL GROSSMAN 
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Because we know her best 


Because we work close to her 





Is 


Why we love her most.... 














The 
Kate Smith 
Organization 


Tony Gale 

Bill Maloney 
Minnie Mecca 
Jack Miller 
Lester Schackner 
Sam Schiff 
Sylvan Taplinger 
Peggy Thompson 
Elsie Tompkins 
Jane Tompkins 


George Underwood 
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‘Radio and the Present Crisis 


By ROBERT J. LANDRY 





(The following is the text of a talk; ods will continue to bulldoze and in- 
delivered by the radio editor of| timidate the broadcasters. 
Variety, Monday morning (4), a bard entailing 
ing event of Ohio State Uni- be : : 
nites poten for Education by |W hile it does not create the ten- 
Radio at Columbus.) sions of the day, radio elongetes the 
ore | shadows of fear and foreboding. We 
ia a one . are scared by the mechenized col- 
Pie “yg ee a umns of Hitler. We are twice scared 
emergency, but perhaps we could by the emotionalism of radio. Radio 
agree on a short list of some things| Quickens the tempo of the alternat- 
radio does not need. I suggest the "8 waves of confidence and defeat- 
following: pow which — ge ed and 
; : ‘ther | undermines judgment. Radio exposes 
Pope Mgt Eig Ree rt nearly everybody in the country to 
supposedly educational programs to # rapid, bewildering succession of 
which nobody listens. emotional experiences day by day and 
; , _| almost literally hour by hour. Our 
Two, radio does not sou “— minds and our moral natures just 
aac agibe pee Megane boty = cannot respond to the bombardment 
Gasty ia wry — Pig Fi nalgee of contradiction and confusion—do 
aon” y of milttary ane’ this—don’t do this—fight—don’t fight 
: , |-—convoy—don’t convoy. 


Three, radio does not need any 
: Phares It seems an absurdly exaggerated 
ore programs supposedly glorifying ~~ 55 
= ae Pi conception of free speech which al- 





democracy but expressed in the ja es . : 
language usually reserved for the lows professional propagandists ob- 
honored dead. _ scure and unknown in January to 
Fourth. radio does not need and have a national radio audience in 
’ . c u 


February. It seems unwise that un- 


probably will not request the FCC 


for any additional operating hours certain, frightened, prejudiced _ 
in order to broadcast more speeches dividuals should be permitted to 
by more members of the United spread their personal fears, their 


ignorance, their bigotry, over the en- 
tire country. By the magic of hook- 
ups a new factor is introduced into 
politice] debate—the previously pure- 
ly local bounder becomes the na- 
tionally famous cad. 


States senate. 

These are wonderful as well as 
terrible times through which we are 
all suffering and we should not allow 
the dull pain and the persistent con- 
fusion of mind to deprive us of our 





enjoyment of the spectacle. Today More Controls 
=o and women scream on free New controls and limitations upon 
radio time coast to coast that free 


pressure groups are being and must 
be put through. Take just the sin- 
gle matter of war relief societies. | 
There were over 475 registered so- | 
cieties of this kind. Many of those | 
concerned with Chinese relief have | 
already been merged. Most of them | 
concerned with British -relief have 
alreedy been merged, although there 
are hold-outs among organizations 
is filled in from German and Italian jealous of their separate identities. 
sources, Thus the avowed enemies of | Related groups of all kinds must in- | 
democracy are made a free gift of evitably combine. The sheer lack of | 
our propaganda facilities. We must radio time forces this “pon them. | 
not miss our news every hour on the From the democratic point of view | 


speech is being suppressed. Quite | 
inconspicuous citizens openly call the 
President of the United States a dic- 
tator and figuratively offer to punch 
him in the nose if he denies it. 
Hundreds of radio stations broad- 
cast European news every hour on 
the hour and on days or occasions 
when the democracies cannot or do 
not provide enough news the lack 


hour such combinations probably neutral- | 
‘Undemocratie’ ize poison and offset unscrupulous in- | 
American history of these years dividuels. They make the one-man | 


or the one-woman 
impossible. 


must certainly be written when the pressure group 
time comes with a rich sense of 
irorty. oe : - — More Trustworthy | 
S i i onderland. nen e 

ca toe ae decided some| 2" the whole broadcasters have | 

. ear-c hire - tee 

months ago it would never again| clear-cut business motive for be- | 
carry a speech by Adolf Hitler, cer-| /"S fair and for this reason plus | 
tain persons promptly criticized the their’ practical experience any new | 
network on the grounds that to deny controls would be better enforced in 
free speech to Der Fuehrer was very 


the public interest by broadcasters 
undemocratic. The broadcasters ex- 


than by either bureaucratic .or in- 

cused their violation of democracy| terested groups of citizens. 
by pleading good taste and since) Among the things that it mey be 
then many of our home_ grown) supposed would be good democratic 
demagogs have excused violations of; influences in the interest of temper- 
good taste by pleading democracy. | ate and balanced discussion are | 

Today broadcasters are seriously} these: 
asked to cancel paid time under con- 
tract to business houses in order to 
convert this paid time into free time 
for the happy use of pressure groups. 
Many of the pressure groups are) and all such manifestations off the| 
organized stricfly on business lines) gir. 
and are seeking money, prestige and Two, all radio talks on controver- | 
self-advancement the same as busi-| siq) issues shall be delivered only in 
ness men and the cancellation sug- : 





One, pick-ups from mass meetings 
and rallies shall not be made. This 
will keep staged demonstrations, mob 
hysteria, name-calling by hecklers 


stio s r Cc S F ‘ . 
gestion usually comes .from paid by means of a recording. 
secretaries. TI ; hall b 
ree, announcement sha e 
Futur fitch- . . | 
ure Witch-Hunts made before and after any contro- 
Broadcasters who ere not suffi-| versial talk that an answer to it will 


ciently obliging in distributing free 
time are threatened with the dire 
present displeasure of powerful 
pressure groups and powerful pol- 
iticians and on top of this they are| but not to run wild. A forum under 
told that careful records of today’s | a weak or uncertain moderator can 
behavior by broadcasters are being | easily abuse the right of free speech. 
kept for use in investigations to be Our problem is to preserve the re- 
organized efter the war alities of free speech and democracy 


be given later at a later date. If 
possible the day and hour of the 
answer shall be given. 


Four, forums shall be encouraged 


Here you 


radio studios without an audience al — 


Pass the Bicarb 


Hollywood, May 6. 
NBC’s prexy, Niles Trammell, 
will be pretty well ‘fed up’ after 
he arrives here with a New York 
delegation for the Jack Benny 
testimonial Friday night (9). 
Day after his arrival he breaks 
bread with biz and civic leaders, 
and next day goes back to the 
festive board with headmen of 
the film industry. He follows 
this with vittles at the Benny 
banquet. Don Gilman is taking 
him on the rounds. 








CONGRESS MUM 


ON REPORT— 
SO FAR 


Washington, May 6. 


Deep interest, but few comments. | 


That summarizes the Capitol Hill re- 
action to the Federal Communica- 
tions Commission’s 
rules to eradicate monopoly from 
the broadcasting business. 

Silence was misleading, for it is 


known there is strong feeling in 


congressional quarters that the regu- | 
|lators went too far. 
Though the Commission has been the | 


target of frequent rock-throwing 
by legislators who feel conclusion of 
the inquiry had been unduly delayed 


|and the industry has received kid- 


glove treatment, most of the house 
and senate members interested in 
radio affairs wanted to find out how 








revolutionary | 


And too fast. | 


the wind is blowing before taking 2 | 


publie position, 

The industry lost 
seeking help from 
‘liberal’ senators who ordinarily 
hurry to cheer the Administre- 
tion were wary about revealing their 
personal feelings. Too many of them 
like to stand in good with station- 
owning constituents. Telegrams and 
telephone calls from industry ac- 
quaintances promptly cautioned them 
to see how the cat is going to jump. 

Definite moves to inquire 
effect of, justification for, and man- 
ner of issuing the FCC regulations 
were seen in the 
displayed by legislators who still 
preferred not to make any comment 
for publication pending careful study 
of both the majority and minority 
opinions and eppraisal of the new 
regulations. With Senators Wallace 
E White, of Maine, and Burton K. 
Wheeler, of Montana, ReBublican 
and Democratic experts on 
matters, both out of town, 
solons were inclined to 
waiting for the time being. 
is likely to be decided 
have huddled with 


little time 
Congress. 


in 
Even 


watchful 
Nothing 
until they 


together 


104 STATIONS 
MAY 1 IK * 


OF 
x 


wits 
\ ag 


og 


Mexico City, 

Active radio stations in 
numbered 104 as of Mey 1, 
26 are in this city. 
In 1930, when 
pictures was put 
basis Mexico, there were 
functioning, of 
five were commercial, 


run by the 


May 6. 
of which 


radio 


on a 


along 


in 


stations 


only 


which only 


government 


ir non-com- 


mercial outfits 


Trimount Hikes Budget 


have a very pretty picture of cal-| without letting these symbols be 
culated vindictiveness—preparing a| employed by deceitful persons for 
future witch-hunt of broadcasters| their own purposes. A polite but | 


well ahead of time. 

The question is being asked: ‘What 
happens to radio and free speech if 
we go to war?’ This is simple. We 
will have censorship. A much more /| the sheer necessities of common 
difficult question is whet happens to | Sense. Every self-elected pressure 
radio and free speech if we don’t go | 8roup headed by a he or a she with 
to war but continue as we have been | the gift of gab cannot possibly heve 
behaving in the recent past. a radio hearing. No argument can 

In that case we will have a con- | possibly go on forever. After full 
tinuing struggle in which clever|and free debate the democratic 
groups of professional propagandists | method is to call for a vote and then | 
fight out a game of wits, mostly over | abide by the decision. 
the radio, so that in pert nothing 
can be completely decided and no} see that endless talk, talk, telk will 
viewpoint can completely prevail.|only produce a tired and bored 
Large but dormant public opinion! people. Of course we face impos- 
bodies will remain inarticulate in the} sibly difficult alternatives. Mean- 
background while small, aggressive, | time we listen for the roar of the 
ambitious groups driven by career; wave of the future—not a German 
men and career women will be! wave but an American wave. When 

heard. The man or woman who is/ that roer is heard radio will have it 
radical either in opinion or in meth- | every hour on the hour. 


judicious neglect of microscopic mi- 
norities and conversation - loving 
cranks is forced upon all practical 
men, broadcasters among them, by 


It requires no soothsayer to fore-- 





Results from radio advertising 
begun for the first time last Septem- 
ber, has proved uccessful that 
Trimount Clothing Co. will hike its 
budget for radio considerably thi: 
fall. Company is considering whether 
to expand its spot campaign or go 
network, with decision expected 
shortly. 


co 


into the 


startled attitude 


radio 
other 


their respective 
party colleegues and then put their 
|}own heads 


Mexico 


with 
commercial 
12 


the rest being 


C0 


Trimount, which has been plugging 


Clipper Craft brand 
clothes, began with a five-station 
test last fall. It proved so satis- 
factory that the activities were ex- 
panded to 50 stations. 

Emil Mogul agency is handling the 
account, 


men’s 





Madison, Wis.—Joseph D. Mackin 
has resigned from the position he 
has held for the last two years as a 
member of the advertising sales staff 
of WIBA to become sales manager of 
WMAM, Marinette. Wis. 


| which 








Network ‘Statements | 


Continued from page 235 


portunistie elements in the industry 
who will see in a sudden upset of 
the whole broadcasting structure a 
chance to gain temporary commer- 
cial advantage. 

The tact that the Commission has 
proposed to go so far, and that it 
openly threatens government own- 
ership or common carrier regula- 
tion if it is thwarted in its purpose, 
is evidence enough that the Ameri- 
can people should be alarmed and 
on the alert. 

Competish a ‘Fetish’ 


If these are strong words, they are | 


measured __ ones. Competition in 
broadcasting exists now; its princi- 
pal limitation is imposed by the 
physical limitation upon existing fa- 
cilities. To make a fetish of compe- 
tition to the extent the Commission 
proposes makes as much sense to me 
as if one were to argue that freedom 


of the press cannot exist unless one | 





national magazine is allowed to sell | 


advertising in the columns of an- 
other. 
This argument is absurd. If the 


| 
| 











or whether certain provisions in con- 
tracts with independent stations 
should be changed, are less impor- 
tant than the fundamental position 


adopted by the majority of the 
Federal Communications Commis- 


sion. This appears to be that those 
who have pioneered in broadcasting, 
who have created the most efficient 
facilities, and have developed a pro- 
gram structure considered the best 
in the world, should be penalized 
because of the superior services they 
have created and the greater num- 
ber of listeners which they serve. 
The National Broadcasting Com- 
pany Operates two network services 
—the Red and the Blue. It has 
operated these networks. contin- 
uously for almost fifteen years. They 
were the pioneer networks of the 
country and were established in 
order to provide the public with a 
choice of programs of a_ national 
character. Year after year the com- 
mission has renewed the licénses of 


| independent stations affiliated with 


one making it were to add that his | 


real purpose was to strengthen and 
improve the national magazines as 
a whole, his sincerity would come 
into question. 


The Commission in its report and | 


proposed actions persistently ignores 
the evidence. It disregards the re- 
markable progress of radio, the ab- 
sence of substantial complaint, and 
it insists upon considering the whole 
question of monopoly without giv- 
ing the slightest weight to the fact 
that the networks and the stations of 
America are publicly committed to 
a policy of freedom and fairness of 


the air, devoid of any editorial bias | 


whatsoever. 
I do not believe that either the 


| President or the Congress will coun- 


tenance what the Commission seeks 


to do. 


Niles Trammell (NBC) 


The National Broadcasting Com- 
pany is making a detailed study of 
the regulations issued by the Federal 
Communications Commission on May 
3, together with the 139-page report 
on ‘chain broadcasting.’ Even a 
casual reading of the regulations set 
forth in the report adopted by a ma- 
jority of the commission is enough 
to indicate that chaos not further 
competition, would result from the 
blow aimed at the American 
tem of broadcasting. The 
tions governing the operations of net- 
work broadcasting in the 
States, announced yesterday by the 
Federal Communications Commis- 
sion, is a definite step toward com- 
plete government control of radio in 
this country, and whether intended 
or not, would ultimately destroy the 
freedom of the air. 

Under the claim of fostering com- 
petition, the Federal Communications 
Commission has promulgated regula- 
tions that destroy any opportunity 
for sustained relationship between 
network program producers and the 
independent stations comprising the 
networks. Such relationship has been 
the basis for the growth and ex- 
traordinary progress of broadcasting 
in the United States. 

Confusion Certain 

The new regulations issued by the 
commission, in my opinion make cer- 
tain a confusion that must lead to 


Sys- 


| a further bureaucratic grip upon the 


freedom of the air. 

The latest action of the commis- 
sion is all the more extraordinary 
when considered against the fact that 
the majority report admits that ‘the 
network 


system has brought great 
benefits’ to broadcasting, while the 
minority report states that ‘it has 
provided the public with the best 


I 


roadcasting system in the world.’ 


I do not purport to know why such 


a bombshell should be exploded at 
this critical time in the life of our 
country, when the fullest use of the 
nation’s radio facilities is demanded. 


I do not believe that Congress, in 
passing the communications act of 
1934, ever contemplated that the Fed- 
eral Communications Commission 
would attempt to remake the Amer- 
ican system of broadcasting without 
even consulting the Congress. In 
this connection, the minority mem- 
bers of the commission in their dis- 
senting public report, have stated 
that it is ‘no exaggeration to predict 
that the decision of the majority, in- 
stead of resulting in free competi- 
tion, would more likely create an- 
archy, or a kind of business chaos in 
the service to 
would suffer.’ 


The questions as to whether the) 


National Broadcasting Company 
should or should not operate two 
network services, own a few of the 
stations included in these networks, 


j 


the public | 
| her husband 


the National Broadcasting Company’s 
networks in recognition of the fact 
that the stations performed a service 
in the public interest. 
Public Service Threat 

Now the National Broadcasting 
Company is suddenly given ninety 
days to make a forced sale or to de- 


| stroy what took fifteen years to de- 


regula- | 


United | 


velop. To meet the new regulations 
of the commission, the National 
Broadcasting Company may be 
forced to sacrifice such outstanding 
programs as ‘The Town Meeting of 
the Air,’ the Toscanini symnhony 
concerts, the ‘National Farm and 
Home Hour,’ the N. B. C. Music Ap- 
preciation Hour,’ the Metropolitan 
Opera and outstanding religious and 
educational programs. 

The National Broadcasting Com- 
pany has never held that improve- 
ments were not possible, nor has it 
ever stopped making them. It has 
never held that the industry should 
not be subject to the regulations in- 
tended by Congress. But the revolu- 
tionary changes announced by the 
commission should have received the 
consideration and specific approval 
of the Congress, which created the 
Federal Communications Commis- 
sion, not to make laws, but to admin- 
ister them. 


LAFOUNT CALLS FCC 
RULES ‘TLL-TIMED’ 


Washington, May 6. 

of the Federal Com- 
munications Commission is _ not 
pleasing even to the non-affiliated 
radio stations which stand to benefit 
most from the radical changes in in- 
dustry methods. Protest against the 
sweeping nature of the reforms and 
against upsetting the applecart at 
this time came Monday (5) from 
Harold A. LaFount, president of the 
National Independent Broadcasters. 


Crackdown 


The onetime member of the 
Federal Radio Commission, observ- 
ing that between 1927 and 1934 ‘I 


often was confronted with questions 
of a similar nature,’ declared the out- 
lawing of established business prac- 
tices is ‘ill-timed.’ 

‘I realize that in normal times 
many of our members would stand 
to benefit from the new radio order 
which the Commission’s majority 
essays to create,’ LaFount said. ‘On 
the other hand, we are in a national 
emergency. Radio is an important 
instrumentality in these tense times 


‘It seems to me that only utter con- 
fusion and possibly chaos would 
result in American radio if the 
drastic reforms proposed by the 
Commission majority were instituted 


within the stipulated time limitation 
More 


there is 


ver, serious question 

about the Commission’s jurisdiction, 

| With the minority holding that the 

Commission utterly lacks’ the 
authority to do these things. 

‘Why not declare a moratorium 

until Congress has had the oppor- 


tunity to reappraise the statute and 
write a new law?’ 


Divorcing Capt. Herne 
Chicago, May 6. 

Capt. E. D. C. Herne, news com- 
mentator, was sued last week for 
divorce on grounds of cruelty by his 
wife, Gladys, former hostess at the 
Chez Paree nitery. Mrs, Herne is 
asking for $600 monthly temporary 
alimony. 

In her suit, Mrs. Herne stated that 
spent most of their 
money for liquor, even using the 
money which she earned as a nitery 
greeter. Couple was married on 
June 17, 1936, and separated on 


‘March 20, 1941. 
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DEFENSE SHOW PRIORITIES? 


(0 CONFAB 
LGD “MORALE 


But Leadership on National 
Defense Appears Confused 
—Many Missing at Edu- 
cators’ Meeting Because of 


the F.C.C. Blitz 


————- 


NBC BLUE PRAISED 











Columbus, O., May 6. 

Dominant note of the first two 
days of various general and panel 
discussions conducted by the Ohio 
State Institute for Education by Ra- 
dio here was one of confusion as to 
what leadership is now needed in 
the radio industry. Many, if not all 


the meetings yesterday and today 
(Monday - Tuesday) sounded the 
question of whether broadcasters 
could or should take the initiative 
beyond what they are already doing, 
or should await a cue or plan of 
action from Washington. 
Thunderbolt of the FCC monopoly 
report obviously introduced another 
element of confusion. Educators 
and persons representing service or- 
ganizations were especially  con- 
cerned by the possible passing of 
the NBC Blue network under a 
strictly commercial policy. It was 
freely stated here that this would 
mean a disappearance of the great- 
est single source of network time 
for educational and public interest 
programs. 
‘Morale’ Programs Requested 
One question frequently stressed 
at various meetings was the need for 
national priorities in public morale 
programs, } ‘st as exists in defense 
manufacturing. Problem of how 
much time could or would be de- 
voted to morale, democracy, the 
army, navy, controversy on policy, 
and so on, was also extensively dis- 
cussed at meetings. 
Tempo for the sessions was set by 
the first meeting yesterday, with 





talks by George V. Denny, director 
of Town Hall, N. Y.; Ed Kirby, of | 
the National Assn. of Broadcasters | 
and director of public relations for 
the War Department, and Robert J. | 
Landry, radio editor of Variety. An | 
acrimonious debate on _ children’s | 


programs took place at the session, | 


directed by Dorothy Lewis, club- | 
woman. After much nameless pa- 
laver, one broadcaster said, ‘I pre- 
sume all this means Gangbusters.’ | 
In general advertisers, including | 
Arthur Pryor, Jr., of B.B.D. & O.,| 
discounted the ill effect of cliff- | 
hangers. John Carlile, Alabama | 


university radio professor, 
this viewpoint, as did Roy 
of the Yankee Network 
Mrs. Lewis deplored the tendency 
to whitewash kid programs mention- 
ing that her recent transcontinental 


joined in | 
Harlow, | 


investigation proved that seutimeat 
is the reverse. 

In the opening session yesterday 
morning, with Donny presiding over 
a special Town Meeting, Clifton 
Utley said, ‘Radio must be prepared 
to sacrifice some profits and give 
priority to national defense pro- 
grams.” Kirby declared, ‘In 1941 
radio wins or loses its national de- 
fense chevrons. Program nee 


ules must be rearranged and bal- 


anced to serve in the emergency. 
Broadcasters should think more 
about programs and less about 
ASCAP,’ 
War Departments Stand 
When asked by a station repre- | 


sentative if the War department 
would prod the FCC to give stations | 
clearer 


instructions on emergency | 

. nw Ty | 

programs, Kirby replied, ‘The War | 
Department is not taking others’ | 


chestnuts out of the fire,’ but antici- | 
Pated that steps will be taken. Much | 
emphasis was made from the floor | 
On the need for a clearing bureau to | 
control time-distribution to non-com- | 
mercial groups. Everyone seems | 
agreed that radio is in an imporsibly | 
difficult predicament. 

Kirby presided last night in an off- 
the-record meeting of NAB repre- 
sentatives, in the absence of presi- 





dent Neville Miller because of the 
monopoly report crisis in Washing- 
ton. That same crisis was figured 
responsible for a falling off of regis- 
tration for meetings below the ex- 
pected new record. Number of 
broadcasters left Sunday (4) 
yesterday, and still more didn’t even 
show up. Frank Mason, NBC vice- 
president, was one of those called 
back Sunday. Sterling Fisher, CBS 
director of educational talks, left be- 
cause of the death of his mother. 


Quiz Kids Expand 


Quiz Kids, in addition to their pro- 
gram for Alka-Seltzer (NBC-Blue), 
are doing a series of shorts for 
Paramount and a question and an- 
swer column for King Features Syn- 
dicate. The short subjects will be 
released in September. 

Quiz act also has worked out an 
exploitation tieup with department 
stores, one to a town, in which local 
youngsters compete for prizes and a 
trip to Chicago to appear on the 
program. First prize is a $100 de- 
fense bond and second, $50 in cash. 








and | 





Top Ohio Winners 


Columbus, O., Mey 6. 

Among the programs cited for 
awards by the Ohio State Insti- 
tute for Education by Radio, 
were the following: 

‘The Stevens Family Plans 
Thanksgiving, by WHA, Madi- 
son, Wis. 

‘Mole On Lincoln’s Cheek,’ by 
the Free Company, on CBS. 

‘The Greedy Goat,’ by WLB, 
Minneapolis, Minn. 

‘Town Meeting of the Air,’ dis- 

oc ussion of the Lend-Lease Bill, 
on NBC. 
‘London After Dark,’ on CBS. 
Some 311 programs were sub- 
mitted. Judges passed on 60 of 
this number and geve awards or 
honorable mentions to 30. 


ee — 











New York—J. W. Strickland has 
joined the American Network, com- 
bination of F-M stations, as sales- 
man. He was formerly with the 
radio department of Addison’s Bars, 
Inc., and Poster Sales & Advertis- 
ing, Inc. 





Start of the Slow 





Seasen’ Seems 


— ee 


Bright Idea to Ray Spector Agency 





COHAN DRAWS ONT ARIO- 
DIRECTION ASSIGNMENT 


Phil Cohan, CBS staff director, 
has taken over direction of the Ned 
Sparks show for the province of 
Ontario. He joined the series Sun- 
day (4) and has been given an in- 
definite leave of absence by Colum- 
bia. 

As successor to Cohar., Perry Laf- 
ferty has been upped from the title 





ary member of the network director 
staff. He takes over Cohan’s direct- 
ing assignment on ‘Meet the Music,’ 
retains his own ‘Matinee at Meadow- 
brook’ prcgram and also handles 
such other sustainers as ‘Music in 





the Air’ and ‘Accent on Music.’ 


of production man to be a tempor- | 


Ray Spector latest spot 
| proposition to stations concerns the 
Block Drug Co. and it’s a bulk offer 


\for two e.t.’s a day six days a week 

regardless of card rates. In making 
| the offer the agency notes that since 
this is the ‘start of the slow season 
of the year’ it should be acceptable 
to the stations. 

The agency's form letter also holds 
out the promise that ‘if the station 
shows the modest returns that we 
expect, you can anticipate being 
favored in a very short time with 
contracts for at least five of our 
clients products.’ 


agency's 








Minreapolis—Dr. George R. Young, 
owner and president of WDGY, hes 
returned to his desk after a winter 
spent on his Florida estate. 

















How to make 5,000 watts 
do the work of 480,000— 





WMCA now is a 5,000 watt station, day and night. BUT, of even greater importance, 
it’s first on the dial in New York. It’s an engineering fact that the 
lower the frequency the longer the wave-length. And, the longer the 
wave-length the stronger the primary signal remains as you move 


FOR EXAMPLE, if a non- 


directional *% antenna were used: 


WMCAwould lay down a2 millivolt signal 
43 miles away from the transmitter. (The 
FCC considers a signal of this density 


good coverage of city residential sections.) 


WMECA a 570 kc... 


Bese 5,0 00 watts required to deliver 2 millivolts 43 miles 






; 


away from the transmitter... based on curves prepared by the FCC. 





If WMCA were on a 1000 ke. frequency 
it would need 76,500 watts to deliver a 


2 millivolt signal 43 miles away. 


IF WMCA were at 1000 Bsa 











WOH KK\X___EA QQ OO Y 
78 500 QVy MQQq 
WS SS WY NNN 


would be required to deliver 2 millivolts 43 miles 
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If WMCA were at 1200 on the dial it 
would require 158,000 watts to transmit 


a 2 millivolt signal 43 miles distance. 









NS SG WX QGQo . 


WN 
SK WS 


WI SQ S SN 


IF WMCA were at 1200 &... 158, 606 watt old be renied te delve 2 milo 4 miles 





And, if WMCA were at the extreme end 
of the dial (1600) it would require 480,000 
watts (not a typographical error) to de- 


liver a 2 millivolt signal 43 miles away. 


IF WMCA were ar 1600 bees 








4 86,0 00 watts wonid be required to deliver 2 millivolts 43 miles 








(sorry, no room) 


% Actually WMCA triples its power through the use of a three element directional antenna which 
amplifies the signal toward New York City, Long Island, Westchester and Connecticut. 





\ \ C 4 LEADING INDEPENDENT STATION 


NEW YORK: WMCA Bldg., 1657 B’way Cuicaco: Virgil Reiter & Co., 360 N. Michigan Ave, 
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P______ —____ tinued from page 29... 
issuing the completed product.| weekend, the 
Though absent on account of his ill- | again. 

less. Craven was registered as voting 

in the negative. 

Customaril; things are dead As soon as 

around the Commission on Satur- 

davs. with several Commissioners as | was afoot. 

a matter of practice not coming| formed and, 


down to 


tion, 











the office unless something 
special is on the fire. In this situa- 
and with persons outside (as 
well as in the Commish) under 
impression the report and rules] of events. 
be issued until after the 


wouldn't 


VYord spread 


Case 


was 


cracked 
in the middle 
of the morning that a press release 
on the report would be issued at 11 
advised 
rushed to the office to find out what 
Craven likewise was in- 
disregarding 
from family members, hopped to the 
telephone to check with his dissent- 
ing colleague, and see what else he 


protests 


the | could find out about the sudden turn 


Extreme giystery surrounds prepa- | 


ration of the press release. With 
George Gillingham, the Commish 
public relations section head, re- 
fusing to discuss the sequence of 


. conflicting explanations came 
yut. It was authoritatively reported 
the Law Department drafted the 
statement, handing a finished docu- 
ment to the press office, which cut 
the stencils and did the mimeograph 
job. Fly, however, said that Gilling- 
hanr had’ a hand in writing it and 
maintained that the minority views 
were not mentioned because Case 
had indicated that he and Craven 
had no desire to see that attention 
was directed to their dissent. 
Explaining that 
Printing Office 
stages in response to 


event 


Government 
final 
the 


the 
speeded the 


pressure, 


























WNEW DELIVERS! 


It’s today’s hottest radio buy! 


1. ONE-THIRD THE COST of any New York net- 
work station. 2. THE NATION’s BiGGest Market. (The 
50-mile metropolitan trading area.) 3. Twice THE AUDI- 
ENCE of any other New York independent station. 
(Hooper-Holmes and other impartial surveys.) 4. RADIO'S 
OUTSTANDING ProGRAMS. (‘‘Make Believe Ballroom” with 
Martin Block, ‘““Milkman’s Matinee” with Stan Shaw. And 
many others.) §. LocaL ADVERTISERS know WNEW 
moves most goods—fastest. 6. Mor—E COMMERCIAL TIME is 
bought on WNEW than any station in New York. 


a WNE 


NEW YORK 


. = i 
SERVING NEW YORK AND NEW JERSEY 24 HOURS A DAY 
1280 KILOCYCLES — 5000 WATTS 


Nationally Represented by John Blair & Company 


& ¥ SD - 
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Commission chairman told VARIETY | 


there was ‘no desire to mislead any- 
body about the finality’ of the action 


and he was ‘surprised’ the minority | 


want< d to have any of thcir views 
contained in a press release. It is 
‘entirely incorrect’ that there was 
any double-crossing or deception, 
the chairman maintained, adding he 
had assured the minority he would 
be ‘glad to cooperate’ in getting out 
their report and promised that both 
the majority and dissenting opinions 
would be made public simultane- 
ously 

Concerning reports of a blitzkrieg, 
Fly contended everyone in the Com- 
mission knew of his desire to get the 
report out at the earliest possible 
moment, particularly in view of the 


criticism to which the agency has 


| been subjected and mutterings that 


| Commissioner 


|go to 








who 
would 


there was stalling. Outsiders 
got the impression nothing 
come out for a matter of weeks 
jumped at conclusions or had in- 
formation from persons who did not 
know the situation, he remarked, ad- 
mitting he told inquirers he did not 
know whether there would 
minority report because up to Fri- 
day (2) morning the final vote had 
not occurred. 
‘Irregularity’ Disavowed 

The chairman declared several 
times during a telephone interview 
that he knew of no ‘irregularity’ in 
the way the press summary went 
out. Speed was necessary because 
Walker was going 
(Fly) is scheduled to 
the National Association of 
Broadcasters convention, Fly com- 


away, and he 


| mented, pointing out that ‘everybody 


had those rules 24 hours before’ the 
final action was taken and there had 
been general agreement earlier on 
their substance. 

In many quarters, 


the sudden 


| Wind-up was viewed as an attempted 


declaration of independence by the 
Commish majority. Designation of 
Mark Ethridge as a special White 
House adviser has not set well with 
certain members, while there’ has 
been repeated rock-throwing by 
members of Congress displeased at 


the length of time taken (the in- 
quiry was ordered March 18, 1938 
and hearings concluded May 19 


DeRussy to KDKA 


Pittsburgh, May 6 
DeRussy, of the NBC 
New York, has 
named sales manager of Westineg- 
house station KDKA. He replaces 
William E. Jackson. recently 
pointed sales chief of 
Radio Stations, Inc., and 
new duties immediately 

DeRussy, after his graduation 
from Brown in 1929, became a re- 
yorter on the Newark Evening News 
and three years later went to Phila- 
delphia as branch manager. of 
Scovil Brothers, financial advertis- 
ing agency. Later served succes- 
sively in advertising departments of 


1939) to crystallize the hot issues 


John 


staff in 


sales 


just been 


ap- 
Westinghouse 


takes over 


Philadelphia Bulletin, Inquirer and 
Record, joining sales staff of KYW 
in Philadelphia in 1939. Went from 
there to NBC spot and local sales 


department in New York 10 months 
ago. 


Syracuse, N. Y¥.—-Ton) McMahon, 
formerly with WNBF, Binghamton, 


N. Y., is doing play-by-play broad- 
casts of the Syracuse International 


league baseball broadcasts over } 
WAGE for Wheaties and Atlantic 
Refining He’!l also cover football 


games next fall for the station. 


New .Orleans— Ralph Grayson 
tenor of the WWL staff here, de- 
parted to try to crack the New Yor! 
talent ranks 

Margie Clarke the WWL pr 
gram department, returned last week 
from Atlanta, where she underwen 
a minor operation. She is the wif 


of Myron Clarke, WWL 


announce 


| before 


be a} 








Webs’ Ally 
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maneuvering and great 
most surely would have 
any success 
registered. 

General expectation is that the Na- 


damage al- 
been done 
could be 


tional Broadcasting Co. will be the 
pace-setter. ts the only network 


with unquestionable right to go into 


court on its own behalf and try to 
handeuff the reformers. Unles t 
decides to throw the 


Blue to the 
wolves, NBC unquestionably will ask 
the Federal District Court for a 
temporary injunction prohibiting ap- 
plication of the rule against granting 
licenses to a 


company having two 
outlets in the same service area, 
Whether chains would have any 


standing in court is a major conun- 
drum, answer to which probably 
will hinge on an appeal to the Su- 
preme Court. That means several 
months at the quickest and perhaps 
as long as two years. If the Federal 
District Court here refuses to grant 
an injunction the industry will be 
forced to go through the wringer 
and then fight for what may never 
be anything more than a moral vie- 
tory. That's the secret fear, 
which no barrister will confess pub- 
licly. 


one 


Rules Apply Only to Stations 
Significant thing is that the Com- 


j;mish—except in Rule 3.106—dealt 
only with individual stations. The 
chains don't get licenses, and noth- 


ing in the regulations says the webs 
cannot adhere far as legal con- 
ditions are concerned) to the es ab- 


(as 


lished exclusivity and time-option 
practices. From a practical aspect, 
of course, the rules are some.hing 
else again, since they forbid issu- 
ance of licenses to any operators 
who enter contracts requiring the 


verboten practices. There's the rub. 
The individual stations appzrenily 
will have to take the lead in attack- 
ing everything except the clause 
aimed at NBC individually. It’s pos- 
sible and highly probable the chair 
will egg afiiliat on to 
proper lezal 
intervene in 
tect 


make the 
moves and then seek to 
th . 


their own 


procedings to pro- 


interests, There's no 


certainty this would be successful 
from the webs’ viewpoint. The Na- 
tional Association of Broadcasicrs 


has no formal interest 
Live it le gal 


group seemingly is in 


sulTicient to 
standing, so the trade 


the 


same pre- 
dicament as the networks. So are 
the Independent Radio Network Af- 
filiates (as an oreanization). 

Basis for any legal assault un- 
ioubtedly will be serted violation 
of the Fourteenth Amendment of 
the U. S. Constitution That's the 
section forbidding confiscation of 
property without ‘due process of 
law.’ There is a pretty good possi- 
bility NBC can get at least a tempo- 
rary injunction against the anti- 
dualism feature. by charging it 
would suffer irreparable damage 
through a capricious act which does 
not have legal authorization. 


Request that the Commish hold 
another hearing on the specific rules 
is another of the possibilities, 
strong indicat the regu- 
lators will be flinty. Attitude of the 
reform-minded majority is one of 


des 


spite ions 


what’s-the-use. All the issues have 
| been thrashed out, with everything 
worthwhile said time and again, in 
their view. Chairman Fly sees no 
cbligation to devote more time, 
though industry complainants insist 
the final version contains ideas, let 
alone language, never. previously 





———— 


liscussed. 
RAMSEY TO KFDA 
Amarillo, Tex., May 6 


Raymond Ramsey, former come 
ercial manager of KABC, San 
\ntonio, has taken over the reins at 
.FDA here 

W. S. Lukenbill, program director 
id sales promotion manager Ol 
OMA, Oklahoma City, has been 


ppointed production manage} 
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‘RADIO PRIMER’ 


With Everett Sloane, Beatrice Kay, 
John Brown, Ted De Corsia, Hester 
Sondergaard, Frank Gallup, Frank 
Lovejoy, Jack Smart, Peter Donald, 
Luis Van Rooten, Four Clubmen, 
Lyn Murray and orchestra. 

30 Mins. 

Sustaining 

Sunday, 10:30 p.m. 

WABC-CBS, New York. 

For the first of his ‘26 by Corwin’ 
shows in the Columbia Worksho 
spot Sunday (4) night, Norman Cor- 
win offered an alphabetical satire on 
the radio industry, in verse and song, 
called ‘Radio Primer.’ It ribbed the 
who’e broadcasting business—agency 
executives, network officials, spon- 
actors and even 


sors, announcers, 
Variety (se? box on Page 2). It was 
distinctly imaginative and clever, | 


undoubtedly fascinating for insiders 


and probably pretty incomprehen- | 


sible for average, uninformed list- 
eners. 

This limitation appeared to be due 
to several different things. Mainly 
it resulted from the obvious fact that 
inside lore and lingo of the trade 
are beyond the ken of the normal 
radio dialer, who must have been 
puzzled by the comp!ex script and 
production. But even for those in the 
know, and despite drastic cutting, 
there wes too much material crowded 
into the program. It was too clever, 
too subtle 
easy comprehension. ’ 

Naturally, it was uneven, in both 
authorship and performance. Parts 
were sharp and crystal-clear, others 
were too esoteric and involved. Some 


of the best lyrics were virtually in- | 


distinguishable, such as the two- 
stanza bit about Orson (‘Holy terror 
of the Mercury’) Welles. Lyn Mur- 
ray’s special score was suited to the 


script and was expertly conducted | 


by the composer. Yet at times the 
soloists or Four Clubmen vocalists 
failed to keep the words understand- 
able. 

Starting with the letter A, for an- 
nouncers, the ‘Primer’ went through 
the alnhabet with pointedly absurd 
definitions and expositions of some of 
radio’s manifestations. B was for 
breakfast food—‘what you have to 
eat before you can be a hero’. C was 


for Crossley—and ir a dramatization | 


an agency executive committed sui- 
cide because his program’s rating 
dropped a tenth of a point. D was 
for deadline ‘the time something 





has to be done by or ready at.’ So | 


it went. 

To those in the trade (among whom 
Corwin has an intense following), 
much of it was brilliant and hilari- 
ous, the rest keen and at least listen- 
able. But just an ordinary guy with 

“a radio set must have wondered what 

all the uproar was about—and he 
may not have remained tuned in to 
learn. Hobe. 





‘HARVEY AND DELL’ 


With Dwight Meade, Muriel Meade, 
Roselth Knapp Breed, Berneice 
Salans, Elizabeth Kerr 

10 Mins.—Local 

Sustaining 

Daily, 8:45 a.m. 

WBZ, NBC-Blue, Boston 
Here is a sketch laden with home- 

spun humor that is better than any 

description of it may sound. In- 


digenous to New England as well as | 


to rest of U. S. Naturalness of char- 
acters reminds listener of his next- 
door neighbor or some fellow towns- 
people. They typify their sub-billing, 
‘Friendly folks in the little house 
around the corner.’ 

Mr. and Mrs. Meade and real-life 
daughter play Harvey, Dell and 
Muriel Magoogie; Roselth Breed as 
Iannah Bang; Berneice_ Salans, 
Dell’s girl chum, Kitty Woggletoot; 
Elizabeth Kerr, Cottie Cronk, the in- 
competent hired girl. Dwight Meade 
also portrays grandpappy. Muriel 
Meade and Elizabeth Kerr were not 
on this show. 

When caught, excitement reigned 


Over engagement of Hannah, an old | 


maid, to Mr. Bumblecorn, a farmer, 
with complications setting in when 
latter’s niece came to town and Dell 
urged her to use rouge and powder. 
Oldsters resented her using make-up. 
Dwight Meade does good job 
writing and producing show. Paul. 


and moved too fast for | 


'‘CURBSTONE FORUM’ 

With Walter W. Stokes, Jr. 

30 Mins. 

Sustaining 

Sunday, 7:30 p.m. 

| WINS, New York. 

| Still another variation of the 
|round-table idea, this new ‘Curb- 
|stone Forum’ has distinct possibili- 
| ties, but because of several flaws it 


will be difficult to hold to a stand- |! 
ard. Show might be described as a| 


poor man’s ‘Town Mecting of the 
| Air,’ the difference being that ‘Curb- 
stone Forum’ intends using just or- 
dinary people, instead of name fig- 
ures, for its guest speakers. Walter 


W. Stokes, Jr., identified only as the, 
son of the State Senator, is m.c. and ' 


moderator. He’s excellent—informal, 
impartial, quiet and forceful. 

Using a question submitted by 
mail, the program has four guests 
argue the pros and cons. That ob- 
viously means they have to be se- 
lected to give each side an even 
break. It’s also obvious that in the 
first half of the stanza they’re read- 
\ing carefully prepared spiels. For the 
second half, they comment and argue 


|extemporaneously on mail opinions | 


on the topic. This is generally the 
more provocative and_ interesting 
portion of the show. And although it 
didn’t ignite any personal exchanges 
on the program heard, it would seem 
likely to do so on future editions. 


stanza Sunday (4) night were all in- 
telligent and articulate. They in- 
cluded Robert H. Evans, John Ellis, 
Sam Poor and Lillian Griffin. They 
divided evenly on the question of 
whether ‘involvement in the war 


| Miss Griffin seemed the most coher- 
;ent and persuasive. 

One omission on the program 
|should be corrected at once. 
is, the various principals should be 
| identified, not merely by name, but 
| by occupation and any other per- 
| tinent fact of interest to the listener. 
Not even Stokes was thus identified. 
|For the rest, the show seems likely 
to hold interest as long as such vital 
topics are chosen for discussion and 
such qualified guests are used. 


| Hobe. 
‘QUIZ BOWL’ 
With Dan Tehan, Dick Nesbitt, | 
| Charles ‘Irish’ O’Connor, Warren 


Giles, Syd Cornell, Dave Ward. 
30 Mins. 
Sustaining 
Friday, 9:30 p.m. 
WKRC-Mutual, Cincinnati 

This sports quizzer, cooked up bv 
Brad Simpson, WKRC program and 
production director, had 10 local serv- 
ings before plugging into the Mutual 
web. Stanza’s brain trusters are Dan 
| Teahan, former American Associa- 
| tion baseball umpire, pro and college 
| football and basketball official; Dick 
Nesbitt, ex-all-American and Chi- 
cago Bears gridder: and Charles 
‘Irish’ O’Connor, veteran Cincy 
| Times-Star racing, boxing and golf- 
|ing scribe. Nesbitt is WKRC’s ace 
| sportscaster. 


each program. 


manager of the world champion 
Cincy Reds, sat in on the airing 
caught. 


Listeners whose questions are used 
receive $5 and a year’s subscription 
to Sporting News, baseball weekly, 
for stumpers. When their queries 
are answered, dialers get $2.50 and a 
copy of the annual Baseball Register. 

Announcing is done by Dave Ward, 
and Syd Cornell dishes out the ques- 
tions. They’re WKRC staffers. 

Only interruption to the all-talk 
session is the ringing of a bell, as 
used in boxing, to gong the experts 
on losers. Which makes for tough 


going over a half-hour route. Intro 
spiel by Ward could be shaved to 
advantage. Sorely needed is a 


woman’s voice, especially since popu- 
lar sports have so many femme par- 
ticipants and fans. Cornell is okay 
as quiz master. 


the know men stimulates listener in- | 


terest. 

On the initial network program the 
answer crew muffed two of a dozen 
questions, which is not bad consider- 
ing the many fields covered and the 





By JANE WEST 


would mean a permanent loss of our | 
democratic way of life.’ If there was! 
anything to choose between them, | 


That | 


A different sports celeb | 
| guests with this board of strategy on | 
Warren Giles, biz | 


His terse ribbing of | 


| mass of names, dates and records in- 


volved. 
| Regulars do a fair job of injecting 
| humor. They can brush up the action 


| by lessening pauses while pondering 


|Cornell does a bit of easing on some 


of these. Koll 


————_—_____ 


‘CREATIVE AMERICA’ 


With Humphrey Davis, Isabel Martin, 
Stolzen- 
berg David Enton, American Bal- 
Alli- 


David Elliott, Seymour 

| lad Singers, John and Lucy 
son, Bill Agnew, Michael Sage 

30 Mins. 

Sustaining 

Sunday, 8 p.m. 

WNYC, New York 

American 


popular heroes, 


municipally operated 


|against the murderous 


| shows, 
time. 


| Debut edition was Irwin Lewis’s | 
It was a 
combination dramatization-narration 
in the late humorist’s 
Dramatic sequences were too! 
| loquacious. Humphrey Davis, in the | 
| title part, gave an uncanny imper- | 
|sonation of Rogers, but naturally he 
| was unable to capture the intangible 


Four guest speakers on the debut! personality that made the comedian 


script about Will Rogers. 


l of incidents 
| life. 


great. Isabel Martin played Mrs 


Rogers, David Elliott was oil tycoon 
had 
trouble with the impossible role of 
Mussolini, and David Enton was cast 


Doheny, Seymour Stolzenberg 


as Wiley Post. 
Show was capably 


stepping by 


nouncing. Hobe. 


ANTOINETTE DONNELLY 

| With Elsa Dick 

15 Mins. 

OGILVIE SISTERS SALON 
Mon.-Friday, 12:45 p.m. 

| WMCA, New York. 
| Series of femme programs by 
, Antoinette Donnelly and Elsa Dick is 
| pretty 


variation is that the pair toss the 
conversational pigskin back and} 
forth instead of soloing with a 


welcome 
spieling by one 


straight monolog. It’s a 


ichange from solid 


voice. Both gals know how to man-! 


ipulate the kilocycles, so the going is 
comparatively painless. However, 
Miss Dick should be more definitely 
! identified. 

Special 


guest on Monday’s (5) 


chapter was Clara Ogilvie, one of| 


the seven sisters who handle the 
beauty emporium on Fifth avenue, 
New York. In other words, a spon- 


sor—and performing according to| 


type, with mostly blurbs for Ogilvie 
| methods and products and light sea- 
|soning of beauty advice. For this 


session, she had a Miss Johnson on} 


(hand as interviewee-guinea pig for 
|the talk about scalp and hair treat- 


New series about no-longer-living 
tabbed 
| ‘Creative America,’ preemed Sunday 
i (4) night on WNYC, New York City’s 
station. Its 
subject matter is virtually sure-fire, 
but spotted at 8 p.m. Sundays it’s up 
competition 
of the Edgar Bergen and Helen Haves 
It'll get few listeners at that 


produced by 
Mitchell Grayson, with vocal back- 
the American Ballad 
Singers, John and Lucy Allison and | 
Bill Agnew, with Michael Sage an- 


much the usual stuff by a, 
couple of veteran broadcasters. Only | 
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Pepsi-Cola, merchandise- WOR used its late-evening news 
minded in nearly all its ‘radio under- spot Saturday (3) to rub rock salt 
takings, exemplifies the kind of use’ into the NBC and CBS wounds in- 
of network radio that may be ex- flicted by the new FCC rules issued 
cused but c2n h ly be praised. The earlier in the day. As read by Jay 

etworlt (MPC Blue. 9:30 pm ) ) Sims, the 15-minute session — gave 
the unuczal, first of all, in selling five lensthy attention to the FCC blast 
minutes (bui 185 siations!) and the at Mutual's network rivals. winding 
‘ime is filled with solid commercicl. up with a quote from Alfred J 
Since the ‘entertainment’ is a jingle McCosker, Mutual board chairman, 
contest concerning Pepsi-Cola the It must have raised the blood pres- 
whole five minutes is just one long sure of any NBC or CBS executives 
commercial and-rendered in a very who might have been listening. 
indifferent singing voice to a piano 
accomneniment This sort of thing 


is pretty corny for so-called big-time ‘Chicagoland Hour’ offered an im- 
radio. pressive production Saturday (3) 
night by director William Bacher 
and conductor Henry Weber of an 
uninspired script about the history 
of the Lees of Virginia. Yarn touched 
briefly on the part played by mem- 
bers of the Lee family in the Revo- 
lutionary War, then dwelled 
lencthily on the Civil War period. 
Latter portion was overlong and at 


Newsweek’s ‘Ahead of the Head- 
lines’ proclaims as its slogan, ‘No one 
need be confused by conflicting 
stcries.. Magazine’s commentators, 
especially Llewellyn White, are quite 
frankly all-out for Britain, convoys, 
ete. The point for comment on this 
is that it bespeaks how far we have 
moved in that direction already, be-' times emotionally overwrought. 
cause only a few months ago such Yowever. Bacher’s production gave 
| boldness would have been unlikely. the show credibility and dramatic 
Program moves along with an air of impact, and Weber’s musical back- 
authority and vigor. It makes g00d | prounding added valuable atmos- 
listenins, Heard were Gen. Stephen O. phere and color. 

Fuqiia, Ted Jewett and George Hicks. 
Predictions of future news is the 
next-to-closing turn. William Powell's guest date Friday 
— d (2) night on ‘Campbell Playhouse’ 

Free Company wound up its series provided a skillfully produced but 
Sunday (4) afternoon on Columbia, unsatisfying show. Piece was an 
with an absorbing, affecting and in-' adaptation of ‘One Way Passage,’ 
sprint drama called ‘Above Suspi-' film in which the actor starred some 
cion,’ based on the theme of freedom | years ago. All radio versions of 
from police persecution. Sherwood | plays, pictures or books are more or 
Anderson had outlined the script: less parasitical and nearly all mangle 
shortly before his death and novelist ,; the original material in trying to 
| James Boyd, chairman of the Free compress it into the much shorter 
|Company, completed it for the air.|/time. In this case, the original film 
| Dealing with a young German immi-' was a minor classic of its time and 
|grant’s terror at the possibility of genre, so the radio version had to 
| police detection of and reprisal for|compete with an idealized memory. 
his American uncle’s outspoken criti-|If that was an unfair test, it was 
cism of the U. S. Government, the| nevertheless inevitable. 
show offered a pathetic picture of| Anyway, this radio edition was a 
Gestapo persecution in the Reich! confused story that failed to catch 
and the contrasting individual free- the mood and feeling that was the 





dom in this countrv. It was ex- original picture’s chief appeal. Re- 
pertly directed by kar] McGill |creating his original part, Powell 


George M. Cohan gave a character- 
istically Cohan performance as the) 
uncle, while Paul Hernried was enor- 
mously persuasive and moving as the 
frightened young German, and Lili 
Valenty impressed as his loyally- 
American aunt. Fact that the latter | 
two are actually refugees from the 
Nazis gave the performance dra- 
matic overtones. In closing the pro- 
gram and the series, Boyd quoted | 
Prime Minister William Pitt on the 
traditional theme of English liberty 
—that a man’s home is his castle. 


seemed heavy and spiritless, in con- 
trast to his former buoyancy. Vicki 
Vola’s portrayal of the fated heroine 
was too hard, 





Maxie Resenbioom and Hildegarde 
gave a rough and spotty, yet gener- 
ally amusing show Saturday (3) 
night on ‘Duffy’s Tavern.’ Material 
was lively and Hildegarde’s vocals 
were a shimmering addition to the 
proceedings, but the two visitors 
| booted their dialog assignments all 

If only on the basis of this one| over the studio. Even Ed Gardner, 
program alone, it was a powerful|as Archie, seemed to become rattled, 
argument for a continuation of the| but Shirley Booth, as the dimwit 
Free Company series, or something | Miss Duffy, cracked every one of her 
like it. In a time of crisis, this and| laughs for a bullseye. Comedy bit 
| the previous Free Company pro-| between Hildegarde, Rosenbloom and 
|grams said eloquently what needs| Gardner was ingeniously contrived 
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‘ments. Stanza was painfully under- | desperately to be said again and for a solid tag. John Kirby’s orches- 
rehearsed. Hobe. again. | tra again stood out. 
¥ ‘ 
THIS ROAD'S 
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| EFORE STARTING on @ pleasure- 
| drive ~ or a sales-drive ~ it’s well 
| to check with someone who's familiar 
with the ground to be covered. Through close cooperation 
with the stations we represent, a John Blair man can 
always provide up-to-the-minute information that can help 
you “go places” with spot radio in any of our markets. 
. T ' T 
JOHN BLAIR & COMPANY 
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IN NEW YORK CITY... 

Emily Holt, exec-secretary of AFRA, hobbling around with the help of 
a cane as result of cracked ankle received in auto smash. .. . Al Simon and 
Jo Ranson had Clem McCarthy, Sam Taub, Dick Fishell, George H imilton 
Combs and Johannes Stee! as guest lecturers for the radiv class at Long 
Isiand University one night. .. . Helene Burton, of WOR press staff, back 
at work after spinal operation....Morton Gould and Aaron C ypland 
will be the first two guest conductors, presenting their own compositions 
in second American Music Festival series on WNYC. .. . Biographic il dra- 
matic series, ‘Negroes Who Made Good,’ starts May 11 on WNYC, with 
Canada Lee, Paul Robeson, Georgette Harvey and Joshua White first 
four guest stars. 

G. W. Johnstone a beg-off at the Ohio State Institute this week, but ex- 
pects to attend the N.A.B. in St. Louis next week Now a citizen, the 
Baroness Helena Von Polenz expected to appear on Dorothy Donnell’s 
‘I Am an American’ series for State Dept. 

Mver Alexander now doing the choral arrangements and directing the 
chorus on the Andre Kostelanetz-Albert Spalding series. George Zachary 
is producer-director....Ralph Wilkinson is scoring ‘The People, Yes,’ the 
Earl Robinson-Norman Corwin-Carl Sandburg opera to be done as the 
third in the ‘26 by Corwin’ series. Lyn Murray will have the chorus on 
the show... Femme star of a CBS serial who has ‘adopted’ a Finnish war 
orphan had her press agent send out a release about it last week....‘The 
Lady Has Her Moments,’ legit comedy which Basil Loughrane was to have 
staged, is apparently off, at least for this season. 





SHFFFFFOOCHOH+SOOOOS 


as 


Alan Manson has been drafted....George McManus, husband of actress 
Marianna McManut, called for active naval duty and assigned as naval 
attache in Freetown, West Africa....Henry Hull guests tomorrow (Thurs- 
day) night on ‘War Letters from Britain,’ over WMCA....William M. 
Ramsey, Procter & Gamble radio head, due in New York next week for 
another of his periodic huddles with agencies and writers....Richard 


Kent’s ‘Traveling Cook’ series now heard Thursday, Friday mornings on 
WJZ-NBC. Kent also started a regular recipe feature this month in House 
Beautiful mag.. ; L 
‘comeback’ appearance as clown in the Ringling-Barnum & Bailey circus 
at Madison Square Garden last week. 
back when....Bruce Wendell has a new series, ‘Music Shop,’ five nights 
a week on WHN....Nick Long, Jr., recently in ‘Hold On to Your Hats,’ 
playing a hoofer in the WOR-Mutual serial ‘We Are Always Young.’ 

Arlene Francis, in Washington last week with the Theatre Guild’s try- 
out of ‘The Last Round,’ commuted daily by plane for her ‘9:40 Shoppers’ 
Club’ program on WOR, but she had to be written out most of her other 
programs....Leston Huntley, author of the recently-folded serials, “This 
Small Town’ and ‘Kitty Keen,’ has gone to Chicago and then will take an 
extended fishing trip. He’s already mulling new serial ideas....‘Where 
Are You From?’ continuing to WOR-Mutual, as Dr. Henry Lee Smith’s 
draft call was cancelled....John McMillin, Compton agency radio head, 
has bought a new place at New Canaan, Conn., but his present headache 
is the cases of measles and chicken-pox sported by his two kids. 

Sandra Michael, whose ‘Against the Storm’ serial moved from morning 


POSH SHEOOOHOA | 
? 


He was once a circus clown ‘way | 


| resulting 


From The Production Centres : 


rep, had to cancel his tour of the network affiliates because of the uproar 
from the FCC’s new rules....Allen Prescott starting today 
(Wednesday) on new three-a-week series, “Yours Sincerely,’ via WJZ.... 
Annette Marantaz. of the WOR artists bureau, to St. Louis for advance 
preparations for the entertainment at the NAB convention, 


IN HOLLYWOOD... 


Art Linkletter moving down from Frisco to take up permanent residence 
here. He'll commute by air for two commercials in the Bay City and do 
his Roma Wine show from here....Bill Schwartz, KFWB writer-producer, 
is 30 minutes away from a private pilot's license but can’t find time to get 
off the ground Danny Danker hiked east for confabs at the J. Walter 
Thompson home office....Ed Hitz, NBC Red sales exec, huddling with 
Don Gilman and Syd Dixon....Harry Ackerman and the missus taking a 
Caribbean cruise before he takes over supervision of all major summer 
shows in New York for Young & Rubicam. Due back in August to start 
off production of Screen Guild Theatre. Renewal by Good Gulf said to 
be an assured certainty. 

W. B. Lewis, Columbia’s program boss, due in this weekend to go over 
the summer situash with Charles Vanda. Biggest hole to fill will be the 
Lux Monday night spot....Esty’s Dick Marvin coming for a look-in on 
Lifebuoy’s ‘Hollywood Premiere.’ No decision yet on replacement at 
close of the quarter or a budget for talent....Chase & Sanborn makes its 
first pitch of the season away from Hollywood for an origination May 11 
at the naval training station at San Diego. Audience will be made up of 
5,000 marines based there....Rudy Vallee and his Sealtest producer, Dick 
Mack, collabed on a ditty, ‘Come to Hollywood,’ as campaign song for 
Hollywood Junior Chamber of Commerce to bring the state convention 
here....Billy Mills and the missus celebrated their 19th anniversary with 
an airport feed to Cecil Underwood, producer of ‘Fibber and Molly.’. 

Bob Reynolds shuffled his staff at KMPC, Bevhills, moving up Clete 
Roberts to program director and Lou Huston as production boss....NBC’s 


| Clay Morgan ‘yokeling’ it on the Metro lot....Ted Bliss added to KNX 


_.Maurice Barrett, WHN production head, made a single | 





to afternoon time, is doing flash-back recaps of the last year’s action to | 


acquaint new listeners with the story....Because Claudia Morgan is cur- 
rently in the legit show, ‘Man Who Came to Dinner,’ 
had to be rewritten as a flashback for her as a 12-year-old and played by 
a child actress last Thursday (1), inasmuch the program and legit 
matinee conflicted. ...Joe Louis-Billy Conn heavyweight title bout June 18 
at the Polo Grounds will be the first of Mutual’s broadcasts of the fight 


as 


her part in ‘Storm’ | 2 3 
|} at the Calaveras County (Cal.) fair May 16 and 17. 


series the network recently won away from NBC....Phyllis Dobson back | 


from radio emoting in Chicago and again acting in legit....Howard Teich- 
man, adaptor for the ‘Campbell Playhouse’ series, back from vacation at 
Columbus, O. 

Rush Hughes starts writing-narrating ‘The World on Parade,’ 
week, five-minute series, over WOR next week for Marta cigars. He’s 
also m.c, on the New York local ‘Pot-o’-Gold’ show and does news an- 
nouncing on WMCA....George Bryan resumes his regular morning news 
series on CBS....‘Double or Nothing’ moves next week from Sunday 
nights to the 8 p.m. spot Friday nights on WOR-Mutual for Feenamint. 
Origination also moves from the Barbizon-Plaza hotel to Mutual’s play- 
house in the New Amsterdam theatre. 


three-a- 


Six Mutual salesmen won bonuses of from $100 to $430 each for topping 


their quotas. They’re Robert Garver, George Schmidt, Robert Smith and 


Otis T. Williams, of the New York office, and Herald Higgins and John 
Shelton, of the Chicago staff....Joan Vitez does a one-time shot Sunday 
(11) on the ‘Ava Maria Hour’ on WMCA....Lester Gottlieb, Mutual press 
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production staff. He was onetime production chief at KHJ and has been 
an air actor of late....Bill Goodwin, of the Bob Hope and ‘Blondie’ shows, 
does an acting bit in Columbia’s picturization of ‘Blondie’....Phyllis 
Parker moved her typewriter here from the east to pound out some 


| serials....Ken Higgins quit announcing at KFI to take a writing job with 


Hal Roach....Harrison Holliway was guest speaker of Santa Barbara 
Advertising Club for a talk on ‘Broadcasting Comes of Age.’ He illus- 
trated his address with objects, in the manner of a carny pitch....Edgar 
Bergen tossed a Sunday morning breakfast at Montebello airport, which 
he recently took over and operates....Bob Greene, late of Toledo, now 
announcing at KFWB 


IN CHICAGO... 


Tom Post and Jeanne Juvelier have been added to cast of ‘Stepmother’ 
....Bess Flynn in from the east for some visiting....Sid Strotz in a huddle 
on midwest production while dashing through town on his way to and 
from the Jack Benny festival....Maggy O’Flaherty handling the commer- 
cial scripting for the Twenty Grand and Spud shows for the Weiss & 
Geller agency....‘Celebrity Circle’ show completes 26-week stretch for 
Dutch Mill Candy Shops on May 11 and now being offered to other 
accounts. 


7 al T * | Y 
IN SAN FRANCISCO ... 

Dude Martin and his KYA cowboys celebrated their ninth consecutive 
year on the air last week....Ann Holden (Frances Minton), who conducts 
the ‘Home Forum programs on KGO, will make two personal appearances 

1e On May 28 she will 
participate in a panel discussion on ‘What Do Boys and Girls Learn from 
Radio, Press and Motion Pictures?’ before the San Francisco Motion Pic- 
ture Council Actor John Cuthbertson of KGO and KPO will play a 
leading role in the annual outdoor play on Mt. Tamalpain, Marin County, 
Cal., May 18....Soprano Elizabeth Russell, recent KGO discovery, has 
been given her own program over the Coast NBC-Blue web, with Ric- 


| ardo’s orchestra and pianist Frank Denke also featured. ...Actress-singer 


Zella Layne is the femme announcer on a new Coast Blue network show 
from KGO which Dick Bertrandias is producing. Program has Howard 
Harding, tenor, and Ricardo’s orchestra....Another new KGO program 
is ‘Musical History Book,’ created by producer Wally Ruggles, with Everett 
Glass as narrator and Car! Kalash’s orchestra. 




















and NBC thinks that, now 
that the FCC has cut loose such ac- 
counts, will sit pat and wait for the 
outcome of the fight, instead of im- 


| | offing, 


| Sponsors Anxious | 
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Mexicans in U.S.A. Heard 
On Aldana Series From 
WRUL; Lara Among Them 


On the series ballyhooing Mexican 
culture which he is conducting out 
of New York for shortwave WRUL 
of Boston, Bonifacio Fernandez Al. 
dana is using various Mexicans now 
in the United States. First of these 
was Andres Iduarte of Columbia 
University. 

Augustin Lara, Mexican composer: 
Alfonso Oteo, general secretary of 
the Association of Mexican compos. 
ers, and Xaviar de Villaurrutia, an 
art critic, also appeared on the Al. 
dana series. Aldana is a Spaniard 
who is now a Mexican citizen. 

Aldana not speaking English at all, 
Amador Marin of the Viamar agency 
is acting as his New York business 
representative. 
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‘MINNEAPOLIS + SAINT PAUL 
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| mediately scattering elsewhere. 
|one, and that if it’s a lasting net-| Within the two older networks 
work service they want, the place | themselves there is somewhat of a 
|for them is Mutual, particularly | feeling of surcease. The danger of 
| while there are some choice spots|a bomb from the FCC has been 
available. MBS salesmen are also | hanging over them for many months, 
pointing out that the FCC’s report|and along with this has been the | 
allows NBC but 90 days in which j uncertainty of the periphery of the 
to dispose of the Blue network or| concussion. Now that they know 
the latter’s affiliates to disassociate | the worst, say the networks, they 
themselves with the network if it|can direct their counterattacks with 





remains under NBC ownership. 


precison and efficiency. 
Sponsors-Agencies Query Webs 


s gen | Edgar Kobak, v.-p. in charge of 
Flood of calls from advertisers and NBC Blue sales, yesterday (Tues- 

agencies + ‘ , Yn] bi: . as at a 

agencies to NBC and Columbia | day) issued a memo to his sales- 


started with the opening of business 


. : | men reviewing the progress of the 
Monday (5) and continued through 


| Blue network in the light of the 


50,000 WATTS 
CLEAR CHANNEL 


NBC 


BASIC RED NETWORK 


REPRESENTED NATIONALLY BY EDW. PETRY CO, 


| 


} 
} 


- r ° ne > . ~¢ , 
the day. The inquiries were prac-| FCC’s monopoly stand and pointing 
tically all along the same theme, | out that there was nothing in the re- | 
namely, what was the significance | port that was derogatory of the net- 
of the FCC’s order and how would | work. ; 
| its enforcement affect the clients’ | If anything, the Blue could. he 
| fall-winter relations with the net-| said. take great pride in its achieve- 
y rk? > age 1a leclare ¢ i ; ‘ oP ; : 
work? The agencies declare that} ments and that it was NBC's hope 
the FCC's re threatens to en-/|that these achievements would 
velope their future radio commenda- prove a strong bulwark defend- | 
tions with an atmosphere of uncer- ing it against the FCC's move and 
t< Sty ‘ ’ hs: 1A C » ‘ > : S : : ; ‘ : 
| tainty and_ that their clients are] jn preserving it intact as an NBC 
| looking to them for as much en- 


| lightenment as possible on the pros- 





operation. 


pects of the 
Columbia and 
regulatory body. 

One thing that the inquiring agen- 
cy men did find out was that NBC 


battle 
the 


between 


NBC- 
Government’s 


Hall and other agencies, has joined 
|the Bert S. Gittins agency here as 
production manager. 


Milwaukee—Roy A. Franke, for- | 
merly production manager for Burns- | 





and CBS intend to fight to the bitter | 





end to maintain the status quo. | 
These networks report that they 
found client and agency reaction 
highly sympathetic to them, and 
that they are confident of strong 
support not only from advertisers, 
but from important pressure groups 
(educational, religious, etc.) which 
have become disturbed about the 
uncertainty of outlets which may 
result with drastic changes in the | 
broadcast structure, ; 

NBC is certain that its present 
customers on the Blue will stick 
along with the network. Most of 
these knew when they bought time 
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ly- called meeting to take final action 
long-discussed document. 
Litigation Inevitable 


on the 


Protracted litigation appears in- 
evitable as the industry is preparing 
to launch court challenges. Most 
immediate attack probably will be 
an attempt by National Broadcast- 
ing Co. to invalidate that feature 
of the policy which is a death knell 
for the Blue web. Sirategy meeting 
of the National Association of 
Broadcasters executive committee 
was immediately summoned _ by 
President Neville Miller, who called 
policy-makers to huddle in New 
York today (Wednesday) to discuss 
‘the extreme gravity of the result- 
jing situation.’ Attorneys were un- 
certain exactly how to open their 
counter-aitack, but it is certain 
neither NBC nor Columbia will sub- 
mit without a struggle. 

Accomplishments of what Chair- 
man Fly terms an ‘industry Magna 
Caria’ would be: 

1. Dissclution of the NBC Blue 
chain, involving shot-gun sale of 
some of NBC’s stations, canceilation 
of certain leases, and tearing up of 
many affiliation contracts. 

2. Immediate revision of all chain- 
web agreements to provide an un- 
precedented amount of latitude for 
station managements, and deny net- 
werks any control over the time of 
their outlets. 

Allowing 90 days for the bulk of 
the industry to completely overhaul 
its operating methods, the Commis- 
sion majority declared their policies 
will ‘foster and strengthen network 
broadcasting by opening up the field 
to competition which now does not 
exist.’ Also they intend ‘to preserve 
without loss the contributions of net- 
work broadcasting to the public and 
to the affiliated stations, while insur- 
ing that licensees will exercise their 
responsibilities under the law.’ 

The majority ducked some of the 
phases of industry organization and 
tactics which had been examined at 
length during the 1938-39 testimony- 
taking. Notably the webs’ activities 
in the talent and transcription fields 
public trading in licensees’ (meaning 
chiefly CBS) stock, and multiple 
ownership by individuals (as distin- 
guished from webs). 

While both of the veteran chains 
were kicked around plenty, NBC re- 
ceived the roughest treatment. But 
the regulators emphasized they do 
not sanctify Mutual. Yet, while 
some of the ‘reforms’ will inflict 
hardship on Mutual, in general the 
Commish followed a course from 
which the junior web stands to profit 
handsomely. 

Claim Investments Affected 

Most immediate effect of the new 
rles will be on chain investments 
While no show-cause order was is- 
sued, both Columbia and NBC must 
convince the regulators they should 
keep their M & O 
where there is ‘insufficient’ col 


plants in Ol 


tion between station 
And NBC must prepare 
though the order said divorce cle 1uses 
of the rules might be extended ‘from 
one of its two stations 
in New York, Washington, Chicago 
and San Francisco. While other In- 
dividuals with two or more plants I 
the same area get off, apparent 
John Shephard III will have 
dump one of his Boston transmitte 
(WNAC and WAAB), inasmuch 
regional chains also are subject 
the regulations. 

pel was closed on any CBS o 
NBC plans to acquil! e more stations 
These 
trenched now. the mapority held. a 


hone} ; 7? itmit o f 
though no over-all | l i I 


time to time’ 


} 
iV 

+ 
t 


re 


— ns are sufficiently en- 


On the number which an\ eb may 
own or lease 
Yr . } y } f 
_ Commish threw all kKinas ¢ 
exclusivity out the windov No net 


saiks, can tie up a station so tnat 
unable to carry programs of rival! 
organizations No station can gain 
the sole right to programs of any 
chain. Option time, as now consti- 
tuted, is out. And even when time 
is booked, there would be no guar- 
anty that the program goes out since 
the rules specify affiliates may reject 
any program at any time for any rea- 
son. 
No Web Jurisdiction 

The Commish, contrary to inclina- 

tions of several members and _ pol- 
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FFG. Web Revamp 


— Continued from page 29 


icy-making, subordinates, 
assume 
such. Instead, 
provisions of Section 303 (i), 
authorize 
chain 
will make use of the licensing power on Saturdays, takes over the Friday 
deny permits to any 
ties up with a web 
methods on which the FCC frowns. | The 
insofar as the networks own 
lease plants will they be directly 
touched, 


as 


and 
which 


Only 
or 


problems and their reforms, the ma-'| the fall, the continuance of ‘Mr. 


casting and has brought great bene- 
it.” Reformers acknowledged given network. A network can stil] lated an additional batch of shows 


fits to nea 
exceed ¢Claborate table of sets-in-use by hal 


that many technical improvements, sell the use of its facilities to ad- Whose rure]l ratings vastly f 
advances in program production, vertisers in accordance with pub- their city ratings. On this list are: hours. This is too complic:‘ed to be 
and coverage of special events| lished rate schedules in much the ‘Plantation Party’ worthwhile in straight narration, 
would not have happened except for | same manner as it now does.’ Lowell Thomas Suffice it to say that percentaze-wise 
the revenues brought in by the The final report in many in- ‘Uncle Jim’s Question Bee’ rural set-use is higher than metroe 
chain method of program distribu- stances was much less vehement in National Barn Dance poltan set-use until around 8 p.m. 
tion. : es ay a. ° ‘ Thereafter the city goes into the lead. 


regulations so as not to interfere 
with 
tions 
the 





Camel’s Summer Plans 


Include ‘Waldorf’ H. 0., 




















t A.B. Farm ‘Survey 





declined to 
jurisdiction over networks 
while citing the 


Also Meek’, , Cugat, ‘Opry’ 


wriniets Luncheon at the Waldorf’ wiil be- 
special rules covering come ‘Cocktails at the Waldorf’ 
broadcasting, the regulators | when the Ilka Chase nalf-hour, now 


Station evening period on CB. which Al 
using Pearce is vacating for the summer. 
‘Waldorf’ series makes the 
switch May 17 Hoe 


Other Camel radio plans for the 


its criticism than the preliminary 
report turned in by the special com 
mittee, but the majority went about 


have carefully drawn our 


any of the three major func-|as far as the probing panel recom- 
which a network performs— 
sale of time to advertisers; the | reforms. 


mended when it came to effecting 
Only one of the individ- 


production of programs, both com-/ uals voting for the rules—Commis- 


mercial and sustaining; and the dis-| sioner Paul A. Walker—sat through This list, however, has some con- 
all of the prolonged proceedings, but fusing factors in it. It is, for in- 
‘Under the the only consequence of the new | stance, difficult (or even impossible) 


tribution of programs to stations, 
'the Fly group averred. 
regulations herein set forth, a net- 
work will still be able to enter into | phraseology and 
| regular affiliation contracts. A sta- | some of the material in the com- 
| tion will still be able to hold itself | mittee report which drew the most 
out as 


| personalities was more. discreet! to 


the regular affiliate 


*Plar 


‘Mr. Keen, 


‘Battle of the Sexes’ 


of a fire. Sow 


ire compared. For instance 
"0 « g how A ive tne 
‘ I I i € t ( l€ I 
g ee aq) art) Five I ire 
20 programs are diffe to) tl 

The five preferred vy the 
ntry, but not the city, are: N 

3arn Dance, Gene Autrv. ‘Bat- 
of the Sexes,’ ‘Pot o’ Gold.’ and 


itation Party.’ 


é In the daytime, the rur 
summer call for the replacement of f Me canter a ee eee 
: . - i ‘ ; ‘efer sever rograms amon t} 
Throughout the discussion of the | ‘Blondie’ with a novelty show unti) PTe*er seven programs among thi 
top 20 which fail to strike a nilex 


Furthermore, the C.A.B. has tabu- 4? lay. 
The report additionally 


‘Easy Aces’ 

‘Death Valley Days’ 

Tracer of Lost 
Persons’ 


Time Or Content? 


than 9 p.m., 


mew © ONtinued from page 31—— 


mede a first lieutenant in the 
Intelligence Division and will report 
Fort Mead, Md., Monday 





l itucals’ from the time and- 

r IY orta € ) i i-{ ade 
m crops up whe ‘ ows 

examined which apps da nore 

y than UNtry ple O is 

pea 

Goodw Hour 

(5 * nr ra) 

He] yt 

Screen Guild Theatre 

Take It Or Le e | 

Wayne King 


‘Uncle Walter's Dovshouse’ 


jority took pains to avow their Meek,’ the continuance als« of Xav- chord of response in the city. These Campbell Playhouse 
benevolent intentions. The report ier Cugat and ‘Grand Ole Opery,’ *°‘©" ate: ‘Tom Mix, ‘Ba chelor’s Lux Redio Theatre 

'was said to be,‘based upon the and the exit of ‘Uncle Ezra. Latter Children,’ ‘Lorenzo Jone ‘David Of these nine progran 
premise that the network system may return in the fall. Harum,’ ‘Valiant Lady,’ ‘Ki tty Keene, broadcast on or after 9:30 p 
plays vital role in radio broad- and ‘Hymns of All Churches.’ which time the hayseeds presumab! 


completed interviews 





a year’s army service. 


The C.A.B. statistics are based on 
research work done late in Februcry 
and early in March. 
, 75,000 
made in 375 rural communities and 
2” metropolitan centers. 
of these calls were rural. 


Approximately 
were 


S»me 33.000 


Pittsburgh-—E. E. MacCosbe, of the 
say whether the sticks prefer WCAE engineering staff. has been 
soft-pedaling of , these shows because of their content, 
or because of the time of broadcast. 
Since none of them goes on the air at 
that makes them | for 
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General Foods Extends Full-Hour 
Symphony Hall’ on WOXR to °42 


| Redfield-Johnstone, 
hour popular music programs 
weekly, 13 weeks; National Inheri- 
tance, through Miller Advertising, 
renewal of announcement contract; 
Gardner Nursery Co., through North- 
west Radio, quarter-hour programs; 
Roxy Theatre, through Kayton- 
Spiero, announcements; Fine Feath- 
ers Hosiery, through Lester Harri- 
son Associates, E.T.’s; Campbell 
Carpet Cleaning Co., through Hal 
Salzman Co., E.T.’s; Savarin Coffee, 
through H. M. Hackett, E.T.’s: John 
Adam Clothing, through H.S.G. Ad- 
vertising, E.T.’s; Old Glory Root 
Beer, through Hal Salzman Co., 
E.T.’s; Packard Motors, through 
Young & Rubicam, announcements. 

WINS: 20th Century-Fox Film 
| Corp., through Kayton-Spiero, five 
; announcements; De Cozen 
| direct, 24 one-minute announce- 
ments. 

WMCA: Horn & 
through Clements Co., 
13 weeks, ‘The Morning Herald, 
quarter-hour, six times weekly; 
Manhattan Soap Co. (Sweetheart 
| soap), through Franklin Bruck, re- 
newal for 52 weeks, 19 quarter-hour 
news periods weekly: 


In addition to a 13-week re- 
newal to complete its first year of 
sponsorship of WQXR’s Symphony 
Hall program, General Foods, 
through Young & Rubicam, Inc., has 
also bought the program for another 
full year running through October, 
1942. 

Symphony Hall, an hour’s concert 
of serious recorded music, is heard 
from 8 to 9 p.m., nightly, over 
WQXR. The General Foods spon- 
sorship, in effect since September, 
1940, for the promotion of Sanka 
Coffee, is for the Wednesday eve-| 
ning broadcast. 

WHN: Irresistible, 


four quarter- 


Inc., through 








Hardart Co., 
renewal for 


| rets), through Ruthrauff & Ryan, 
| 14 additional announcements weekly, | 
26 week contract; Washington State | 
lois Commission, through 

| Walter Thompson, four-week con- 
| tract for announcements; Kooba 
|Cola Co., through Harry A. Berk, 
| six-week contract for announce- 
|ments; Hoffman Beverage Co., 
through BBD&O, 14-week contract 
for 12 announcements weekly; 
Davega City Radio, Inc., through 
Moser-& Cotins for a 10-week con- 
tract for 15 announcements weekly 


WNEW: Egofoam Products (sham- 
poo and hair tonic), through 
Wheaton Advertising, participation, 





‘Zeke Manners’ Program,’ 13-week 
contract, six times weekly: 
& Eddy Corp. (Minute 
through J. M. Mathes, 


Man soups). 
three quarter- 




















Motors, | 


J.| 
| Chest, 


Skinner } 


KMYR’S FIRST WEEK 
ON AIR A STANDOUT 


May 6. 
four 


anery 
KMYR, sta- 
tions 


the 


competing with 


net affiliations, went on 


what is thought to be 


with 
air with 


a record for advance sales on a Sta- 


Before the station 
$50,000 in 
with an 


tion of this size. 


opened more than new 
business was on the books, 
additional $10,000 sold the first week 
More than 60° of the 
accounts bought 
while a majority of spot con- 
from 356 to 500 an- 


The usual difficulty 
station—the tend- 
wait to see 


of operation. 
were on a yearly 
basis, 
tracts were for 
nouncements. 
of selling a new 
ency of advertisers to 
what the new station is like—was 
of little consequence. The owner, 
F. W. Meyer, has been in broadcast- 
ing in Denver for more than 15 | 
years, sev eral « of them as manager of | 
KLZ. 


KLZ: Junior Chamber 
merce, three announcements; Gen- 
eral Mills, through Westco Adv., 110 
quarter-hours; Morton’s Apparel 
Store, through Ted Levy agency, 365 
announcements; Bancker - Nicholls 
Brokerage Co., through Ball-David- 
son, 234 announcements; American 
Chicle Co., through Badger, Brown- 


of Com- | 


. |ing & Hersey, 54 announcements. 
American } 


| 
| Cigarette & Cigar Co. (Pall Mall ciga- | 


KFEL: Eliten Gardens ballroom, 
| five half-hours weekly, four months; 
| Waltham Fountain Pens, 
United Adv., one 15-minute period 
daily in addition to their present 
two five minutes daily; Treasure 
100 announcements; A. E, 





| Store this week for 100 early morn- 


through | 


| grams, but for some time spot sched- | 


Pade Stamp Co. and Dutch Candy | 


Co., seven announcements; Cinder- 
ella Club, six announcements week- 
ly, one month; Old Heidelberg Inn, 
six spots weekly, one month; Dawn 
Publishing Co., through W. L. Gwee- 
son Agency, 13 quarter-hours; an- 
nouncement service to Castle Inn, 
Bi-Low Food Stores, Cathedral Fruit 
& Grocery, Trailwagon, Stile Electric 
& Motor Co., Richey’s Refrigeration 
Service, Right Spot Inn, Paul’s Store 
and Peerless Iron & Wire Works. 

KOA: RCA Mfg. Co., 35 five-min- 
ute transcription periods. 


hours weekly, ‘Make Believe Ball-| {Comparative Unit Count | 
JIM H FA - EY room’; Hoffman Beverage’ Co., | — ah Si 
through BBD&O, 13 announcements % of 
weekly; Canada Dry Ginger Ale, May 3. April 26. Change. 
| through J. M. Mathes, renewal for Network 7,985 8,160 —2.1 
ACE NEWS COMMENTATOR }  !3 . weeks, three quarter-hours Local ; - 8,137 4,602 + 76.8 
d Poet-Phil he weekly, ‘Make Believe Ballroom.’ Nat'l Spot.. 1,563 1,587 —I.6 
Pe eae ee WOR: Swift & Co. (Sunbrite Tetal 17685 = 14,349 = +283 
ee cleanser), through Stack-Goble, 13- | nme ig AMYR, 
week contract, participation, ‘Bessie | _— 
| Beatty Program’; Philco Distribu- | —— : Pe a = 
LOOK AT THE | tors, direct, 12-week contract, par- 
‘ . | ticipation, ‘Here’s Morgan Program’;| two spots on ‘Here’s Morgan Pro- 
| ” ’ Consolidator’s Digest, through Mace, gram’ plus one-minute announce- 
f A e Inc.. 52-week contract. three five- ments; Washington State Apple 
, a: minute spots per week: Gulf Oil,| Commission, through J. Walter 
; ” through Young & Rubicam, 16-week Thompson, six one-minute  an- 
e te dy Me yep hone contract, two quarter hour recorded pacers aay = — cola 
aod programs per week, ‘Jack Berch’; | Contract, oifman Sllgpeclensp _v0., 
Purity Bakeries Service Corp.. through BBD& O, six one-minute 
through Campbell-Ewald, renewal, | @ nouncements per week, 14-week 
@ PENN TOBACCO CO,—2 years 13-week contract, ‘Mandrake the. contract. 
a ene hours § per Magician’; RKO Pictures (‘Citizen}] WQXR: General Foods (Sanka 
week, WGY. Kane’), through Lord & Thomas, six | Coffee), through Young & Rubicam, 
broadcasts; Loew’s, Inc. (I Wanted | 13 week renewal plus one year con- 
@ THE HUDSON COAL CO.—1 year. Wings’), through Donahue & Coe. tract, ‘Symphony Hall.’ 
One Sunday half-hour per week, 
NBC RED NETWORK ili a aha eee eee Th 
e@ WILLIAM W. LEE & CO.—1 year e A “ ° : 
cscs tetas aeeaanmeraie e ctive ationa ccounts ; 
week, WTRY. One Sunday quar- z z 
ter-hour per week, WTIC + + 
22222 DD DDD DADAAAAAAAAAAAAAA eee 
® FORT ORANGE CHEMICAL co. Account Agency Time Purchases 
i ea Pb jo: pag _— Arrid ......... cocccoccss ee otreet & Finney........ . Announcements 
, ? ; Bank of America. Sr eee Charles R. Stuart Announcements 
= Barbasol (shave cream) Erwin, Wasey 5-Mins 
- tage nt pony rennin "aan Blackstone Products (Asper- 
S] Pcie RP., PETER SCHUY tone) Raymond Spector -++.¥4 Hours 
LER CIGARS, SARATOGA VICHY A. S. Boyle (Old English floor 
ans wax) .J. Walter Thompson .4% Hours 
Colgate-Palmolive- Peet .Ward Wheel lock ae ...% Hours 
Crowell-Collier Pub.( Woman's 
; ; ; 3 os. Home Companion ) MecCann-Erickson 14 Hours 
| Tw enty-Three Years Major Dubble Bubble Gum N. W. Aye! Announcements 
Newspaper Experience Ex-Lax Jos. Katz cea .. Announcements 
Foster-Milburn (Doan’'s pills)..Street & Finney ps Announcements 
REPORTER General Mills..... . Blackett-Sample-Hummert ........% Hours 
EDITOR Healthaids (Serutan)......... Ruthrauff & Ryan........... .'42 Hours 
COLUMNIST Lehn & Fink Products Co....Wm. Esty...................4 Announcements 
mever Bros. (Kinso).......... Ruthrauff & Ryan........% 6 Announcements 
zkkeKewkeweKnere May Co. : ove . Milton Weinberg. .Announcements 
Nash- Kelvinator (refriger ra- 
Continuously Sponsored on MN et ee Ob tce ba Sova k4 Ke Geyer, Cornell & Newell.... Announcements 
One or More Stations Nationa’ Biscuit Co...... i eee eee ee Participations 
rs We Oe CAMB oe eiswiiccteccsvacs Compton Adv. ........ Announcements 
1933-1941 WOCERTG BEOCOPS. .......0. 256% Young & Rubicam........ . Announcements 
Posta’ Telegraph..... . mow Co...... .seeeee...- Announcements 
Reid, Murdoch (canned foods). Rogers & Smith.............4 Announcements 
RATES Are RIGHT! Rockwood & Co. (Chocolate 
hes i NE ch Desa niae <olbnken ann abies hye gg Mn AREER 
For Full Particulars Write: | Royal Crown Cola.. PMI BING > Sars va vecwa ou areRihdie ketene 5-Mins. 
COL. JIM HEALEY el ao a. OEE. Kelly, Stuhlman & Zahrndt........3 % Hours 
J EPOMECMNEE SUBNET 9: 0:3-5.6:0'.9:0.9:6 0 ome Dave Hillman-Shane ..............1 ¥, Hour News 
5 TURNER PLACE | Waltham >. 2 re ete ROS 65s eS NS hd oekk sas ed 5-Mins 
ALBANY, NEW YORK | Welch Grape Juice............ 1 a, Ae ae ara Participations 
White Laboratories Chooz)...H. W. Kastcr...............Announcements 





Wm, Wrigley, Jr., Co 


see eeees 


Vanderbie & Rubens... 


.. Time Signals 


| 


| Store, 


time announcements; Auerbach 

Company Department Store and 

Z. C. M. I. Department Store, addi- 

tional spots. 

Comparative v nit Cc ount © "| 

% “of 

May 3. April 26. Change. 

Network 7,541 7,731 — 2.5 

| Local . 2,635 2,649 — 0.5 
|Nat’l Spot.. 918 746 4«=«-+4+-23.1 ’ 

Totai 11,094 11,126 — 0.3 BA SIt 
(Included: KDYL, KSL, KUTA) 


——— 


Sell Car Oil Via Housewife 


Penn-Rad Motor Oil wilk soon test out a new consumer theory on 
KNX, Los Angeles. It’s making a direct sales appeal to the housewife. 
Account figures that since the woman uses the family car most during 
the week it should be possible to make her brand conscious. 

For the tryout of this slant the refiner has bought participation in 
Fletcher Wiley’s ‘Housewives Protective League’ program. Harry 
Feigenbaum, of Philadelphia, is the agency. 











Seiberling’ $ s Sportscast DES MOINES SPURTS 








[Nat'l Spot Up 20%—Others Ride 
Cincinnati, May 6. | Anchor 
WCKY last week added Seiberling | ; 
Tires for sponsor of the station’s | Des Moines, May 6. 
| 


week-day 15-minute sports final by After last week’s slight setback, 


| Len Riley. Account through Mel- | national spot again forged ahead, at- 
drum and Fewsmith, Gleveland. — a neat plus of 20.2%. Web 
Foot Care Institute, Cincy, is tag- | Showed a slight loss, while slim 


ging WCKY’s 9:45 a.m. news by Rex | gains were chalked up in the other 























/Davis six days a week. Walter | divisions. 
'Haehnle agency, local. l Comparative Unit Count l 
% of 
May 3. April 26. Change. 
S P ( T H UJ S K y Network 7540 7,588 —0.6 
ree 3,354 3,342 +-0.4 
| Nat'l Spot.. 5,434 2,857 -+-20.2 
Total rere 14,328 13,787 +3.9 








IN SALT LARE ie 


Salt Lake City, May 6. 
KSL signed the Paris Department | 





‘E Fort Industry Market 


ing 15-minute newscasts, a major 
victory over the local store’s spot 
tendency. In times past Salt Lake | 
stores have had some good pro- 





ules have been the order of the day, | 
with the exception of Z. C. M. I. 
Sunday evening musical. 


KDYL and the Purity eianiiel 
Company have worked out some 
effective merchandising tie-ins for 
their weekly Tuesday morning 
kitchen quiz with Patricia Page. 
Program utilizes customary ques- 
tions from listeners with cash 
awards, give-aways, etc. In addition, 
each box of graham crackers in- 
cludes a slip telling purchaser of 
program and instructing her how to 
participate. All Purity Biscuit 
trucks carry placards also. 

KDYL: Lady Gav Manufacturing 
Co., direct, 104 announcements; First 
Federal Savings & Loan _ Assn., 
through Gillham Agency, 26 pro- 
grams; Arthur Frank, direct, 156 
announcements; Mountain States 
Telephone & Telegraph, direct, 26 
night-time signals; Keith O’Brien 
Department Store, direct, 156 an- 
nouncements; Traveler’s Oil Co., di- 
rect, 104 time signals; Morrison Auto 
Supply, direct, 26 programs; Boston 
direct, 26 newscasts; Stokol, 
Inc., direct, 26 night-time programs. 

KSL: Gamble Stores, through Bat- 
ten, Barton, Durstine & Osborn, 
series of 156 50-word daytime an- 
nouncements; Paris Department 
Store, series of 100 early morning 
15-minute newscasts; Prudential 
Federal Savings & Loan, series of 
26 15-minute newscasts: Walgreen 
Drug Stores, series of 50-word day- 


May 2 
We 
Joined- 

















WCAE’s Lands Dept. Stre)] BLUE | 


Pittsburgh, May 6 

















Continuing its drive to wear down 
department store sales resistance to BLAIR REPRESENTS US 
radio, WCAE has come up with still |] 
another local account from one of 
the big Pittsburgh stores, It is the 
Joseph Horne Co., which will bank- 
roll local end of the co-op ‘Your 
Favorite Band’ program. 

Show, half-hour feature at 9:30 
a.m. every day but Sunday, pre- 
sents six different orchestras each 
week, one every morning through 





Saturday. 





Pasadena, Cal.— Phyllis Parker, 
scripter of ‘Where Are You Pras? 
is here from New York to work with 
director Carleton Alsop on a new 
radio series. It would use the same | 
ideas and characters as Mrs. Par- | 
ker’s ‘Meet Miss Julia’ series, which 
was sponsored by Standard Oil for 
two years. She also has a new pro- 
gram, ‘Gabrie! on Horseback,’ to 
star Henry Hull, and is readying still | 
another series. ‘Hearthstone Hospi- 
tality,” on which Crosby Gaige will ra 
appear. | 
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VARIETY 


RADIO MARKETS 63 











gheede rr eePODOO OEP OO ITSP TOSS SOOO SOOT OSSSEOISO OS | SEATTLE TOBOGGANS 
3 THIS ¥ EEK VARIETY | NOW AND A $ Local Off 43¢—Network Units Hold 
3 4vp LAST | RADIOINDEX | YEARAGO Mt 

> 4 r¢ Seattle, May 6. 
AHEPPHL PPI L III I IIOP IIHT TD FHP P OPP TP TH+ Pose ees | Although web continued good 


(Each week Variety publishes reports of radic time placements 


inl 
of: 


cading markets. These markets are selected from the stand point 
(1) muportance,; (2) existence 


of normal competition; (3) avail- 


here and national] spot held up fairly 


| well, local units plunged to minus 


43.1% and cut the total drastically. 





Comparative Unit Count 





Ball Bros. (Fruit Jars) Participate 


i 
| 


ability and reliability of data. A unit system is followed in com- 
puting network, local and national spot radio advertising activity. aay 3. April 26 “a of 
Tho totals are narkets, not for individual ra. ae | May 3. April 26. nge. 
The totals are for : me Te por mdi idual Stations. The units | Network 7,240 6612 + 95 
correspond to the clock, the measurement fundamental of radio.|Lecal ...... 6298 11,072 —43.1 
Y[hat is to say, an hour's Sponsored program counts as 60 units, A | Natl Spot.. 802 826 — 2.9 | 
“half hour is 30 units. Each spot announcement counts as one unit.) | Tl «----- 14,340 = 18,510 =—22.5 | 
(Included: KIRO, KOL, KRSC) 





PULSE OF AMERICAN RADIO 
. (Aa Exemplified by the VARIETY Sample) 


} 

“LOCAL _ 
AATIONAL SPOT. 
a. 





% of Change 
Compared to— 








LA YEAR 
WEEK AGO 
—2% +11% 














—2% +5% 














+2% 


—2% 

















—1% 


+6% 


























CITIZEN KANE’ 


~ ADS TO WBBM 





Chicago, May 6. 
New business has slowed down to 
a walk, with all spring and summer 
contracts already 
both agencies and stations resting 
now until the big fall push begins. 
WBBM picked up a couple of 
contracts for announcements, getting 
an announcement campaign for the 
RKO flicker, ‘Citizen Kane,’ through 
Donahue & Coe, and some time sig- 
nal billing for the Bunte Bros. 
Candy Co.,through Presba, Fellers 
& Presba. 
WGN snapped up a three times 
weekly 15-minute sports review and 
forecast show for the Royal Tailors 


in the bag and | 





| 

| Co. through the George H. Hartman 
| agency, and two 15-minute daily 
| Strip renewals for Kroger Grocery 
_Co., through Ralph H. Jones. 








| | Comparative Unit Count 1] 
% of 

May 3. April 26. Change. | 

| Network 9,705 9,805 —1.0 | 

| Local ...... 6,736 6,797 —0.9 

Nat'l Spot.. 11,523 11,530 er 

| Total . . 27,964 28,132 —0.6 


* No change. 
(Included: WBBM, WENR, WGN, 
WIND, WJJD, WLS, WMAQ) 





Denver—Added at KLZ: Frederick 
C. Mueller, Jr., formerly at KLZ, 
KVOR and WKY, to sales; Douglas 
Russell, Oklahoma City, to engineer- 
ing staff. 

KOA: Ivan Schooley from music 
|clearance to announcing; Beverly 
Werd takes over music clearance; 
and Martin Tobin, announcer, quits 
to do freelance announcing. 








Culaltalalalialedlslisiaiatics 


«tele ‘em all 


with the 








by p | 7 ; ee Bi ? lj | Comparative Unit Count || 
, Advertising “ of 

) May 3. April 26. Change. | 

[Network .. 9,935 10,600 — 6.3 

Local . 4,032 3,701 + 8.9 | 

Nat’] Spot.. 1,578 1,824 —13.5 

Total ...... 15,545 16,125 — 3.6 | 


, 


50,000 watts 


S 


WGNGNGGING | (Included: KFRC, 





KABC BILLINGS 
UP 62%, OVER 
LAST YEAR 








San Antonio, May 6. 

| No great change in units here this 
week. Rain again kept the local and 
national spot count static by post- 
|poning baseball games. KABC re- | 
ports a 62% in billings 
{over the same period last year, and | 
is adding a half-hour to its Sunday | 
‘schedule to take care of new busi- | 
ness. 
| KABC: Interstate Theatres, two | 
| 15-minute programs and eight spot | 
}announcements for ‘Ziegfeld Girl’ | 
which opens Saturday (3) at the | 
Majestic. General Mills, for Corn 
|Kix through the Mutual network 
'three half hour programs per week | 
of ‘The Lone Ranger.’ Catholic Union 
Insurance Guild, 26 weeks presen- 
'tation of ‘Highway to Heaven’ quar- | 
iter hour transcription each Sunday. | 
On the political side station has 
signed for eight quarter hour pro- 
grams with the Anti-Maverick tick- 


. 
increase 


let. There will be seven quarter | 
hour programs in behalf of Bob 
Menefee. Seven quarter hours to 


be used by P. L. Anderson. Eliza- | 
beth Bond, special Mother’s Day 
program for a half hour. 


KONO: Eagle Furniture Co., an! 
additional four announcements, | 
making a total of 20 per day; Alamo 
Bottling Co. for Hippo Size Bever- 
ages, 16 announcements per day; 
Joske’s Department Store, through | 
McCabe Agency, 16 announcements | 
for Evenrude Motors and 30 an-| 
| nouncements for Chambers Gas 
Ranges. 
| WOAI: Frito Co., four broadcasts 
per week of the 3:45 p.m. news with 
Corwin Riddell; San Antonio Public 
| Service Co., quarter-hour weekly 
| studio program titled ‘A 


Light in 


the Night’; Milam Cafeteria, through 

'United Adv , two 100-word an- 
nouncements per day Gebhardt 

|Chile Powder Co through Pitluk 
| Adv., one 25-word announcement 
|per day for one year; William H. 
| Gross Chemical Co., through Ber- 
i|nard Brooks Agency, one 100-word 
announcement per day for one year. 

ani Comparative Unit Count | 

Oo of 

May 3. April 26. Change. 
Network 5,950 6,253 —4.8 

|Local ..... 9,931 9,532 + 4.2 
Nat'l Spot.. 2,061 2,016 +-2.2 

|Total ..... 17,942 17,801 10.8 


| (Included: KABC, KMAC, KONO, 
| KTSA, WOAI) 


FRISCO UNITS SKID 


All Categories Lose Ground—Spot 


Off 13.5% 
San Francisco, May 6 
Lowest figure in many weeks for 
| total network, local and spot biz wa 
| reported last week. KSFO’s great 


| gain in local billings was offset by a 
greater loss in network accounts, 
and KGO-KPO’s sizable upswing in 


losses in the other two divisions. 
KJBS reported gains in both local 
and spot billings, but KFRC lost 





lin local, although the change from 
| last week was negligible. 











KGO, KJBS, KPO, 
KSFO) 


network biz was partially offset by | 


| more in network biz than it gained | 


In California Homes’ Pom. on KFI 





Longines-Wittnauer 
Underwrites }-Hr. 


Musical on KYW 


Philadelphia, May 6. 

With the advent of the outdoor 
season, two advertisers missing all 
year return to the local air waves. 
They are Woodside 
Park, which has contracted for five 
spot announcements daily on WFIL 
for the remainder of the season, and 
the Wilson Line, whicl. purchased a 


similar chunk of time on WDAS. | 


The line features daylig ' anc. moon- 
light excursions along the Delaware 
river. 

Another time buyer in the enter- 
tainment field is the ‘Life 
Father’ company, currently appear- 


ing at the Walnut Street theatre. | 


The show is being plugged nightly 
with a five-minute musical program 
vi WDAS.. The broadcast will con- 
tinue during the rest of the show’s 
stay. It is tentatively skedded to 
wind up in mid-June. 

Daylight saving timc has allowed 
WIBG to lengthen its broadcast day 
until 8:15 p.m. 
off the air an hour earlier. 


WFIL: National Bakers Services, 
five participations on Anice Ives 
show, through Richarud A. Foley: 
Gainsborg Optical Co., 15 spots, 
through Solis Cantor; Fox-Weiss 
( rs), 19 et.’s weekly, through 
Harry Feigenbaum; Tru-Ade_ Bot- 
tling Co., two participations on Ives 
show weekly, through Wettlin & 


| Co.; Manhattan Soap Cc., 45 minutes 


weekly, through Franklin Bruck; 
Gardner Nursery Co., 78 e.t.’s, 
through Northwest Radio; Philco 


Radio & Television, 24 e.t.’s weekly, 


' through Julian G. Pollock. 


KYW: Longines- Wittnauer Co. 
(watches), 30-minute musical pro- 
gram weekly, through Arthur Rosen- 


| berg, Inc. 


WDAS: Philco Radio & Television, 
24 e.t.’s weekly, through Julian Pol- 
lock. 


WIBG: Central Plumbing Supply 


Amusement | 


with | 


It previously went | 


Hollywood, May §&. 

Strongest drop in weeks on net- 
work units nullified what gains were 
recorded on other fronts. Local and 
national spot shared in the rise, but 
not enough to put the total in the 
plus column. New contracts also 
on the spotty side. 

KNX: Yeast Foam, 132 quarter- 
hour broadcasts of ‘Nightcap Yarns,’ 
through Benson & Dall; Grayson’s 
dress shop, 156 participations in 
‘Midnight Merry-Go-Round,’ through 
Torrey & Torrey; Ear] Carroll 
nitery, 156 participations in news- 
cast, through Theodore Creamer. 

KHJ: Homemakers Club, 65 half- 
hour periods, through  Glasser- 
{Gailey; Municipal Airport Bond 
Campaign, 16 spots, through Charles 
Stuart. 

KFI: Guaranty Union Life Insur- 
ance, 22 quarter-hour newscasts, 
through Stodel Adv.; Brooks Cloth- 
ing, 26 one-minute transcripcions, 
through H. W. Kastor; Kellogg’s 
Bran, 29 one-minute transcriptions, 
through Kenyon & Eckhardt; Ball 
| Bros. fruit jars, 39 participations in 
, Agnes White’s ‘California Homes,’ 
through Applegate Adv.; Bullock’s 
department store, 39 quarter-hour 
broadcasts by Art Baker, through 
Dana Jones. 
| KECA: Western Auto Supply, 54 
} announcements, through Dan Miner; 
Town Talk Bread, 65 quarter-hour 
broadcasts of ‘Superman’ (renewal), 
through Sidney Garfinkel 





| Comparative Unit Count | | 
% of 

May 3. April 26. Change. 

| Network .. 12,522 12,838 —2.5 
Local ...... 8,731 8,642 +1.6 


Nat’] Spot.. 1,392 1,378 +1.6 
Total ...... 22,645 22,858 —0.9 
(Included: KECA, KFI, KFWB, 


KHJ, KNX) 


Co., 15-minute news progra.1 daily; 
Fur Outlet Co., 15-minute news pro- 
gram daily; Robinson Motor Co., 91 
spot announcements; Gainsborg 
Optical Co., 15-minute musical pro- 
gram, six days a week; Forest Hills 
Co. (burial lots), 15-minute musical 
program each Sunday. 
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[ BEHIND THE SCENES IN RADIO ADVERTISING ] 





* After all, ve 
the shop. Wh 





us agency 


idea, they're the works. Why, 





yu can’t do everything around 
y nol let N B¢ y Radio-Record- 


ing lend a hand or two?” 
“What can they do to help me?” 


“Listen, pal, when it comes to helping 


1en develop a spot program 
NBC’'ll write, cast, pro- 


duce and record that show for you from ope ning fanfare 


to sign-off. Ye 
essing, manufacture and di 


s. and after it’s 


recorded, handle the proc- 


stribution of your re cords.’’ 


“Lovely! But I haven’t that kind of money.” 
“What kind of money? Son, NBC’ll work with you 


regardless of your budget 
whip more than one progral 
o 


Whatever your recorded-program 


I know! They’ve helped me 


n into shape.”’ 


need —a series of simple announce- 


ments or a full-length script or musical show, we'll work with you 


from script to finished pressing- 


your show NBC ORTHACOUST 
its best... Let’s team up... Wri 
your program problem. 





A Radio 


-in whole or in part—and record 
[C*, which means reproduction at 
te or telephone today and outline 


*Registered Trademark 


adio-Recording Division 


NATIONAL BROADCASTING COMPANY 


Corporation of America Service 


| RCABidg., Radio City, N.Y. «Merchandise Mart, Chicago + Trans-Lux Bldg. , Washington, D.C. «Sunset & Vine, Hollyweed 
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Bands Theatre Biz 


Good 156, Omaha; King Okay 346, 


Spotty: Noble rerreerert! Bands at Hotel B. O. 


Claude Thornhill (Okeh) ‘Over- (Presented herewith, as a weekly tabulation, is the estimated cover 
Night,’ ‘All I Need,’ ‘La Cinquan- charge business being done by name bands in warious New York hotels. 





e ° * tane’ (‘Golden Wedding), ‘Gomer the | Dinner business (7-10 P.M.) not rated. Figures after name of hotel give 
e Goose.’ room capacity and cover charge. Larger amount designates weekend and 
rii-bonnie — Soden orien) 
3 9 9 oWVe 


i y orsey (Decca) ‘Bar 
Jimmy Dorsey . ‘ Covers Total 


> Babble’ ‘Blue Champagne,’ ‘Aurora,’ Weeks Past Covers 





(Estimates for This Week) 
Bob Crosby, Cincinnati (Shubert; 
2,150; 33-44-60) with Cass Daley, 
other vaude acts and ‘People vs. Dr. 


Kildare’ (M-G). Well-rounded com-| 


bination heading for good $12,000, 
with credit for the customer-lure 
evidently equally divided. 

Jimmy Dorsey, New York (Strand; 
2.767; 35-55-75-85-99) with ‘Great 
Lie’ (WB). In fourth (final) week 
here and okay at indicated $25,000, 
following a third stanza’s take of 
$29,000. On the run very profitable 
to theatre. 

Woody Herman, Minneapolis (Or- 
pheum; 2,800; 39-44-55) with vaude 
and ‘That Uncertain Feeling.’ Her- 
man evidently has plenty of lure for 
this juves and this accounts for a 
good portion of the disappointing 
$10,000 in sight. Business in this 
town, per usual, is terrible. 

Horace Heidt, Pittsburgh (Stanley; 
3,600; 25-40-60) with ‘Cheers for 
Miss Bishop’ (UA) on screen. Biz 
started slowly, but take expected to 
climb to $22,000, which would be 
okay. Film and band about equally 
potent at b.o. 

Harry James, New York (Para- 
mount; 3,664; 35-55-85-99) with ‘Road 
,to Zanzibar’ (Par), Gil Lamb, Co- 
,.pacabana Revue, others, on stage. 
James came in for the fourth windup 
week with ‘Zanzibar,’ substituting 
for Benny Goodman, who could not 
hold over. Balance of stage show 


remained intact and on the week! 
ending last night (Tues.), $29,500, ) 


not fancy, but fair enough. 


Wayne King, Chicago (Chicago; 


4,000; 35-55-75) with vaude and 
‘Night in Rio’ (20th). Film and 
band sharing about equally in box- 
office draw, which looks like satis- 
factory $34,000. 

Ray Noble, Omaha (Orpheum, 
3,000; 10-40-55), vaude and ‘That 
Uncertain Feeling’ (UA). Getting 


good $15,000, but that’s not excep-' 


tional for stage shows here. Film 
has good marquee names in Melvyn 
Douglas and Merle Oberon and must 
take credit for good part of* the 
draw. 

Raymond Scott, Philadelphia 
(Earle; 2,350; 35-46-57-68-75) with 
vaude and ‘Magic in Music’ (Par). 
Business here not so forte and prob- 
ably hurt by last-minute dropout of 
Anita Louise from stage show. In- 
dicated take of $18,000 will not be 
very profitable for the house, but 
Scott is credited with a major 
share of what draw there is on the 
marquee. 

Orrin Tucker-Bonnie Baker, Kan- 
sas City (Tower; 2,110; 10-30) with 
*You’re the One’ (Par). Far from 
a ball of fire at indicated $7,000 
gross. Maestro-singer combo also in 
the picture, which leaves no alibis. 


DETROIT RODEO SHUNS 





| WITH LEVANT ON WAX ag rc Pio ge Pee nay Rc “Like | (Estimates) 


; Band Hotel Played Week On Date 
‘All Alone and Lonely. Clyde Lucas...... Biltmore (300; $1-$1.50).....cc.ccee 675 4,100 


| 
5 
| a : 
¢ | r | Harry James (Columbia) ‘I'll Get | Xavier Cugat..... Waldorf (375; $1-$1.50).........+.+. 3 1,375 4,845 
Campus Best Se le S By,’ ‘Trumpet Rhapsody’ (Sonata | Ray Kinney*......Lexington (300; 75c-$1.50).......... 3 1,425 4,550 
pees Guy Lombardo... Roosevelt (500; $1-$1.50)............2 


Moderne’ ). 1,200 37,200 


(U. OF WASHINGTON) 


9 
; pa , | Gene Krupa...... Pennsylvania (500; 75c-$1.50)...... 2 1,125 2.225 
Seattle, May 6. | Jerry Wayne (Decca) ‘Yours,’| Harry James......Lincoln (250; 75c-$1)......... ‘oonpen a 600 1,073 
Six best record sellers on this ‘Drifting and Dreaming.’ ———_ 
campus. | Shep Fields (Bluebird) ‘You're * Asterisks indicate a supporting floor show, although the band is the 


. ‘Amapola’ (Jimmy Dorsey). y 4y ’ ceil 
. as ou, You're Drivin Me 
. ‘Lazy River’ (Benny Goodman). | Blase, 8 


 ‘Nighty Night’ (Alvino Rey). | Crazy,’ ‘Don’t Blame Me,’ ‘Haban- 
. ‘Dolores’ (Bing Crosby). | era.’ | 9 - 
. ‘There'll Be Some Changes | Dinah Shore (Bluebird) ‘Jim,’ | fa e S Ohio Debut Stron 3.700 
Made’ (Benny Goodman). | ‘Listen to Mocking Bird,’ ‘Where You g . 
6. ‘Walkin’ By the River’ (Una Are.’ 
May Carlisle). 


major draw. 








uorwne 


Sammy Kaye (Victor) ‘Aurora,’ l Ni bd e e 
warvuli’somer"tnseee -Niter; Herman Vs, Noble in Lincoln 
GOODMAN WOULD TEAM &"o.ci.-"™or2 SB" ; 














About the South. ‘Miss Johnson Andrews Sisters-Johnny Richards (Pacific Square B., San Diego, Cal., 
Phoned Today,’ ‘Take It Jackson,’ April 26). Andrews trio and Richards clicked off neat 2,450 admissions at 
Benny Goodman is planning to | ms hE | 75¢e and $1 for take of $2,205. 

record with Oscar Levant as the} | Will Bradley (Ohio U., Columbus, O., May 2). Initial Bradley stand 


piano-playing sixth of a_ sextet. Di 4 A : B in this area pulled exceptional $3,700 with 1,200 couples at $3 > adv: 
: J ‘ ba re 2 c o, : Sc « per aavance 
Goodman played with the Roth} Ixle rtists bureau and $3.50 gate. Topped all school prom records, several hundred turned 


String Quartet at Carnegie Hall, New | away. 

York, last week (29), using Serge ; 

Prokofieff’s ‘Variations et erg Dallas, May 6. Bobby Byrne (Wayne U., GM Aud., Detroit, May 2). Choice $1,610 

Themes.’ ‘He's hintine of repeating | Morris B. Harrell, local ettorney, | from approximately 930 dancers at $3.50 couple. At Masonic Temple Aud., 

the performance for records and fas organized the Southern Artists’ | Det., next night (3) for Lawrence Tech, Byrne got neat $1,137 from 325 
é Ss & ws A eae anaging | couples at sé i 

using Levant on piano. | Bureau, Inc. A. T. Mickle, managing | ples at same price, 


Though the arrangement used at | editor of the Texas Digest, is asso-| Bob Chester (Hershey Park, Hershey, Pa., May 3). Uhester sent park’s 








Carnegie runs about 10 minutes. it ciated with the undertaking. season away with a bangup, near-capacity mob of 2,371 at 85c and 50c for 
would be cut to fit onto two 12-| Executive secretary of the group | 6fOss approximating $1,950. Band took $1,051 as its end. 


inch sides for Columbia Blue Seal) will be Ann Ellerd. Booking agency’s | Sam Donahue (Roseland-State B., Boston, May 2), Donahue did well to 
Masterworks. Goodman has recorded | officials hope to establish reciprocal | draw 600 dancers at 55c-44c for $300 gross. 


several classical themes in the past, relations with regional ertist groups Sonny Dunham (Totem Pole, Auburndale, Mass., May 2). First shot 
in company with various outstanding |in other sections in order to book | here by Dunham corraled 2,600 hoofers at $1.35 couple for big $1,755 gross. 
longhairs. lattractions in this area. | Ella Fitzgerald (Central Warehouse, Kinston, N. C., May 1) 


| gross piled up with Miss Fitzgerald. Got 1,200 admissions at 55c 
| Emerson Gill (Palisades, McKeesport, Pa., April 28). Fair $600 
1,200 stubholders at 50c. 


« ° ef eee | Benny Goodman (Rhodes, Pawtucket, R. I. April 29). Despite rainy 
Oln- a C ing ecor OSSI ] ites weather Goodman copped $3,000 with that many dancers at $1. 





from 


Woody Herman (Turnpike Casino, Lincoln, Neb., April 30). Bucking 
Ray Noble at U. of Nebraska same night Herman drew 
| people at $1.10 for gross of $1,735, great. 

Sammy Kaye ‘Daddy’—‘Two Hearts Pass in Night’ (Victor 27391) Inkspots (Indiana Koof, Indianapolis, May 3). Spots played to 

‘Daddy’ will get healthy coin-machine circulation. Number, which prob- | 1,400 house, taking okay $1,350 at 85c-$1.10. 
ably will prove a heavy popularity booster for Kaye, is all cleverly written Al Kavelin (Riverview B., Neponset, Mass., May 2-3). Kavelin drew 
lyric chorused at lilting and solid tempo by the entire band, relieved mid- largest crowd in several years here, getting 1,205 Friday and 1,450 Sat- 
way by short instrumental bridge. It’s a strong and well-handled novelty. urday at 55c for total gross of $1,450. 


close to 1,700 





good 


‘Hearts,’ a good tune, will be lost on the back. Arthur Wright vocals. | Newt Perry-Harry Morrissey (Raymor-Playmor B., Boston, May 2). 
Woody Herman ‘Intermezzo’"—My Mom’ (Decca 3738) | Perry's return and Morrissey’s first stand brought in 1,580 at 65c-55c for 

Herman mouths perhaps the best vocal he ever has recorded on the , ne gross of $948. 
‘Intermezzo’ side, and the instrumental backing is solid. Cutting is ex- Red Nichols (Raymor Ballroom, Boston, April 29, 30, May 1). Playing 


tremely saleable all around. There is only one better version, Marie repeated return engagements past three weeks, Nichols maintained hi 
Greene’s on Columbia, but Herman is better known and probably will weekend average with 560, 590, 650 at 65-55c for big $1,080 gross. 

take the play. Other cuttings of the melody all sound alike with violins, Ray Noble (University Coliseum, Lincoln, Neb., April 30). Facing 
etc. ‘My Mom’ is also good, aimed at Mother’s Day play. Leader again Woody Herman at nearby Turnpike Casino, Noble drew approximately 
vocals. 1,750 dancers, topping Herman in attendance, but less in $1,400 gross at 

Will Bradley ‘Call Me a Taxi’—‘Shadows in Night’ (Columbia 36082) $1.60 couple. Okay, but Herman hurt plenty. 

Bradley achieves a moving tempo and strong beat on the first side to Teddy Powell (Roseland-State B., Boston, April 29). Playing first date 
good reaction. Beyond that and Ray McKinley’s vocal, however, tune here, Powell drew 600 at 55c for fine Tuesday gross of $330. On Satur- 
isn’t much. Coupling is played okay, but tune is either. commercially day (May 3) band brought in heaviest crowd in two months with 1.100 at 
worthless or Terry Allen’s dull vocal makes it sound that way. Melody s5c-44c for $550, big at this spot. 
is better through Bradley’s finale trombone break. Terry Shand-Jack Renard (Raymor-Playmor B., Boston, May 3). Both 


oh 


~ e 
Sonny Dunham ‘Mighty Lak a Rose’-—I Understand’ (Bluebird 11124) Shand and Renard have good following here. Latter, however, accounted 
Dunham’s initial sides kick the band off neatly. A good band, along | °F most of 2,100 dancers at 65c-55e for big $1,260, 
Jimmie Lunceford’s style lines, it gives first tune a listenable workout Alvino Rey (Arena, New Haven, Conn., May 4). tey’s stage break-in, 


from neat arrangements featuring Dunham's high register-trumpet Ma- plus vaude, grabbed off $2,700, modest profit, from 4,900 mat and evening 

chines won’t find much in it, however. ‘Understand’ is nicely done, but  @t 49¢-$1.10. 

there are others which outclass it for commercial use. Ray Kellogg’: Jerry Wald (Totem Pole B., Auburndale, Mass., April 30). First stand 

vocal lacks punch. here for Wald got okay 800 dancers at usual $1.35 couple for good Wednes- 
Tommy Tucker ‘No. 10 Lullaby Lane’—‘Nice Dreamin’ (Okey 6156) day gross of $540. Saturday (3) band culled 
‘Lullaby’ is a good melody and Tucker gives it ditto treatment. It’s not | fF big $1,890 gross. 

as well done musically as other versions, but side turns up easy, rhythmic 


strong 2,800 at same price 


alone. 


BRASS: OLSEN BOOKED eas ee nace Hee, Gees Se dakar ees cue” aoc es ee Cebkes Bid PLAN BALLROOM FOR | 


Detroit, May 6. 


Now it’s the rodeo that’s gone 
musical. For the Wild West Rodeo 
and Hollywood Thrill Circus at the 


State Fair Coliseum here, back- 


ground music is being provided by 


George Olsen’s orchestra. 


Dick Ryan, producer of tl hov 
says that veterans in the b 
have told him it was impractical t 
use a ballroom band for broncho 
busting, high-wire and auto-catapult 
stunts instead of a band that played 


circu te mpo 
But he picked Olsen, who brought 
in hi entire crev because the 


maestro, a former University of 


Michigan boy, has had a long time 
pull here. Olsen canceled several 
one-nighters to take over the musical 
chores for the eight-day run, mati- 
nees and evening, of the rodeo spon- 
sored by the Dodge Local of the 
United Automobile Workers. 

Following the show, the orchestra 
doubles back in brass to play for a 
dash of dancing. 





GLENN GARR RENEWED 
Chicago, May 6. 
Glenn Garr orchestra has just 
completed an eight-week opener in 


the Oh Henry Ballroom, and will | 
continue, following the pick-up of | 


the four-:-eek option by the manage- | 
ment last week, | 


number is bound to get. ‘Sister’ side is too late and not outstanding 


Jan Savitt ‘We Go Well Together’—Horizon’ (Victor 27382) Still Defies LATSE 


Savitt turns up nicely contrasting sides on first Victor release, each with , N. Y, FAIR BUILDING 
good arrangement and playing. Situation 


First is rhythm tune that band could have which keeps name bands 
done a bit slower for better results. Tune has good lyrics, easily handled OUt of the New Yorker hotel, N. Y., 


by Jack Palmer and vocal group. Reverse is unusual mood piece, strictly still prevails. It’s been more than New York City Building at Flush- 
. —PHmMmImaereie trirntahline + 1 — . sa deta oie ; ! : . 
for non-commercial turntabling, but listenable over and over. three weeks since Bobby Byrne’s /"% Meadow Park, former site of 
Andrews Sisters ‘Music Makers’—‘Aurora’ (Decca 3732) j ate World’s F be t 
hand ‘ } 7 ’ Voria “air iav be ti > 
Harry James popularized ‘Makers’ without lyric Andre trig’s cut. | 22@8G = was cheduled to replact wat, Tay Se ve ioe 
) e eu eq ed . the P P I 1 cit W \ T ’ at the } ? I ] usin ? ri D 
H on it i cnine r ) IS eas} ‘Aurora’ slips back to trio’s fast | race Room, but the hotel ji till imme! Building currently 
I so rie ( Wi I macnil dauble play Melody adamant ain replacing it fote] 1 | kating (it had both rolle 
: ne 7 . and : lock o rarording thal rt a |p ‘ , 
is be ing push 1, and a flock of recordir are che led. It seen a | Trade Council potlight manipu e-skat s bit elir ted 
capable tune. toy . 4 ] ; { ) } } will eo ; ntil the 
, a . ‘ . LOL Vitn electrician membel of Lat wWwnien Wliil cor ue ul | ‘ 
Raymond Scott ‘I Understand’—Things I Love’ (Columbia 36083) the International Alliance of The-| ™ er gets too warm for it. Afte1 
Scott ~_ = listenable instrumental path for first, a much better ballad | atrical St Employees since it that, however, it will be turned ov 
try tor him it Clyde Burke's voc tal hine off it: } 1 k j ‘ man r 1 
: him, bu Clyde Burke's vocal tak é ine Off it; his work is not tand against the IATSE, the hotel] | t© Daliroom operation if a fe 
sure and miles in wake {f Bob Eberle’s | nmy rset ttine irke | h: . . ro . | 
id miles” : . e of Bob Eberle Jimmy Dorsey) cutting. Burke | ha: opened its dining room for din- | Plan i presented. Several pl 
seems bothered by Scott's oy fevers a 2 1 tune. choy ‘never : ‘ 
4 : ee dag se tempo. Reverse, a good tune, shows singer | net only, with a small musical com- | have already been laid before the 
better and the band in equally good light. 


bination, and shutters at 10 p.m. N. Y. Park Department, which has 
New York Local 802, of AFM, back- Jurisdiction over the building, but 
ing up IATSE, ordered Byrne not nothing concrete has come from 


Larry Clinton ‘Smiles’—Night We Met in Honomw’ (Bluebird 11130) 
Almost every other standard has been revived recently, but ‘Smiles’ 
somehow seems to have eluded material hunters till now. Clinton’s 


som to open. them, Spot can set up a floor roughly 
arrangement hews strictly to melody, played with mild hop. Chorus bits Biltmore hotel, one of the remain- | about 350 by 125 feet 

ba 4 “ e ’ . -” oo " ew" ~ ‘ ‘ : ‘ , « = . ° @ ° 
back and help Butch Stone vocal. It’s coin machine fodder. ‘Honomu’ | ing three which are on the IATSE’s Long Island so far hasn't a single 
is pleasant, but little more. Peggy Mann vocals. 


list to force replacement of HTC | mame band operation in its entire 
men by IATSE members, has 130-mile length. There have been 
dropped the floor show it brought in | occasional club hops which bought 
six weeks ago with Clyde Lucas’ top outfits to draw for them, but 
band. In that way it avoided any | there is no steady operation except 
argument with IATSE because it | the Roadside Rest, near Long Beach, 


Jack Leonard ‘In Hush of Night’—‘My Sister and I’ (Okeh 6158) 
First tune is picking up speed in popularity. Leonard finishes off sale- 
able melody, and his cutting is right up front for part of machine play 


aor to crash through powerful versions already out. Backgrounds on 
ot elp. CREAM Saaee ¢ “ie whic aoe ee evours 
Art Kassel ‘Dog House Polka’—Lullaby Land’ (Bluebird 11121) Se a ee Le re gly Rona i of 
Machines always seem open to polkas and like. ‘Dog House’ is capable | a L. I. counterpart of Frank Dailey’s 
of creating a stir. particularly with way made easier by ‘Friendly Tavern.’ Jack Renard has dropped use of’ Meadowbrook is that N. Y. Local 
Kassel’s tempo is lilting enough, but it falls flat on its vocal by trio. Big- | vocalists in the Boston area. Thus | 802, of the AFM, takes in that en- 
gest punch in such things is in lyrics, and these are lifelessly and tone- | far, reactions heve been favorable, | tire territory and its collection of 
lessly delivered. Slow tempoed, ‘Lullaby’ is so-so. Harvey Crawford hoofers preferring good dance mu- $3 per man per broadcast tax doesn't 
vocals, ‘sic first. | make such a spot workable. 
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= Tip to Camera Nuts: Don’t 


a 


‘A, 
. 


Uniontown, Pa., May 86. 


Emerson Gill’s band played a one-nighter here last week and Everett 
England, his sax, decided that the local mills and blast furnaces would 
make for some nice night photogr: phy. 

The local cops, however, are not in sympathy with cameras, whether 
musicians or not, and England wasn’t released from the local bastile 
unti] morning, after the cops had developed the films and were con- 


vinced it was all innocent fun. 








Union Helps Armstrong Collect 
$3,800 After Tough Theatre Date 





Milwaukee, May 6. 
What is said to have been the most 





+ 


AUTO TRAVEL DANGER RISES 





MANY AGEINENTS Billy Rose Prompts Huddle on Orch 


ON ORGH I-NITERG 


Certain Number of Mishaps 
Are to Be Expected, But 
Extent Has Been Unusu- 
ally Great—3 Name Bands 
in Crashes in Last 2 Weeks 
of April 





Automobile accident rate among 





Social Security-Unemployment Taxes: 
Bandleaders Win Chicago Court Bout 





Solution 


Crack made by band booker in 
New York last week may not be 
as much of a gag as he meant 
it in view of recent theatre tele- 
vision demonstrations. 


marked: ‘,Jon’t it be a relief 





when one-nighters can be played 








- 
+> 





Billy Rose, who has claims pend- 
ing against him for social security 
and N. Y. State unemployment in- 
surance taxes on musicians, insti- 
gated a meeting of major theatre 
|and nitery owners early last week 
}at the Will Hays office for the pur- 
| pose of putting up a common 





fy 


° > . ront 

. Speaking of accidents and ; ~—— on 

JONES LATEST breakdowns of cars on the road i= } ogee renngs that operators 

— 7 pene with one-nighting bands he re- | rat ner than the bandleaders are re- 


| sponsible for payment of the taxes. 
Rose, who denies having had any- 
thing to do with calling the meeting, 


: jenthemost) 0 | travelling bands has been increas-| Via television.’ asked Irving Greenfield, of Loew’s 
disastrous week im the history of the | With so many musicians being | ing steadily the past year. With the legal department, to call the huddle. 
Riverside theatre, where Louis Arm- | gnjisteq or volunteering spe- | usual quota of bands continually Band Takes Co ri ht Warner Bros. Paramount, the 
strong and his orchestra’ were cifically for work in Army | moving around the one-night trail : opy g —— gaat en > ae om 
booked, has culminated in a salary | bands at various encampments, |a certain number of accidents are Responsibility; Hotel nd onus ot on 


dispute that international officers of 
the American Federation of Mu- 


there’s story now going around 
about the trumpeter who flunked 


| to be expected but during the last 12 
| months or so the toll has jumped. 


were exchanged and copies of unem- 





ployment insurance decisions against 
theatres were passed out for study 








Returns to Radio’ 








} 
: Re . 
sicians are now trying to iron out. | his physical exam. Over the final two weeks of April i RE oo f ges 
ras Pr met a z os F esrrlegaaar Ss schedulec or (9) 
The bend was Unter somttact vd He had a cracked lip. alone three name bands have been ay 


$5,000 for the week; the house did a} 
gross of around $7,300. Screen fare | 


for the week was ‘The Lone Wolf 
Takes a Chance.’ 

Musicians union, Local No. 8, 
headed by Vollmer Dahlstrand, kept 
in close touch with the situation, and 
informed the management that the 
musicians would have to be paid, or 








Webs Scrambling For 


| doesn’t know which two of Jones’ 


Remotes to Proser’s 


N.Y. Garden Hoofery 


momentarily stopped by crashes, the | 


latest involving Isham Jones’ group. 
New York office of MCA still 


|men were injured in the crash, but 


they’re both in an Atlanta, Ga., hos- 
pital and the band missed a Friday 


Milwaukee, May 6. 

After being off the air since last 
year due to the music war, the 
swanky Empire room of the Schroe- 
der hotel got back onto the ether 
waves Thursday night (1) via WTMJ 
with veteran Larry Funk and his 
band doing the broadcasting. 

Milwaukee’s biggest hostelry and 
WTMJ had played along together for 


| 


| hotel 


(Wed.) or tomorrow. 
Unemployment Insurance Case 
Actually, the entire matter hinges 
on a case that is now before the 
N. Y. Court of Appeals, highest tri- 
bunal in the state, which involves 
a claim against the Buffalo Statler 
for unemployment insurance 
on vocalist with Dick Sta- 


taxes a 


bile’s band. 


Accordingly, they collected 9 ‘we mae | The unemployment in- 
else. According 3] 200 bal til] ire (2) date at Rocky Mount, N. C. Two | many years, but when the ASCAP- surance referee originally ruled that 
$3,800, _ Ing ‘: r t _—— NBC,.CBS and Mutual are all after | were piloting a station wagon loaded | BMI dispute got hot, neither the inn | the hotel and not Stabile was the 
due on the contract. > the rad ae BNNs re oe ee ee . 

’ »xclusive rights yr “e e tt en struments nor the radio station wanted to as- | employer and therefore liable fe 

Engagement of the Armstrong out- | ©* lusive rights to run remote | with library and instruments. It ‘ pio} y fore liable for 


sume the liability for possible copy- 
- | 


fit at the Riverside was an after- | broadcast wires into Monte Proser’s | hlew a tire somewhere between At- right infringement. Nor would the pierre — 

math of what occurred when C. L.| dance carnival, scheduled to open | Janta and Rocky Mount and turned wavious band leaders playing the CB a 
Schwerin, Chicago and ge ig May 30 in Madison Square Garden, | over couple of times. Band had | Empire room guarantee that some 

~saitaornag a ae Raga - Saori N. Y. With the calibre of bands | just closed night before (1) at Henry Se a 1 gene ng AFM VS. JUKES 
last winter, opening New Year’s Proser is bringing in—Benny Good- | Grady hotel, Atlanta, and from the bidden nie to tickle the hoes | 

Eve and closing late in February. man, Charlie Barnet and Larry | North Carolina stand was to go to fancy. ; ; 77 

Schwerin also has the Riverside here. | Cjinton for first stretch—it’s under- | Louisville, Ky., for Derby Night : 


He had a contract with Armstrong to 
play the Minnesota, and unable to 
play the band in that house after it 


standable why the nets are anxious 
to allot sustaining time. However, 














dance. It played that with patched 
up positions and instruments. 


Larry Funk came along this week, 
however, and broke the spell. Mak- 
ing his own arrangements, and con- 





IN PHILLY 


< _ he Mutual has the inside track and may Benny Carter had a slight mishap | ¢dent he has his bandsmen under |} 
closed, switched the contract to the | nave the rights to the time by to- in Ohio Friday (2) also. His band | gefnite control, the veteran leader 
Milwaukee — ] I tti day (Wed.). was riding a bus to 2 college hop at | unhesitatingly signed an imposing 
Musicians’ akes » atti- : og Sa tera -f atin ; ; 
rere scscigge My a +] Mutual’s negotiations for an} Miami University, Oxford, O. Crate | jot of legal documents under which 
tude that, even in_= spite o the SCAP contract is up for ratifica- | broke down and band almost missed he assumes any and all blame and E = 
- Ar +> - } t the River d C I ; 

Ar! lig WeeK & ine : ’ , { T+ arrived { , ) \ ; A mie : 7 ewe 
— * “hem het pres a hetter g | tion Cc irrently. It’s denied, however, e § ‘ AL a . ats = ee re NSIDIUICS nould even a IB es- *hiladelphi: Mav 6 
side, Schwerin stili is better off | it the impending ttlement be- | at least part of the eve tion of an ASCAP lilt escape into the Philadelphia, May 6. 

. P ‘ ms " . if \ bhLpsOrithaa v4 siti Le => ” - ° > ° 
than if he hadn't played the band at tween the music society and Mutual Many e 4 t} ‘ ! combi ( yhone There’s a first-class feud being 
ic. F } nake good LW Tl t Nuist SOUCIELY alia i al y ( ra l MO ithe 
all; and that he had to make goo¢ ; ; ey : ae 

F “4 . , has anything to do with that chain | tion ump from one 1 to al carried on here between the Mue 
on the $5,000 due on the contract e “t] j t th G rden ot] ‘ I t ( 1 { O I 1 I 
; etting the ‘in’ at the Garden. ther via ivate ca M R d P t sician Jnion and the jukebox op- 
rigin: , ‘ . . ¥ is, : Sl n 10! an 1 jJUK Xx 
originally made for Minneapol ovina binputigh™ ey wint | gegons or’ trucks to haul instru-| Many bandsmen Par : : 
The Riverside is a 2,600 seat house Re tes Irom rose! spot wil , Bre 1° erato! The musicians have spon- 
Q n a? { ; Te Witl +} Le ent i ) 
with a 30c.-40c-50c. scale. prese a | D1 : . P he Of A B tt ‘ a hill . y. i the 
t} eeoff p a it ; ' rmy attaion des ” i “ ' 
( tne ] ] P 1 Y t 
} { } t iT if I l A } y 
1e A ive to dist uted 
é W T Yi Id evi to that ar OP] , Ft. S H I [ 6 ta » all juke ( Ad ly 
Kyser S 5 our le: S re it fi bel nown perterence ee Sree eee . VI ial who e p ed or everal cities in the State |} f 
a r r ne WI l ; , P 
“ ° Meat that for the first weel at | men an j 9 . ae Bre in e of e | ! ne | passed me ire of the ‘ n 
Y Y Y 7 { 4} +4 ‘ y +! > 
ew Attendance Highs; jest? broadcasts will have to’ be minimizes of a | ke us part of the newir | putting » levy on eola-operated mea- 
. : ; are not re 3 7 Po4 ( r of | l 
e ! r nel tnree x Oo nine ] ) “ ml ( Ze ke RB ] y] t | 
ry Kay ) 4 n ; +} y r Y 
89,392 D d Sit weekly. After’ initial crews run | San Third” 2 | peter: Me oe : 
b] ance ail 7 thei ( urse nowever, 1 expected Kaye i il ‘ NCTE ¢ I en 7 EY e rece rt fr el + org ist NV e¢ notified all it I I el to 
only two bands will be used, making | 8@9@ Getayee to Fontaae aan. ee Disk ane endl is ole report establishments and private af 
, - ’ . . . irmMy coupit Ctr “Ee when 4 i? 1 T k xe istead f live 
Kay Kyser’s band has come back | allotment of time easier. < i a a teach ond (bee . the afternoon and evening | fairs using jukeboxes instead of live 
, , tne DUS esw an 5 , A ry ic F the outhi oun be 
from a tour of 10 towns through the 4 . bad|s h to re isitor » the fe ure irprised | music. If the = is found to b 
1 1 hed badl ) £ to - . big enough te "e ve musicians 
southwest with 10 new _ record _ re ement iallopy from | at the type of n c floating out | 21g eno gh ) ae = ve . , 
| ; a re} nN jall y fron t ee will he ace yn the unfair t 
Making the 10,000-mile junket in 10 J Sh B k Chic of the v w of the company head- | !t will be placed on tne unfair ist, 

. ie Rees a ee 1 Ch igo. : . , the ott ~h d. a measur was 
days via special chartered plane, the ersey ore b00 Ings é ; quarte But thers 4 reason On the other hand, a me o~tbege 
band played to 89,392 paid admis- Kemp, Light Crackups Wil McGrath, who used to | introduced by Representative Frank 
sions at afternoon concerts and night ? ; Worst crashe in the year were (tickle the ivorie f the Eddy \J. Falken te in, Philadelph a Der 
dancing. Top attendance mark w Two outfits have so far been set | 4) :¢ of Hal Kemp and Enoch I t | D in a Pete Van Steden o at, which would force all caf 
hit at New Orleans where concert | for New Jersey ( m¢ K ( Private McG three 
drew 6,050 and hoofing brought Mitche Avre P ‘ ‘ f e eff , Bil D to pay a $1,500 ‘ ense 

« — . a - utete = ‘ } 4 1 ef If ¢ the ea € A id 
11,310 , was ypped at $1.2! 7 . Pe f ( h. L } é ‘ P If 
with sp ng gy ; : , k | West E Casino, West § N. J.) | é f é f Nhite I Prir f é nall niteries to fire eir 
st “pecia zC scaie O! K1GS. = " ve . vv A < 

New attendance highs were set at June 28 and Tommy Tucke who afte le ¢ a 7 mu I and put in music bo e 
} . ; . 1 Wr r . 1 35} + 1 . to M: t There ‘ 4() er vy se because the $1,500 annual t: pv ild 
the following stops: had We End job la year, goes t ‘ V I f 4 ron 

El Paso, 3,386 paid admission Berkely-Carteret note Asbu He f Ka eI A The } of yrcnest e Pp 0 ‘ 
Amarillo, 6.080: Fort Worth. 6.672: | Park. N. J.. beginnins me da} kille al : e of his me eac nder v and awaits ar a 
Dallas, 9,271: Houston, 14,498: San Sea Girt Inn, Sea Girt, which | jnjur n anothe rackup, a of val truments fron ’ 

. ‘ . a 7 — ‘ la ot 1YYTT * writh ¥/ . eb . . the home ) +} draf . | 
Antonio, 4,811: Austin, 10,246; Tulsa, | opened first season last s immer With | wacsachusett Anson Weeks spent ne nom of the raitee Daly S Summer Chore 
11,899: Albuquerque, 4,169. Figures | Jack Teagarden’s outfit resumes Op- |, jong stretch in a Davenport, Ia., Also in the company, and plan- 
represent turnout at both afternoon | eration May 29 with Ben Bernie, hospital and had an arm broken and _ ning to look after the organizstion ee ; 
and night performances except at El] who comes back for another day j;ye-set four times before it came | and be stage manager of the group, Playland Casino, Rye Beach, N. Y., 
. a Ba Res ave 2f)tt > . . a . ¥ t th ‘ ,? afe “7 : . : ae on tay 

aso, where only a night dance was | on 31st. Mike Reilly plays 30th then around. His was an unusual crash. is Arthur (‘Roxy’) Rothafel, son of summer job goes to Duke Daly’s 
Played. In San Antonio both per- | goes in for month on June 1. Tea- | Bus his band was riding in hit | the late showman band this year. Daly tees off loca- 
formances were given at the Texas | garden had been booked for month wreckage of another accident at | - — _ — | tion May 17 with Mutual and CBS 
theatre to standing room. Heaviest of August, but he’s to stay in mid- njght and Weeks was thrown out Atlantic City to Binghamton, N. Y., | remote broadcast wires. 


competition, except for rain at five 
Spots, was at New Orleans, where 
Hollywood junketeers helped glam- 


ourize ‘Flame of New Orleans’ pre- 
miere, 





west and western territory. 





Carl Hoff’s Teeoff 


Carl Hoff’s new band gets a sum- 


and run over by the vehicle in which 
he was riding. Don Pedro and sev- | 
eral of his men were injured only | 
few weeks cgo by smash near Chi- 


cago. Bernie Cummins turned turtle 


date. 
Anson Weeks Files Suit 
Chicago, May 6. 
Anson Weeks week filed suit 


last 


Tommy Reynolds had the job last 
season, 


HAMPTON DUE BACK IN CHI 





Unless Kyser’s next picture at ‘--long location at the Blue Gar- several times in Texas, but e ‘aped for $100,000 damages for injuries ina shicago, May 6. 
*r-ik c i c 7 4 c ‘ ° . A io . is . cane amr y —_ act rs . e 
RKO gets under way soon he will rs ha be nk. N. Y.. beginning May | With minor injuries truck-bus collision in Iowa iast Feb- Lionel Hampton orchestra closes 
Make another tour ee ii s 1 tn Third smash of recent couple | ruary. at the southside Grand Terrace on 
. ; *“rew has be shearsz hir smas} ecen a ) ; ‘ AE ints ie ; 
|16. Crew has been in reh or reeks put several of Tommy Dor- Weeks claims that as passenger of May 23 and then skips town for 
-Ratapy anal cgi eae — — Bie nay ae thetr wives the bus he suffered a fractured left several months to return on July 28 
Bobb ‘ sunday (4) | was for a long time conductor of the sey’s men and one Of twieir \ vA Premed leowgl eda cieiuak aan . |when he opens lone stax tee 
at tall sag ee aye pe an Ae band on Al Pearce’s radio show. in Easton, Pa., hospital. Car they — on gong oo og uel ives a ae * a bw B Trane 
Sr os me re aay r laggy tol New outfit is to get network wires | were riding in left roadway and fendants are t “ - = ‘ tall _ : 
se€ason, yw repiace- New +s sane ay ici at sanleme Slate. ages ¢ ocky Mountain man. 
ment ter o Meg tos ; at Armonk. Mel Marvin's band is | rolled down embankment at Slate- Stages and the y 9 ak Cideiith tie Minn Mtenils : 
t eee ie ene ae ee | eee t ‘ford, Pa hey were riding from : Lines. { e ough th aser agency, 
Our, j current. , , 
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‘Coffee Concert’ in a N.Y. Art Museum 
Is Really Super-Duper 52d St. Jive . xs" "=< 8 ere 


i 


Museum of Modern Art, N. Y., was 
the locale for manifold break-ins 
last Wednesday (30) evening. First, 
was for the Museum itself, which 
was housing its initial musical pres- 
entation—a modern one, befitting 
the outfit’s name. Second was for 
Louise Crane, impresario of the 
swing concert and 26-year-old 
heiress to the Crane paper fortune. 
Third was for The Sophistichords, 
group of five harmonizers, one of 
the trio of attractions in the set-to. 

Shindig was the first of six swing 
and musical music presentations to 





> 


Band Bookings 


Mitchell Ayres, June 28, indef., 
West End Casino, West End, N. J. 

Billy Baer-Eddy Howard, May 13- 
14, Madison theatre, Madison, Wis.; 
16-19, Capitol theatre, Davenport, 
Ia.; 23, Paramount theatre, Cedar 
Rapids. 

Bunny Berigan, June 17-18, Pali- 
sades Park, Fort Lee, N. J. 

Ben Bernie, May 29, 31, 
Inn, Sea Girt, N. J. 








Sea Girt 





be made by Miss Crane at the Mu- 
seum on succeeding Wednesdays. 
Series is billed as ‘Coffee Concerts,’ 
java being slung at the crowd in 
the intermish to spray the atmos- 
phere with the relax-in-your-slacks 
informality Miss Crane desires. 

Harnessed with The _ Sophtisti- 
chords at the teeoff sesh were John 
Kirby’s crew of half-dozen tooters 
from Cafe Society Uptown, N. Y., 
and Herman Chittison, offbeat ivory 
massager currently at Le Ruban 
Bleu, Manhattan nitery. 

Miss Crane is planning a talent 
agency specializing in slick jive and 
other unusual musical 
for whom she feels there is a large 
audience which won’t stick around 
dubious late-spots all night to catch. 


Current effort is a combination au- | 


dition and initial test of the heavily- 
coined femme 10%er’s theory. 


All-Negro Getaway 

Getaway concert, all-Negro, could 
be counted as nothing less than an 
all-out success. 
away crowd at the wickets and the 
joint was jumping with the old folks 
from home to whom all this was 
fresh and exciting. Evidence that 
the enthusiasm extended to the 
grouch-bag was the rush for paste- 


performers | 


There was a turn- | 


Henry Busse, May 8, Danceland 
B., Cedar Rapids, Ia.; 15, Palace the- 
atre, South Bend, Ind.; 23, Park B., 
Port Stanley, Ont., Can. 

Bobby Byrne, May 17, Empire B., 
Allentown, Pa. 

Cab Calloway, May 11, Plantation 


C., Houston, Tex.; 14, City Aud., 
Galveston. 
Bob Crosby, May 30, Hershey 


Park, Hershey, Pa.; 31, Sunnybrook 


B.. Pottstown, Pa.; June 1, Steel 
Pier, Atlantic City; June 6, week, | 
Stanley theatre, Pitts. 

Duke Daly, May 17, 16 weeks, 


Playland Casino, Rye Beach, N. Y. 

Al Donahue, May 11, Blue Moon 
C., Bunkie, La.; 12, Aud., 
Rock, Ark.; 13, Oaklahoma U., Nor- 
man; 15, Pla-Mor B., Kansas City; 
16-17. Stevens C., Columbia, Mo.; 18, 
| Meadow Acres B., Topeka, Kan. 

Eddy Duchin, May 16, Chicago the- 
atre, Chicago: June 6, Palace theatre, 
Akron: June 10, Palace theatre, 
Youngstown. 

Duke Ellington, May 9, Oshkosh 
| theatre, Oshkosh, Wis.; 17, Wabash 
| C., Crawfordsville, Ind. 
| Sammy Eisen’ (Ruby 


Newman 


lunit), May 10, Harvard 25th re-| 


union class, Hotel Sheraton, Boston. 
Glen Gray, Mey 11 and 12, Trianon 


boards that has the remaining five | B., Seattle. 


jamborees sold virtually solid. Ad- 
mish is $1.50 per stanza, $7.50 for 
the sextet. 

Audience is derived principally 
from the Museum mailing list, who 
had first shot at the tickets and 
snapped them up so generously few 
were left for public sale. Result was 
a conglomerate crowd that resem- 
bled no first-night in history. It 
ranged from silk-shawled dowagers 
with ivory-caned gents to Harlem 
elite and East Side swing sophisti- 
cates. 

Museum’s 498-seat film auditorium 
is a little gem for informal clam- 
bakes of this type except for the 


super-echoless qualities which have | 


been built into it. Rippled ceiling 
(Continued on page 69) 


BANDS TOP B. 0. 
FOR CINCY 
VAUDER 


Cincinnati, May 6. 
RKO Shubert finishes at 2l-week 
vaudfilm season May 22, with Abe 
Lyman’s band astage, and goes into 
pix the following day for a run on 
‘Fantasia’ (Disney). Theatre’s stage 
policy, originally slated for only 12 








weeks, has been extended twice be- | 


cause of screen b.o. dwindle. Draws 
of stage shows have been 
with biz on the whole in the black. 

Orchestras magneted best. 
son’s high was Glenn Miller’s $18,500 
tug. 

‘Fantasia’ will be shown twice 
daily. Price for matinees will be 
50 and 75c, and at night 50c to $1. 
Half rate for juves. 





Deny Michaud and Peppe 


Judgment ys. Bud Rogers 


Arthur T. Michaud and James V. 
Peppe, band agents, lost a plea for 
summary judgment against Charles 
(Buddy) Rogers and Mary Pickford, 
his wife, on Saturday (3) when 
Judge Murray Hulbert in N. Y. fed- 
eral court ruled against them. The 
defendants were also granted per- 
mission to file an amended answer. 

Plaintiffs seek $300,000 damages, 
evenly split between the band leader 
and his actress-wife, charging that 
Rogers breached a 10-year mana- 
gerial contract at Miss Pickford’s 
insistence. 


spotty, | 


Sea- | 


| Horace Heidt, May 16, Palace the- 
| atre, Cleveland: July 11, Edgewater 
Beach hotel, Chicago. 

Woody Herman, May 11, Rainbow 
| Gardens, Fremont, O.; 12, Fountain 
| Ferry Park, Louisville, Ky.; 13, 
| Whittle Springs B., Knoxville, Tenn.; 
| 14, Casa Loma, Charleston, W. Va.; 
| 15, Hill City B., Pittsburgh; 16, Ben- 
jamin Franklin hotel, Philadelphia; 
17, Valencia B., York, Pa. 

Earl Hines, May 10, Cotton C., Day- 
ton, O.; 23, Manhattan Center, New 
York City; 29, Mecca Temple, New 
York City. 

Carl Hoff, May 16, 
| Gardens, Armonk, N. Y. 
| Ina Ray Hutton; May 12-13, Cap- 
| py’s, North Easton, Mass. 
| Al Kavelin, May 9-11, Riverside 
| Park, Dayton, 0O.; 13, Coliseum, 
| burg, Pa 4 Pa.; 15, Rialto, Greens- 





indef., Blue 


burg, Pa.; 16, Capito] theatre, Frank- 

| lin, Pa.; 17, Oberlin U., Oberlin, O.; 
24-25, Palisades Park, Fort Lee, N. J. 

Dick Jurgens, 


| 


Little | 








May 16, Fox the- | 


| atre, St. Louis; 23, Chicago theatre, | 


Chi.; 30, Riverside theatre, Milwau- 
kee. 


Santa Cruz, Calif.; 
theatre, Indianapolis. 
Johnny Long, May 10, New York 


13, week, Lyric 


Empire B., Allentown, Pa.; 16, 
Middlebury C., Middlebury, Vt. 

Vincent Lopéz, May 23-25, Palace 
, theatre, Fort Wayne, Ind.; 30, Elec- 
| tric Park, Waterloo, Ia. 





| River Boat Line, Washington, D. C.; 
| 13, Palisades Park, Fort Lee, N. J. 

Harry Morrissey, May 9, Holy 
Cross Club, Quincy, Mass. 

Red Nichols, May 7, Cappy’s, North 
| Easton, Mass.; 
mont, N. H.; 9, Riverside Park, 
| Springfield, Mass.; 10, Lakeside Park, 
Barnsville, Pa.; 11, Rariton B., Perth 
Amboy, N. J. 


Ted Lewis, May 10, Casa Del Ray, | 


Military Academy, Cornwall, N. Y.; | 
11, Ritz B., Bridgeport, Conn.; 14, | 


McFarland Twins, June 7, Potomac 


8, Roseland B., Clare- | 


Red Norvo, June 5-15, Luna Park, | 


| Coney Island, N. Y. 


| George Olsen, June 20, Claridge | 


| hotel, Memphis, Tenn. 

| Will Osborne, May 10, Civic Aud., 
| Glendale, Calif. 

| Tony Pastor, May 11, Savoy B., 

New York City; 12, National theatre, 
| Richmond, Va.; 14, State theatre, 
| Winston-Salem, N. C.; 15, Carolina 
| theatre, Durham, N. C.; 16-17, U. of 
| North Carolina, Chapel Hill, N. C. 
| Teddy Powell, May 10, Old 
| Orchard Pier, Old Orchard Beach, 
Me. 

Mike Riley, June 1, month, Sea 
| Girt Inn, Sea Girt, N. J. 

Adrian Rollini, July 3, Brigantine 
Beach, N. J. 

Raymond Scott, May 29, Luna 
Park, Coney Island, N. Y.; June 6, 
VPI, Blacksburg, Va:; 7, U. of Vir- 
ginia, Charlottesville, Va. 





| 


| 


| 


| 
| 
| 














On the Upbeat | 














Harry Linetska joined 
agency. 

Raymond Scott starts Luna Park, 
Coney Island, N. Y., name band pol- 
icy May 29. 

Jack Connor, Milt Herth drum- 
mer, shifts to Matty Malneck’s band 
at Rainbow Room, N. Y. 

Paul Tremaine’s new band goes 
into Sylvan Beach, Houston, Texas, 
May 17 for four weeks. 





Ramona rhumba group does four- 


weeks at El Chico, Pittsburgh. Re- 


placing Mario Merin outfit. 





Blanche Calloway opened Monday 
(5) for an indefinite stay at Rainbow 
Plantation, Walpole, Mass. 





Phyliss Scott at Hammond organ 


in the Rip Tavern of the Tod Hotel, 
Youngstown, O. 





Reggie Childs will play at the en- 
nual 
x. Mm 
the Ten Eyck hotel, Albany, May 24. 


Club consists of Warner theatre em- | 


dinner-dance of the Warner | 
_Club, of Albany and Troy, N. 


Meadowbrook, Fave Jersey Jive Spot, 
Bows to Sweet Sammy Kaye's B.0. Pull 








Moe Gale | 


ployees in the two cities as well as 
' those of the Warner Bros. exchange 
in Albany. Lee Rosen is general | 
chairman for the affair. 


Cedar Grove, N. J., May 3. 
Sammy Kaye Orch (13) with 
Tommy Ryan, Arthur Wright, Marty 





tos McKenna, Maury Cross, Three 
| Eddie Mann and the Rhythmaires, Kaydets. 
with Diana Lane as vocalist, in) 
Nassau Room of the Hotel Hillcrest, Representatives of all the major 


Toledo, O. 'band agencies showed up at 


| Meadowbrook, Tuesday (29) to ozle 
Bob Chester got inscribed cup |the opening night of Frank Dailey’s 
|from KDYL, Salt Lake City, for win- | : 


‘ : ;}experiment with the style of music 
ning score in recorded program poll. Sammy Kaye’s sweet band offers 
Cut one-minute transcription of is 


: . S From Meadowbrook’ rlies Sa 
thanks which is to be used on out- — liest days as 
let. a name band stand it’s been known 
as a staunch stopover for jump 
crews, and on that basis it has built 
a substantial clientele, mostly young- 
sters. 
| Kaye’s teeoff allayed whatever 
. ; : fears his bookers and Dailey may 
Alice King, of King Sisters, cut have had concerning his pull, despite 
Bluebird record of ‘Everything Hap- Meadowbrook’s jive rep. There were 
pens to Me’ with original last chorus st leect 709-800 check vcrabbers on 
bewailing drafted fiznce. tap, all of whom seemed immensely 
satisfied with the smooth rhythms of 
ihe hand of four sax, two trumne s, 
two trombones, four rhythm, and the 
various singers Kaye uses. And busi- 
ness, according to Dailey, has been 
consistently strong since. Saturday 

(Continued on page 69) 








Ink Spots and their band open 
' moonlight gardens at Valley Dale, 
' Columbus, Wednesday (7). 








Art Jarret band piays first one- 
nighter at Rink Ballroom, Wauke- 
gan, Ill, Sunday (11), preparing for 
start of location at Blackhawk Res- 
taurant, Chicago, opening May 14. 




















to Variety. Names of 


respective publishers.) 


(Records below are grabbing most nickels this week in jukebores throughout the 
country, as reported by the major coin-machine distributors from coast to coast, 


order of popularity, whose recordings are being played. 
parenthesis indicate the number of weeks each song has been in the listings and 







more than one band or vocalist after the title indicates, in 
Figures and names in 



































1 Amapola P ee ae Jimmy Dorsey... Decca... (8) Marks 
2 |\Understand. . .. Jimmy Dorsey... Decca... (6) Feist 
3 Dolores ot 4 Bing Crosby... | Decca... (5) Paramount 











4 Band PlayedOn . . . 


. (4) PD 


\ Guy oe 
Decca 


* ) Jesters. . 








5 OneltLove . 





{ Tommy Dorsey | Victor... 


*)Glenn Miller...] Bluebira (12) Forster 








6 There’ll Be Changes Made 


Ted ems... .| >Cé 
{ Ted Weems. ef Decca... (10) Marks 


* | Vaughn Monroef Bluebird 








7 OhLookAtMeNow . . 


(4) Embassy 


{ Tommy Dorsey..4 Victor... 
* } Woody Herman..§ Decca... 











8 Perfidia . . 


Jimmy Dorsey....§ Decc:z 
j y reed w-mendealy (4) Southern 




















* * *  *® ) Benny Goodman] Columbia 
{ Woody Herman..J Decca... 
9 Intermezzo = 8 © © # *) Benny C odman Columbia‘! Schuberth 
. { Harry James Columbia ,, 
10 Music Makers . 8 ¢ © ) Andrews Sisters| Decca... (2) Paramount 











(These recordings are directly below the first 10 in popularity 
lemand on the coin machines.) . 


Sorrento ................... { Woody Herman..... Decca. .Southern 
*“" | Al Donahue..........Okeh..PD 
{Dick Robertson..... Decca 
Li i ): rr vet Al DONAHUE «...660% Okeh. .BMI 
| Kay Kyser ......Columbia 
{ Jimmy Dorsey.......Decca 
BEY BISCO GRE Bick kk kil ccccax { Bob Chester...... Bluebird. .BMI 
| Benny Goodman.Columbia 
Let’s Get Away from it All... ! Woody Hermaa. .....Decca 
iin | Tommy Dorsey...... Victor’ - Embassy 
Until Tomorrow.............. Sammy Kaye........ Victor. . Republic 
| Horace Heidt.....Columbia 
Friendly Tavern Polka........ { Frankie Masters..... Okeh. .BMI 
| Sammy Kaye........ Victor 
Everything Happens to Me.... { Woody Herman ....Decca 
ad a | Tommy Dorsey .... Victor’ -Embassy 
Apple Blossom Time.......... Andrews Sisters. ....Decca..Broadway 


DISKS GAINING FAVOR 


but growing in 
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-ASCAP-MBS DEAL DELAYED 








: What ASCAP-Mutual Deal Implies 





%+ 444444444 


Following is a summary in question and answer form of the various 
formulas agreed upon between Mutual and ASCAP for application to net- 
work and local station broadcasting: 


NETWORK BLANKET LICENSE 


How much will be the fee on network commercial business? 

Mutual will pay up to the end of 1944 a fee of 3% and for the next five 
years a fee of 342%, after deductions of agency commissions, frequency 
discounts together with line charges and a certain percentage of fixed 
sales expenses. 

What did ASCAP previously collect on network commercial business 
from Mutual affiliates? 

The fees ranged from 3% to 5%, with the figure depending on the basic 
agreement between the station and ASCAP. Similar deductions were 
allowable. 

What will be the fee on network sustaining programs? 

Mutual will get a license for one dollar annually but for that it assumes 
half the obligation due ASCAP on any of its stations that do not take out 
an ASCAP license. The sustaining rate for the individual station will be 
a monthly payment equal to the highest one-hour published card rate, but 


in no event will it be more than one and a half times the sustaining rate | 


by the station in 1940. 

What does ASCAP estimate it will collect on the above bases from the 
Mutual Network direct and its affiliated stations? 

It has no way of even guessing what it will be because it had not here- 
tofore collected at the source and because it doesn’t know what portion 
of MBS affiliates will elect the per program plan over the blanket (an 
arrangement covering all commercial programs) formula. 


SINGLE STATION BLANKET LICENSE 


What are the fees on commercial business and term of the agreement? 
Exactly the same as on network business. 

What is the license fee on sustaining programs? 

It is 12 times the highest hour rate, to be paid monthly, but this fee 


collectively is never to exceed one and a half times the station’s 1940 | 


sustaining fee. 
a nominal $12 fee annually. 


SINGLE PER PROGRAM PLAN 


What will be the license fee on commercial programs using ASCAP 
music? 

It will be 10% of the net receipts from musical shows, 3% from pro- 
grams using a theme song or a theme song coupled with bridge or inci- 


dental music, 14%% for a program using incidental music only and for 
incidental music played by college bands in connection with football 
games. There will be no license fee on other sports events. 


What will be the license fees on sustaining programs under this plan? 

It will be 1% of the nation’s highest card rate applicable to broadcasting 
time consumed. 

What are to be the beokkeeping mechanics under this plan? 

The station must furnish as to all musical programs an item by 
list of all compositions broadcast, stating the title of the composition, 
name of the composer, author and publisher, date of copyright, etc. 

Does ASCAP have to continue with the per program arrangement if it 
finds that it is economically unfeasible, or is the station privileged to make 
a change from one plan to another? 

Yes, either way. ASCAP may elect to have the station operate on a 
blanket licensee formula if the payments under that formula have been 
less than 2% of the station’s net receipts during any year, while the sta- 
tion itself may switch over if it finds that its payments have been in excess 
of 5% of its net receipts, 


OTHER PERTINENT ANGLES 


ASCAP has never before issued a license for more than five years 

ASCAP for the first time under these licensees may not restrict more 
than 500 numbers, nor can it withdraw a number once it has been tagged 
as a theme song by a sponsor. 

Also for the first time ASCAP has 
‘twilight zone’ in network broadcasting and is 
fees to all the money taken in for the sale of time by a network. The 
‘twilight zone’ refers to the difference between what the network col- 
lected for a station from an advertiser and the actual amount turned over 
to the station. In the past this situation allowed the networks an advantage 
over local stations when it came to paying for music. The stations paid on 
the basis of the full card rate, whereas the network in principle paid on the 
basis of the share, running from 20% to 374%4% of the station’s network card 
it turned over to the affiliated station. 


Robbins Signs Parrish |5G INFRINGEMENT SUIT 
VS, SEP DISMISSED 


item 
the 


as the 
to apply its 


got around what is known 
in a position 








Mitchell Parrish has been shened | 
by Jack Robbins to another year’s | 




















contract. Milwaukee, May 6 
ee is the fourth lap for the! judge F. Ryan Duffy in Federal 
hs court here dismissed the $5,000 copy- 
_— ee right celal ment damage __ sul 
= | prought by Eric Karll, local com- 
poser, against the Saturday Evening 
Post for allegedly using the Gree. 
Bay Packers’ theme song, ‘Go, You 
J I Packers, Go,’ in a story by Russ 
Davis titled ‘And a Little Town 


Shall Lead Them’ in its is 
30, 1940. 


ue of Nov. 


REICHMAN 


Faulty service caused dismissal, 

and Robert A. Hess, legal rep for the 

the pagliacci of the piano songwriter, at once set out to 
remedy this by instituting a new 

And His Orchestra action against Curtis Publishing Co., 
of Delaware, the distributing corpo- 

— ration, as distinguished geal Red 

Curtis Publishing Co., of Pennsyl- 


vania, the publishing corporati: 


Coming Up 


2735 


VICTOR NO. 


NUMBER TEN 


Pair Signs for Decca 


recordings. 
They will wax 16 Latin tunes. 











WISE OLD OWL 














Stations having less than $50,000 gross receipts will pay | LW 
| affiliates at the Chase hotel in that 


i 





Sylvia and Chila, Mexican song- 

LULLABY LANE stresses at Havana-Madrid, N. Y 
VICTOR NO. 27360 nitery, have been signed by Wally | 

ae oe Downey for a_ series of Decca 


| MBS-ASCAP 


BUT WEB EXECS 


ARE CONFIDENT 





Mutual Hopes for Ratifica- 
tion of Pact Before Open- 
ing of Broadcasters’ Con- 
vention, Though Only 
36% of Stations Have Re- 
plied Thus Far — ASCAP 
Says Stipulations Are 
Legally Okay 


NBC-CBS NEGOTIATING 


Heads of the Mutual Broadcasting 
System yesterday (Tuesday) showed 
no signs of dismay at their inability 
to produce enough votes’ from 
among affiliated stations to ratify 
the licensing contract that had been 
negotiated with the American So- 
ciety of Composers, Authors and 
Publishers. These MBS officers and 
executives expressed themselves as 
still confident that they will obtain 
the necessary accord before the of- 
ficial opening of the National As- 
sociation of Broadcasters’ conven- 
tion in St. Louis, Tuesday (13). The 
network will hold a meeting of its 


city Saturday afternoon (10) regard- 
less of whether the contract is mean- 
while ratified. 

Up to late yesterday Mutual’s 
home office had heard from 36% of | 
the 188 stations to whom it had ad-| 
dressed the contract formulas 
worked out with ASCAP and had 
asked for early approval. The ratio 
between’ those 


favoring the ac- 
ceptance of an ASCAP deal and 
those preferring to wait until the 


industry meeting in St. Louis was 
about even. Meanwhile both NBC 
and Columbia are speeding up their 
own negotiations with ASCAP for a 
set of formulas which they can pre- 
sent to their own affiliates during 
the convention and thereby, if possi- 
ble, prevent Mutual from being the 
first network to go back on the air 
with ASCAP music. 


CBS have had accountants for the 


past several days busily engaged 
with ASCAP executives develop- 


ing a statistical basis for their own 
needs. In any event, it has been 


disclosed by ASCAP, NBC and CBS | 
will have to agree to the same deal 
that has already 


Mutual board of directors and/| 
stockholders. 

During the hectic period which 
followed the consummation of 
agreements between Mutual and 
ASCAP last Thursday (1) the U. S. 
Department of Justice became the 


center of much finger-pointing. Sev- 
eral broadcasters had complained to 
the department that the terms of the 
agreement were in 
violation of the ASCAP-Government 


consent decree, and ASCAP quickly | 


rushed some spokesmen to Washing- 
ton, Saturday (3), to counteract this 
move. After the department, ac- 
cording to ASCAP officials Monday 


(5), had gone over all the contracts 
involved the Society was assured 
that the former conformed in every 
way with the provisions of the de- 
cree There was some discussion 
about the telegram sent out by 
Neville Mille NAB prez, advising 
Mutual affiliates that an analy of 
the MBS-ASCAP contracts would be 
offered at the convention, but 
ASCAP, it is said, refrained from 
committing itself on any legal im- 
plication which might be associated 
by other sources with Miller’s move 
Sentiment aired in ASCAP official 


ranks within the past few days has 
been that since peace with ali three 
networks looked imminent it might 





be untoward for the Society to be- 
come involved in any legal recrimi 
nations. 

Had the required votes of ap- 
proval come in by yesterday from 
MBS affiliates, ASCAP music would 
have hieuuie part of Mutual’ 
schedule on Saturday (10) for the 
first time since Dec. 31, 

MBS-ASCAP details as_ to 


terms of the proposed centracts 
on page 68, 


Both NBC and | 


been okayed by the | 





ae 





Counting the Chickens 





ASCAP officials say they have 
no way of determining how 
great the organization’s income 
from radio would be under the 
contracts offered Mutual, but a 
rough estimate derived from one 
such source is that if NBC and 
Columbia take the same contract 
as Mutual’s, the Society’s income 
from network broadcasting will 
be around $3,500,000 a year. 
With local station fees included 
ASCAP’s revenue might figure 
between $4,500,000 and $5,000,000. 

The Society’s returns from 
broadcasting in 1940 was some- 
what short of $5,000,000. 








ASCAP COIN LOSS 
TO KEEP BASIC 
POLICY 


In the final negotiating session be- 
tween Mutual representatives and 
| ASCAP spokesmen last Wed. 








stantial money concession rather 
than surrender its privilege of work- 
ing out the next contract (1949) 
| without arbitrators. 
/hard for the inclusion of 
tration clause and only withdrew 
| from this position when ASCAP of- 
fered to extend the application of the 
3% fee from what was originally set 
at eight months to the first four 
years of the contract. 


up of many thousands of dollars in 
revenue but the ASCAP board felt 
that in the long run its retention of 


(30), | 
the Society elected to make a sub- | 


The concession meant the giving | 


Mutual fought 
the arbi- | 


Fred Weber Protests Miller’s Tactics, 
Says Deal Solely Concerns Mutual 


Following is the wire which Neville 


Dee 

| Miller, president of the National As- 
| sociation of Broadcasters, sent to 
|members last Thursday (1), or 


shortly after Mutual had come to an 
| agreement with ASCAP on licensing 
formulas affecting itself and its af- 
filiates: 

‘In order to enable N.A.B. mem- 
bers to comprehend the effect of 
Mutual-ASCAP proposal a factual 
analysis is being made. This will 
be transmitted to stations in time 
to be available for consideration at 
conventions.’ 

Fred Weber, Mutual general man- 
ager, the following day (2) wired 
Miller as follows: 

‘Your telegraphic communica- 
tion has reached our attention. 
We are amazed that you should 
proffer an analysis of the ASCAP 
proposal while it is en route and 
before it was received by Mu- 
tual stations. We wonder what 
circumstances prompted you to 
make such an analysis, since the 
Mutual Copyright Committee 
sent a complete analysis with the 
proposals. We understood that 
the National Association of 
Broadcasters was an association 
supported by the entire radio 
industry. 

‘Recently the association has 
demonstrated an_ increasingly 
alarming tendency to enter into 
controversial subjects affecting 
competition between the older 
networks and the Mutual Broade« 
casting System. This is em- 
phasized by your action in enter- 
ing into a matter of business 
which solely concerns the affili- 
ates and Mutual. We protest 
against your attempts’ with 
others to coerce, influence, or 
restrain the free choice of ac- 





| 


the right to do business without the | 


| intercession of outsiders will prove 
more valuable. 
to maintain an old tradition, 
never having had to use or submit to 
the service of arbiters, 


ASCAP | DONATES MUSIC 


| 
Spartanburg, S. C., May 6. 

WSPA, BMlI-signatured, same 
WORD, its companion station, 


as 


has 


Also ASCAP is able | 
that of | 


| 
| 


FOR ARMY PROGRAMS 


been given okay signal from ASCAP | 


for broadcasts of ASCAP music dur- 
ing station’s nightly talent 
from Camp Croft, 
training center here. 
Programs 
and with time donated by 
(soldiers as talent) 
Camp Croft officials 


} 


shows | 
18,000-man army | 


| 
| 
} 


being non-commercial | 
station | 
ASCAP wired | 
‘ASCAP is | 


tion of independent broadcasting 

stations.’ 

On Saturday (3) Alfred J. Mce 
Cosker, Mutual’s chairman and presi-« 
dent of WOR, New York, dispatched 
the following telegram to MBS meme 
bers: 


‘The National Association of 
Broadcasters and others’ are 


frantically endeavoring to sabo- 
tage your consideration of 
ASCAP’s proposals. Ask your- 
selves these questions: Why did 
another network, in advance of 


the submission of proposals to 


you, send telegrams stating that 
ASCAP’s proposals were unac- 
ceptable? Why did the presi- 
dent of the NAB gratuitously 
take upon himself the task of 
analyzing the ASCAP proposals 


for Mutual and subtly imply that 
no decision should be made on 
those proposals until the conven- 
tion? Why did two shareholders 
of Mutual (John Shepard HI 
and Hulburt Taft, Jr.) send wires 
to our affiliates condemning our 
proposals and at the same time 
ask them to withhold their de- 
cisions until after the conven- 
tion? 


happy to grant permission to the ‘Is not the reason as obvious as 
men of Camp Croft to use any of| it is unfair? The other networks 
the work of our members on non- are concerned because they will 
commercial programs, provided the for the first time be compelled to 
radio station donates the use of its pay their share of ASCAP music 
facilities (Continued on page 68) 

_ —-—— —— - —_—_—5 





A Best Seller! 


ATTENTION! COUN MacHine OPERATORS: 


Have You the Newest Hit— 


“TIE Be With You In 


APPLE BLOSSOM TIME” 


Featured by The ANDREWS SISTERS in 


the Universal Picture 


“BUCK PRIVATES” 


Se ee ee 
Decca Record—The Andrews Sisters 
Victor Record—Wayne King 
Bluebird Record—Dick Todd 


Okeh Record—Frankié Masters 
® 


Fox Trot Arr. 


BROADWAY MUSIC CORP. 


by Jack. Mason—Waltx Arr. 





(in preparation) 


by Ted Dale 


1619 BROADWAY, NEW YORK 


-_ 
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f ons tofore ariser 





any of them with respect to rendit ! as a resuit of the broadcast 
given during the term hereof or any re-| by station from and after Jan. 1, 1941, of 
1. The Network Terms | <vrz, sorts cms term ferent or ama res | ty statton from and after ‘dan. "1, Toit rammell-barr 
. . . : .| musical compositions contained in ASCAP’s mposed by ASCAP members or as to 
his is the verbatim text OL | repertory heretofore or hereafter during the | which ASCAP shall have public performing | 
term hereof copyrighted or composed by | rights 
the proposed agreement (sub- members of ASCAP., 9 Station shall not be required to ace | : 
. 7 Ps I r P 5. The term of this agreement shall be for ount for any sums received from political) Baltimore, May 6. 
ject to ratification YY A@ Ma-] aq period ending on December 31, 1949. broadcasts, 


ett o the afitlintes) 6. Royalty accountings, accompanied by Niles Trammell, NBC prez, and Hope H. Barroll, Jr., executive v.p. 
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. payment in full shall be rendered to ASCAP Dee Pro ram Single | of WFBR, local NBC-Red affiliate which is due to go Mutual Oct. a 
by the Mutual network will] en or motere. the Swenteet oe eae month, g | exchanged some more telegrams last week. In the initial bit of tele- 
- : ‘ covering 1@ previous caienda month 1 ee ° ape ° + ™ ome 
resume licensing the catalogs view of the fact that under Article 1, Sub- Station License graphic repartee Barroll, reacting to a circular wire from Trammell 
* ASCAP blishers: division B, sub-subdivisions @ and b, pro- | advising of the latest move in NBC’s negotiations with ASCAP, re- ‘ 
f > D-. yisions : ade leductions « an an- Por th 0ses i roposal, une r F 
of ASC: —- cent tuua. oe ae oo kak tens lewene me. Ae ae? eng eS A ges a « in Ly | Marked that it looked as if Trammell ‘must have a lot of fun walking 
: _— ’ . “6 . » . . der whic < ise oO rlicly oO ry j s = A sn : “. 
k i: P l will be estimated monthly in order that @ | proadeasting the ASCAP repertoire will be| in and out of meetings with ASCAP trying to get special deals.” Tram- 
Blan et i1cense roposa menihty seovanting = berg bongs SR upon request of ans broad ‘aster issued, the | mel answered in part to this crack: ‘Just to make your record com- 
ade w : il readjustme o ve ; different types of radio programs are classi- ° 
ASCAP will issue a lic..se granting to] within thirty days after the end of each | ju) pavhentin vga sav vo ae plete I suggest you pass this message on to Weber and Variety.’ 
the oe eo So — - Rag egg hy arr . SUSTAINING, NON-MUSICAL | The Baltimorean responded to this taunt in the following communi- 
of a music in its reperto c any < shal x” made on a bi 1 basis, it j aren : TE one 4 - 2 f 
its associated or affiliated societies. right of deduction for bad accounts and] | Being dl magne ce oc ag a red cation: 
1. The consideration for the ee ge to the discounts showed or em os. The pes ; local Ragen Peewee Paced . ‘In reply to your wire of April 30 in which you advised me to 
futual Broadcasting System sha pe: riods for less than a fu iscal year a 1e | 3. SUSTAINING, } § AL : nach - 
ou A. SUSTAINING FEE beginning and end of this agreement shall Being a non-commercial, unsponsored pass this message on to Weber and VARIETY in order to keep the record 
(a) As to stations affiliated with Mutual | be pro rated, rae | local program, — which shall ‘ tude | complete I would just like to say that you and your NBC cohorts. . . , 
a oe ic 2 7. ASCALD agrees to release and discharge or present in whole or any part, any : iE ol ° 
‘ . r 1 ‘ H , 
yey, 8 a agg gg a er Mutual, its member and affiliate stations, | musical composition or work. | have taught me all I know about such activities during the past three 
hha Ag 8 yi. to ASCAP an agreed | #dvertising agencies, and sponsors from any (. COMMERCIAL, NON-MUSICAL years and if I have become a master in this form of procedure I want 
upon amount fixed in dollars for the use — Ra J i, Sen Se Be ayy a Being a commercial, monneres Meent | to offer you my personal congratulations for making me efficient in 
, vat in § aining program: which may Nave Neretotore arise ‘ oh ogre i he presentation of whi : . : 
Oe eee cant to Mutual a ticense to] sult of any network broadcast over the ~ aan ciamne ar eae. Ghat | same, After all you are the one best qualified to judge . . .’ 
sc a Ra : a ‘programs to such Mututal network from and after January 1, ever. ee whole or any part, is rendered. i 
“ot etn glen the ayment to it of the | 141, of any composition or work copy- It is to be understood that as to sports | 
ee ae a @ lla "sunually righted or composed by ASCAP members events (excluding football games), pa- | 
ar? +3 the ymca be a situ tion arising | or as to which ASCAP shall have public rades and civic celebrations, where music a S 9 : 
hy n , tuation +: sin - ‘ : * ra ‘ vic ¢ brath 
in’ eiah any of the Mutual stations does | Performing rights. shall be performed under exclusive con- 
. : z ' See eR 8. Mutual shall not be required to an- " . aor pe . pel h he li- 
not have a single station license from . : : > litical trol or direction of others than th i 
ASCAP or if such license is a per pro- | count oe ANY GEARS PONeIvES Trem. pertica | censee and shall be merely incidental to 
gram license and the station has not | broadcasts the main event or celebration, such pro- | Continued from page 67 
guaranteed to pay to ASCAP an agreed e e grama shal! nevertheless be regarded as | 
upon amount fixed in dollars for the use 2 Sin le Station Terms mee ene ins er } costs. Let us remind you that guage that in accordance with 

if sCAP usic in sustaining programs g . MMER s 3 Ss 4 i ° ad e 
Son atest nay supply its sustaining . | 3eing a commercial, sponsored local | during the years when the mem- Strictly democratic procedure. 
programs to such stations upon the pay Supplemental to the signa- | ag ~~ SS eee ho bers and the affiliates of Mutual ‘The communications which 

ASCAP of a sum equal to 17% . : c | which ie broadcasting fac Bi , - . . i . . ei . ; 
oT the anotlenthe card rate of each such turing of a blanket license be- |. censee have, for a consideration, been were paying their share, years you have received from other 
affiliated station receiving and rebroad- 5 \l | netw rk engages by the geome ae which 9 when the other networks, as a sources than our own radio com- 
. j 3 aining ogram for | ree ‘ as ¢é » 4 K inclu -sent in whole or any part, ° boas . ° : . 
oanting the nl geen - — tween \iutual, as a 1€ Ors, | te ype ld rene Bo . pall ny - oe result of their bargaining power, mittee contained many inaccu- 
‘ons a, uy, , . : eo aa a | “ , Sici ; . ‘ : 
that — a ones shall the’ maximum! and ASCAP, as a music per- | mercial sponsored broadcast of a made a deal whereby they were racies. We urge you to digest 

a . « j > 4 ra +4 ld! j roo Z é 4 i ide hic sic : 4 inac « i 
Sees Ire. eon teanee| sormence sectety, ASCAP) Get cum hm ) participating tee. | @Xempt from any payment on the the proposals. The inaccuracies 
anv such s Oo Susté ‘ « 2 | A - - - | ‘ weso SEG S Sesee ‘ . . ‘ =r ke ee " : 
exceed either: (a) a monthly payment agrees to offer single stations| rams’, using music. twilight zone’ and as a conse- of these communications will 
equal to one-half of me ey bari o= | ili t b wwiile ple = choice | E. RELIGION go ATIONAL AND quence Mutual and its affiliates then be immediately evident to 

blished card rate of the station, bu attiliated wi alac | f : “ : a 
= fog code more than three-quarters of | “, aed lj ee . Being a non-commercial local program, were compelled to pay a dispro- you. We, therefore, ask that you 
ithe monthly sustaining fee paid ne the ot two methods ot local 1cense sponsored by a religious, educational, pa- portionately higher share of ignore the statements of anyone 

j rj > year 1940, r (b) the é triotic, olitica r civic association or : . : ‘ 3 ae cee m ee 
py onl Garg ne OE ne amount | (a) a blanket method or (b) a group, and presented under its officiat | ASCAP’s total fees than did the who for private reasons which 
di arene » 2 ( t é 1 % . § : H : : 4 
es cs con meath te per program method. The ver-| auspices, for which licensee grants the other networks. Let us further are not compatible with the in- 

y ai “j onth by =" . free use broadcasting facilities. . > ror 
See station fr euataining fees: whichevel batim text covering both is as| 2 ASCAP’ Will make ivatlable to any | Temind you that the deal made terests of the Mutual network or 

1@ Sle OF Suathlne SSSes he % oa as - od 7 Sao Gveiiaws J - 2 aS . > a ffili< > on 
of such amounts shall be less z 5 radio broadcasting. station a license to pub- by the other networks exempting lts independent affiliates are 

B. COMMERCIAL FEE follows: | the compositions Serene | the ‘twilight zone’ from license seeking to prevent you from 
7 4 ion Ment Se eka ry Ss members, anc Vv 1e members ot | . ame . , ° , ; 
Pat cates chal uae te RECAP ; , affiliated foreign societies upon a ‘per pro-| fees was: put over without the reaching your own independent 
e agreement, shali ay oO » 3 - ° A —* 
: fines of 3% and for the remaining term Blanket Single Station a on the following terms and | consent or approval of a single judgment in the matter. 
: r OLE e is conditions: eas ° 

of the agreement py nM “a enacke Li In respect of the various types of om, affiliate or independent station. Shepard-Taft’s Communique 
‘net receipts after Geauctions a a : a ; . i 2 ge hs : ef . pes os ‘i cat vs - , ‘ 3 . ‘ 4 
inafter defined) received during eat T icense grams the following payments shall b Contrast this, if you please, with Following is the ‘minority’ com- 
gt ahh oe Mod ne or oetck the sponsored | ASCAP will issue a license 1 eating 6 SUSTAINING, NON-MUSICAL our present procedure in which munication sent by John Shepard III 
p Sais ace benmnennt hs Seeks tie web at: a eee e ae reper a» vane we told you in unqualified lan- | and Hulbert Taft, Jr., of WKRC, Cin- 

rograms Gre eee enon core | SYstem the use of all music in its reper- COMMERCIAL MUSICAL ’ +» O1 

The term ‘net a fr ae toire or of any of its associated or i ann Gr all of the anusidal: content| <<... 7 7 — | cinnati, to Mutual affiliates: 

ye cons ed to mean the gross; -....., Shh Wika Bae broadeasting Phe 2 no haga ee epg ‘ ay i . 

= a ~_ = B..3 — such year | ffi ated societies for local bi leastir Shall include, in whole or any part, any ; > : — Mutual sent you today infor- 
, ee wre ee eee oe ae , only ASCAP composition, an amount equal | as to the complete identification of com- _° me: 
for all network br ~ poe rag ste 1. The consideration for the license will to ten per cent (10%) of Pape ot Ml 0 position performed on programs, shall | mation regarding contracts not 
ce See Se eee eee be of the licensee from the commercial spon- | create the presumption that the music| yet drawn which ASCAP -: has 
frequency) and any adver Ising age A. SUSTAINING FEE * for the use of the broadeasting facili- | and/or compositions used were ASCAP |} E . . 
commission not to exceed 15 i 7 se P Og / See ae ee Sr iN i |} promised to sign with Mutual and 
allowed and paid to any recognized adver- = rly sustaining fee of twelve times ties of the station, provided however compositions. . i ° A wine 
a hayden es ‘ the highe one-hour published rate of that if the music used shall be limi 5. No payment shall be required to be | Individual stations. Mutual askec 
The torte net receipts after reductions’ he station, prov — <7} h sum shall not solely to . Single i ors al vor wa . made hereunder with respect to any local | for quick reply which would 

| Ye construe ( ean the net re- exceed one-and-one-ha times the sus- nature and/or to a single ntical theme | eommercial program presented by transcrip- * err es” 4 x 
sh ae ne - pe be Ay pact el pete h year taining fee paid by the station during the or signature and incidental bridge or Peete in the event that payment at ne commit stations without allowing 
age hay of the follow ing deduc- vear 1940, unless the gross amount paid nem cage music in connection with a | source has been made with respect to such time for analvsis of proposal and 
rely . to station for the use of its broadcast- program otherwise non-musical, the rate | transcription programs. = patel . - 
“ae An amount equal to the actual cost! ing facilities for local broadcasts for| of payment shall be 3%; and if only in- 8. A SCAP poner vel the right to restrict, without waiting for NAB nay 
to "bietvea! its members and affiliates, | 1940 or any year thereafter shall be less cidental bridge or background musical ac- | jn good faith, the broadcasting of composi- vention being held within ten 
of all program transmission lines used than $50 000, os ey P —_ pe sus- sie pee = ! - eutiea an acon ons from musical comedies, anenes, oper A days. Present proposal should 
during su h vear in the transm sion of taining iee sna e Sle Oo ¢ suc ) ! iusi¢ 0 constitu re the e ’ and motion pictures, or any other com- , a gr 4 ‘a ASCAP 

' lk : . vy me Y: y year or signature song) is used in connection wmaitt be , excessively broadcast only e compared with offer Ne) SF 
network programs from any member o1 ing } ie ; ' ; : . position ing x i . ; - 

ffiliate station to any other member ot B. COMMERCIAL FEE vith a program otherwise non-musical, | for the purpose of preventing harmful made to you in March, 1940, and 
affiliz 3 , , 1 fi the rate shal Ibe 14° ft I i I n i . 

ffiliate stations, but shall not include In addition, the station, for the first hs roe . ; - effect upon such productions or ct pos ke i ee . a 
a prog! — transmission lines extend four years of the agreement, shall pa , Provided further that if the commercial | tions in re spect of other interests under the which you turned down. In most 
ing from a member or affiliate station to to ASCAP a sum of 3%, and for the re- ore ay ast of ol Pas football ee A igen copyrights thereof. In any case, however, cases present offer through Mu- 
the point of origination of a remote « n- maining term of the agreement a sum on Fe 2 — oe aiwent charged ry ASCAP agrees that the maximum number tual affords you no saving, On 
trol program Neither shall it includ of 314%, of its net receipts from sponsors > the commercial spor sieguaadll E omp@gitions which may be at any time 3 . a 
cost of any program transmission lines for the use of the broadcasting fa _— PeamerG. tetas thus me ‘ted shall not exceed 500 and basis best figures procurable 
maintained by a regional network affiliate for local broadcasting - se ga oe - ,* x. dwn es pany | Moreover lim 1 ense will } QI ~ I ASCAP would collect under pro- 

f Mutual other than the program trans The term ‘net receipts rom sponsors ae Tar = ‘ _ sear content | upon application, entirely free of additional ‘ vs . > ‘ / ‘ 
entaatien ‘hes connecting the key station call be sonnel. to mean the rose sha 1 in lude, in whol or any part, any charge, as to restricted comp sitions if and pose d deal close to amount paid 
of such regional network with any other | amount paid by sponsor for all local viet “i — ia ed ar , Fa when copyright hg rs the a — — in 1940. We believe it would be 
member or affiliate (other than an affili- bi dcasting facilities, less rate card 3 ; t es . ¢ Ol Bsa sulIar pub- | to show reasonable hazards to 1eir majo eS Jal > ie 
ate a such regional network) of Mutual. count (quantity and/or frequency) and he _ full card rate of the stati m ap- | interests likely to result from such broad- suicide to put ASC Al music 

(b) A sales commission on the net re iny advertising agency commission not to het tale Po MR Aa ne facilit isting | back on air as Mutual commit- 
ceipts from sp 9 rs for uch year equal exceed 1h¢ au tually allowed and paid t eakeed x " ; : = ‘ = im Py 1 h W I that no case shall tee suggests before individual 
to the sum of the following 4 a ed advertising igency - , , ! \ ge free plug or other cor aera . ‘ : 

: i teen per cent (15%) on the t ” No payment shall required to 1 hier gases p ram fur I tior required ’ ( of I per- station contracts are signed. 

one million dollars ($1,000,000) 01 3 of hereund h res ) I ess ’ 7 : n granted to perform a 1 || Alternative per program deal 

such net receipts; ul pi n pre I A. a ra s ind furth pr led that in . . . 

rv ive a 1 one-half per cent (12 th { e hal ) in nposition, after the | contains guarantees and we be- 

on t next two million dollars. ($2,000.- ! has W “A . h g e | initial broadcast thereof, C rests ted 7 | lieve does not comply with con- ] 

000) or less of such net re I (1,0) ‘ tion pr in a” 3 ‘ 1 © 1€SS, al the purpose of confining the further broac —- ar = ae . , F 

000 to $3,000,000) ; . ASCAP will reserve rig to led further that if such maximum ists thereof to a particular artist, net | sent decree. We trust you will 

Ten per cent (10%) of the next n good faith, the b icasting of = Sees then no er lggensey work station or progra | not be stampeded and will wire 

million dollar $3, l if ! u med , upon the above percentag nee 7 SCAP s to maint d gz e | . . : P . 

a aes ne vn eta PR FR - a sil AS ” eae ey od = Mutual you are withholding your 

such e ¢ p35 Ss i v | 7. . — . oO a , . . = : —_ 5 . , . 

$6,000,000) ; ny npositior ng excessiy COMMERCIAL NON-MUSICAL ng domestic repertoire, and agrees to} decision until after convention.’ 

Seve 1 “one-half per cent (7 ) for ur e nt- J ment. mnify, save and hold licensee, spon- | ancwer 2G fs riring 
the next four million dollars ($4,000,000) h upon eu prat or | RELIGIOUS, EDUCATIONAL AND CIVIC dvertising agencies aa each of In answer to MBS stations wiring 
or less o£ such n receipts ($6,000,000 | eon tion n respect of othe ‘ on pnb t n barmless, and defend them and each | they would prefer to wait until the 
t a nego SNCF She wf gag ag In & aT ig gg : a ; om f gh chy gain —. te gi d , | NAB convention before committing 
4 Fj per cent (5 o! ie nex iowever LS 4 srees that the num . : , i 2 Dp ge pre- mand or suit that may be brought agains . . ar st aes 
; million dollars ($5,000,000) or less f' number of compositions which ma be at i, to ASCAP mon y a copy of the hem or any of them with respect to rendi- | themselves to an ASC AP contract, 
such net receipts ($10,000,000 to | ar time thus restricted hall not exces 1 plete ‘es seat 106 Tor each day, in the tions given, in accordance with this li- | Weber telegra yhed Monday ca 
$15,000,000) ; “0 and moreover limited enses l m required by FCC rules and regula- | cense f musical compositions contained ‘This i t indust tt 
“os » ) 7 S 7 > / ? San 2 ¢ » ¢ } me P.. : ee bola ee ae ees ; ‘ str < 
4 [wo d one-helf per cent (2 o) rrante upon ipplication entirel; free of t Pat , Sex ,.00 ind g » each in ASCAP’s repertory heretofore or heres ANIS 1S no an inaustry matte 
the next five million dollars ($5,000,000) lditional charge, as to 1 . a Pgennden- seer te ut or ifter copyrighted or composed by members | Sole consideration is whether 
r les of such net re eipts ($15,000,000 : f } whe opyrigt WY 4 & any l il conte sh f ASCAP | . 5 nein i ai . — 
to $20,000,000): and we ; oe a ae ea ah tes \SCAP a complete item . 8. The ierm of the agreement may at | proposals are for best interests 
One per cent (1%) of all net receipts rds to their major inte s likely t ich ~=musical - compo in | e} of licensee be fixed to cover any | Of Mutual and affiliates. Mutual’s 
in exce of twenty million 4d least or in part during local ur I n ¢ ! ne between effect late | -ontrac ” ssOtis in- 

($20,000,000), N é ha ! sf 5 listing shall show, as to each musi- pores ‘ <Oan and meteithatens contract must be negotiated in 

v4 2. No payment shall be required t ha plug ¢ il comp or hus rendered, the 1 | ine anything n to t¢ dependently of other stations or 
made hereunder with res} n I p “ t . : ny h é | networks and in good faith to 
w neé I r 1 perfort i , I nan ‘ mer , annum n p ¢ ‘ < ; 
transcription in the event tl furth pi I , printed on tl i Si ‘AP 20%, of t} 1 avo d charges of conspiracy with 

> source |! I h i ny con t 1 he ration S Y ! ! ( , f i - ether elements of the industry in 

such trar , , ' 7 th ate but mu how t ing i ‘ t t n ‘ne is ; P F "ict lawe =~ 
ASCAI ! he rig purpose « ifining furthe i r} requiren Ss al » all | defir n the blanket lice: proposal fot violation of anti-trust laws. Ac 
strict, in good faith, the broadcasting there ) pal ilay t, st né ich rograms without ex A s ations Simultaneously submitted 1} cordingly we are prohibited from 
< I 1 musi« work rogram, i he rig the in A \l ASCAP may req ¢ ] nses to Soe eT AD i yea]s 
operas, operettas. and motion pi : ACAD ql anne to dndintals we ag anct able | chanae te the blanket’ ticemsine bane’ ¢ considering ASC AP proposals on 
any other composition being exce ely rm of the agreem su pl n shall com1 pon- | remainder of t term nd licensee v the floor of convention. Urgently 
broadcast, only for the purpose of | nte existing domestic repertoire, and : e nal ro! gree ft ept such blanket 01 request that you study committee 
ing harmful effect upon such productions or | to indemnify, save and hold station, sj nd the nount ¢ é ich payments shall exceed 5% of ich oe 2 ia — te F 
compositions in respect of other sors, advertising agencies, and each of onsor _| ‘net receipts’ licensee may reauire ASCAP report and proposals and then 
under the a dp ag ha any case, | the . harmiess, -— defend them and each Royalty “tan akan tk led | to ch nge the formula to such basis for advise us of your final conclu- 
however, ASCAP agrees that the maximum | of them from and against any claim, de- y payment In full shall be o | remainder of the license period and ASCAP “3 avor: . avors 
number of compositions which may be at} mand or suit that may be brought against ASCAP on or before the of | will agree to accept such blanket. basis: sion favorable or unfavorable 
any time thus restricted shall not exceed | them or any a age! sae = ag eo ” rendi each — ce — the previc ae salve | such option to be exercised within sixty with respect to plan. 
500 and moreover limited licenses will be | tions given during the term hereof or any lar month, Such statements shall show days following the end of the applicable ae er a re 
granted upon application entirely free of | renewal, in accordance with this license, in respect of each accountable program license year in which such total ‘net re- In W ashington Chairman James L. 
additional charge, as to restricted composi- | of musical compositions contained in| (a) the date of rendition, (b) the title of | ceipts’ shall be less than or shall exceed | Fly, of the Federal Communications 
i wh ight t I heretof t fter| the pr (c) the ti lered, (4) | the applicat t wh h 
tions if and when copyright owners thereof | ASCAP’s repertory heretofore or hereafter | the program, (c) the time rendered, «& the applicable percentage, the new basis to Seal mawisea e 
are unable to show reasonable hazards to | during the term hereof copyrighted or com-| the name of each sponsor and amount be effective as of the beginning of the Commission, on hearing of u 
sir major interests likely to result from | posed by members of ASCAP. | charged to each, and (e) the listing of | license year within which such option was | ASCAP-MBS contract accord, is- 
their major y | 1 } F : ich option was 
auch broadcastings. : 5. The term of this agreement shall be | titles, composers, authors and copyright exercised. sued this statement: ‘I feel of course 
Provided, however, that in no case shall | for a period ending on December 31, 1949. , a Sere ia arntee cnnt If & mane favorabte that there is a st z public interest 
any charges ‘free plug’ or other considera-| 6, ASCAP agrees that if a more favor- D. All accountings in respect of local | license is granted to any other comparable tna 1ere is a Strong public he 
tion be vequired " respect of hee permis- | able age md = granted to any other _ | ‘commercial —— programs’ — | eee station, the licensee shal] have | In making available to the public at 
sion granted to perform a restricted compo- : parable broadcasting station, station shall | n accordance with the foregoing, shall be | the right to avail itself of the terms there- ane » _ ihrari f 
+¢ > au A a br Aig aes 13 = : arly date the vast libraries 0 
sition and further that in no event shall | have the right to avail itself of the understood to relate to the net receipts | of. ASCAP agrees that any licensee may : : 
ary composition, after the initial broad- terms thereof. ASCAP agrees that any] of the station, gy to mean the | upon request, inspect at the offices of | ASCAP. I should be regretful if 
east thereof be restricted for the purpose | station may, upon request, inspect at the gross amount paid by the sponsor for all | ASCAP the original copy of any license {ee iment 
of confining further broadcasts thereof to | offices of ASCAP, the original copy of any | broadeasting facilities of the Station, less | agreement in effect with any broadcasting there should arise any impedin f } 
@ particular artist, station, network or | license agreement in effect with any broad-| rate ecard discounts (quantity and/or fre- | lincsee. to the expeditious consideration oO 
Prem m : Aner nr coat — e ay — pene abc = ney a. Ras ASCAP aonee te Telease and joao this problem by any and all of the 
. ASCAP wi agree to maintain during Ri toyalty accountings, accompaniec dy | n o no exceeding een yer cen 1arge licensee, advertising agencies anc . — ° R . ° 
the term of the agreement substantially | payment in full, shall be rendered to; 15%) if actually paid or allowed to a | sponsors from any and all liability and broadcasters, I certainly think the 
the existing domestic Oe eh re om astece mr on or eg the twentieth - ance | ag ae aw. : — whatsoever which 7 oe wie ot movement is in the public interest 
to indemnify, save anc rf) Mutual, its; month covering e previous calendar | >) here renditions are by means o ore arisen as a result of the broadcast : 
miember and affiliate stations, sponsors, ad- | month, | phonograph | records, program listings | from and after January 1, 1941, by licensee and I am happy to hear that the en 
vertising agencies and each of them a 8. ASCAP agrees to release and dis- shall show the manufacturer's brand and | of any composition or work copyrighted or | tlre industry IS making progress in 
less, and defend them and each of them! charge. station, advertising agencies and | serial number of the record, composed by ASCAP members or as to tints S hf , nder ] 
from and against any claim, demand or sponsors fromt any and all liability and | 4. Any failure to comply with the require- | which ASCAP shall have public perform- negotiations which are now u 
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MUSIC 69 
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15 Best Sheet Music Sellers 


(Week ending May 3, 1941) 





Amapola 

Intermezzo 
My Sister and I 
Number 10 Lullaby Lane 


I'll Be With You in Apple Blossom Time......... 
Walkin’ By the River .............. 


Do I Worry? 
Wise Old Owl 
*Dolores (‘Las Vegas Nights’) 
South of North Carolina 
Things I Love 


I 65 Fe see seh ke va ndeoss¥ sas 


Maria Elena 
Oh, Look at Me Now 
Band Played On 





*Filmusical. 


ee eee eee eee ene COeerereeceeessenesese 


Sides Schuberth 

sage BMI 
. Warren 
. Broadway 
.BMI 
.Melody Lane 
aoe BMI 
RP Paramount 
mr, te Porgie 

.. Campbell 
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~ Network Plugs, 8 A.M. to 1 A.M. 


Following is a totalization of the combined plugs of current tunes on | 


NBC (WEAF and WJZ) and CBS (WABC) computed for the week from 


Monday through Sunday (April 28-May 4). 
performances on the two major networks from 8 a.m. to 1 a.m: 


Total represents accumulated 
[Dropped 


for some months, persistent trade demand prompted recent resumption of 
the plug breakdown even though ASCAP tunes obviously can’t be logged.]} 


GRAND 
TITLE PUBLISHER TOTAL 
My Sister and 1......cscocccccscccccvccsvcssvcvcvceees erry 38 
DIABROED ccc cvecencreccecnceccesvvcseosevescecsscesees ere 32 
errr reer cL eT Tre eae eee er Campbell ..... 30 
Pe Ce ee Te eT eRe TR Cee Southern 29 
Two Hearts That Pass in the Night..................+..-Marks .......5. 29 
Tt All Comes Back to Me NQWeeci cscs ccccccescsces spp Rutéwscieds 4 28 
Do I Worry?.....ccccecceccosces rrr Terer TEC e Tey .-Melody Lane 23 
ON EE RN ee ee Ee eee ee ee ee SeTrereT. > Merrere 23 
Waltsien’ Be Ge RIVGR 6 ccc ccc cccsvccnscrcccsccncectes Ae . 23 
Oh, Look at Me Now......ccsccss METRE Te PT EET Embassy ...... 22 
see ee EE RIN IIND dine 6 R600 40 850) 8898. 000 5.0 oR i) 21 
There'll Be Some Changes Made................ee-08: Marks 21 
nari eis so Gin eres e bred 480 Rd ON OSs RAO RE | Ae 21 
Tee lek AEM EOOME BE Aik e ics asics ved s vee ees es. ae 20 
Number 10 Lullaby Lane............. Fite a tergy o WaTPOn ....5.. Be 
irae Oe TIS AGA. «...s6cicece'e er .. London 20 
With o Twist OF CHO WIS. icin cicicccsdiess , ae 18 
Georgia on My Mind........ ‘ ey: 17 
Song of the Islands........... eos: 16 
ee NOW oko c ccs weet s weiss Y (ae 15 
High on a Windy Hill.......... EO en ea ness 15 
ee le re re -Schuberth ..... 15 
eS OE a Ee ee ee -_Nationwide .... 15 
TOGES ..ckcsien + Ne (pth geccssnoe a0 
Ida Sweet as Apple Cider. ... ...cc6-. ..Marks ..... ee 
These Things You Left Me i | a 
ae Ie ee Perr are a ae ar {pers ee 13 
eer errr err ie were w rr eer i Marks ..+.3. ae 
Here’s My Heart ee ata rae ok. ig yc gva DiS Ae Ree ee BMI Pde eae — 
Sy Vou re the One. .scccsccseceseas 0° BMI =" 
pp 1 a” ae reer rere eer ee Bytes Orc. osun ard ik haga eciae a oi 12 
Blues My Naughty Sweetie Taught Me ...... ee eee 11 
Friendly Tavern Polka ........ sea tovadies EE aaa ce 9 - 
In the Hush of the Night....... SEOBCON cies cuic 28 
Keep an Eye on Your Heart BMI .......... H 
Ririthi “FOMIOPIOW <cin i cnccs ee seuses ..Republic < eE 
You Should Be Set to Music . BMI ae 4 + 
Everything Happens to Me....... ...Embassy ...... by 
Hi Cy, What's a Cookin’? ....+s.-. . BMI Se Peee 
Let’s Dream This One Out .ecerese seer re rere eceeees BMI RI ves = 
Oom Pah Pah Serenade ...ceeeeeseeeeees Pameron. ©. sss 
SS —— abroad Unlike the boogie-woogie 





Coffee Concert — 








____— (Continued from page 6. Soa 





and sound-absorbing walls make it 
milder than a Balkan diplomat and 
minus any of the resonance needed 
with stage entertainment. There’s no 
p.a. system, of course. 

Kirby's combo, which played a 
somewhat similar outpouring at Car- 
negie Hall the previous week, topped 
the show. Gang had the mutes down 
all the way, everything being kept 
soft except a boogie-woogie encore 
and Kirby’s standard surprise for 
the long-hairs, ‘Rehearsing for a 
Nervous Breakdown.’ Little less 
subduing and more racket wouldn't 
hurt. 

Sophistichords’ New Idea 


Sophistichords, two gals and three 
guys with a piano-accompanist, com- 
bine humor with their pipework fol 
strong results. It’s a neat idea with 
a load of possibilities, but needs 
plenty more polishing and ingenuity. 
Pattern is similar for virtually every 
number—start it legit and _ then 
swing it. Comedy is injected, in 
‘Old Man River,’ for instance, by 


having the rest of the group lean | 


on each other and show every sign 
of boredom while their tenor en- 
deavors to sing it straight. Fivesome 


eventually takes over to jive the) 


tune. Tenor doing ‘Pagliacci’ also 
gets the razz from his cohorts. 
Scheme is swell but needs variations. 

Chittison is an ! 
nomenon for a spell of listening but, 


interesting phe- | 


like spinach, a taste must be ac | 
quired for a marathon session. Miss , 


Crane wisely recognized that and 
held the pianist down to a minimum 
for topnotch results. Chittison re- 
cently came back from 15 years 


bovs. he literally only pats the keys 


but does it in the weird rhythms of 
the Art Tatum school. It takes the 
trained super-swing listener to fully 
appreciate it. ‘Tea for Two’ was 


vaguely recognizable in the Chittison 


interpretation, while Strauss’s ‘Blue 


Danube’ might have been anything 

else. . 
Bit more showmanship is needed 

in the’ presentation. Particularly 


lacking was a stagehand or two to 
set the piano and other instruments 
in their place Musicians shoving 
their own piano around and shuffling 
music-stands is something better ab- 


sent. even from a ‘Coffee Concert.’ 

There seems no doubt, however 
that Miss Crane, who acquire her 
taste for jive in 52d street and Har- 


] satiay 1 am«< 
lem pandemonium cellars, ha n 


thing In the small auditorium at 
the current scale, and paying her 
irtists liberally, she expects to Just 
’ >} 
about break even Herb. 


Music Notes 


John Shelton and Billy MacDon- 
ald cleffed three tunes for Metro, 
‘Strange to Say,’ ‘I’m Not So Sure of 
You’ and ‘It’s You I'm After.’ 





Duke Ellington wrote eight new 
ditties for the stage musical, ‘Jump 
for Joy,’ opening on the Coast this 
month. 





Howard Jackson cleffed an origina] 
score for the preparedness short, 
‘Here Comes the Cavalry, at War- 
ners. 





W. Franke Harting doing the mu- 


| sieal score for Adventure in Wash- 


ington’ at Columbia. 











Continued from page 66 


night (3) the spot did ropes-up biz 
for first time in couple months. 

Undoubtedly the spot will find a 
portion of the younger element now 
avoiding Route 23, but on the other 
hand it’s possible that Kaye will 
make up for that by pulling an older, 
more sedate and naturally better- 
heeled class, which heretofore 
| avoided the location. That may hold 
true particularly for the dinner ses- 
sions, which always have been weak 
' except with one or two other bands. 
Too, one of Kaye's strongest fan 
clubs spreads over the northern New 
Jersey area. 


As a matter of fact, Kaye’s group 
is able to turn on the hop rhythms 
that Meadowbrook crowds have 
shown a liking for; he surprised a 
hefty portion of his opening mob by 
beating off bounce beats which egged 
dancers into jitterbug routines, then 
| turned around and kicked off a ‘Blue 
| Danube’ in vroper Viennese waltz 
[variet Which all makes for a 
| 








variety of pace of which the Glenn 
| Millers, et al, are incapable. In ad- 
dition there was no slackening of 
bandstand gaping. Kaye frequently 
drew ’em up to the stand to listen 
| to novelty things like his ‘Daddy’ ar- 


rangement, which uses a_ band 
chorus. 
Singers Tommy Ryan, Arthur 


Wright and Marty McKenna all do 
neat jobs on vocals. So do the Three 
| Kaydets, composed of McKenna, 
Charlie Wilson and George Brandon. 
Maury Cross hops up occasionally to 
‘interpret showmanly pieces such as 
his parody of ‘Beat Me Daddy.’ 

Another Kaye selling piece is his 
‘So You Want to Lead a Band,’ which 
is nightly and on’ Saturday after- 
noon CBS hours. It’ll be a pushover 
for Meadowbrook’s band-crazy 
| dancers. Wood. 


HARRY JAMES ORCHESTRA (18) 
With Dick Haymes 
| Lincoln Hotel, New York 

Harry James has come down off 
the screaming trumpet style he once 
featured and his band has followed 
suit. It’s the harsh, ear 
bending group that it was last year 
and, for grown-ups, the change is 
very much for the better. Outfit 
backing James’ horn at the Lincoln 
is a solid combination with a lot to 
offer. It has begun to click on Co- 
lumbia records and with the air time 
it is getting at the Lincoln the band 
should develop into a top seller. 

Last week the band doubled from 
the hotel into the nearby Paramount 
theatre, replacing Benny Goodman 
with ‘Road to Zanzibar,’ and backing 
the same stage show. Goodman was 
forced out of a fourth week at the 
house by one-night bookings which 
couldn't be cancelled. In Goodman’s 
place James is doing able sub- 
stituting, though his work behind the 
Copacabana line is not all that it 
could be. It’s a difficult show to play 
and the band hadn’t completely 


no longer 


mastered it-when caught (Wast show 
opening day, Wednesday). Fault 
there lies with James and the house. 


However, during the times the 
band is free of acts it turns up 
powerfully plaved tune ‘Music 
Makers,’ ock original, gets good 


reaction, ditto smart arrangements of 
‘Intermezzo,’ and ‘Flight of Bumble- 
bee,’ which feature James’ excel- 
lently played trumpet. Dick Haymes, 


one of the better male vocalists, pop 
up with strong versions of ‘I'll Get 
By’ and ‘Ol’ Man River.’ One of the 
tandout errors of the show viewed, 
however, wa the finale number 
‘Back Beat Boogie.’ It’s a distinct 


letdown and more so because it’s the 
bowoff tune. ‘Intermezzo,’ incident- 
ally, also was featured by Goodman. 


At the Lincoln. a small room with 
about 250 capacity, James’ heavily 
staffed outfit of four sax, two 





| Pluggers’ $16,152 Show 


| 

| Bob Miller, executive director of 
the Professional Music Men, Inc., 
/reported yesterday (Tuesday) that 
|the organization has taken in from 
‘its journal, dance and raffle this 
year $16,152, which is $750 more 
|than had been derived from the 
| Same sources last year. 

The book itself brought $11,000, 
|e raffle $3,700, while the balance 
|came from the dance which was 





|staged at Manhattan Center, N. Y., | 


| last Sunday (4). 
| 


Decca Earnings 
Double 40; Music 
Royalties Bigger 











| Despite the limited number of new 
| songs released by ASCAP publish- 
‘ers and the barring of them from 
| exploitation over the networks, early 
| royalty returns from Decca Record 


Co. indicate that this section of the 
| publishing industry will collect from 
| Decca for the quarter ending March 
| 31 about as much es it did for the 
| previous quarter. Indications also 
are that the ASCAP tunes which are 
bringing big disc returns to their 
publishers are ‘Dolores’ (Paramount), 
‘I Understand’ - (Feist), ‘Apple Blos- 
som Time’ (Broadway), ‘Memory of 
a Rose,’ and ‘Star Dust’ (Mills). 

Decca’s net profit for the seme pe- 
riod was $211,159, or double what it 
had been for the initial quarter of 
1940. This is equivalent to 56c. on 
376,657 shares of capital stock out- 
standing. 


Decca’s Takeover 


Jack Kapp, Decca prez, will today 
(Wed.) announce the purchase from 
Warner Bros. of its Brunswick Ra- 
dio Corp., a wholly owned WB sub- 


Ssidiary. Brunswick owns factories 
in Dubuque, Ia., and Muskegon, 
Mich., which Decca plans utilizing 


for further distribution. WB is part- 
nered with Decca in the disk biz. 


trumpets, three trombones, four 
rhythm and three violins never 
makes conversation an impossibility. 
Leader’s full-toned horn is almost 
always played in low register and it 
only occasionally chimes in with the 


other two in the band. Latter pail 
are one of the band’ weaknesse 

30th at the hotel and theatre thei! 
work wasn’t clean. Same comment 


can be applied to the entire band at 


times, but that, at thi tage not 
important. After an extensive road 
trip the band apparently needs a 


long sit-down to concentrate on play- 
ing. It'll get it during three month 
at the Lincoln. 

Lincoln’s Blue Room has been re- 
done and soundproofed. It’s one of 
the nicer dine and dance spots, much 
more intimate than some of the 
roomy opposition name band stand 


Wocd 


~ Tnside Stuff—Music 


ng in Nev } OrK It originally got 
Bela Bartok, t 

publishing hi 
After producing som 
license and took o 


on its t, asked its New 


as his booker. 


tained an agent's 


of Sir Thomas Beecham, the conductor, and the Primrose quartet. 


months before the break between A 
Hawkes withdrew the grand rights of 


he Hungarian composer, 


1 operé t 
t I immer when 
pianist lecturer, whom it ha 
York rep, H. W. Heinsheimer, to act 
e dates for Bartok, Heinsheimer ob- 
ver the management in this country 
Several 
SCAP and radio occurred, Boosey & 
its symphony works from the British 


ana 


Performing Rights Society, an affiliate of ASCAP, and turned their licens- 


ing over to Associated Music Publi 
move, and the B & H symphonic an 


shers, Inc. ASCAP assented to the 


d chamber material has been plenti- , 


fully played by NBC, CBS and Mutual. 





Aside from the policing maintained by the Music Publishers Protective 


Association the sharp reduction in th 
tributed to the small amount of new 


filiated with ASCAP since the break with the major part of the broad- | 


easting industry. Only bootleg sheet 
|‘Flash’ series. Its lyrics are mostly 


e number of bootleg songsheets is at- 


7 songs put out by the publishers af- 


now on the New York streets is the 
ASCAP standards with some public 


domain material tossed in for padding purposes. 
The bootieggers have apparently found it unprofitable to go in for Broad- 
cast Music lyrics. since that radio-owned outfit has licensed a lyric mag, 


‘Song Parade,’ which sells for but a 
output. 


nickel, to make full use of the BMI 


‘Parade’ carries none but BMI material. 


| Meadowbrook | Tobani Decision Seen As Factor 
In Dick Murray's Renewal Retreat 


| Paramount Picture’s two subsids, 
the Famous Music Corp. and the 
| Paramount Music Corp., have under. 
taken to dispose by the settlement 
|route the assignments they hold 
| from various writers on the renewal 
|rights of works now being published 
by other firms. The move is being 
|construed in the industry as having 
been largely influenced by the fact 
that the N. Y. federal and supreme 
‘court recently affirmed by decisions 
|the principles enunciated in the 
,noted Tobani case. 

As head of the Famous and Para- 
mount firms the late Lou Diamond 
did a wholesale business of obtain- 
ing renewal assignments from writ- 
ers whose original copyrights were 
held by other publishing houses. In 
many of these cases these renewal 
assignments were clouded by the 
circumstance that the same writers 
j had years before given the renewal 
rights to the original publisher. It 
had been the theory of many copy- 
|right lawyers for years that any 
such assignment granted before the 
renewal actually became due would 
not be enforceable in a court of law, 
but this theory was completely 
shattered several weeks ago when 
Federal Judge Edward A. Conger 
upheld Witmark’s right to the re- 
newal rights of ‘When Irish Eyes 
Are Smiling,’ an assignment which 
|Witmark had obtained from the 
writer. George Graff, Jr., 18 years 
before the renewal became available, 
In a subsequent case, G. Schirmer 
|against Robbins Music Corp., the 
iN. Y. supreme court took the posi- 
| tion that it had no choice but to 
accept Judge Conger’s ruling. 

Dick Murray, who succeeded Dia- 
{mond as boss of the Famous and 
|Paramount firms, has now designated 
Harry Fox, agent and trustee, to act 
for him in disposing of the renewal 








assignments gathered by Diamond, 
Murray would like to transfer the 


assignments his firms hold to the 
| original publishers, and all he asks 
in terms cf money are the sums he 
| paid in advances to the writers from 
whom Diamond obtained the assign- 
|ments. These writers include Jimmy 
Monaco, Al Lewis, Al Bryan and 
i Jean Schwartz. Paramount's outlay 
|in advances on renewals amounted 
| to over $25,000. 





| 
‘Ice Follies’ Sues 


| ASCAP; Says Wrong 
Info Cost $6,500 


Ice Follies, Inec., last week filed 
suit against the American Society of 
Composers, Authors Publishers 


ana 


in the N. Y. Supreme Court to re- 
cover money that the show had to 
expend on music rights during its 
recent stand at Madison Square Gar- 
den. The damages asked are $7,900, 


or $500 more than the owners of 
the show, Edward and Roy Shipsted 
and Oscar Johnson, claim they had 
to pay Tams-Witmark for grand 
rights to some Victor Herbert works 
after ASCAP, according to them, 
aid it would be okay to use these 


numbers. 
The Garden has a standing license 
with ASCAP and, according to Slade 


& Slade, the Ice Follies’ counsel, it 
checked with ASCAP about making 
certain dramatie right and after 
receiving approval from thi ource 
the show’ ywner got a from 
Tams-Witmark, asking that they take 
out the necessary grand right li- 
cense 


RCA Fire on Coast 
Ruins 250,000 Disks 
Hollywood, May 6. 
Fire in the warehouse of RCA 
Manufacturing Co. destroyed 250,000 
phonograph records and did other 
damage totaling $100,000. 
No harm was done to the rest of 


the plant, where work continues on 
regular schedule. 


Walter Schumann as Pub 


Hollywood, May 6. 

Walter Schumann, composer, cone 
ductor and arranger, has now 
sprouted as a music publisher, come 
ing up with a tune tagged ‘The Hute- 
Sut Song,’ written by Ted Mce- 
Michael, Jack Owens and Leo Y, 
| Killian. 

It’s a Swedish song with a load 
of Swedish lingo as the lyrics. 


. 
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AGVA Officials in N.Y. Shocked At 


Choice of Travers as Coast Aide 


Report from the Coast that Ken- | tition signed by non-board members 
neth Thomson, Screen Actors Guild | and members who have not attended 
executive secretary, had placed Lee | board meetings in three months. I 
Travers in temporary charge of the|am willing to leave the results of 
Los Angeles local of the American | my efforts to aid AGVA in the hands 
Guild of Variety Artists came as|of the active board members and 
shocking surprise to AGVA officials | the membership, for whom all of my 
in New York. Travers was a Hoyt! efforts have been devoted since I was 
Haddock appointment = as Philly | appointed executive secretary.’ 
executive secretary; later, he was 
sent to Chicago as a national rep- 


resentative from which position he | 

was discharged. ‘ 
N. Y. officials stated Monday (5) | . ” 

that no action will be taken until a IN AGREEMENT 


full report is received from Thom- 
Chicago, May 6. 


60n, | 

After more than two years of ne- 
gotiations, the final form of the 
agreement between the Barnes & 





Thomson Removes Howard | 


Hollywood, May 6. 

Kenneth Thomson, executive sec- 
retary of the Screen Actors Guild | 
and vice prexy of the Associated Ac- | 
tors and Artistes of America, has as- 
sumed control of the Los Angeles lo- 
cal of the American Guild of Variety 
Artists. His first action was to re- 
move Kenneth Howard as executive . : 
secretary, and to put Lee Travers in | Carruthers Fair Booking agency and 
that job temporarily until AGVA|the American Guild of Variety 
elects a new secretary. Eddie Davis | Artists is ready for signature. The 
also was removed from the payroll, final draft was okayed last week and 
but remains as a member of the) initialed by both parties. Only item 
board of directors. After taking over |that will be changed in the final 
the office, Thomson announced: | document will be a clause referring 





‘Those in the best position to to rehearsal regulations. Both 

judge, the members of the local parties have agreed on this change 

AGVA board. have decided that a 29d will be made without any 
hitch. — 


reorganization is necessary. At their 
request, I am functioning, in effect 
as a trustee working under authority 


Last year, due to the fight with 
AGVA, the B. & C. office ran into a 


of the Associated Actors and Ar-, Storm of difficulty with a number of 
tistes of America, the national fair dates and was kept out of sey- 
AGVA board and the local AGVA  &ral California spots, the Detroit 
board.’ Michigan Fair, the Springfield Il- 

Miteeseen moved in after he had linois Fair and several Minnesota 
received the following request Jobs. 


signed by 12 members of the local Tussle With Gluskin 
AGVA board: 

‘We, the undersigned, members of 
the local board of the Los Angeles 
local of the American Guild of Va- 
riety Artists, earnestly request Mr. 
Ken Thomson to assume authority 
invested in him by the National 
Board and to administer to the best 
of his ability the affairs of our local formers union is determined to fore- 
until such time, at the discretion of | Stall any such negotiations for the 
the board, we may by a vote of the date until the show is fully union- 
membership appoint an executive | ized. 
secretary. As an emergency meas- Gluskin attempted to put political 
ure, due to the inefficiency of the , Pressure on the situation and finally 


the Johnny J. Jones carnival shows, 
collided last week over the attempt 
of the Jones 
Illinois State Fair contract.. Jones is 
trying to negotiate for this Spring- 
field date before settling on a union 
contract with AGVA 


present administration and leader- | the Illinois Federation of Labor offi- 

ship, we sign this with the full | cials were called into the picture. 

knowledge of the facts, and with the |It was decided by the American 

sincere belief that it is for the bet- Federation of Labor men that the 

terment of our organization.’ rights of the union must be fully 
After being notified of his re- | upheld. 


moval, Kenneth Howard, who came 
here from New York to accept the 
post of AGVA executive secretary, 
stated: 

‘The action 
no surprise. 


Result of the wrangle is that the 
union jurisdiction on this situation 
will be shifted to the AGVA head- 
quarters in New York and the latter 
will follow through on the settle- 
ment of a contract with Jones shows, 


of Mr. Thomson was 
For some time minority 


interests in both AGVA and the! if and when. 
Four A’s have tried to grab control Se ee ee 
of the local. Three times this 


Eddie O’Hearn, leading a Jack 
Marshard unit, followed (5) Vaughn 
Monroe into Hotel Statler terrace 
dining room. Johnny Turnbull pro- 
vides the vocals at the Boston spot. 


minority tried to oust me, but could 
not get a majority vote of the board 
much less the membership. Finding 
themselves unable to oust me legally, 
they conceived this so-called pe- 
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AGVA here and Sam Gluskin, of 


show to snatch off the | 


and the per- } 





| Saranac Lake 


By Happy Benway 





Saranac Lake, May 6. 
Reich, local lawyer, took 
to turn songwriter. His 
number clicked and 
was accepted by the Leeds Music 
Co., so the William Morris office 
placed him under a one-year con- 
tract. 

Jack Goodwin, who 
piano at the Brass 


John 
time out 
first novelty 


pounds the 
Rail, Tupper 


Lake, manages to get to this Colony | 


and entertain the gang. 

Thanks to Russ Smith, of WSM, 
Nashville, for furnishing the address 
of Leroy (Lasses) White. 

Harry (Juggling) Barrett, who is 
over 80 and can hardly see, man- 
ages to come downtown in a wheel 
chair. He’s at 302 Broadway. 

Good reports sent home William 
| Plunkett, of New York; Francis Dia- 


mond, of Brooklyn, and Bede Fid- 
dler, of Reading, Pa. 
| Donald Fairchild, a former con- 
| nection of the Palace, : 
|Conn., a newcomer at the Will 
| Rogers. 
| James (Woody Herman’s Orch) 
|Nobel ogling Joe Bishop, who is 
|perting up. The Dan O’Sullivans 
from N. Y. bedsiding Ann Comer- 
ford. Mary Edwards, of ' Jamaica, 
holding hands with her daughter, 
Patricia, who is coming back nicely. 
Dr. Joseph Ecker, formerly of Bed- 
ford, N. Y., new pulse-feeler at the 
Rogers. 

Miriam Hirsch, who has been in 


bed too long, now allowed to see a} 


friend once a week. 

Dr. Warener Woodruff operated 
successfully on Joy Navarre, Colin 
Tracy and Timothy Doherty. 

Arthur Sheldon skedded for a 


} 


Baltimore vacash after a long siege | 


at the Trudeau sanatorium. 

The James Heagneys back from 
| Broadway vacash. 

Monroe Coleman, who mastered a 
serious op, is back in the Rogers 
Lab. . His wife, Hazel Monroe, han- 


dles the switchboard during spare 
hours. 
Dr. Edgar Mayer helloing and 


mitting the gang from this Colony. 
Write to those who are ill. 


5994444444446 4664646464646464 
ms 
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Joe E. Lewis is doing so well for | 


Nick and Arnold and Johnny 
giani at the Club Versailles, N. Y., 


that he’s being optioned until June! 


1, thus setting Jean Sablon’s opening 
back. Although well established as a 
No. 1 cafe star, Lewis is not per- 
| mitting himself to coast on that rep. 
His ‘H. V. Kaltenborn Blues,’ “The 
Groom Couldn’t Get In,’ ‘Poor Little 
Feb... and ‘I Love Radio Com- 
mercials’ are strong 
bined with his own droll delivery. 
The ad lib, small-talk isn’t the least 


of it, particularly the self-depreca- 
tion at trying to be a sucker for a 
two-horse parlay. He describes his 
Florida season’s tough luck at the 
races by stating ‘it was so tough that 


I played a club booking in Atlanta at 
night and picked cotton during the 
dav.’ 
With Lewis, apart from the return 
of Maximilian Bergere’s band and 
the’ perennial Panchitos, is Gracie 
(ex-fand Ray’) McDonald. Pert little 
looker has been developing well with 
the seasons and although she’s done 
a Paramount chore in ‘Dancing on a 
Dime,” has yet to really get a good 
break in bit leasue  filmusicals 
Brother Ray McDonald just went to 
|the Coast on a Metro termer. She’s 
an engaging ingenue, doing a ‘Dime’ 
|} song medley, ‘Twist of the Wrist’ and 


finally a neat tap dance routine 
that’s major musical comedy timber. 
Her last Broadway stage musical. 
incidentelly, was ‘Very Warm for 
May ill-fated despite its worthy 
Kerr core. Abel 





| New Act in Nitery 





ROBERT REINHART 
Mrgic 

8 Mins. 

Rainbow Grill, N. Y. 

Robert Reinhart is a pleasant in- 
terlude on a cafe floor with standard 
magico which he does competently, 

| interspersed with pleasant small talk. 
His libretto is familiar, in the main, 
| but it blends the highlights of sundry 
Similar acts. Thus, instead of pitch- 
| ing progressively to 
| stunt, his rope, red-thimbles, colored 
| kerchief, hoops, birdcage, 
like are a succession of bright punc- 
tuations. 

Reinhart relies a shade too much 
on audience assistance and some- 

| times, especially 


Danbury. | vith 





Night Club Reviews 





PANTHER ROOM, CHI 


(SHERMAN HOTEL) 
Chicago, May 4. 
Charlie Barnet Orch (11), Quin- 


tones (5), Winifred Seeley, Alfal ike, | 


Coleman Clark & Co. (2). 

The swing and jive center of the 
midwest, the Panther Room con- 
ltinues to parade the nation’s best 
swingeroo outfits to tickle the ankles 
| of the teen-aged. While the Sher- 
man Hotel is one of the nation’s ace 
hostelries and caters to guests who 
lare financially sufficient, the basic 
|zim of the Panther Room (ex-College 
'Inn) is currently and recently not 
'to attract this money element but to 
|drag in the high school and college 
| youngsters. Of course, the orchestra 
‘does tone down on the hepcat stuff 
| during the dinner hour out of respect 
the soup and lamb chops, but 


room’s policy switches completely 


‘away from the older folks for the 


minimum-check youngsters who 


the dinner out of the way the} 


pink baby elephant doing a song- 
and-dance with an ensemble of six 
shapely, lithe-limbed helpers, billed 
las Hollywood Starlets. Jimmie 
; Brierly calls the acts and snaps a 
| long whip without a chance at sing- 
ing, which was a disappointment to 
those who expected the chanting of 
'a few Tong-denied ASCAP faves of 
the new crop. The Parker-Daniel 
| combo bounces on and off a wooden 
_ horse drawn by a gaily caparisoned 
}sepian, slithering and caroming in 
| graceful arcs. An improvised cage 
|is then thrown up and the six dolls, 
| costu:.ed to simulate clawing tigers, 
)} turn on their trainer, Daniel, with 
writhing, sensuous come-on. It’s an 
effective tableaux, serving as an- 
other backdrop for the team’s cur- 
vaceous capers. 

| Nice flash is 





the chorine-pre- 
cisioned parasol number, working 
with phosphorescent covering and 
handle. That brings Daniel on with 
an umbrella to imitate a tight rope 
walker (on a flat platform), weaving 
and careening but in graceful stride. 
Chariot race finale has the bespan- 
gled girls simulating fast movement 





| know the difference between a slush- | through the use of cycs, with Parker 


| 


| 





q | band’s 


| 
} 


pump and a joy-stick. And being 
the midwest’s sanctuary for jivers, 
the room draws enough of these 
$1.25 customers to edd up to a profit. 

Currently, the Charlie Barnet or- 
chestra is the magnet which is cor- 
ralling the swingers. They were 
jampacked in here on the opening 


night and an indication of the power | 


of the Barnet band with this gang 
was the large numbers of listeners. 
When they jam up against the bend- 
stand and lend an ear instead of con- 
centrating on the body-holds, then 


the band must have something. And | 


the Barnet orchestra does have some- 
thing. 

He has a musical foundation in the 
work which is impressive 
generally, to kids, adults and any- 


body who has half an ear for pres- | 
There is a solidity | 


ent-day music. 
\in the work of the individual mem- 


{bers which gives the band a great 


3B Y. Nitery Followup | 


Bog- | 


material com- | 


, They 


fullness of expression. And when 
they let loose the band really jumps 
With the orchestra is a five-voice 
outfit lebelled the Quintones, four 
men and Patti Morgan. They at- 
|tempt to be the string section of the 
orchestra, operating strictly with 
|their vocal chords. They manage 
| fairly well to introduce a softer note 
;}into the aggregation. 
| Panther Room, as usual, presents 
{about the poorest excuse for a floor 


| show on the solid conviction thet it’s 
the band that counts and the floor 
entertainment is primarily spinach. 
And in this case they see to it that 
it is spinach. There is Winifred 
Seeley, a poor and labored little tap 
dancer who tries to be just too cun- 
ning but who only makes the cus- 
tomers pay more attention to food 
and their companions. Alkali Ike i 

a ventriloquist and is the slowes* 


| worker seen or heard in show busi- 


|}ness in many a year. 

Coleman Clark is the champ table 
tennis whanger, and with a fellow 
from a local university puts on a fast 


end interesting novelty session of 
ping-ponging Opens with some 
novelty shots and winds up with a 
traight whirlwind game Handled 


in a clean-cut and interesting man- 
ner ond highly suitable for audience 
satisfaction. Gold. 


Cocoanut Grove, L. A. 


Los Angeles, April 29. 

Mary Parker, Billy Daniel, Jimmie 
Brierly, Hollywood Starlets (6), 
Freddy Martin Orch (12): cover, 
$1.50 Saturday; $1 other nights. 

Having possibly exhausted all 
other means of presenting his danc- 
ing proteges, Mary Parker and Billy 
Daniel, in a setting to best show off 
their semi-classic feats of terpsichore, 
Mitchell Leisen put them under the 
big top That gives the nimble- 
footed youngsters broad opportunity 
to inject fresh novelty into their act. 
do handsprings off a moving 
wooden horse. cut touches in a 
‘tiger’s den,’ wield whips in cadence 
to prancing chorines and go into a 
cycloramatic chariot race finish that 
dazzled this dress mob into sound ap- 
plause. It’s 
Regis Roof, New York, 
reaches these ears as being 
well liked. That being true, then 


,east and west have finally met on 


some kingpin | 


and the) 


| the grand march, trailed by the per- | 


in a conservative | 


| room like the Rainbow Grill, it’s a! 


| bit difficult to get voluntary aides 


| out on the floor. He experienced that | 


a couple of times on the night caught, 
but the law of averages is invariably 
'in his favor, so far as collaboration 
from the customers is concerned. In 
the main he’s clicky for cluhs and 
theatres. Abel. 


, ultra turnout. 


‘ 


common entertainment ground. The 


and Daniel as the gladiators. 
showmanly curtain and had 
tables pounding. 

| Martin’s crew endows the 35-min- 
| ute floor show with a neat musical 
| shading. As for the dance, his out- 
| fit has always been favored by the 
| Grove crowd. It’s the soft, swaying 
| music they like. 

Biz on the opening was above pre- 
vious kickoffs of the past year, but 
still a far cry from the packed room 
of the old days. It’s still the class 
| spot of the town, playing more to the 
| society mob than the cinema set. 
Helm. 


It’s a 
the 





{by the pianist from 
|The boys are in Chinese skull-caps 


been done on the St.! 
with what)! 
‘very | 


Forbidden City, N. Y. 


Jue Fong, Ruth Sato, Hoo Shee, 


Kimi Toye, Maya Keila, Sen Lee, 
| Dai Yen, Sal’s Far Easterners (6); $2 


and $2.50 minimum. 


An all-Chinese nitery is a novelty 
|}and, backed by something substan- 
tial, has a good chance to catch on. 
This is no compromise; from door to 
| floor it’s 100% Oriental with the ex- 
| ception of Mike Larsen and Danny 
Doyle, props. This East 58th street 
spot is the former Queen Mary, 
where the Svensk Larsen featured 
the smorgasbord motif in cuisine 
|} until essaying the new atmosphere, 
| supposedly a counterpart of the San 
| Francisco Forbidden City. 

Endowed with a showmanly billing 
and an intriguing atmosphere, the 
|place disappoints on two counts. 
|The cuisine is very Chin-Lee—i. 
y e., 
ordinary and not as showmanly 
| presented as did Monte Proser, for 
|} example, with the exotic South Seas 
dishes at his Beachcomber. Sec- 
ondly, the show is spotty, mediocre 
|}in the main. 

Perforce it must blend the Ameri- 
can entertainment motif with the 
Celestial personalities, but the sum 
total is quite ordinary. Jue Fong 
tries hard enough to ingratiate but 
his own exaggerated vocal-histrionics 
with ballads lets down. Ruth Sato, 
former standard in vaudeville, goes 
in for foreign and U. S.-type terps. 
Best looker is Kimi Toye, songstress. 
Hoo Shee dittoes and Maya Keila, 


Javanese, does exotic dances; Sen 
Lee the almost-nudies. Best single 
performer is the solemn, begoggled 


Dai Yen, whose Oriental mysticism is 
matched by a bland and stoic per- 


sonality. It jibes well with the 
magico, and his tricks make for a 
good interlude. 

Sal’s Far Easterners give out in 


West 52d street manner. 


the 


maestroed 
keyboard. 


and Charlie Chan getup. 
rhythms are out of the 
world. Bill Lee manages. 
Ruth Sato put this show together 
and it underwent switchover 
since the preem. As soon as that’s 
righted the Forbidden City will have 
a better b.o. chance with the N. Y. 
city slickers. Abel. 


but their 
western 


one 


RIVIERA’S RICHMAN, 
JOE E. LEWIS IN AUG. 


Although Ben Marden keynotes 


|his new Riviera (Fort Lee, N. J.) 
|'show as ‘Let’s Give the Youngsters 


firstnighters gave them a rousing| a Chance,’ he’s going back to names 


sendoff. 

The circus motif has the bandstand 
enclosed with candy-stick red-and- 
white striped canvas. Through the 
opening emerges Freddy Martin's 
tootlers decked out in red jackets for 


formers and a tophatted ringmaster. 


Meanwhile, attendants pass through |! 


the room dropping off bags of salted 
peanuts as 
The shelled goober was ruled out as 
too noisy and floor-littering for the 
One could tell the 
number of film celebs in. the room 
by counting the flashes of photo- 
graphic bulbs 

Circus unpacks with an overstuffed 


an atmospheric touch. | 


in August, when the Saratoga rac- 
ing season starts to take its toll on 
N. Y. roadhouses. For that month, 
Joe E. Lewis and Harry Richman— 
but most likely not Sophie Tucker, 
because of other commitments—will 
be brought back. Miss Tucker has 
been teamed with them before at the 
Riviera and elsewhere. 


Meantime the new roadhouse re- 


vue opening next Thursday (15) 
holds Betty Bruce, Gower and 
Jeanne. Sara Ann McCabe, Norah 
Williams. Carroll and Gormon, 3 
Chester Hale girls and Pancho’s 
orch. 
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nittin -for-Britain 


and Other War 


Aid Movements Clip Club Bookers 


Philadelphia, May 6. 

The national defense effort and the 
aid-to-Britain movement might mean 
a boom in the heavy industries and 
increased employment in_ other 
fields—but they’re a great big head- 
ache to bookers of talent for private 
parties. 

This branch of the show biz is al- 
most at a standstili in the Philly 


+ 


Durante, Faith Bacon 
Into New Frisco Club 


San Francisco, May 6 
Jimmy Durante and Faith Bacon 
are scheduled to reopen the old Em- 
bassy Club here Thursday (15). Em- 
bassy has been rechristened ‘Stair- 
way to the Stars’ and has been re- 
furbished to the tune of $40,000, ac- 








Private shindigs, particularly 


area, 
those staged by the social set are 
virtually nil. If Mrs. Astorbilt tosses 
a party at her Main Line menage, 


she expects the talent to volunteer 
their services ‘in the interest of help- 
ing Britain’—because the party, in 
most cases, is fund-raising stunt for 
aiding England. 

Luncheons and teas which for- 
merly hired singers and other enter- 
tainers are now turned into ‘knittin’- 
for-Britain’ jamborees. The Junior 
League and the brawls formerly 
tossed by the horsey set after the 
hunts all have an aid to the allies 
angle. 

Society bands have also been hurt 
by this trend. Several of the more 
elaborate social events, including the 
Benedicks Ball, have been postponed 
‘for the duration.’ The First City 
Troop, to which many of the city’s 
gay blades and playboys belong, is in 
active training at Indiantown Gap. 
which at one time 
went in for musicales, are now knit- 
ting and sewing circles. Other civic 
and fraternal organizations have cut 
out spending money for 
ment, concentrating their funds for 
aid-to-Britain and similar move- 
ments. If there’s any professional 
entertainment at these affairs, in 
most cases its cuffo. 

Things are so bad in one of the 
booking agencies, which once 
handled the bulk of this type of busi- 
ness, the girls in the office have 
joined a Bundles-for-Britain unit 
themselves to keep busy. 


Womens clubs, 


HIRSCH-KATZ PLEAD NOT! 


GUILTY IN TAX CLAIM 


St. Paul, May 6 
Harry Hirsch and Harry Katz, 
managers of the Alvin, burlesque 


house in Minneapolis, entered not 
guilty pleas in U. S. Federal court 
here to charges that they thheld 
Payment of nearly $3,200 in amuse- 


ment taxes due the Government. 
Their case was continued to the fall 
term by Federal Judge Robert C 
Bell. Hirsch and Katz are out on | 


$1,000 bond each. 


The defendants contend that they 


have already paid about $1,700 of 
the taxes due and had made ar- 
rangements for payment of the bal- 


ance, 


Defrauding Antaleks Laid 
To Al Allen in Boston 


Al Allen, discharged by Edward 
Sherman, leading indie vaude 
booker, when he caught his associate 
clipping acts and agents for kick- 
backs, is apparently following the 
practice now in Boston, according to 
word received in New York. One 
act, the Six Antaleks, say that Allen 
walked in on them backstage at the 
Boston theatre there and promised 


them all the Sherman time. He then 


took $10 ‘in advance.’ 

Antalek’s walked into Sherman’s 
Office in N.Y. last week and asked 
for the date, expressing astonish- 
ment when told Allen had been fired 
weeks ago for doing to other acts 
the very same thing he did to the 
Antaleks. 

When discharged by Sherman, Al- 
len swore that leaving at 
once to enlist in the Canadian armed 
forces, 


! e was 


entertain- | 


cording to reports. Spot has been 
dark since New Year’s Eve. 


| 





Lloyd Campbell, a localite, and Joe | 


Tenner are behind the 
Campbell, 


financial 


venture 


contacts, has been doing 
doing the talking to get some out- 
Side coin behind the spot. 

Durante, who is in on an out- 
right deal, is said to be friendly to 
Tenner and is accepting the engage- 
ment in the hope of helping him out. 
Earl Carroll, with whom Durante 


standard bits in a Carroll show, 
wanted Durante for his show, but 
Schnoz gave him the cold shoulder. 
Faith Bacon will introduce a new 
| ‘Dance of Lady Godiva’ with ‘white 
| horse and everything.’ Gypsy Rose 
| Lee is reported following Durante. 
| Barney Newman, formerly of Sally 
| Rand’s Music Box, will be maitre 
| 
} 





d’hotel. Many others of the per- 
sonnel formerly with the Rand hang- 
out here during the Fair will be on 
the staff. Boris Petroff of Holly- 
wood is producing the line. Inno- 
vations will be girl cashiers at the 
| bar and a fur-lined ladies room. 





N.Y. AGENT UNIT 
MAPS CONFAB 
ON % CURB 


The Artists Representatives Assn. 
of New York, at a special meeting 
Monday Edison ho- 


tel, formulated plans for the 





night (5) at the 


imme- 


diate appointment of a committee to 


meet with License Commissioner 


Paul Moss on the threatened new 


regulation of agency commissions to 


5%, as called for by State law. Lat- 
ter has not been closely followed in 
regards to theatrical agencies for the 
past 12 years due to a decision by 
the U. S. Supreme Court that state 


| legislatures could not fix fees for 

| getting somebody employment. 

| The old decision, however, was 
tossed into the discard 10 days ago 
by a unanimous decision of the U. 5. 
Supreme Court which entirely upset 
the Ribkin vs. McBride (New Jersey) 
ruling of 12 years ago. Latest ease 
involved the Nebraska law fixing 
commissions at 10 The Supreme 

| Court, in a decision handed down by 


Associate Justice William O. Doug- 
las, ruled that states are within thelr 
rights to fix the amount of feew to 
be paid to emp! 


job-getters. 


yment agences Dy 


Last week, Commissioner Moss in- 
timated that he will henceforth po- 
lice the N. Y. State law, fixing com- 
missions at 5%, to the letter. This 
resulted in the calling of a special 
meeting by the agents. The special 

| committee to call on Moss will be 
named later this week by the ARA 
| board and president William Kent. 

Besides conferring with Moss, the 


ARA, through counsel I. Robert 
Broder, is laying plans to initiate an 


amendment to the N. Y. State la- 


+ 


bor law which will ease the commis- 
sion restrictions on theatrical agents. 
The agents’ organization points out 


expenses 
half the 
collections 
trictlo would 
t them out 


theatrical] 
usually run more than 
amount of commission 

and that a 5% re 
seriously impair, if not pu 


j} of their business. 


that 


agency 


who has some good local | 


the introducing and Tenner has been | 


| 


had a tilt over the use of one of his | 


OFFICIAL BODY 


NOT VERY ACTIVE 


The Dailies Also Are Get- | 





ting Curious About | 


Designated Bureaus En- 


trusted with Providing En-| 


tertainments for 1,260,000 | 


_ 


RMY ‘SHOWS’ A MYSTERY © 





Army Officials Laud Chi Daily's 





Winton’s Enlarged Orch 
Into N. Y. Rainbow Room 


The current Rainbow Room, I. Y.. 
| floor show is holding over until May 


Trainees, But Aven? t Do-| 23, when Agnes de Mille and Hugh 


ing Much About It 


SHERWOOD ELUSIVE 


While a cloud of mystery cloaks 
the activities, if any, 
handed major’ responsibility 
getting live entertainment 
Army camps, 
continue to receive shows of fly- 
speck proportion to the armed 
forces’ i,260,000-man strength. In 
six months of labor the official com- 
mittees have brought forth exactly | 
nothing. 

Behind the curtain, which at least 
three New York newspapers and | 
numerous groups and individuals un- 
availingly tried to pierce during the 
last week, lies inefficiency, bicker- 


for 


is charged by Broadwayites. 

Body supposed to handle show 
business angle of camp diversion is 
a subsidiary, headed by playwright 
Robert E. Sherwood, of the Gov- 


| ernment’s Joint Army & Navy Com- 


| mittee on 


| latter committee 


| headquarters are, 


Recreation. Actually, 
however, even the existence of the 
is vague, with no 


of the groups | 


| 
| 
| 


one who could be contacted in New 
| York able to tell VarIeETY where ood 


who 
what they have done 
intend to do. 

Where’s Sherwood? 

The one man who everyone else 
connected with the camp entertain- 
ment situation thinks knows what’s 
happening is Sherwood—and he 
won’t talk. At his home he’s said to 
be at his office and at his office he’s 
said to be out. No one—including 
members of his committee and his 
secretary ‘(she says)—ever knows 
where he is, so whatever is being 
done toward putting live shows in 
Army camps is apparently taking 
place in somebody’s office-in-hat. 

George S. Kaufman is supposed to 


are, 
they 





be vice-chairman to Sherwood, but 
his activities are apparently confined 
to infrequent consultations. Mrs. 
Emily Holt, on Sherwood’s commit- 
tee representin the performer 
unions, whose seemed certainly 
must be obtained before any prog- 
ress can be made toward camp 
shows, complained last week that the 


committee had never held a meeting 
in its six-month existence. 
No Coordination 
An evidence. of the lack of co- 
ordination is the fact that Mrs. Holt, 
who’s chairman of the Associated 
Actors and Artistes of America com- 
mittee on camp entertainment, first 
learned via newspaper accounts of 
the plans of Billy Rose, a fellow 


member of the Sherwood committee, 
for sending troupes into Army post 
M : Holt Va duly ilved by Ro e 
altel he learned fron a VARIET 
tory of her ire, but she admitted at 
i ee} € t Nas til] 
in the iar} a ene j 1¢ 
conce 8 ne ¢ I 

M Holt de er veek that 
the Four A's ¥ st anxious to 
cooperate D ut couldnt obtain an 10ta 
of information from the War De- 


partment or anyone else as to where 


to begin. Nun other 
zations and individuals find 
selves in the situation 

Sherwood is said to be 


organi- 
them- 


1erous 


same 


working 


with all stops out on the camp 
shows, making frequent trips. to 
has ane ton, supposedly to huddle 


ith Bri . General James Ulio, chief 
of the Ares y Morale Division. Folk 
on Broadway} y who are told that, 


merely point to the results to date— 
vhich have been nil. 

Aside from what 
‘ommmercial showmen have acc 
nlished in sending out units, and the 
Chicago plan detailed on this 


virtually nothing has been 


its meinbers | 
or what | 


|Guild of Variety Artists’ 
| election, balloting 
| Saturday (3), 
| until 
| Associated 


‘orchestra will 


|of its 
{opening tonight 


| Winton. 


ib id heer in t} e east for 


Laing, dancers, open along with 
Barry Winton’s enlarged orchestra. 


shifting over from the _ informal 
Rainbow Grill. Winton’s augmented 


succeed the 
bent’ Matty Malneck band. Billy 
DeWolfe, mimic, and Mara with 
Clemente’s Music of the Americas 
will succeed the current Velero 


incum- 


into | Sisters, rhumbaists. 
the nation’s trainees | 


The Grill, meantime, makes one 
infrequent show changes, 
(Wed.) 
(9), the maestro be- 


guitarist-vocalist with 


Smith’s band 
ing former 


| Julian and Marjori, dancers, the lat- 
ter, too, being slated to open at the 
Rainbow Room later on. 

Agnes de Mille is a niece of Cecil 
B. and daughter of playwright Wil- 


ing and jealousy, topped off by in- liam de Mille. 


difference of high Army Officials, it | 





FINAL RESULTS 
DUE THIS WEEK 
ON AGVA VOTE 


Final results in the American 


for which ended 
will not be possible 
the end of this week. The 
Actors and Artistes of 
which is conducting the 
poll, mailed more than 16,000 ballots 
and is now weeding out the 25% 
or sO who are in good standing 
More than 2,000 ballots were re- 
turned by the postoffice stamped ‘ad- 
dressee is unknown,’ indicating that 
many members move without in- 
forming AGVA’s national office 

The election strictly for a na- 
which in turn will elect 
and appoint a 
tional executive secretary to take 
the place of the recently dismissed 
Hoyt Haddock. The contest is chiefly 
in N.Y., where there are 22 nomina- 
tions for the 


America, 


tiona] board, 


national officers na- 


board. 


Most of those named to represent 
out-of-town branches will undoubt- 
edly be elected, as the board calls for 


45 members out of only a total of 70 


nominations. 


TODD SELLS HIS PIECE 
OF CHI THEATRE CASINO 


C 0, May 6 

Michae Todd ha old out I 
tere the nort € The ¢ 
( oO afte d tie nore tna oul 
t x eratit Spo na ee! 

ke Ove D the o né i U 


and they will operate in the future 
to terms of the agreement 
the Todd neme will stay on the place 
for 60 days and then will be taken 
off. probably to be called just Thea- 
tre Casino, 
During his stay 
produced two 
was the ‘Gay New Orlean 
rom the N. Y. World’s Pale j 


a circus-type bill. 


According 


with the cafe Todd 
shows, one of which 

show 
and the 


ther 
) e! 





JACK LINDER TO COAST 
Jack Linder goes to the Coast. fol- 
lowing a Detroit stopover, to go 
Holly 


into 
agency business in wood 
with his brother Mark. 

He was previously out there but 


time 


some 


with Russ | Theatre 


The Ashburns replace Don | 


| camps. 


| Hot and Beautiful,’ 
| 


national | 
Gay 


| White to 


Plan for Successive Camp Shows 


+ 


Chicago, 
the announcement 
Herald-American will 
shows for the Sixth Corps 
camps, high officials of the 
applauded the move as the 
best plan for morale promotion 
yet -submitted. Herald - American, 
through managing editor Jack Mal- 
lov, went overb and 
buildup for the shows and stream- 
ered stories and splashed pictures all 
over the rag in its excitement over 
the arrangement. 

So excited did the paper get that 
it over-played its hand in a few 
instances in the use of the names of 
; hig gh. union officials in show business, 
' especially in the use of the labels of 
the Associated Actors & Artistes of 
America affiliates and particularly 
Authority, which has of- 
fered its cooperation in the Herald- 
American plan. 

All recognized producers in vaude- 
ville are being given an opportunity 
| to produce shows for the army 
Herald-American is opening 
a regular booking office to handle all 
performers for the shows, and all 
performers will be paid on the basis 


May 6. 
Following that 
the Hearst 
sponsor 
Area 
army 


ard on space 


, of the union scale. 


Show business people will be used 
all down the line; old-time perform- 
ers will be given jobs as unit and 
stage managers, advance avents and 


| wardrobe mistresses. 


First show going out will be ‘Red, 
with the cast in- 
cluding Vincent Gottshalk, Ballard 
and Raye, Frank Payne, Al Verdi 
and Dolores, Sally Sweet, Francita, 
a" Inn Trio and eight chorus 

s. Admission prices will be 15c 


_ ie top. 


George White’s Plan 
Entire show at 
White 


on Broadway 


George White’s 
Way theatre-restaurant 
will be transported by 
various Army camps on 


Monday nights during the next 
couple months, producer declared 
yesterday (Tuesday) Opener will 
be at Fort Dix, N. J., next Monday 
(12), to be followed by a showing at 
the Brooklyn Navy Yard the next 
week. 

Company will lo twe per- 
formances a night with no admise- 
sion charged Cast and Gu \rn- 
heim’s orch are donating their serv- 
ices, with tran aaty tion and other 
costs borne by WI > He'll also act 
a m.¢ 

Lack of large-scale facilities at the 
camps and Navy Yards means that 
actually only a small portion of the 
boys will be lucky enough to get a 
gander at the free show Dix, for 


instance, has a 1,000-seat theatre, so 
two performances a night can accom- 
only about / Of the more 
than 25,000 troops at the post 

White is closing hi sroadway 


i 
"6 
‘ 


modate 


spot on Monday, which makes the 
field trip possible Making the 
army jaunts in addition to the band 
vill be Bob Shea, Tommy Harr 
Gloria Blake Caro] King Mimi 
Kellerma! Kay Pentor Cole 
Wortl 1 line of 20 
Coast’s Army Shows 
Hollywood, May 6 

Edy Arn i er t - 
zed by e Scree Act G to 
appoint a committee for ating en- 
ert nment { Y camp 

Other amusement chapte here 
have been asked to cooperate so ell 


acts will clear through the 4As. 
Georgian Indicted 
In Roadhouse Fire 
Columbus, Ga., May 6. 


Merritt is grand 


indictment charging rched 


Vallace under 


the Drop Inn, roadhou 


Re nD tod pl ecution theory is 
t Merritt, engaged in similar busie 
ness nearby, had elimination of com- 
petition as motive. He pleaded not 






REE: 8 te ye Ae Sa ER 
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VARIETY 


Wednesday, May 7, 1911 








Variety Bills 





WEEK 


MAY 9 


Numerals in connection with bills below indicate opening day of 
show, whether full or split week. 








Loew | 








NEW YORK CITY | Paul, Slim & Ed 


: Bob Dupont 

State (8) yp : 
Alphonse Berge PITTSBU RGH 
Masters & Rollins Stanley (9) 
John Boles Wayne King Ore 
Salici Puppets WASHINGTON 


Capitol (9) 
Ted Weems Orc 
Walter Dare Wahl 
Mardoni 
Dennet & Dae 


COLUMBUS 


Broad (9) 
Bob Crosby Ore 
Cass Daley 





Paramount 





NEW YORK CITY State Lake (9) 


Paramount (7) | Dave Apollon U 
Alvino Rey Ore Regal 
Eddie Bracken 4 Inkspots 
Duffins Sunset Serenaders 
Chick & Lee Moke & Poke 

BUFFALO MIAMI 
Buffalo (9) Olympia (8-11) 


Horace Heidt*®Ore 


CHICAGO Katherine Harris 


Pat Henning 


Chicago (9) Ross & Stone 
Helene Denizon Ghezzis 
Brown & Ames soe 
Mazellos MINNEAPOLIS 
Charles Fredericks Orpheum (9) 





Ford Circus Major Bowes U 


RKO 

















NEW YORK CITY | Bob Dupont 
. 86th Street (2) Don & Ruthie Lane 
Norvell CLEVELAND 
ALBANY Palace (9) 
Grand (9) Abe Lyman Ore 
Count Bernivici Co | Royal Guards 
Pan American Fol hla & Broderick 
BOSTON Ss oe 
Keith’s (8-11) Gay New Orleans 
Ina Ray Hutton Ore . DAYTON 
ee Rice a Colonial (9) 
vancing Starrs Maid in America 
Carr Bros Rio Bros 
CINCINNATI Mack Bros 
Shubert (9) Paul Sydell Co 
Latin Quarter Rev Conrads 
Emil Boreo ;} Danny & Edith 


Mazzone & Abbott D! Burton Dahl 
Henry Therrien |M & B Whelan 


Lela Moore | 34 Girls 

Grisha & Brona | (2) 

Nino & Leonarda Latin Quarter Rev 

Helen Carroll | SYRACUSE 

Ray & Trent Strand (9-11) 

Sybil Bowan | Count Basie Ore 
(2) | Radcliffe & Rogers 

Bob Crosby Ore | Johnson & Ammons 

Cass Daley Whitey Co 





Warner 











NEW YORK CITY | PITTSBURGH 
Strand (9) |. Stanley (9) 
Tommy Tucker Orc} Wayne King Orc 


Victor McLaglen 3 Randall Sis 
Del Rios | Monocled Amba'dors 
(2) | Tommy Wonder Co 

Jimmy Dorsey Ore / Don Cummings 

Tip, Tap & Toe (2) 

Hector Co | =eeee ark Ore 
* : y.ASHINGTON 
PHILADELPHIA j Earle (9) 

Earle (9) | Charlie Spivak Orc 

Jimmy Dorsey Ore | Evelyn Farney 

Stump & Stumpy |} Emmett Oldfield 

Hector Co Joey Rardin 

(2) | (2) 

Raymond Scott Ore|Gae Foster Gis 

Al Bernie Lane & Ward 

G & B Maison Joe Cook Co 





Independent 





NEW YORK CITY LOWELL 
Music Hall (8) Auditorium 
Anne Roselle } (11 only) 
Enya Gonzalez 3 Ritz Bros 
re NEWARK 
Sari if ede } Adams (9-11) 
~ciprepae Ber ni |} Milt Britton Ore 
Edwina Eustice Isabel Jewell 
Earl Wrightson 13 Diamonds 
Anthony Marlow . 
Erno Rapee Symph PHILADEI PHIA 
Roxy (8) | Fay’s (8) 
——— = Canfield & Smith 
Jack P 1) Bob Carney Co 
I t & Eine Bros Sally Keith 
Ben Yost Co | Carmen (9) 
Paul Ash O1 Juvelys 


Mardo & Ka 


Apollo (9) Prite} 
ritchnard € 


Lord 





Willie sryan 

Lewis & Turner J & J McKenr i 
Earl B On PITMAN 
Tip, Tap & Toe Broadway (9-10) 
Billie Daniels Thurston Show 


BALTIMORE PROVIDENCE 


State (11-14) Metropolitan 
Thurston Show (9-11) 
(8-10) | Vaughn Monroe Orc 
Jack McCoy |Hal LeRoy 
Carroll & Howe | Beatrice Kay 


Burns 2 & Evelyn | Lorraine & Rognan 


Hippodrome (8) | Lew Parker Co 
ay pombardo Ore | TORRINGTON 
Gi amb Alhambra 0- 
Olsen & Shirley Jed eae ted eee 

CAMDEN 4 Skating Macks 

Towers (9-11) Beatrice Howell 


Major Bowes U 
ELIZABETH | 
(8-11) 


Munson & 
DeWalt 


Anderson 
& Madeline 





. Liberty Birdland 

Ye May Moore Co . A 

Bud Harris Co WILLOW GROVE 

Carlo & Carol Willow Grove 

Georgie Kay é (11 only) 

A & E Frabelle | Ming & Ling 
FREEPORT =| Jack McCoy 
Freeport (9) | Pritchard & Word 

Joseph K Watson Mardo & Kay 

Elaine Boyd 6 Whirlwinds 


WORCESTER 
Plymouth (5-7) 
Varghn 3en Ore 


| 
Munson & Anderson | 
J&E Leighton 
DePeron 2 





oe 


HARTFORD |}Hal LeRoy 
State (9-11) Nan Rae Co 
Crazy with Heat Paul Winchell 


Cabaret Bills 








| 


} Armando’s 
Geo Morris Ore 
Pedrito Ore 

| Jayne Manners 


| Beachcomber 
Michael Loring Ore 
'C Havez Ore 


Elsa Valladares 


Bill Bertolotti’s 
Don Sylvio Ore 
Angelo Ore 
Frederica 





Pat Williams 
Eleanor Knight 
Lynn & Marianne 
Dorothy Allen 


Lois Palmer 
| Bill's Gay 90's | 
Charles Strickland 
{lulu Bates 

| Fred Bishop 
Spike Harrison 

| Harold Willard 

| Harry Donnelly 

| Bernie Grauer 


| Cafe Pierre 
| Bob Knight Ore 
Adrie’ne Matzenauer 
Cafe Society 
(Midtown) 
John Kirby Ore 
Eddie South Ore 
Hazel Scott 
Golden Gate 4 
Jack Gilford 
Cafe Society 
(Village) 
‘Henry Allen Oro 
Kenneth Spencer 
}Meade Lux Lewis 
Art Tatum 
| Helena Horne 
| Ammons & Johnson 
Casino Russe 
Cornel’s Codolban O 
Kris Kay Ore 
Nina Tarasova 
Gypsy Markoff 
| Dmitri Matvienko 
| Yanco Borca 
| Lunia Nesterova 
Tina Boleva 
| Georges Stefanescu 
| Claremont Ina 





Joe Ricardel Ore 
Club 18 

G Andrews Ore 

| Peter Brent Ore 

| Pat Harrington 

| Jack White 

| Roy Sedley 

| Diana Fontaine 

Frankie Hyers 

|Irene Barclay 

| Cor.chita 

Anita Dillon 


Club Gaucho 


Don Avendano Ore 

Currito & Coral 

Winnie Duncan 

Olga Barat 

| Luis Camache 

Jose Perez 

Rio 
Copacabana 

Nat Brandwynne O 

Frank Marti Ore 

Mara 

| Yvette 

Tito Coral 

Carla & Fernando 

Delle Norella 

Samba Sirens 
Cuban Casino 

Consuelo Moreno 

Don Casanova 

Dimas & Belen 

| Effi Dorre 

Diamond 

Dr 


| 
| Rosa 


| 
| 


Horseshoe 
Rox kwell 
Mae Murray 
Nita Naldi 
Carlyle Blackwell 
E Howard 
Wyse, Jr 
Mann 

Lind 
Fontana 
|} Lila Lee 

Gilda Gray 

Char King 


Mangean Sis 


El Chico 


Joe 
Ross 
June 
Della 
Geo 


les 


NEW YORK CITY 


Villarino 
Delores DeLeon 


Hickory House 
Babe Russin Orc 

Hotel Astor 
Dick Kuhn Ore 


Peter Nemiroff Ore 
Olga Ivanova 
Nastia Poliakova 
Marusia Sava 


| 

Eddie Davis 
| Nerida Or 
Don Richards 
Billingtons 


Annette Adia uenetees 

Sherry Britton Senia Karavae 

De Simeone Dane Michel Michon 
Mishit Uzdanoff 


Monte Carlo 


Ted Straeter Ore 
John Buckmaster 


Arjsiak Arafelova 
Sawdust Trall 


Betty 
Noel 





Jane Carleton 


Old Roumanian Hightower 


Joe La Porte Ore | Dagmar 

Cass Franklin Spivy’s Roof 

Ann Toback | 

| Sadie Banks | Spivy 

Chiquita Venezia | Haywood & Allen 
|}Frank Shuman 


Place Elegante 


Ernest 


Vera Sanoff 


Stork Club 


Kendis Ore 
Ore 


Franz Ore 
Bernice Manning 
Bill Farrell 
Joe Ravazo 


Sonny 
Ray Benson 


| Vincent de Costa Gloria Hope 
|} Art Tubertini Jovita Hampe 
Tino Donelli 


Versailles 


M Bergere Ore 
Panchito Orc 
Doris 


Joe E Lewis 
Rainbow Room Grace McDonald 
Matty Maineck Ore 


| Velero Sis Orc Village Barn 
Chandra Kaly Danc/| Jack Denny Ore 


Rainbow Grill 


Russ Smith Ore 
Ashburns 








Hi Hat 


Jack Marshall 
Ruth Wayne 
Marshall & Shield 
Alphonse Berg 
Anita Lane 

Carol Dean 
Younger Gls 
Eddie Fens Ore 


Ivanhoe 
Florence Schubert 
; Al Trace Ore 

'4 Bards 

Helen Sumner 


L’Aiglon 
|} Spiros Stamos Ore 
Fifi de Viilerie 
Isobel de Marco 





Liberty Inn 
Deone Page 
Jean Williams 
Joan Dixon 
Lou Reynolds 
Connie Austin 
Jimmy O'Neil 
Earl Wiley Ore 


Morrison Hotel 

(Boston Oyster 
House) 

Manfred Gotthelf 


New Yorker 
Billy Gray 





Sande Williams Ore | Mili Monti | Bud Sweeney Patricia Brent 
=e  —no-enamaa Walton & en Martin & Servo 3 Moods 
*laza : Hartzells 
Arthur Ravel Ore Ruban Bleu Whirling Top Alex Perel 
Joe Pafumy Orc Mildred Bailey Teddy King Ore Mary Camp 
eT 




















VAUDEVILLE THEATRES 


NEW YORK 


BOOKING THE NATION'S LEADING INDEPENDENT 


EDWARD SHERMAN 


1619 BROADWAY COL. 5-0930 














Lucille Johnson 
Gwen Gary 
Sonny Tufts 
Dacita 


Hotel Biltmore 
Clyde Lucas Ore 
Hotel Bossert 
(Brooklyn) 
Bobby Parks Orc 
Hotel Brevoort 
Paula Lawrence 
Paco Sierra 
Tana 
Sam Ray 
Julius Monk 
Norbert Faconl 
Margaret Scott 
Hotel Edison 
Blue Barron Orc 
Hotel Essex House 
Paul Baron Orc 
Grace Morgan 
Lucille Matthews 
Hotel Lexington 
Ray Kinney Orc 
Aggie Auld 
Napua 
LeiLani Iaea 
Nani Todd 
LeHua Paulson 
Hotel Lincoln 
Harry James Ore 
Hotel McAlpin 
Johnny Messner Orc 
Hotel Park Central 
{Cocoanut Grove) 
Buddy Clarke Orc 
Jose Dominguez O 
Jack Waldron 
Elenore Wood 
Hibbert, Byrd Co 
Winton & Diane 
Bunny Howard 
Ginger Dulo 
Sylvia Barry 
Hotel Pennsyivania 
Gene Krupa Ore 
Bob Eberle 
Hotel Plaza 
Dick Gasparre Ore 
Chiquito Ore 
De Marcos 
Paul Haakon 
Josephine Huston 
Hotel Roosevelt 
Jose Morand Orc 
Hotel Savoy-Plaza 
Emile Petti Orc . 
Hildegarde 
Leo Kahn 
Hotel Shelton 
Johnny Oo 
Hotel St. George 
(Brooklyn) 
Dave Martin Orc 
Dee Williams 


Johnson 


Yank Porter 
Dick Fulbright 
Bill Dillard 


Hotel St. Moritz 
Ford Harrison Orc 





Don Alberto Ore 
Juan Martinez 
Gloria Belmonte 





\T pez 
(narro Gil 
El Morocco 
Holst Ore 
| 1 Devodi Ore 
Reva Reyes 
Carla & Fernanda 


Forbidden City 


a Cabral Orc 





Kimi Tove 
Dal 
Maya 

Hoo 
Gay White Way 

|Gus Arnheim Ore 

Mac Stone 

{Anay Russell 

Katherine Joyce 

L.ob Shea 

| Harris & Shore 

Mimi Kellermann 

|Carol King 

Gloria Riuke 

Kay Penton 

Coley Worth 

Barnes Twins 

Gr'owi'h Village Inn 

Ore 


Keila 
Shee 


Trini 
Welch 
Hague 
Kidd 


Anthony 
| Roberta 
| Velyne 
| Ruth 

Dolly Reckless 
| Frank McCormick 


| Havana-Madrid 


| Lolo & Ramon 
Johnny Howard 
Florence & Alvarez 
| Hotel St. Regis 

| Hal Saunders | 
Martel ¢ 


| Gus ) 
Hote! Taft 
Frankie Masters O 


| Phyllis Myles 
Hotel Waldortf- 
Astoria 
(Starlight Roof) 
| Xavier Cugat Or 
Miguelito Valdes 


tomay 


rgo 
Williams Trio 
Iceland Restaurant 
Ted Eddy Ore 
Jack Lane Co 
Benton ‘Twins 
Danny White 

Kelly’s Stable 
Stuff Smith Ore 
Viola Jefferson 

La Conga 

Jack Harris Ore 
Noro Morales Orc 
Luba Malina 
Beatrice & Capella 
Andre Vilon 

La Martinique 
Eddie Oliver Ore 
Herbert Curbello © 
Danny Kaye 
Adrienne 
Claire & Arena 
_ Le Coq Rouge 
Geo Sterney Orc 





Froilan Maya Ore 
Juanita Sanabria O | 
Rosita Ortega 
{Cesar Tapia 


Adelitas 


} 


| Las 


Bela Bizony 

Rudi Timfield 
Leon & Eddice’s 

Lou Martin Orc 


Belmont Balladeers, 


Jerry Blanchard 
Lilyan Dell 

Susan & Christine 
Marion Eddy 


Brenda Forbes 
Delta Boys 

Russian Kretchma 
Nicolas Matthey O 


LOS ANGELES 


Biltmore Bowl 


Jimmy Castle 
Titans 

Dorothy Brandon 
Armand & Lita 
3 Dee's 

Corinna Mura 


La Conga 
Theodores 
Leon Navara Ore 
Phillip Lopez Ore 
Macambo Cafe 
Humbertos Bd 











Leon & Mace Phil Ohman’'s Ore 
Chuck Foster Ore 
. | Palladium 
Casa Manana | a 
Glenn Miller Ore 
| Marianne Dunne | 


| David Alien Paris Inn 
Jack Teagat * n ¢ Kenny Henryson 
Cocoanut Grove Dominie 

Mary Parker Marg’rite & M’rtinez 
Billy Daniel Henry Monet 
Jimmy Brierly Revue Parisienne 
Mitchell Leisen Rev | Helen Harrison 
Freddie Martin Ore Helen Miller 

Chuck Henry Ore 


Carl Carroll a 
Pirates Den 


Buster Shaver 


|Olive & George | Pesleg Happens y 
'6 Debonairs ! Bugs Wilson 

tery! Wallace | Henry Grant 
Frankie Conville | Gaby La Fitte 
Mary Peterbeck | Black Andy 

Helen O'Hara | Flo Ash 
{Sunny Dale | Mariorie taymond 
| Barbara O’Drew |; Nick Cochran Ore 
Reyes’ Rhumba Bd RKhumboogie 
St Clair & Day : Kit Cats 
Rhumba Ore > ae See 
| Slate Bros bn sce A : 
| Bill Brady | Dorothy Garbo 


Pee Johnson O 
Scheherazade Cafe 


| ‘ Cee 
Manny Strand Ore |<‘ 


| Florentine Garden 


Yascha Lorowski 
INTG Anniversary | Alex Morison 
Fred Scott Sandra Karina 
Low, Hite & Stanl'y Russian Gypsy Ore 
Sugar Geise | Seven Seas 
David Marshall Ore 


Lilia Kipikona 





Charlie Foy's Club | Benny Kaha 
| Charlie Foy |} Puanani Mathews 
|} Leonard Sues | Mike Wike 
| Jerry Lester | Charlie Openui 
Maxine Lewis | Bobby Mathews 
Edaie Calvert | Johnie Bright Ore 
Red Stanley Orc Somerset House 
Grace Hayes Lodge} Harry Ringland 
i Mary Healy The Uptowners Or 
| Neville Fleeson Swanne Inn 
Peter Lind Hayes O| q,,, “1s 
Grace Hayes Glad sas eee . 
| Rebecca Hayes Gladys Bentley 
House of Murphy Topsy's 
Dolores $e Topayettes 
Frankie Gallagher P an ash 
Jean Neunier tees seCen 
Gordon Bishop Maurie Sherman 
Bob Murphy Wilshire Bowl 
‘It’ Cafe Velascos 
Dave Forrester Ore 'Skinnay Ennis Ore 
Ambassador Hotel Paullette La Pierr¢ 


Unell Orc 
Dale 
Roth Orc 


Club Minuet 


Dave 
Dorothy 


Eddie 


(Pump Room) 
| val Oman Ort 


Bismarck Hotel 
(Walnut Room) 





Art Kassel Ore Helene Carol 
Marion Holme Ray 
Collette © Barry - Ps . 
Hadl Gls ns Gr 
| Fillmore herman 
Blackhawk 1 Art Fischers O1 
Fio R Orr Del Est 
Lesl . 
, ifat’r’s | Colony Club 
Blackstone Hotel so! 
(Balinese Km.) monchita OF 
To Duff Or Colosimos 
Janet Fulton Tirza 
Brevoort Hotel Ralph A 
(Crystal Room) R - Re oe 
: toy Roger 
Niblics Frank Quatrell Ore 
Pegey Lester 
Bob Billings Congress Hotel 
(Glass Hat Km) 
| Broadmont . 
| (Peacock Rm) 
Buddy Lake | Joe Vera 
Honey Chile . 
Jetty Coeds | Edgewater Beach 
| Anita Page Hetel 
|; Saily Barr (B . , 
’ each Wall 
Herb Rudolphs Ore | |, fe 
’ ernie Cummings 
Chez Paree Rosita & Devo 
Lov Preese Ore | Martin & Allen 
Gertrude Niesen | Myrus 
Jimmy Rae Dorben Gls 
Cole Dance Hierb Foote 
Frank Libuse | Franke’s Casino 
16 Commanders penees mhritel 
Lois Wallner Harriet Ehrlick 
Evans Gls | Rox Ky Elisworth 
Club Alabam | Billie Webb 
Chie {} Ann Anderson 
Mickey Dunn |; Dick Conrad 
; Alan Rogers Bob Tinsley Ore 
| Marion Moore " , 
| Harriet Norris Graemere Hotel 
Allen Coe (Glass House R 
Bernie Adler Ding Bell Ore 
Eifie Rurton i'Thelma Mitchell 





| 


Arne Barnett Oro 
Al Milton Ore 


Old Heidelberg 
Irma Cooper 


Sally Sharratt 
Heldelberg En 
Loute & Weasél 
Hans Menzer 


almer House 
(Empire Room) 


Jan Garber 

Eddy Howard 

Bob Evans 
Maurice & Cordoba 
Perez Four 

Abbott Dancers 
Phil Dooley Ore 


Sherman Hotel 
(Celtie Cafe) 

Gene Kerwin Ore 
Jaros Sis 

(Panther Room) 
Jan Savitt Ore 
Callahan Sis 
Byton Gls 
Carl Marx 


Silver Cloud 


Mildred Anderson 
Dottie Dayne 
Collette & Galle 
Lois Young 

Joe Gerken 

Ralph Lynden Ore 
Elinor Daniels 
Hazel Zalus 


606 Club 


Billy Carr 
Margret Faber 
Anita Jacobi 
Dian Rowland 
Dorothy Keller 
Jai Leta 
Jimmy Ray 
Lewis Sis 
Lloyd & Willis 
Carrie Finnell 
Renee Andrie 
Virginia Jones 
Millie Wayne 
Sol Lake Ore 
Tripoli 3 


Gls 





Jackie Richards Gls 


Todd's Theatre-Cafe 


Prot Lamberti 

| Ben Yost Singers 8 
Paul Remos Co 
Coriell 

Joe Wallace 
Raymond Wilburt 
Todd Gis 

Joe Sanders Ore 
Les Brown Orc 


PHILADELPHIA 


Club Bali 
Alan Fielding 
Bali-lovelies 
Juanita 
Enrica & Novello 
Zedra de la Conde 
3 Radio Aces 
Geraldo & Helen 


Ore 


Ben Franklin 
Vera Fern 
Grace & Graham 
Leo Zollo Or« 

Cadillac Tavern 
Harry Dobbs Ore 
}Cadillac Caperettes 
| Ben Perry 


' 
| Darlere 
Feranti 3 
Judith Manners 


3 Shades of Rh 


Carroll's 
| Charlie Gainest 
Harry Rose 
| Grace Gordon 
Waneta Bates 
Wagner 
Bobby Vail 
| Wilbur Rance 


Club 15 
Harriet Hale 
|} Joe Altee 
Barbara Stone 
Margie & Babs 
Venuti 
Di Pinto’s 
Flash I 
Lillian 


Geo 


Rose 


ane 
Kuvak 
| Marie Liberton 
; Sammy West 
Joe Wayne 
| Vera Laverne 
|} Arlette Adair 
Dottie Verrae 
Eddie King Ore 
Embassy 
Geo Clifford 
Dear Denise 
Cliff Hall 
Bever Sis 
rban 
ang 


Fran U 
Susan I 
| Billie Dee 
Carlos Reyes 
iCurt Weile: 
Evergreen Casino 
Beth Challi 
|Nitza & Ravell 

| Madeline White 
Doris Elliott 
Pat Shevlin 
Helene 


Ore 
Ore 


Ore 

Standish 
1-l Bar 

Gloria Dale 

Brooks Sis 

‘om Plunkett 

Fred I lle 





spre 


Gravell 
1523 Locust 
\ in Proctor 
Ro Mar enny 
Mont 
I bb Sie y 
’Ha A 
Keller Sis 
Loune Roda 
King - ng Or 
Gay 90's Cafe 
nk Lee 
Phil Wood Ore 
Strut } i 
Nat Wilson 
May Joy 
Spi Span 
Juanita Gomez 
| (H Walton Roof) 
nore Sola 
Glamour Gls 
Helen Heath 
sob Russell 
Vera Neva 
|} Frank Paris 
| Maurice & Cordoba 
Grace Corwin 
Michael Sandina 
Manuel Ovando 
Ahearns 
Rose Gallo 
Lou Morrison 
Neil Fontaine Ore 
Mata & Har! 
Jam Session 
'Geo Verrechia 
Mickey House 
Billy Kretchmer 


Hopkins’ Rathskelier 
Jimmy Venuti Ore 
Dottie Winters 
jack Griffin 
Romaine & 


ythm 


Ore 


Cawth'ei 


Chiquita 

Joe Martin 

Agnes Barry 
Little Rathskeller 
3 Radio Aces 

| Charlotte Vogue ' 
DeLloyd McKay 

| Bert St Clair 

hee Hugo's Ore 

Manoa Inn 


Jack Hutchinson 
Smythe & Delores 
| Don & Dorese 
Leroi 

| Nancy Newell 


|Glamour Gls (3) 
Lola Clair 
Edythe Sallade 


tFrank Cuneo Ore 
Mayo’s 


Johnson Ore 
Velez 
Montromery 


Kane 


| Gus 
Kipp 
Danny 
Paul 
Lolita 
Betty Keenan 
Audrey Joyce 
4 Octaves 
Bill Batley 
Bill Hughes 
Alan Wood 
Minstrel 
4 Tones 
Margie Rose 
Tony Callazo 
Sissy Ginnie 
'Ed McGoldri« k, 
| Helen Marriott 


| Old Falls 
Hayes 


| Billy 

i Jane Ree 

|} Buck Calhoun 

Andy Russell 

| Jean O'Neill 
Open Door Cafe 

Ralph Brown 

Bob Ridley 

| Betty Mack 

Sunn tae 


Irving braslow 


Tavern 


March 





Sr 


Tavern 


Ore 


Ore 


Palumbo's 


Watson Sis (2) 
Lavee Twins 
Bernice Foley 
Barnett & Barclay 
Little Joe & Jean 
Johnny Leary 

| Yvonette 


Park Casino 

| Leonard Cooke 
Stephanie & Craig 
| Madeline Morris 
Jacqueline Herman 
| Roman Grille 
Joan Coraz 

|Girard & Lawrence 
| Eddie Huskins 

| Mildred Gilson 

| Bddy Hox 


Ro! Pat 


kney 
Ore 
Rendezvous 

(Hotel Senator) 


Reale | Bo 

Unis t 3 
Sputola’s Grille 

Bob & The Twir 

69th St. Rathskeller 

Geo Baker 

Ph Mletch 

Ruth Templeton 

Joan Cora 

Joe Dourherty 

Budd Nugent 

Virginia Lawler 

Rella Belmont 


| Silver Fleet 

| Joe Scotty 

| Loui e Ayers 
Chie Lauler 
Virginia Lawler 
Joe Grayo Ore 
Max Lewis 
Reggie Du Van 

| Harry Small 

| Silver Lake Inv 

| Dottie Villard 
Geo Reed 

| Alice Lucey 

| Frank Hessel O 


Inn 


Stamp’s 
| George Marche 
Billy Starr 

3 Blossoms 

Vie Earlson 

3 Loose Nuts 

j; Jelly Beans 
Margie Drummond 
| Johnny Welsh 


Ciub 
| Elaine Ellis 
Marty Bohn 


Swan 


Loftus 


| 


| Hurry 


Grace O'Hara 

Niles & Joanne 

Kathryn King 

Lenore Jackson 

Nancy Lee 

Henry Patrick Ore 
20th Century 

3 Peppers 

Cookie Williams 

Men of Rhythm 
Warwick Hotel 

Ray Morton Ore 

Weber's Hof Brau 

Camden 

5 Balbanows 

Foran Sis & Tom 

Jules Flacco’s Ore 

Rosinda 

Thea Silton 


Alpine Village 
John Tio 
Bob Copfer 
Carl Mueller 
Otto Thurn 


Ki Dumpo 


Bob Manners Orc 
Sammy Lipman 
Antoinettes 


Freddie's Cafe 
Gale Parker 
Tubby Rieves 
Lenore Line 


Ore 


Gourmet Club 
Scddie Robinson Ore 
Gayle Gavlord 
Jean Marslail 

Hotel Carter 
Thixton Sprenger 
Ambassadors Ore 

Hotel Cleveland 
Thompson O 
English 


Lang 
Margaret 


Book-Cadillac Hotel 
(Book Casino) 

Parsons 

George 


Mandel 


Loren 
Janice 
Sanford 
Bobby Allen 
Barry Wilkinson 
(Motor Bar) 
Pete Vera 
Bowery 
Maxie Rosenbloom 
Julie Oshins 
Al Kline 
Good & Goody 
| Jack Buchanan 
Arden Dance 
Dian Rowland 
Frances & Grey 
Johnny King 
Chas Carlisle 
Benny flesh 





Ore 
Casanova 
Alexander 


| Zvomne 

Bob Stanley Co 

| Bee Sarche 
1Glamor Gls 

| Lee Walter Ore 

| Corktown Tavern 
| Beef Trust 

|}Good & Goodle 

|} Prof Crump 


|} Orlando 

i'The Wests 

Jackie Del Rio 

| Dick Haviland 

Les Arquette Ore 
Hund’s 

13 Old Timers 

aioe Lopez 


London Chop House 


Tonia Valenti 
Chet Everhart 
Ruby Ore 
Morocco 
‘Gay Nineties’ 
suddy Duray 
Joe Foder Ore 
|Madelon Baker 
Nebiolo's 


Rev 


Di Giovann 
Frederick & Collins 
Phelps & Cullenbine 


PITTS 


Anchorage 
Morton Ore 
Maynard Dear 


Arlington Lodge 
) Phi Cavezza Ore 


Balconades 
Buddy Carlson Ore 
Bill Green’s 
Hoagland Ore 
| Boogie-Woogie Club 
Boog Sher 
| Maxie 
Harry 
Zuddy 
‘Tubby 
Reggie 


an 
Simon 
Comorada 
Blaine 
Miller 
Dvorak 
Petite 
Piccolo Pete Ore 
Betty Smilk 


Art Scl 


Ada Lou 


Cork and bottle 


Ja 


El Chico 

Iario Mer Orc 
L.Olita Cordot 

Hotel Fort Pitt 
Ken Bb: ( 
Johnr Mitel 
J W he 
Walt 


Guthrell 


Irma 
Hotel Henry 
(Silver Grill) 

Billy Treacher 

Sandy Davidson 

Marian MeGarrity 

(Gay 90's) 

Dorothy Nesbitt 

Hotel 7th Avenue 

Bess 


Ore 


Saunders 


|}Ida lola 
Everett Havdn 
Betty Donahoe 
Al Devin 


| 


Evergreen Gardens 
Red Clarke Orc 
Ebble Schaub 
Paula Harvey 

Hotel Roosevelt 
Don Bari Ore 
Shirley Jeane 

Hote! Schenley 
Billy Hinds Ore 
Rita Seaman 
Buzz Maver 
Jack Calhoun 

(Continued 


Syd Golden 
Raths’r Eldora lians 
Dave Pierson 


Wilson's 
Stein & Smith 
Faye Merril 
2 Mystics 
La Fleur & Manners 
Margo Wells 
Betty Haden 
Joe Hough 
Geo Baquet 
Art Mathews 
| Vacht Club 
Pat Purcell 
Mary Lore 
Marita 
Helen Wilson 
Mary Navis 


Ore 


CLEVELAND 


Hotel Fenway Hall 
Johnny Joyce Ore 
Mary Wine 
Hotel Hollenden 
Watkins O 
Lawlor 


Sammy 
Terry 


Collette & Barry 
5 Fauvers 
Sloan & Gary 


Hotel Statler 
Jules Duke Ore 
La Conga Club 
Ramon Arias Ore 
Lindsay’s Skybar 
Jaun Florer 
Peur! de Lucca 
Regal Club 
Ducky Malvin 
Southern 
| Tee Allen 
3700 Club 
| Tucker & Tremaine 


Ore 
Taverna 
re 





| Art West 
Roma Huston 
Arlene Daye 


DETROIT 


6 Vanettes 
Leonard Seel Ore 
Northwood Inna 
Anita 
Woods 
Harry 


Jacobi 
& Bray 
Schilling 
Roshee & Lee 
Ray Carlin Ore 
Olde Wayne Club 
Charles Costello Ore 
McColl Sis 
Palm 
Bobby Jones 
Lovey Stacey 
Mitchell & Raeburn 
Radio Jesters 
Don Pablo Or 
Huck’s Redford Ina 
Mac McGraw Orc 
| Club 
Donald Novis 
Wesson Bros 
Rosalean & 


Beach 





Royale 


Seville 


Maxine Turner 

| Virginia Manche 

}Stan Norris Ore 

| Saks Show Bar 

| Harry Rose 

Harriet Brent 

| Valyne Hague 

}Gonzalo & Beryl 

'Pete Viera Or 
Statler Hotel 

| 

|Gloria Hart 


| Orlando 
| Fausto 


| 
| 
le 
} 


George 


Curbelo Ore 
San Diego 
Presnell 
Al Alexander Ore 
Clem Belling Co 
Bernard & Jansen 
Madelyn Lewis 
Verne's 
| Cole & 
Beverly 
Danielle 
| Harry Collet Ore 
Whittier Hotel 
(Gold Cub Room) 
| Tony Patti 
Wonder Bar 
Dibert Ore 


Corte 
& Richards 


Sammy 


BURGH 


Hotel Wm Penn 
(Chatterbox) 

Baron Elliott Ore 
Billy Cover 
Michael Strange 
| Marianne Kreig 
(Continental Bar) 
| Frank Andrini 4 
| 
| Merry-Go-Round 
Bubbles B ker Ore 
Danny Bridges 
Frances Stone 


New 
itsche 
Don Andre 
| Jean Lord 
Chauncey 
Louis & 


Penn 
H Ir 


Ure 


Roy 
Nixon 
Al Marisco 
Bob Carter 
Duftins 
Mova Giff 1 
Tom Hall Gis 


Cafe 


Orc 


Nut House 


Orchard 


Jimmy Gamble Ore 
Jay Loring 


Chuck Miller 
| Pines 
| Bill Ler yy 
Tony tozance 

tay Englert 
Redd’s Cafe 
Curly Stewart Ore 
Eddie Myers 
Gerry Parks 
Billy Vil 
Yacht 
Archie T 
| Armida 
Jackie 
|; Wherley Gis 
| Shiriey Heller 
Skv-Vue 
Mickey Ross Orc 
{Sky Pilots 


Union 


Ore 


Club 


trsn wre 


Heller 


Grill 
Art Yagelio 
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Law vs. Barring Legit Critics Removes 


‘Last Vestige of Freedom,’ Say Mgrs. 


+ 
v 








When Governor Herbert H. Leh- 
man signed a bill last Thursday (1) 
forbidding managers to bar critics 
and columnists frorn theatres, Broad- 
way showmen regarded it as remov- 
ing their ‘last vestige of freedom’ in 
conducting theatres. When the meas- 
ure was discussed in the legislature, 
there was mention of the Shuberts 
having resorted to barring critics 
and columnists when displeased with 
reviews and news comments. Other 
managers have occasionally threat- 
ened such action, but few went 
through with it. 


Leonard Lyons, columnist on the | 
N. Y. Post, took bows when both | 


GILLMORE DOES 


houses adopted the bill. 
been supposedly banned by the 
Shuberts for about two years. Wal- 
ter Winchell, the only reviewer to 
be denied admittance at openings in 
recent years, has been in their good 
graces for some time. Indicated by 
Lyons that he inspired Assemblyman 
Irwin Davidson to introduce the 
measure and during discussion in 
Albany it was stated that the bill 
would particularly benefit him. 


On occasion managers have spec- 
ulated on the wisdom of keeping out 
the critics, feeling that some plays 
are audience shows but likely to get 
thumbs down from reviewers. Critics 
are sent tickets gratis, but there is 
no compulsion on the part of man- 
agers to do so. Should a manager 
decide not to send the usual cour- 
tesies to critics or 
scribes buy or procure tickets they 
cannot be denied admission under 
the new law. That seems to be irk- 
some to the showmen. 

However, the average manager will 
concede that there are few instances 
where favorable notices have boosted 
the business of a flop, and converse- 
ly mumerous successes were scored 
after critics did not favor the shows. 
Bad notices may hamper a good 
show for a _ limited 
general opinion is that paying audi- 
ences make or break the play. 

No Comment by. Governor 
Albany, May 6. 

Governor Lehman signed without 
comment the Davidson bill designed 
to prohibit the refusal of admission 
to critics and columnists. The meas- 
ure not only forbids refusal of ad- 
mission, but also the ejection or de- 
mand for departure during the 
course of the performance. 

Motion picture houses would have 
been affected under several 
of the bill, but finally the 
‘motion picture theatres’ 
ted in the final amending 


; f+ 
Gidits 
words 
were omit- 


Violation of the law is a misde- 
meanor, punishable by fine or im- 
prisonment or both. Plus this, the 
critic or columnist refused admis- 
s10n can recover in civil action, from 
$100 to $500 for each violation. 


N.Y. GOVERNOR VETOES 
NEW CHILD LABOR LAW 


Albany, May 6. 

The Ehrlich Bill, proposing @ unl 
form state-wide system of regulating 
the employment of children under 16 
in all branches of show business, 
radio included, was vetoed by Gov- 
ernor Herbert H. Lehman on the 
ground that it was defectively drawn 


and the subject matter ‘too impor- | 
. | 
confu- 


tant to be subjected to the 
sion, uncertainty and_ inevitable 
litigation’ which would follow execu- 
tive approval of the measure. 

The veto was not unexpected, in 
light of the fact that the Governor a 
few days before had okayed the 
Manning-Jayne act. The latter, which 


permits the participation and em- 
ployment of children under 16 in 
theatrical performances steged by 
non-profit associations and com- 
panies, would hardly have been ne- 
cessary were the more comprehen- 


Sive Ehrlich bill signed. 


Lease A. C. Theatre 


Atlantic City, May 6. 

The Garden Pier theatre hes been 
leased for one year to March 1, 1942 
by the Authors and Artists Guild of 
New York, with Ben Jacobson as 
president. Lease includes provisions 
for the presentation of four legit 
shows. 

Jacobson said he is dickering for 
Al Jolson’s show, ‘Hold On to Your 
Hats,’ and ‘Helizepoppin,’ and added 
he will produce ‘The Green Cup’ 
himself. First production will be 
given June 1. 








He has | 


columnists, if | 


time, but the | 


NOT CHOOSE 
TO RUN 





| talent unions, a new president is 
| scheduled to be named. Incumbent 


Frank Gillmore is said to have de- | 


|clared he would not be a candidate. 
|There is no salary for the office. 
|Four A’s headquarters in Equity’s 
offices and virtually exists only on 


| paper. It is controlled by the board, 


'made up of representatives of the | 


various affiliates. 
| However, Gillmore, as 
| director of Four A’s, with offices in 
ithe Equity building, draws a salary 
| of $150 weekly. Under the arrange- 
| ment made last year, when Gillmore 
assented to a decrease in pay from 
| $13,000 annually, he is permitted to 
give as much or as little time to the 
| directorship job as he wishes. 
Former Equity head’s salary is 
guaranteed by the Four A’s affiliates 
| individually for the balance of his 
life, in the event there is not suffi- 
|cient money in the treasury. Gill- 
| more’s advancing age is understood 
|to explain his desire to duck the 
| Four A presidency, but he has been 
showing up regularly in his office. 


Group ‘Theatre Taking 
Action to Halt Strawhat 


Using Similar Billing 


Group Theatre is taking steps to 
prevent a small theatrical troupe in 
New York from using its name for 
a season of summer stock in Toledo. 
Although the Group is not currently 
active. Kermit Bloomgarten, general 
manager for the organization, indi- 
cated he will warn the 
not to use the Group name and, if 


new outfit 


necessary, take legal steps to prevent 
Director of the lled Ne 

York Group Theatre reporte 

be Jan Lindermann. Neither B 

garten nor othe embe of ( 

real Group has ever hea 

? pe n Gri Ip 

re lar office New \ t 

organization is still in existence 

further production plans are ci 

templated. Company’s last produc- 

tion, ‘Night Music. by Clifford 

Odets, was unsuccessful. 


Toledo Setup 
Toledo, Eo. May 6. 
New summer spot called Lake- 
mont Landing is to be opened neat 
here May 30, 


with an outdoor the- 


atre seating 800. New York Group 
Theatre, under the direction of Jan 
Lindermann, has been engaged fo: 
a 10-week season of stock, opening 
June 23 

Recently formed corporation of 
Toledo businessmen, Hutch,  Inc., 


will operate the venture, which will 
include a real estate development 

the Lake Erie 
{and yacht club. 


snore, a gol 


— -+ 


executive | 


CLAIM ALL ROAD 


Weeks Absorb All 


Weeks 


TOO FEW SHOWS 








Criticism has been aimed at the 
| United Booking Office methods, but 
the books of the legit routing outfit 
| disclose plenty of headaches in its 
; attempt to supply shows to out of 
| town theatres. Stated that only a 
| few such houses have operated to 
eny profit this season, and even in 
those cases the black is strictly tech- 
nical. Every theatre outside of New 
York is claimed to actually be in the 
red, not only this season but previ- 
ously. 

Marcus Heiman, who is interested 
in Erlanger’s part of UBO and in 
the production end as associate of 
Max Gordon, says thet the average 
| hit makes more money in one week 





At the approaching annual meet- | than any out of town theatre in a 
ing of the Associated Actors and | whole season of stop and go opera- 
Artistes of America, parent of the | Won. 


He should know, being on both 
ends. The reason is that there are 
not enough shows produced. 

It’s claimed that those houses 
which eern anything more than oper- 


| ative costs get little more than the 


taxes. They are not able to show any 
return on the investment. Hope of 
the out-of-town showmen is an in- 
crease in production or an upturn in 
realty which would provide the op- 
portunity to sell the property. In 
times when many more shows toured, 
such theatres showed profits of 
25,000 and upward. In recent sea- 
sons, if a net profit was registered, it 
has been very smell. Formerly the 
road season averaged 35 weeks, 
whereas now the lighted weeks aver- 
age not over 20 per year, while the 
budget is based on the longer period. 
Dark Weeks Hurt 

The bane of the manager in the 
week stands is the number of dark 
weeks, sometimes Six Or more I1n 
succession. Another worry is try- 
outs, that especially epplying to the 
Stands less accessible consti- 
tute a toug than the 
others and efforts of the bookers to 


for those houses have 


east. 


her problem 


= 


+ 


extended to unusual proportions 


Washington is the most successful 
out-of-town theatre this season, de- 
spite the fact that it had a dozen try- 
outs. The capital is filled to over- 
flowil which explains the heavy 
patronage. Providence is the worst 
legit town on the UBO books, with 


Angeles, 
theatres 


had a 


the runnerup. Los 
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Naming New Fund Prex 
Actors Fund Ame vill ] 


r 


{ 1010 
its annual meeting at the National, 
N. Y.,, Friday (9). For the first time 
since 1908 a new president will be 
replacing the late Daniel 

When he 


7 . *s11¢ val 
neent, first v.p., automaltic- 


elected. 
Frohman 
Walter V 


died last year, 


ally became head of the Fund and 
will be regularly named at the meet- 
ng 
Ne trustees are Marcus H 
I k E. Hende n an \ ette 
Pe while Lee Shube ( 
tne DOal T¢ one ve V - 
lents H irry G So! K 
rine Cornell; treasurer, Sam A. 
Scribner; secretary, Robert Camp- 
bell. Other trustees to be re-elected: 
Lee Baker, George Christie and 
;Sam Forrest. 


THEATRES IN RED 


Great Number of Dark 
the 
Profits — Former 35-Week 
Seasons Now Down to,20 


HAS PLENTY HEADACHES 





t 


Robt. Sherwood Wins Third Pulitzer 
Award With There Shall Be No Night 





Saroyan’s Offer 


William Saroyan, who won 
but rejected the Pulitzer prize 
last season with ‘Time of Your 
Life, may have changed his 
mind about that award. Before 
going west last week he said 
that if his ‘The Beautiful People’ 
(Lyceum, N.Y.) copped the nod, 
he would give the Pulitzer com- 
mittee $1,000, which is_ the 
amount of the prize. 

Saroyan probably realizes the 
audience pull of the award, 
helping ‘Time’ on the road this 
season. Also he is a manager 
now, having produced ‘People’ 
himself. 


rN 

¥ 
| 
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HAVE B.0. 
ON ROAD 


The success of operetta revivals on 





| the road is one of the spring sur- | 


| prises. Shuberts are earning coin 
| with ‘The Student Prince, ‘Blossom 
| Time’ and ‘Rose Marie,’ shows which 
have been jealously guarded by J. J., 
| but mostly in the storehouse. They 
| were fetched forth now and then, 
| but principally for out-of-door show- 
ings, where the settings and cos- 
tumes were not usually given close 
inspection by audiences. 

Now in regular legiters the a.k. 
musicals are being welcomed. While 
not getting record grosses, fhe biz is 
fooling some of the wise guys on 
| Broadway. Explanation may be that 


the shows are drawing the younger | 


generation, also that there is a short- 
age of touring shows, while the ab- 
sence of the scores from radio be- 
cause of the radio-music war is a 
possible lesser reason. 


‘Blossom Time’ has been most con- 
sistently revived by the Shuberts, 
less costly to operate than the othe: 
two. ‘Marie’ was produced by Ar- 
thur Hammerstein, who declined 
selling the rights, intending to revive 
it himself, until he went into bank- 
ruptcy. Rights were then picked up 
by the Shuberts in a receivership 


Sadi, 


Latest musical revival by the Sh 
is ‘The Gay Divorcee,’ original- 
ly done by Dwight Deere Wiman. It 
expensive to operate fo! 
Cast include Dorothy 
Collin and Luella 


, =! + 
Is also not 


a musical, 


JOLSON GETS 6-MONTH 
ROAD TOUR IN ‘HATS’ 


1 J t ar! 
if ‘H 
I eing tne f 
( ( ooKed t I 
t ) W it ft ( t 
P c y 
t t t 
} ‘ ‘ 
‘ ») oper e 
de Pic A ( A 17 
B I é ] PI ) ) f< 
low Ow tne headin g westwarc 
Sho inal date at t time At- 
lanta in February, film relezse dat 
approxin iting that time B 
& ) WaS associated in t 
ma eT t of ‘Hat r C irge 
i Yr; 
( Daley will probably be in the 
I ea dy M R € 
& i€ f Ga 
eto! p ed é 
B G se Browr otne 
é te to aga se |] 
S {f front and back ee! 
¢ ed Louis E Vv) E} ‘ 
er, with Jo S f 
| berger and Frank Cruik nk ane 


a NN Le 
| eligible 
‘Understood that no other play than 
r) e _ the Sherwood work entered in the 


| Sherwood 





The Pulitzer award committee 
| comoplotety fooled Broadway, cer- 
{tainly the critics, in naming “There 
| Shall Be No Night’ as the outstand- 
| ing drama of the year. Robert E. 
| Sherwood, who authored the play, 
thereby won the Pulitzer nod for the 
third time, tieing Eugene O'Neill on 
that score. The lanky Sherwood won 
previously with his ‘Idiot’s Delight’ 
and ‘Abe Lincoln in Illinois.’ 

‘Night’ technically belongs to last 
season’s productions, having opened 
at the Alvin, N. Y., April 29 of last 
year. Deadline for all Pulitzer 
awards is March 31 of each year. 
Therefore the Sherwood play was 
not even considered last spring. 
‘Watch on the Rhine’ (Beck theatre, 
N. Y.), which won the critics prize, 
did not come within the Pulitzer 
committee’s considerations, but is 

for the award next year. 





committee’s deliberations, hence the 
award was unanimous. 
Saroyan—Again! 

‘Night’ was considered last season 
by the N. Y. critics, however, and 
there was a heap of shuffling when 
the reviewers battled it out, ending 
when William Saroyan’s ‘Time of 
|Your Life’ was named. That the 
| latter also won the Pulitzer prize last 
| year seemed to irk the critics, who 
formerly did not highly regard the 
choices of the Pulitzer committee. 

‘Night’ has an exciting history. It 
started when Alfred Lunt and Lynn 
Fontanne, starred in the play, read 
| the script on their way home, intend- 

ing a long vacation. So much stirred 
| were they that the Lunts telegraphed 
immediate acceptance. 
They soon returned to New York and 
the play scored sensationally. After 
| a summer layoff it resumed and went 
on tour, drawing the most consistent 
high grosses of any straight play this 
season. Tour was ended last Satur- 
day (3), but will again take to the 
road next fall for at least 16 weeks, 
although a four-week return date on 

Broadway is possible. 

Award accompanying the prize of 
$1,000 reads: ‘The original American 
play performed in New York, which 

hall represent in marked fashion the 
educational value and power of the 
stage, preferably dealing with Amer- 
ican Life.’ 

Sherwood is of the Playwrights 
Co. and is rated their most dominant 
member. ‘Night’ was 
the Playwrights 


produced by 
Theatre 


Guild, in which Lunts are director 


and the 


‘Variety's’ Calling Mpls. 
N.G. for B.0. Vexes Mor. 
But He Can’t Disprove It 


Minneapolis, Mev 6 
Leo Murray, manager of the 
Lyceum, legit roadshow ho 
taken exception to the asper 
ic} VARIETY ha beer cesting 
ipon Minneapolis as a ‘show town’ 


n general, and to a recent quib 
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Gov. Lehman Vetoes Amendment 


To Ease Mitchell 


Brokers Now Press Court Action 


+ 


‘Miss Sidney-Luther Adler 


Saturday (3), 
action one way or another 
ernor Herbert H. Lehman 
passed by New York’s assembly, 
the Coudert 
would have 


the final day for 
by Gov- 
on bills 
he 

amendment 
modified 


vetoed 
which 


75c. above boxoffice price on all tick- 


ets of admission sold in advance by 


agencies. The amendment would 
have exempted fights, opera and 


other events outside the legit theatre. 
Brokers favored the Coudert bill. 

Pending is an application to en- 
join enforcement of the Mitchell 
law. agencies objecting on the 
grounds that it price-fixing and 
confiscatory. In his papers, William 
A. Hyman, attorney for the agency 
people, sets forth that, while the 
75c. premium limit is not objected to 
for legit theatres, it is a hardship 
where brokers must pay for sports 
tickets and other outside attractions 
because they are often costly and are 
not returnable. as are legit tickets. 

Attorney stated that if the Gov- 
ernor signed the Coudert amend- 
ment the court proceedings will be 
dropped. or at least not pressed. As 
it failed to be incorporated in the 
law, the case will now be pushed, 
all agencies on Broadway tg 
that course. Principal objector 
the Coudert bill is said to have Be 
Col. John Kilpatrick, head of Madi- 
son Square Garden. Garden’s kh 
tors, who include a number of w. 
businessmen, are believed to have 
reached the Governor’s ear. Garden 
officials have been irked by nearby 
cubby hole speculators, who manage 
to obtain tickets for all important 
events there. 

Hearing on the court application 
was scheduled to be heard early last 


is 


week, but was set. back until 
next Tuesday (13). Hyman _ has 
requisitioned the League of New 
York Thertres, which operates the 
ticket code, which also fixes the! 
premium at 75c., for data on the 


number of tickets alloted to and sold 
by reies. the amount of money | 
levied upon the ticket people and the | 
disposition of such funds. It’s 
tioned in the attorney’s paners that 
3c. per ticket was collected, but the 
League has been gettins 2c., not in- 
sisting on the third penny, which 
Was supposed to be held aside and 
refunded the brokers if expenditures 
did not warrant the use of that coin. 


ae 


Anti-Racial Bill 
Albany, May 6. 
Governor Lehman signed. 
strongly-worded memorandum of 
approval, Assemblyman William T. 
Andrews’ bill adding a new,.section 
to the penal law to provide that no 
person shall, because of race, color 
or religion, be subjected to dis- 
crimination in his civil rights by any 
person, corporation or institution, or 
by the state, any of its agencies or 
subdivisions. 

Andrews, a Negro lawyer 
senting a Harlem district, 
a half dozen measures, as well as a 
resolution, dealing with various 
phases of discrimination. 

Several bills requiring equal 
commodations and _ privileges 
places of amusement failed to 
the Legislature’s approval. 


OK’s 


with a 


repre- 
introduced 


ac- 
in 
win 


Assemblyman Daniel L. Burrows. 
Negro, passed the Lower House, but 
dit not reach a vote in the Senate 


before adjournment. 
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Journey Home Ends 
Ken: 
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eth Kennedy, 
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American sing- 


ho W spe 


several years 
a*%o to app2ar in opera, has returned 
to the U. S. For the last few 
sons he has been in opera in Italy. 

With Mussolini's declaration 
war against France and England 
tried to get back to this 
finally succeeding in making 
via Switzerland, France, 
Portugal. 


SCa- 


of 
. he 
country, 
his way 
Spain and 





DORBIN ON MEND 
Rochester, N. Y., May 6. 

William Dorbin, ill in Highland 
hospital here, nearing recovery 
and is expected to be discharged in 
a short time. 

He is tentatively slated to join the 
Als--nder Woollecott company of 
‘The Man Who Came to Dinner’ in 
New Haven. 


1S 


the | 
Mitchell law. which fixes a limit of attractions when the Resident the- | 


men- |! 


One, by | 


'D. Saltiel, 
'Conrad H. Poppen Husen. 


15e Ticket Law; 





K.C. Resident’s Last Show 
Kansas City, May 6. 
Sidney and Luther Adler 
an Island’ be the 


Sylvia 


in ‘Two on will 


Hall of the 
its final 


atre takes over the Music 
municipal auditorium for 
production of the season, May 27 
through June 1. Second time in a 
year little theatre has moved out of 


its own 400 seater to the 2,700-seat 
Music Hall for a presentation. Last 
entry was Walter Hampden in ‘Our 
Town.’ 


Lead players will come in 10 days 
in advance to work in with local 
cast under direction of Ilia Motyleff, 
director. 

Theatre closed its regular season 
with ‘Romance’ and Elissa Landi in 
the lead role this week (10). Fol- 
lowing appearance here Miss Landi 
returns to her writing work which 
will culminate with the publication 
this fall of her second novel, ‘Injured 


Innocents.’ The forthcoming book is 
her first with a theatrical back- 
ground. 





THURSDAYS NEW 
- BWAY B.0. BOGIE 


Thursday become the 
bane of Broadway managers, attend- 
ance being the smallest of the week 
theatres, while only two 
that dex for matinees. 
There have been frequent com- 
plaints about ‘red’ Thursdays, but 
| they have been accentuated lately as 
legit grosses steadily decline. Curi- 
ously enough, agencies’ business has 
| been fairly good in face of the box- 
office dips. 

‘The Man Who Came to Dinner,’ 
Music Box, dropped its ticket scale 
from $3.30 to $2.20 this week. Show 
is spanning a second season and 
there are hopes 
summer, because there are few new 
shows to come. ‘Dinner’ was a 
standout last season but was slated 
to tour in the fall. Because of that 
several members of the original cast 
departed, developing a peeve as the 
play continued its run. 

With the sudden cancellation of 
‘Somewhere in France’ after trying 
out, again there are no openings this 
week. Coming next week ‘The 
Happy Days,’ Miller. ‘Women Aren’t 
Angels’ is due June 1 and something 
called ‘Snookie’ is now in rehearsal. 

‘Meet The People’ closes at the 
Mansfield Saturday (10). ‘Charley’s 
Aunt’ folded at the Cort last Satur- 
day (3). 


night has 


in most 


shows use 


is 


Name Fortune Gallo 
G.M. of Chi Opera Co.; 


San Carlo Continuing 


Fortune Gallo, whose San Carlo 
Opera Co. has been a fixture on the 
road for 29 years consecutively, has 
been named general manager of the 
Chicago Opera Company He as- 
sumes the new duties immediately 
and will supervise the selection of 
artists to be used next season He 
will maintain his office in New York 
as well as in Chicago. 

While his operatic venture has 
mostly played out of town, San 
Carlo in the past two or three sea- 
sons played N. Y. for limited, but 
successful. periods at the Center, 


Radio City. Policy there was popu- 
lar prices, taking the presentations 
out of -competition with the Metro- 
politan. San Carlo troupe starts its 
30th annual tour early in October, 
again under Gallo’s direction. 

Trustees of the Chicago Ope 
clude Robert UH. McCorm ck. 
Chauncey McCormick, Barnet Far- 
roll, Weymouth Kirkland, Ira Nel- 
son Morris, Fred A. Poor, William 
Abner J. Stillwell and 


in 


,;maggi continues to put on his opera | 


| plete plans are not yet announced, 


| permanent company in N. Y. 


| Casts would include young Ameri- 


Shows in Rehearsal 





‘Snookie’ Edward Choate, 
Shuberts. 

‘The Happy Days'—Raphael & 
Robert Hakim. 

‘Women Aren't 
Lee Ephriam. 

‘White Cargo’ 
Leventhal. 

‘Gay Divorce’ (revival)—Shu- 
berts. 


Angels’ 


Wee & 


(road) 








Impresarios Seen 
Flooding N.Y. With 
Pop-Priced Opera 


Since the close of the Metropolitan 


season in N. Y., the minor im- 
presarios and the would-be im- 
presarios have started to provide 


N. Y. with a cheaper form of opera. 
The indefatigible Alfredo Sal-| 


at $1 top and has taken over the} 
Warner Bros. Hollywood theatre for | 
that purpose. 

Other recent developments in- 
clude the plans of Amedeo Passeri, 
who has given N. Y. and the coun- | 
try a run for its money in the pre- 
sentation of opera above the Sal- 
maggi class, and a bit under Fortune 
Gallo’s presentations. Passeri’s com- 


but the ever hopeful impresario 
plans to establish a cheaper priced | 


Mrs. Lytle Huli, the former Mrs 
| Wineeet Astor, has advanced the 
momentous plans of them all, having 
announced the taking over of the 
44th Street theatre for a contem- 
plated six-week season at $3 top to 
be given in the fall. Presentations 
would include two operas, two 
operettas and two ballets weekly. 


;}new play for 


Experimental Theatre, Needing Coin 





Still Hope for Barrymore 


‘My Dear Children,’ 
Barrymore starred, has been re- 
leased for stock usage by Richard 
| Aldrich and Richard Myers, who 

| produced the show, 

| tain limitations. Managers still an- 
| ticipate the possibility that Barry- 
| more will reappear in the play out 
| of town and no stock showings will 

be made near stands where the play 
, would tour. 

Prior to Broadway, ‘Children’ with 
| Barrymore was a great draw and 
the managers in settling with him 
assumed a heavy potential loss. He 
agreed to pay them $15,000 to be re- 
leased from his contract so that he 
could return to pictures. One film 
was made and Aldrich & Myers re- 
ceived $5,000. They are supposed to 
be paid another $10,000, half of that 


in which John 





| amount from his next two pictures. 


Managers have selected their first 
next season, it being 
‘John Burgess, Berlin.’ Aldrich will 
again conduct the Cape Playhouse, 
Dennis, Mass., during the summer, 


BIWAY ANGELS 
MAKING HAY 





standout for non-managers who in- 
vested in legit production, particu- 
larly when ‘Life With Father’ 
panned out to be a bonanza. This | 





cans who are vocally and dramatic- 
ally ready, but who have attained | 
little prominence due to lack of op- 
pertunity in the larger companies. 
Mrs. Hull has announced plans to| 
raise $1,000 each from 50 friends to 
subscribe to the performances. 


Only actual project presented dur- 


,ing the past month was a perform- 


ance of ‘Gianni Schicchi’ at Carnegie 
Hall, under the auspices of the Na- 
tional Orchestral Assn. 


STRAWHATS IN ASSN. 
| FOR SELF- '-BETTERMENT 





of it going well into | 


Association of Summer Stock Man- | 


agers, newest 
the theatres, has been 
composed of rural theatre or so- 
called strawhat operators. Stated 
that because most of such ventures 
were unsuccessful last season, the 
country showmen decided to get to- 
| gether with the idea of effecting im- 
provements and economies in stock 


organization within 


formed and 


presentation. It is expected that not 
only the managers concerned, but 
the actors in summer ventures will 
benefit. 


At the first session held the prob- 
lem of unit shows was discussed, and 
it will be one purpose of the new 
group to determine the type of play 
which visiting names from the Coast 
should appeer in. Likely that the 
Hollywood package show idea 
be revised, 
formances 


the aim. Special royalty 


terms for summer stock from authors | 


is a primary objective. 
Milton Stiefel, of Ivoryton, 
Was named president: R 
drich, Dennis, Mass., v.p.: 
°°, Maplewood, N. J.. se 
general Billy Miles, Stock- 
bridge, reasurer. There were 
24 pots represented 
at the initial meeting last and 


Next 


Conn.. 
ichard Al- 
John Wil- 
-cretarv end 
counsel 
Mass., t 
summe stock 
week 
probably join 


ve) } ; l~ 7 - ’ "7 
neeting is slated for today (7) 


Blankfort Organizes 
Amer. Revue Theatre 


Hollywood, May 6. 


Henry Blenkfort, one of the lead- 
ers of the Hollywood Theatre Alli- 
ance, has left the outfit to help or- 


ganize the American Revue Theatre. 
First on the list is an all-Negro 
revue, ‘Jump for Joy,’ slated for a 
June opening at the Mayan theatre 
with Duke Ellington his band 
featured, 

Group plans 
opening here and 
New York. Allied 
in the American Revue Theatre are 
Hal Fimberg, Walter Jurman, Sid 
| Kuller and Paul Webster. 


anc 
two revues e 
later moving to 
with Blankfort 


vear, 


will | 
Wii i 
with more effective per- | 


season ‘Arsenic and Old Lace’ is 
‘proving to be another of the very 
good things, the backers including 
| some who are in on ‘Father.’ Profits 
in ‘Arsenic’ are being divided up 
among a good many more angels 
{than those declared in on ‘Father’ 
| (Empire, N. Y., Philadelphia and 
Chicago). 

There are other shows this season 
with silent partners who are mostly 
| well satisfied, although some ven- 
tures with outside backing ended in 
the red. Data on the whole is en- 
Pesagecge- to those with coin who 

have a yen for show business and 
the indications are more such back- 
| ing will be evident in next season’s 
| enterprises. 

One investor who gets 10% of the 
profits is said to have made $150,000 
out of ‘Father’ to date, and that does 


not include his share of picture 
rights coin. Bids for the ‘Father’ 
rights are said to be between 
$400,000 and $500,000 and 40% of the 
sale price is the manager's slice. 
Play is considered’ such lasting 


property, however, that it is expect- 
ed to be a stage attraction for years 
and the film rights will not be dis- 
posed of for some time. Principal 
backers of ‘Father’ are said to 
Jock Whitney, Wharton & Gable 
(who represent him) and 
Cullman. 


hare in Out-of- State 
Flops Can’t Collect Fui: 
N. Y. Unemployment Ins. 


Equity plans to obtain clarification 


of New York’s unemployment insur- 
ance regulations on behalf of mem- 
bers and those of other stage union: 
who apparently have not been right- 
ly compensated Law calls for the 
payment of $15 maximum for a 
period of 13 weeks per year. Actors 
who appeared in shows which orig- 
inated in this state but played out 
of town have not been able to col- 
lect the top sum, that especially ap- 


plying to shows which rehearsed in 
New York and closed in other states 
after trying out. 

An amendment to the unemploy- 
ment insurance statute designed to 
correct some faults was adopted last 


Last season was something of a | 


be | 


Howard | 


| 


| 


but within cer- | 


| inally 


| 


| 


year, but administrators of the pay- 
ments say that the wording jis not 
clear and advise applicants that it | 


must be re-phrased before the pres- | 


ent procedure can be varied. Em- 
ployers are supposed to pay the 
state a percentage of all moncys | 
paid employees, which amounts are 
not deducted from the pay envelope, 
although social security is held out. 
Both state and federal percentages 
_ apply even to rehearsal pay. 

{ It appears that some managers 


' eration 


And Less Nut, Off Till Next Season 


+ 
- 


‘Children’ OK for Stock, | Indicated that 


Experimental The- 
atre activities after will 
suspend until season. Addi- 
tional scripts under partial consid. 
are doubtful of being dis. 
played until then, and the outfit has 
several problems to be solved before 
it can operate within the lines orig- 
conceived. Matter of further 
financing is one factor and a way to 
hold down expenses is another. 

Experimental’s financial situation 
could have been cleared up for the 
time being at least. Third play, ‘Not 
in Our Stars,’ shown at the Biltmore, 
N. Y., brought an immediate man- 
agerial response, but somebody 
bungled the opportunity. William A. 
Brady offered to take over the com- 
edy for regular presentation, willing 
to pay $500 in advance, without wait- 
ing for the reviews. Those in the 
know inferred that Brady was given 
the run-a-round. The Theatre Guild 
was also mentioned as inclined to 
accept the play. 

Following day the critics’ opinions 


three tries, 
next 


ranged from bad to good and the 
manager’s desire to present the 
play evidently cooled off. That re- 


sulted in discussion over the advis- 
ability of inviting reviewers to one- 
time performances of plays sup- 
posed to be done primarily for man- 
agerial eyes, sans costumes, scenery 
and with few props. In the case of 
‘Stars,’ the setting of ‘My Sister 
Eileen’ was used, it being the tenant 
at the Biltmore. Hereafter it is prob- 
able that critics will not be invited, 
or, if so, not in their reviewing ca- 
pacity. 
Needs More Cooperation 

Sincerity of Experimental’s efforts 
| has not been questioned, but the pro- 
cedure is incomplete. Idea, which 
was broached for several seasons, 
was crystallized when Equity and the 
Dramatists Guild set up a formulae, 
principal protective feature of which 
was to keep out sharpshooters. But 
they didn’t go far enough and should 
have sought cooperation by the stage 


unions. It was not until later that 
it was discovered that stagehands 
had to be paid, also the front of the 
house (Theatrical Managers and 


Agents). 
profit 
charged 


As Experimental is a non- 
affair and no_- admission 

there was no excuse for 
TMA stepping in It cost around 
$300 for press agent and company 
manager, a _ proportionately large 
sum, considering that the outfit 
started with only a bankroll of $2,000 
loaned by the National Theatre 
Academy, latter a movement that 
has been otherw latent. 

Purpose of Exper:mental is to ex- 
hibit new works and give actors a 
chance to be in performance. 
It is logical that players of some ex- 
perience be used, but there has been 
some question raised whether scripts 
by authors not members of the Guild, 
as required, would not open an ave- 
nue for new material. 


ise 


seeen 


Name Concert Dates 
(May 7-17) 


Lauritz Melchior—Cedar Fells, Ia 
¢7 >. 

James Melton—Mem. aud., Nash- 
ville, Tenn. (8). 

Grace Moore—Bardzvon, Pough- 
keepsie, N. Y. (8) 

Ezio Pinza—Tyler, Texas (7); Erie, 
Pa. (13) 

Lily Pons—Capitol, Ottawa (7). 

Albert Spalding Peddie school 
Hight town, N. J. (9) 

Leopold Stokowski (With Al 
American Youth orch), Carnegie hall 
N. Y. (16). 

Lawrence Tibbett (With Phila 
delphia orch), Hill aud., Ann Arbo! 
Mich. (7): (with Duluth symph) 
Armory, Duluth, Minn, (9); Hoc! 
aud., Lawrence, Kans. (12); Aud. 
Vancouver, B. C. (14); Capitol, Ya- 
kima, Wash. (16). 
have failed to pay. that applying 
mostly to tryouts. Confusion over 
the state’s liability, however, rests 
within the law. It appears that 
when shows play out of town, where 


there also are unemployment insur- 
ance laws, the manager may elect 
whether to pay locally or to New 
York. Result is that applicanis are 
told that remuneration can be fig- 
ured only on the amounts received 
in New York, although the amend- 
ment was supposed to remedy that 
condition. 
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Chi Legit B.0. Slides Off ; ‘Arsenic, | Lunts’ $8,000 in N. H. 


$14,500; ‘Eileen’, 








Chicago, May 6. 

Loop, which last week was down 
to low of three shows, currently has 
quintet with the opening of ‘Cabin 
in the Sky’ Sunday (4) at the Sel- 
wyn, and ‘Twelfth Night’ in the Er- 
langer last night (Monday). 
shows are in for short-term stays, 
the first for four weeks and the 
Helen Hayes-Maurice Evans Shakes- 
pearean for a five-weeker. 

Loop is in the doldrums. Advance 
sales on this week’s openers were 
strictly disappointing, as is the 
call for ‘Hellzzpoppin,’ which comes 
into the Auditorium Sunday (11). 

Estimates for Last Week 

‘arsenic and Old Lace,’ Grand (4th 
week) (1,200; $2.75). Hot weather is 
dropping this one and the word-of- 
mouth indicates that the customers 
don’t think it’s too funny. Running 
now on strength of notices and N.Y. 
raves. Claimed $14,500. 

‘Life With Father,’ Blackstone (63d 
week) (1,200; $2.75). Three more 
weeks and the closing notice is stimu- 
lating trade; got over $11,000 last 
week. 

‘My Sister Eileen,’ Harris (11th 
week) (1,000; $2.75). Sticking in the 
five-figure class neatly and will be 
here for several more weeks easily 
on last week’s $12,500. 


‘ICE CAPADES’ GREAT 
$38,500 ON COAST 


Los Angeles, May 6. 
‘Ice Capades of 1941’ 








Both | 


12146; Father’ 11G | Night,’ with the Lunts (show closed 


‘HARVEST SLIM $10,000 


IN PITT; REVIEWS GOOD 


Pittsburgh, May 6. 
Practically no interest at all in 
the Fredric March starrer, 
for a Harvest,’ last week at Nixon 





and new show wound up very dis- | 


appointingly at estimated $10,000. 
That figure, too, included better 
than $4,500 in subscription money, 


| show winding up six-play series of 


/since March is a name, play got 


Guild and ATS locally. 
Small take hard to understand 


good notices and had been doing 
bang-up biz on road. However. 
Broadway stamp of approval wasn’t 
on it and that seems to be very im- 
portant around here. 

Nixon has ‘DuBarry Was a Lady’ 
currently and winds up legit season 
next week with return engagement 
of Dante, result of $10,500 he did 
here at $1.50 top several months ago. 








‘Cabin,’ $13,000, Gets Too Me ecissigaee: ant at emai 


‘Hope 





New Haven, May 6. 
Final stand of ‘There Shall Be No 


road tour here Saturday), drew good 
but not capacity biz on three per- 
formances week-end (2-3). 
| to sell out is attributed to one-night 


| Stands in nearby Connecticut cities. | 


Got approximately $8,000. 


|Pa.; then Junior League dates in 
| Bethlehem, Reading and Bridgeport 
|for guaranteed $2,000 each. That 
|held down final week’s takings to 
$18,000. 

Only other booking to date is full 
week stand of the Alexander Wooll- 
cott ‘Man Who Came to Dinner’ be- 
ginning May 12. 


THEATRE’ FINE 
$15,000 IN HUB 


Boston, May 6. 
Cornelia Otis Skinner and a swell 
supporting cast are packing ’em in at 
the Plymouth to see ‘Theatre’ before 
it leaves town this weekend. ‘Rose 








Alexander Woollcott comes in 


Much Opposish in St. Louis “ 19 for two weeks of ‘Man Who 





; ! St. Louis, May 6. 
Stiff opposish from a p.a. by Duke 


| Ellington and his band, plus near | 
| midsummer temperature, clipped the 


! 


will hold! Monday (5). 


b.o. during one-week stand of Ethel 
Waters in ‘Cabin in the Sky’ at the 
American. Piece estimated average 
biz $13,000. Crix contributed raves. 

‘Pins and Needles,’ with house 
scaled to $1.65, began one week stand 
This will ring down 


over two extra days at Pan Pacific | the curtain for the season. 


Auditorium, closing (13) instead of 
(11) as originally set. Outdoor skat- 
ing spectacle built nicely on second 
week and came under the wire with 
close to $38,500. 

Outfit goes to Atlantic City early 
in June and will play the present 
show while rehearsing a 1942 edi- 
tion. 


Prince’ $10,200 in Balto 


Baltimore, May 6. 
Return of ‘Student Prince’ to 
Ford’s last week built nicely, gross- 
ing estimated $10.200. 
‘Hope For a Harvest,’ with Fred- 


| 
| 
} 


| 


eric March and Florence Eldridge | 


featured, is in currently at Ford’s as 
last of six plays under ATS subscrip- 
tion. 





‘Road’ 5G in Mass. Town 


Springfield, Mass., May 6. 

‘Tobacco Road,’ with John Barton, 
grossed slightly over $5,000 in a 
three-day stand (April 28-30) at 
Court Square here. 

Fred Marshall, recently 
manager of this E. M. Loew house, 
said the play did considerably better 
biz than in 1936 at the same house. 


JACK 
DURANT 


NOW IN 19TH WEEK 
Featured in GEORGE ABBOTT'S 


“PAL JOEY” 


Barrymore Theatre, New York 


























NORMAN 


HARRIS 


and 
SYLVIA 


SHORE 


NOW IN 20TH WEEK 


GEORGE WHITE’S 
GAY WHITE WAY, N. Y. 


KENT 
New York 


Management: WM. 
1776 Broadway 


ROSALIND IVAN 


in “THE CORN IS GREEN 
NATIONAL THEATRE, N. Y 


























named | 





‘DINNER’ 16G IN MONT’L 





Profits, Royalties, Woollcott’s Salary | 


To Canadian War Relief 





Montreal, May 6. 


‘The Man Who Came to Dinner,’ | 


with Alexander Woollcott, played to 
smash houses at His Majesty’s here 
last week and grossed estimated 
$16,000 at 57c to $2.82. 


Producer, authors and star donated | 


profits, royalty and salary to Queen’s 
Canadian Fund. 


‘Hellz’ OK 146 in Mpis. 


Minneapolis, May 6. 
Warm weather and generally slack 
conditions held down the gross of 








‘Hellzappoppin,’ but the hizh scoring | 
revue nevertheless copped approxi- | 


mately $14,000 for the four nights 
and one matinee in the 2,200-seat 
Lyceum at $3.30 top. Critics went 


|overboard in their praises, and cus- 


tomers’ word-of-mouth was another 
big aid. 

‘Time of Your Life,’ in for three 
days (6-8), winds up the local legit 
season, 


Horton $8,400 in S.F. 


San Francisco, May 6. 
Everett Edward Horton, in ‘Spring- 
time for Henry,’ grossed estimated 





| good $8,400 in its second week at the 


| 


Aleazar here. Closing notices are 
being posted that ‘Henry’ will run 
four weeks, Hollywood commitments 
making it necessary for Horton to 
return south. 

Billie Burke and Paul Cavanaugh 
in ‘Vinegar Tree’ follow ‘Henry.’ 


——__—_— a 


V. & Y. 3G in Davenport 


Davenport, Ia., May 6. 
Veloz and Yolanda, under aus- 
pices of the Junior board of the 


Visiting Nurse Assn., Thursday (1) 
grossed an estimated $3,000 at $1.50 
top, filling Orpheum’s 2,755 seats for 
the first time by a stage attraction 
since house opened in 1931. More 
than 500 were turned away. 

Dance team followed ‘Heilzapop- 
pin’ with Billy House and Eddie 
Garr. who drew 2,350 patrons in the 
same house Tuesday (29). 


San Carlo 14G in Toronto 
Toronto, May 6. 

Snared from Massey Hall for the 
first time by Ernest M. Rawley, man- 
ager of the 1,552-seater Royal Alex- 
andra here, San Carlo Opera, at $2 
top, grossed excellent $13,800 on the 
week's engagement. 

Production decor was as ineffec- 
tive as ever and singing capabilities 
negligible with the possible excep- 
tion of Coe Glade. 


|Came to Dinner’ at the Colonial, 
where ‘Arsenic 
tentatively booked for an early June 
date. ‘Dinner’ preemed here with 
Monty Woolley. 

Estimates for Last Week 


‘Theatre,’ Plymouth (lst week) 
(1,480; $2.75). While the local press 
notices were mixed, the ticket-buyers 
generally liked Miss Skinner and the 
Maugham play and the word-of- 
mouth is excellent. Dandy $15,000. 
One more week. 

‘Rose Marie,’ Shubert (3rd week) 
| (1,590; $2.75). Garnered good $13,000 
|for third week here and remains a 
|fourth. Goes to Providence May 12. 








Current Road Shows 


(May 7-17) 


—Cass, Detroit (7-10); Royal Alex- 
andra, Toronto (12-17). 


‘Arsenic and Old Lace’ (Erich von 
| Stroheim, Laura Hope Crews, Helen 
Twelvetrees) — Grand, Chicago (7- 
iy oo 

‘Blossom Time’ (Everett Marshall) 
|—Forrest, Philadelphia (7-10); His 
Majesty’s, Montreal (12-17). 

‘Cabin in the Sky’ (Ethel Waters) 
| —Selwyn, Chicago (7-17). 

‘DuBarry Was a Lady’ (Bert Lahr) 


|—Nixon, Pittsburgh (7-10); Ford’s 
Baltimore (12-17). 

‘Gay Divorce’— Shubert, Boston | 
(12-17). 

‘Happy Days’— Playhouse, Wil- 
mington, Del. (7-10). 

‘Hellzapoppin’ —- Davidson, Mil- 
| waukee (7-10); Aud., Chicago, (11- 
17). 

‘Hope for a Harvest’ (Fredric 
March, Florence Eldridge) — Ford's 


Baltimore (7-10). 

‘Life with Father’ (Lillian Gish)-— 
Blackstone, Chicago (7-17). 

‘Life with Father’ (Dorothy Gish) 
—Walnut, Philadelphia (7-17). 

‘Man Who Came to Dinner’ (Alex- 


ander Woollcott)— Court Square 
Springfield, Mass. (7); Metropolitan, 
Providence, R. I. (8); Bushnell aud 
Hartford, Conn. (9); Mem. aud., 


Worcester, Mass. (10); Shubert, 
Haven (12-17). 
‘My Sister Eileen’—Harris, Chica- 
£o (7-17). ’ 
‘Pins and Needles’—American, St 
Louis (7-10); Biltmore, Los Angeles 


New 


(15-17). 

‘Rose Marie’—Shubert, Boston (7- 
10); Metropolitan. Providence (12); 
Bushnell Aud., Hartford, Conn (13); 
Erie, Schenectady, N. Y. (14-15); 
Empire, Syracuse, N. Y. (16-17). 

San Carlo Opera—Bushnell aud 
Hartford, Conn. (7) 

‘Sim Sala Bim’ (Dante) Savoy 
Hamilton, Ont. (7): Park. Young 
town. O. (8-10): Nixon, Pittsburgh 
(12-17). 

‘Student Prince’—National, Wash- 
ington (7-10); Forrest, Philadelphia 
(12-17). 

‘Theatre’ (Cornelia Otis Skinner) 


—Plymouth, Boston (7-10). 

‘Time of Your Life’ (Eddie Dow- 
ling)—Lyceum, Minneapolis (7-8); 
Aud., St. Paul (9); Cass, Detroit (12- 
17) 


‘Tobacco Road’ (John Barton)— 
Capitol, Lynn, Mass. (7); Empire 
Fall River, Mass. (8-10); Palace, 
Norwich, Conn. (12); Garde, New 
London, Conn. (13-14); Strand 
Waterbury, Conn. (15-17). 

‘Twelfth Night’ ‘Helen Hayes 


Maurice Evans)—Erlanger, Chicago 
(7-17). 
‘Women Aren't Angels’ (Bobby 


| Clark)-——Wilbur, Boston (15-17). 


Failure | 


‘Night’ played to $3,900 in Hershey, | 


and Old Lace’ is'| 


‘Accent on Youth’ (Sylvia Sidney) 


Bway Dips Again, But ‘Rhine’, $19,300, 
‘Arsenic, $16,600, ‘Lady,’ $31,709, 


ing the end of their engagements as 
summer nears. Grosses dropped 
down further last week. 
Estimates for Last Week 

Key: C (Comedy), D (Drama), R 
(Revue), M (Musical), F (Farce), 
O (Operetta). 
| ‘Arsenic and Old Lace’, Fulton 
| (17th week) (CD-938° $3.30). An 
| exception; getting all the house will 
| hold, gross being quoted at $16,600: 
| Chicago company alright, too, but a 
| little less. 
' ‘Claudia,’ Booth (12th week) (CD- 
712: $3.30). Quoted tipping the $12,- 
{009 level; that is very good for 
| limited cast one-setter in house of 
| moderate capacity. 

‘Hellzapoppin,” Winter Garden 
| (137th week) (R-1,671; $3.30). With- 
'drawal of Olsen and Johnson 
not materially affect attendance: 
patronage nearly all from out-of- 
'towners; eased off to around $19,000. 

‘It Happens on Ice,’ Center (5th 
week (repeat engagement) (R-3,087; 
$2.75). Somewhat better last week, 
|}but hardly comparable to former 
| pace; $18,000: understood to be okay 
|at that figure. 
‘Johnny Belinda,’ Longacre (33d 
| week) (D-1,016; $3.30). Little change 
|in takings of modest monev show; 


{ 


!eclaimed to have gotten $6,500; that’s | 


|an operating profit. 

| ‘Lady in the Dark,’ Alvin 
week) (M-1,375; $4.40). Distinctly 
{topping Broadway and probably will 
| until suspending June 14 for sum- 
/mer; $31,700, which means standees 
| all performances. 

| ‘Life With Father,’ Empire (77th 
| week) (C-1,005: $3.30). Slightly off 
again at $15,500 quoted, but makes 
|plenty at that pace; using some ex- 
|tra space advertising to attract in- 
|ccmer trade. 


‘Louisiana Purchase,’ Imperial 
| (49th week) (C-1,450; $4.40). Near- 
ling year’s run mark; slipned to 


|}around $19,000, which should pro- 
|vide some profit for former leader. 

‘Man Who Came to Dinner,’ Music 
Box (81st week) (C-1,013; $2.20. Top 
reduced from $3.30 starting this 
week; expectation is to play into 
summer: 
last week. 

‘Meet the People,’ Mansfield (R-1,- 
000: $3.30). Final and 20th week: 
‘intimate revue from Coast 
;mildly then got press commenda- 
| tion, but never climbed as expected; 
'down to around $8,000. 
| ‘My Sister Eileen,’ Biltmore (19th 
| week) (CD-991; $3.30). Eased off 
|further after maintaining excellent 
pace for months: quoted at $13,000; 
io be on Broadway’s summer 
} bill. 

‘Mr. and Mrs. North,’ Belasco (16th 
week) (C-891; $3.30). Doubtful after 
this month; moderately paced to op- 
erating profit until last few weeks: 
| rated around $6,000. 

‘Native Son,’ St. James (6th week) 
(D-1,520; $3.30). Like most other 
shows, business was off last week, 
though pace not materially affected: 


rated around $14,000, which okay 
nets profit for book-drama. 
‘Old Acquaintance,’ Broadhurst 


(18th week) (C-1,142: $3.30). Among 
those shows which have done fairly 
well, slipped to around $7,000 and 
likely to close soon; ‘Women Aren't 
Angels’ due here. 

‘Out of the Frying Pan,’ Windsor 


(12th week) (C-893: $3.30). Last 
weeks announced; another doubtful 
sticker: never better than modest 


grosses despite rating as laugh show; 
$4,000 estimated. 

‘Pal Joey,’ Barrymore (19th week) 
(M-1,104: $4.40. Eased off with gross 


around $19,000; varies in pace, but 
rated among the summer shows. 

‘Panama Hattie,” 46th St. (27th 
week) (M-1,347: $4.40). No longer 
musical leader, but still getting big 
money; went off around $1,500 last 
week and approximated $27,000 

‘Separate Rooms,’ Plymouth (58th 
week) (C-1,107: $3.30). Management 
confident of sticking into summer; 
ising two-for-one: but making 
money: $6,500. 

‘The Beautiful People.’ Lyceun 
(2d week) (C-1.004: $3.30). Claims 
better than $7,000; not big but profit- 
able in operation 


difference of opin- 
comedy. 
‘The Corn is Green,’ National 


ion over this 


(23d 





did | 


(15th | 


dipped to around $7,000 | 


started | 


Still SRO; ‘People’, Some Profit, 76 


A number of shows are approach- 


week) (D-1,162: $3.30). English 
comedy drama was over-estimated 


previous week, when rated number 
one import; last week the gross was 


$15,000; plenty okay at that level. 
‘Tobacco Road,’ Forrest (285th 
week) (C-1,107: $1.10) Another 


summer nears and record stayer still 
on the list; low cost drama around 
$4,000. 

‘Watch on the Rhine,’ Beck (5th 
week) (D-1,214; $3.30). Unques- 
tioned straight play leader;‘held pace 
while others started to fade: quoted 
at $19,300, which means capacity 
plus standees 

Revivals 

‘The Doctor's Dilemma,’ Shubert 
(8th week) (C-1,405; $3.30. Eased 
downward, which was expected for 
| vintage play; around $17,000, which 
is still excellent for Shavian work, 
‘Charley’s Aunt,’ Cort. Closed 
|Saturday (3), after playing 29 weeks; 
unusual for old comedy, which was 
lifted from summer stcck spots; 
dived to around $4,000. 


HAYES-EVANS GREAT 
~ $17,000 IN MILWAUKEE 





Milwaukee, May 6. 

With the entire engagement com- 
| pletely sold out before opening, and 
|minimum newspaper ads_ carried 
only for directory purposes, Helen 
Hooves gerd Maurice Evans in “Twelfth 
Night’ hit the high spot of the legit 
season at the 1,600-seat Pebst (indie), 
|In the four days ending Saturday 
(3), they grossed approximately 
$17,000 at $3.30 top. Thousands were 
|}turned away, but efforts to extend 
| the engagement were unavailing. 
In contrast, ‘Pins and Needles,’ at 
ithe 1,500-seat Davidson (UBO), got 
| the season’s record low of $5,000 for 
| full week at $1.10 top. 


France’ $7,500, NG. 
In Wash; Withdrawn 


Washington, May 6. 

Theatre Guild’s ‘Somewhere in 
France,’ Car] Zuckmayer-Fritz Kort- 
ner drama now withdrawn for re- 
writing, was weak here last week at 
an approximate $7,500 gross. 
| Current is ‘Student Prince,’ for 
| season’s final week of legit here, 
| house being wired immediately for 
| ‘Fantasia’ opening May 12. 



































LOU 


Mgt.: CLAYTON 



































CO-STARRING | 
IN RECORD BREAKING 


| “HELLZ-A-POPPIN” | 


ON TOUR 
+ 
Mot.: WM. KENT 


| 1776 B’way. New York 














\ quarter-million-dollar 
Opposite Hollywood Bowl 


piant 


WIKRE 


2580 North Highland Avenue 





Rent or Lease (Straight or Percentage) 


PILGRIMAGE ovtooon THEATRE 


Spectacular Setting — Seats 1320 


Available This Summer for Legit, Stock, 
Music, Pictures or Drama School 


..Home of the famous Pilgrimage Play 
OR WRITE 
LLOYD D. MiTCHELL, Pilgrimage Theatre 


in the heart of Hollywood 


Hollywood, Calif. 

















se A SRT Se ta ce RE a: nee. = 








Fe done 














76 LEGITIMATE VARIETY 


Wednesday. May 7, 1911 








Inside Stuff—Legit 


Legit Foilow-Up 











HELLZAPOPPIN 


(Jay C. Flippen-Happy Felton) 
When it was proposed to send out 
a road company of ‘Hellzapoppin, 


A telephone message was received by an Equity official last week from 
a Harlemite, to the effect that a delegation from there would appear before 
council to demand that Bill Robinson represent colored actors in the body. 
The uptowners failed to put in an appearance. Idea evidently arose after 


the name of Ethel Waters was disclosed among the 15 candidates nom- Qj]sen and Johnson, who concocted 
inated for the 10 council berths to be filled at Equity’s annual meeting the revue from many and devious 
early next month. There was no comment in Equity circles concerning shows of theirs in vaudeville, said 
Miss Waters, first colored candidate yet for the council. it Wasn't such a good idea. But 

Not generally known that Chorus Equity has a colored member, Carring- they've since changed their yninds. 
ton Lewis, on its executive committee. He has been in that post for two Billy House and Eddie Garr heve 


been knocking 'em dead in the sticks 


“nine "as e~horus brane ‘ 292 ¢ “e embers in good : = 
years. At present the chorus branch has but colored membe gC osses of the road outfit are 


to and the gi 


standing. In Equity the actual number of colored members eligible much higher than takings of the 

vote is reported to be 39. In both instances the figures prove a very small original outfit at the Winter Gar- 
minority. den, N. Y 

@. and J., having finally left the 

Richard Stevenson, understudy for both Fredric March and Alan Reed N. Y. cast. have been replaced by 


(Teddy Bergman) in Theatre Guild’s ‘Hope for a Harvest,’ is ‘covering’ 
both roles this week from New York while show is in Baltimore. Made 
necessary by fact that Stevenson has to rehearse with Ann Corio in sub- 
way circuit production of ‘White Cargo,’ which he’s also directing. Guild 
agreed to the remote control coverage when Stevenson pointed out that 
it was only three and a half hours from New York to Baltimore and that 
he could make it if necessary on three hours’ notice. Actor, who is 4/Now York and few of them know 
brother of Phil Stevenson, p.a. for No. 2 company of ‘Life With Father, lof the switch, es if they care. 

did ‘Cargo’ three summers ago with Sally Rand on strawhat circuit. ‘Har- | It was the idea of the comedians, 
vest’ winds up spring tour Saturday (10) in Baltimore, resuming on Broad- | who're shortly to do a film version, 


Jay C. Flippen and Happy Felton, 
latter a reformed comic bandsman. 
| Business at the Garden last week, 
when everything was on the down- 
grade was not materially affected by 
the change. Fact is that ‘Hellz’ is con- 
siderably dependent on visitors to 





way in fall. It will have played total of five and a half weeks. that the show depended on team 
— work, and that may be so. When 

Broadway ingenue, friendly with a couple who operate a summer thea- Flippen and Felton work together 
tre, has been occupying their apartment for several weeks while they have longer, the performance should be 


better than presently, although there 
was plenty of laughter last Friday 
(2), show caught, when e fair house 
attended. 

‘Hellz’ never was much of a girl 
show and is less so now than pre- 


been away. As the strawhat season approaches, she has been answering 
more and more telephone inquiries about the theatre, most of them being 
from job-seekers. 

Actress tells other ingenues that the ingenue assignment at the spot Is 
already filled, but advises those after other parts to call back in a few 
weeks. In every case she uses a phony accent, sometimes southern, or viously. There is only one effective 
French, Cockney, Brocklynese, etc. Says that as long as she’s being the |ensemble number. the Scotch rou- 
impresarios’ for-free secretary, she may as well polish up her various char- tine at the first set finale. It would 
acterizations. click in any musical and could be 
‘catia less abrupt than now. There is only 

Sometimes organizations which buy preview performances get a break— | Ne Crane sister (Bettymae) as Bev- 
that is, if the play clicks. It is probably the reverse more often. Case in big a egg —. Audience 
point is ‘Somewhere in France,’ which the Theatre Guild called back after fede re, can pag pe 
moe ay in Washington last week. It was slated to open in New York ‘ing out the seat numbers. 

7). 

There are paid previews at the Guild theatre, N. Y., the first three nights | ; 
of this week, which will at least somewhat reduce the production nut. 
‘France’ needs script revision and is slated to come in next fall. 
other recent tryout, ‘Home for a Harvest,’ is rated a good thing, but 
Broadway will not see it until autumn. 

Samson Ranphaelson looked at ‘France’ Monday night (5) with a view to 
possible rewrite. 


| 


oned comics but impression is that 
'the new team hardly measures up 
and Chic Johnson. There seems to 
that they are cutting down on the 
| blank cartridge bills. 

| Charles Withers, who went into 


e , ae - ns i e a ee ee |the show last year when the ‘New 
Switch of the Philadelphia company of ‘Life with Father’ instead of the 'Hellzapoppin’ was announced, is per- 


Chicago outfit for the Detroit date, which starts June 2, caused some talk haps the show’s strongest comedy in- 
in show circles. According to the Oscar Serlin office, reason is that Lillian |terlude. His opry house skit, with 
Gish will go to the Coast and it was deemed advisable to spot one of the | edded business and bits, is amusing. 
‘Father’ companies intact in Detroit rather than engage a replacement | Radio Rogues count at every per- 
player. Philly cast is headed by Dorothy Gish and Louis Calhern, while ‘formance. So do Barto and Mann. 
the Chi company has her sister and Percy Waram as the leads. | Walter Nilsson with his cycling spe- 


Reports are that there is another reason for the change, but both com- cialty, the Charioteers, Theo Har- 
panies arc slated for the road with casts intact next season. deen, Dippy Diers, among those 
Originally in the lineup, are all okay. 


Recent club show at the Lambs was dubbed a ‘spring concert’ instead of oe 


Gambol. One reason for dubbing it a concert was the prevalence of war- ! 
bling, too much so, according to some of the clubmen who took the air | we]. 
before all the proceedings were terminated. ‘Hellz’ lacks more than four months 
A complainant opined that Fred Waring’s glee club had appeared too | to complete its third year on Broad- 
often in the club shows. Others who prefer male voices claimed the show | way. Late September will start the 
was all right, different from ‘seidel nights,” when concert singers are | fourth year, ‘fourth year’ being billed 
usually egged on by a hand-clapping clacque minority. |now for some curious reason. 
| Maybe it will stick into another new 
season, as there are few incoming 
attractions in sight and the metrop- 
olis is due to get a heavy throng from 
out-of-town this summer. However, 
the affluent O.&J. are due back in 
the fall to appear in something called 


=rry Reso, also a hoofer, 
of Sherman’s stuff, 


with some 
fills in rather 


Group living at the Rehearsal Club, New York boarding house for girls 
in the theatre, last week published a booklet containing their pictures and 
theatrical capabilities. Sent 600 copies to legit producers and agents, film 
talent scouts and radio agencies, directors and producers. Number of calls 
resulted, besides which the girls are being booked for an international 
shortwave broadcast. They will also put on an entertainment and do 
modeling Monday (12) for a fashion show at a Fifth avenue apparel shop. back 
rooms. 


into those Garden dressing 


Federal Theatre Project, defunct since i939, is being kept alive in No show of the ‘Hellz’ type has run 
memory by a compilation of the manuscripts of plays, research volumes, | 59° long on Broadway, nor. has 
bulletins and magazine articles produced by the FTP during its existence, | Cleened up so much. Incidentally, 
Southern California administrator of the Works Progress Administration the Shuberts probably never made 
- a to — a reference library which may be used by drama groups ik iar oe ok ytd on Hh 
throughout the nation. > O.&J. nee 








Moss Hart has sent in his army draft questionnaire, but it is doubtful | 
if he will be called to camp. Author was 35 years and eigh. months old ' 
when the law for trainees became operative. 

He is now past his 36th birthday. Only recently cid Hart receive notifi- | 
cation from the draft board. 


College Plays 
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| ns HERE’S TO YOU 
tar at s -acte > attenti he manaceme . aa. 7 
A sehen t lat attracted the attention of the management of the Barry- | (CARNEGIE TECH) 
more, N. Y., was received from a woman who said she had to buy three ! Pittsbureh. April 30 
$1.10 tickets for ‘Pal Joey’ right away, because she expected to have a a eat Ge tae 

















Scotch and Soda Club of the Carnegi2 
baby in three week After that she feared she’d miss the show. It was! f Technology presents al 
arranged for the expectant mama to see ‘Joey’ on the cuff ad tevin 3 1 pees ants Glo : ee 

—_ Samuel Lilt RR nad I Jack Put 
A cocling system is being installed in the Fulton, N. Y., where ‘Arsenic | Garry Davis and vee si “AN + 
and Old Lace’ is expected to play into next season. House is one of the rector; D :, Liff, W1 Motyi, Rutt 
. ‘ 5 Brodie ind Hy a ( t 1 
few legiters not already equipped with an air conditioning system. Kraus. Ganc® dinectac: Parcell. mustont 
Cost of installation, around $20,000, is being split between the house — tor; Edward Barkowitz, settings \lar 
and the show’s producers. Pittsburgh. April 30 May 1-2 val omy 
= Cast Robert Challens "Molly Van 
. : Ameringen, Jenn oO w, Garry Ar 
Special feature on the Shuberts, emphasizing their supposed control of ! Frnest Mat 1 . Af - Leute ge 
theatre bookings throughout the country as well as their large interests ford Bete, Ellen Morris, De id Ellis, Tom 
indcae tie : EE . CAL : ae ; Jones, Michael Si furbara } : 
on Broadway, is being prepared by Click for publication in the June 24 | ‘iii 73, Botkin, Tessin hr Klis. * oka 
issue. Twins, Wilfred Thunhurst, Jemes Mcurif- 

a inidadiamcnnien | fin, Milton Howarth, Alfonse Checco, Sam- 

uel Liff, Roland Kraus, Marjorie Gibson, 
° y s11]< _! Adeline Roth, Maxine Diamond, Estelle 
Indie Move On to Reelect - Rac -~ range ballot all vo atonal 97 a ogg I etre Wg cn 
e1ectlo Jas a e was nam XY ' Alexander, Betty Bieberson, Phyllis Cohn, 

: ° x * ; oa 7 ; “enh Batty ‘ 
Hewitt to Equity Council Representative William Lambertson | puny lows. Rue, Knapn Hetty Jobson. 
last year as one of the alleged Com- | Hewes, Marvin ‘Einhorn, Leatrice Miller 
n ndent move to pla le . . a a . ~ pataael Misi a FIP a ag age ore 
I depe dent et - ce Alan munists active in Equity. Many ener ty Ned Ragone Meta bone ag 
me i ‘ } Pe fs daderson, J. 4 Jones, egcRgy 0 gz, menryv 

Hewitt’s name on the bailot for re- | members of Equity, both in and out | Barnard, William Lebau, Jeanne Howard, 

election to the Equity council at the | of the council, came to Hewitt’s de- | Betty Jane Kiesel, Ada Marraccini, Helen 

| MecMillar Muriel Roesoff, Horton Gaynor, 


1, 
forthcoming annual meeting was | fense, for among those who know | Jesse Hill. 
made yesterday (Tuesday) Peti- | 2m personally, he is regarded as | 


; ; | having liberal political views, but | 
tion, signed by more than 125 names, ‘anything but a Communist.’ Mem- 


was presented to the council. It was; bers of the nominating committee 
re»>orted that Byron McGrath, nomi- | are understood to admit Hewitt is 
na.ed on the regular ticket, had re- | not a Communist, but to have left continues at this rate. it should 
signed in favor of Hewitt. | him off the slate ‘for the good of | come up with at least a ‘Meet the 

Apparent reason Hewitt was not/ Equity.’ Hewitt’s present term as People’ in another couple of years. 
mamed by the nominating commit- | council member ends this year. | Unlike most other campus shows, 





Carnegie Tech’s Scotch and Soda 
Club is a comparative newcomer 
among the college groups. “It was 
founded in 1938 and ‘Here’s to You’ 
is its fourth show. If improvement 


Both Flippen and Felton are sea- | 


Guild’s |in personality to that of Ole Olsen | 


! To ic . > yr ; | “ : 
| be less noise currently and it may be | the hoofing end, Roland Kraus and 


Sherman is among the missing. | 


;open to 


‘Crazy House’ and plan moving right | 


‘those of Tech are co-ed and it’s a 
refreshing change, a policy a lot of 


|ether schools might do well to adopt. 
Anyway, the 1941 revue proves Tech 
has as much musical as it does dra- 
matic talent, college being the home 
of one of country’s outstanding 
drama schools. Lot of the players, 
incidentally, are drama_ students, 


although Scotch and Soda carnivals | 


aren't confined to that department. 

Sketches are weakest part of 
‘Here’s to You.’ They're chiefly 
blackouts of old gags. Couple of the 
longer skits are funny in spots but 
draggy over the distance. Other- 
wise, revue is way above par for 
campus enterprises. Music particu- 
larly is fine and several of the tunes 
could stand an airing at large in- 
stead of just locally. Best songs are 
‘Can't We Do a Love Scene’ and 
‘Man About Town,’ both by Jerome 
Kurtz, drama school senior who ac- 
companied Libby Holman in straw- 
hat theatre production of ‘Bur- 
lesque’; Gloria Seigle’s ‘Walking in 


the Rain,’ a catchy number, and title | 


song by Jack Purcell. Ambitious, 
but a little too rigidly early Gersh- 
winiana, is Miss Seigle’s ‘Fantasy in 
Low Brown’ for a muddled ballet 
number and Susan Miller’s ‘Complex 
Inferior’ isn’t bad. 

Probably chief virtue pf revue is 
its tempo. Packs a lot of zip and 
numbers have all been staged in a 
manner reminiscent of those old 
Schwab-Mandel collegiate  frolics. 
Dances are put on not only with en- 


gaging abandon but also a lot of 
originality. Second act opening to 


Kurtz's ‘Country Cousin’ is a neat 
bit of terp production and Miss 
Seigle’s ‘Techlero,’ after the bolero 


manner, is likewise in high, with a 
native dance by Peggy Young and 
Henry Barnard that’s plenty all 
right. 

Show’s top performers are Robert 
Challener and Garry Davis, latter 


the son of band-leader Meyer Davis. | 


Challener is a clever half-pint with 
a Noel Coward touch, with his lec- 
ture on petunias and later his 
lampoon of Helen Morgan, both go- 
ing over big. Davis is a redhead of 
the Buddy Ebsen type who fits well 
into any and all departments. Best 
voices belong to Betty Ellen Morris 
and Molly Van Ameringen, and on 
Audrey Botkin, 


a looker, are at- 


tractive kids who should have little | 
trouble getting started in a profes- | 


sional way. Others in the big cast 
who stand out are Marvin Einhorn. 
Semuel Liff, Rue Knapp and Ernest 
Motyl. Clever idea is having cou- 
ple of gabby dames, played by Jenny 
Lou Law and Alice Morgan, 
ing the fat from the opposite second- 
tier boxes right before first and sec- 
ond act openings. Dialog is okay 


and puts the audience in good humor | 
| 


at the outset. 


Although Scotch and Soda shows 
run-for three performances at Car- 
negie Music Hall, only one is really 

public. Others are for 
and students exclusively, 
production being feature of Tech's 
annual Campus Week. If ‘Here’s to 
You’ is a sample, group should hire 
a legit theatre like the Nixon for a 
week and give the public a chance 
to see what’s going on. Public 
would be surprised, and pleasantly 
so. Cohen. 


CITY CALLED HEAVEN 


(JOHNS HOPKINS) 


alumni 


Baltimore, April 24. 
Fantasy in four scenes by Richard Roh- 
man; presented by the Johns Hopkins Play- 
t Johns Hopkins University, Balt 
! M Directed by N. Bryllion Fagin; | 
: Marshall Hawks, Dorothy Brag 
Katherine Brauns; opened April 22, ‘41 
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The Playshop of Johns Hopkins 


University has presented’ several 
new plays that have reached into 
more ambitious company. Current 
effort by Richard Rohman New 


York newspaper man now publicity 


director for the Amalgamated Cloth- 


ing Union, attracted some interest | 
prior to its preem here. Opening | 
night had several film scouts on | 


hand and local dailies carried a yarn 
about Lawrence Shubert Lawrence 
optioning the piece for uncles Jake 
|}and Lee Shubert. 

Based on its catching here, ‘City 
Called Heaven’ will not go far. It’s 


a fantasy that deals with the often | 


tried angle of what would happen 
on this sphere if death no longer 


| haunted its inhabitants. The premise | 


has been worked out several times 
| before and more effectively in ‘Death 
Takes a Holiday,’ ‘On Borrowed 
Time’ and, in a measure, ‘Our Town.’ 

In spite of a few spots, notably in 
the third act, which reveal a tran- 


|drags through four scenes replete 
| with uncertain characterization and 


| phoney dialog. Its people are of the 
theatre and a more theatric com- 
| pany has rarely been offered the 
public. There’s a consumptive pro- 
ducer who is a combination director, 
booker, procurer, promoter = and 
|agent who does all his business in a 
| cafe. There are actors and actresses, 


chew- | 


sient spark of dramatic writing, play | 


backers and theatre owners, g 
prostie and a columnist, all talking 
like sophomores with a Saroyan 
hangover. , 
Acting is fairish. Phyllis Tilley 
as the poet’s conception of a way- 
ward dame, has some thesping p»s 
sibilities. Direction by N. Bryllion 
Fagin is okay, along with general 
production. Burm. 


RUN FOR YOUR LIFE 


(BROWN UNIVERSITY) 


Bernard Lubarsky, Pat 
hill Cameron. 


Providence, R. I., May 5 

| Seventh annual production of the Rrown 
Brokers; produced by farbara Hen 
lighting, Lincoln Hanson; stage direct ay 
William Frayer; dances created and st ed 
by Barbara Ham; music director, George 
McAlpine; sketches staged by Lucille Sta; 
and Ross Davis; music, George Mea pine, 
Tom Lomasney, A! Acorn, Rachel Brent. 
Henry Lee, Eugene Lester; lyric Jo 
Sheehan Lucille Stark, Rachel Brent, 
Ann Byam, Mary Driscoll; sketches 
|} Lucille Stark, Ross Davis, Stanley John- 
| son, Jo Sheehan, Mary Driseoll: scenery 
created by Art Bijur, executed by Rill 
Frayer; costumes, Bunny Markoss and 
Marjorie Hemke. 

|} Cast principals: Barbara Ham, Arthur 
| Bijur, Dan Braude, Lucille Stark, James 
Cunningham, Virginia Bowman, Dick 
| Irwin, Lois TLindblom, Lou Smadheck, 
| 


McSweeney, Gled- 


‘Run for Your Life’ is commend- 
able for its well-knit, general ex- 
cellence of both material and per- 
formance. 


Lavishly styled as usual, produc- 


| tion presents a satire on Life mag. 
; and interweaves a series of skits, 
| ensembles, ballet and creative 


dances to make of the whole a fast- 
moving lyrical piece of entertain- 
ment. It lacks punch scenes present 
in past Brown Brokers’ shows, lean- 
|ing more toward the lighter side. 
Offering is led through various Life 
features, with skits accenting the 
subtler side of sex. 

When not jitterbugging, members 
of the dancing corps go through 
their paces in Latin-American and 
ballet dances which pack plenty of 
color. Among the best of this group 
is an interpretative dance on indus- 
trial revolution which gives Barbara 
Ham a chance to turn her hand to a 
branch of dancing in which she ex- 
cels. 


Daniel Braude handles the 
comic assignment nicely. Sets are 
distinctive and handled beautifully. 

Malo. 











UBO Headaches 


Continued from page Bee 





Owning Ford's, however, and the 
same applies to the Colonial, Boston. 
K.&E.’s Soft Touch 

Formerly Klaw & Erlanger did 
most of the legit booking, known as 
the ‘syndicate’ and was a clean-up 
|enterprise. Then the Shubert book- 
ing office combined with that outfit 
}and formed the UBO, limiting most 
week stands to one theatre for legit, 
with the idea of eliminating opposi- 
tion and bolstering attendance. UBO 
now concedes it is getting by, but 
there is no doubt that its profits ere 
greatly curtailed from former times. 


Problem of the out-of-town theatre 


is not dissimilar to Broadway. Legit 
theatres in New York were con- 
| structed under building laws which 
prohibited the inclusion of apart- 


ments or offices on the same site. All 
such therefore are wholly de- 
pendent upon the boxoffice and until 
theatres are included as edjuncts to 
buildings which obtain the principal 
revenue from offices, apartments and 
stores, the same problem will exist. 


spots 


There are two legit theatres on 
Brozedway within office building 
structures—the New Yorker and 
| Hammerstein’s (Manhattan), now a 
radio theatre. Both are slightly 
north of the theatre zone and neither 
panned out well for the purpose of 
construction and both went back to 
the first mortgage holders (banks). 
Their failure mey be blamed on the 


depression, plus the fact that the 
theatre district did not expand as 
hoped for, which also may be traced 


to the depression 
UBO Takes Over 2 Shows 

UBO has taken least two 
shows this season for the purpose of 
keeping theatres lighted for longer 
periods than wes indicated, particu- 
larly with an eye on the Coast. ‘Time 
of Your Life’ is one of the shows 
concerned. Last year’s prize winner 
| was due to be closed by the Theatre 
Guild in Baltimore in February. 

Deal was made whereby the UBO 
guaranteed losses on far western 
dates end bought an interest in the 
|show for the balance of the season. 
Known that the UBO profited by the 
arrangement. Show, after complet- 
ing Coast bookings, is working its 
way back to New York. 

Somewhat similar deal was made 
with ‘Cabin in the Sky,’ in which 2 
‘number of showmen are interested. 
| Colored musical currently in Chicago 
(Selwyn) will play at least four 
| weeks on the Coast, with intermedi- 
!ate bookings to and from. 
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Broadway 





Jim Proctor again agenting ‘Out 
of the Frying Pan.’ 

Boris Karloffs have taken a coun- 
try house in Darien, Conn, 

Allen Schnebbe’s mother danger- 
ously ill. . 

Sam Lyons (and Lyons) back to 
Hollywood after quickie trip east on 
biz. 

Gert and Mary Jane Lenihan in 
from Woonsocket, R. I., to visit the 
‘Bish.’ 

Gordon Douglas Hollywood-bound 
to direct ‘Niagara Falls’ for Hal 

ach. 

Renarlie Harris back at Imperial 
as company manager of ‘Louisiana 
Purchase.’ 

Don Richards, recently in the 
‘Streets of Paris’ unit, now singing 
at Leon & Eddie's. 

Bernard Hart, stage manager of 


| Consuelo Rodriguez, Mexico's only 


| 


girl pic sound engineer, recovering 
from injuries suffered in a car smash. 

Alfonso Sanchez Tello, pioneer 
pic producer who quit the biz here 
because of labor troubles, has opened 
a nitery in Monterey, eastern Texas 
border industrial center. 

Sally O'Neil due here about the 


|end of May to visit her brother, Ed- 


‘Lady in the Dark’ (Alvin), to ya- | 


cation on the Coast. 
Mrs. ain 
Monday (5) to join her 
who preceded her east. 
Frank Salerno, whose 
troupe lasted one performance at the 
Majestic, is in the bail bond business. 
McClelland Barclay goes to Hawaii 
soon to draw scenes from the Navy 
maneuvers, to be used on defense 
posters. 
Wilma Freeman, promotion man- 
ager of the advertising department 


husband, 


at Warners, planed back from Dallas 


Monday (5). 

Martha Raye will not tour with Al 
Jolson’s revived ‘Hold On to Your 
Hats.’ Cynda Glenn is a possible re- 
placement. 

A weekend foursome playing 27 
holes was Fred Mohrhardt, 
McDermott, Clark Brown 
McGovern, all of Par. 

Monte Proser has so many of the 
ex-Stork Club personnel at his Copa- 
cabana now that it looks like a 
branch of Chez Billingsley. 

‘It's Not the Same,’ tune by Joan 
Sinclaire, of Universal’s story de- 
partment, and Robert Noack, being 
published by Doraine Music. 

The Daily News Post of 
American Legion holds its 
affair at the Taft Saturday 
(10) with Ed Sullivan as m.c. 

Hastings Studios, animated car- 
toonery, has stepped out of its field 
to make a live action briefie for the 
jukeboxers, starring Rufe Davis. 

Agent Hal Matson on the Coast 
for two weeks investigating wisdom 
of acquiring a permanent Hollywood 
affiliate for his New York office. 

Jack Robbins to Atlantic City for 
the music’ dealers’ convention. 
Charles C. Moskowitz,. Loew's v.p., 
to A.C. next weekend on brief va- 
cash. 

Red Nichois batted for Frankie 
Hyers as a gob in ‘Panama Hattie’ 
Saturday when latter was ill. He 
replaces Rags Ragland in show in a 
few weeks. 

Will (Babe)  Philbrick, 
studying Vic Moore in 
Purchase,’ 


and Jim 


the 
annual 
night 


under- 
‘Louisiana 
is celebrating 37th anni- 
versary with Jessie Bowman (Car- 
doni Sisters). 

Maxie Rosenbloom, currently at 
the Bowery, Detroit nitery, leaves 
for Hollywood after a week to begin 
work for Columbia in ‘Harvard, 
Here I Come.’ 

T.°E. Shea, Erpi v.p., in charge of 
engineering, on a leave of absence 
to actively participate in vital 
Studies being made by the National 
Defense Research Committee 

Congestion on Sixth avenue around 
Radio City greatly reduced by rule 
effective last week that employment 
agencies list jobs inside their offices 
and not on boards on the street. 

Sandra Rambeau, just back from 
France, is probably the last of the 
Americans to evacuate that country. 
Showgirl has plenty of inside stuff; 
also brought over a flock of personal 
messages. 

Harry J. Takiff, assistant to Jack 
Cohn, Columbia v.p., made known 


his engagement last week to Vivi- 
enne Crafts, of Portsmouth, Eng- 
land, who has been in this country 
for several years. 

Leo Lindy says he’s seen every- 
thing now: a kid snurned Eddie 


Cantor, Fred Allen and others’ auto- 


8raphs in his eatery and _ insisted 
only on Lindy’s. He was eight-year- 
old nephew of Minerva Pious. who 
does ‘Charlie (Charles Cantor) and 


‘Min Potter’ on the air. 

Bob and Bobbie, standard juggling 
act, now sees one a captain at 
Hotel Astor and the other a brewer 
with Ruppert’s. 

Bill Fadiman's wife in from 
Tucson to spend the summer in the 
east with him. 


Mexico City 


By Douglas L. Grahame 


the 





Miguel Arenas, the pic actor, to 
Venezuela to work in films. 

Pedro Galindo, the songwriter, 
readying to become a pic producer. 

Charles Pickering, announcer for 
local radio station XEQ_ (50,000 
watts) became a benedict. 

Society of Friends of the Theatre 

as been organized here. A. Gon- 
zalez Pena is prez and Jose Elizondo 
and Francisco v. ps. 

Encarnacion Lopez (Argentinita), 
the Spanish dancer, and her company 
a smash in recitals at the Palace of 
“ine Arts (National Theatre). 


Alicia Phillips, film player, and 


Charlie Einfeld trained in 


operatic | 


mund B. Noonan, operator of the 
new Cine Olimpia, frontline cinema, 
and only American exhibitor here. 
Ponseco, the heavyweight comic, 
is smash with his twice weekly pro- 
grams of screwy questions and an- 
swers at local radio station XEQ. 
Listeners-in who can match wits 
with the comedian get cash prizes. 
Esperanza Iris, veteran  stage- 
screen comedienne, spikes rumors to 
the effect that she is going to sell to 
the government her theatre here, 
which for six years has been a cine- 
ma, to serve as an addition to the 
congressional building which it ad- 
joins. La Iris lives atop the theatre. 


Pittsburgh 


By Hal Cohen 

Sid Dickler losing one of his ace 
bandsmen, Jerry Eisner, to the army. 

Albert Cappe, Penn theatre’s chief 
of service, has enlisted in the army. 

Joe and Betty Lee, dancers, to Mt. 
Royal in Toronto from Yacht Club 
here. 

Dave Whalen 


here looking after 


'Gene Autry’s publicity and general 


John | 


| Thursday 


biz interests. 

Mother of Earl Roeser, former 
Harris and WB manager, died sud- 
denly last week. 

Owen Cleary back on job at Ful- 
ton ufter eight weeks at Shea house 
in Youngstown, O. 

Jackie Heller’s nicest birthday gift 
(1) was a new nephew, 
son of the Bill Hellers. 

Johnny Borelli subbing for ailing 
Henry Miller at piano with Piccolo 
Pete’s Club Petite band. 

WB lost manager of its Hollywood 
theatre here, Louis Shellute, to 
Uncle Sam few days ago. 


, 


Buenos Aires 


By Ray Josephs 

Colon Ballet returned after Chilean 
trip. 

Aida Olivier joined Pepe Arias in 
Casino revue. 

French actress Madeline Lambert 
drawing well with poetry recitals in 
French. 

Santa Cecilia Philharmonic, direct- 
ed by Kurt Phalen, signed by Radio 
E!] Mundo. 

Claudio Arrau, Chilean pianist re- 
cently in the States, doing a series 
at the Colon. 

Mar del Plata Casino ran extra 
week because of terrific biz despite 
bad weather. 

Maestro Artuoro Luzzatti conduct- 
ed series of concerts at the Sodre in 
Montevideo, featuring own works. 

Fritz Busch, conducting Mozart 
series at the Colon, got praise from 
critics although orchestra drew bad 
notices. 

Maria Antinea and Marcelino Ornat 
featured in Spanish revue, ‘Las 
Tocas’ (‘The Headdress’), at the 
Maravillas. 

Camila Quiroga rehearsing ‘La 
Dama de la Camellias,’ Spanish ver- 
sion of ‘Camille,’ translated by Joa- 
quin de Vedia. 

Luis Mottura readying new com- 
edy by Maria Luz Regas, ‘Llegare a 
Tus Brazos’ CI Will End in Your 
Arms’) for Mecha Ortiz. 

Musical and revue company 
rected by Cesar Borel opens 
at Coliseo Podesta in La Plata. 
end in Asuncion, Paraguay. 

Documentary and old artistic films 
shown by Cine Art Association at 
Cine Baby and attracting much in- 
terest from socialite film-goers. 

Pampa Films’ director Mario Soffici 


di- 
tour 
Will 


| back to work at Martinez studios on 


Mrs. LeRoy (Ruth) Hippler, Nixon | 


theatre boxoffice secretary, will be 
a mother late next month. 

Gabe Rubin went into Presby- 
terian Hospital for a week of check- 
ups and pronounced okay. 

Variety Club will soon lose one 
of its faithfuls when Fabian Wright 
leaves town for government service. 

Madelyn Ward, singer in Play- 
house revue, getting a divorce from 
Jimmy Thompson, Chi radio sales- 
man. 

Rombout van Riemsdyk, Dante’s 
general manager, in town ahead of 


magician’s return engagement to 
Nixon. 

Biff Liff, of Tech drama school, 
will be assistant technical director | 
at Bucks County Playhouse this 
summer. 

Three special Pullman cars will 
take local Variety Club delegation 
to Atlantic City convention next 
Wednesday (14). 

Douglas Runyon, with Everett 


Hoagland band, called to California 
by mother’s illness and Ray Stevens 
has replaced him. 

Boyd Crawford. Tech drama 
school grad and now on radio serial, 
‘Amanda of Honeymoon Hill,’ home 
for weekend to see folks. 

Mike Spector, Carol] Bruce's 
ager, here for day on way 
Coast by auto. Singer’s mother 
kid sister accompanied him. 

Jane Keith, former Playhouse sub- 
scription secretary, here for week 
with her husband, Warren Munsell, 
Jr.. company-managing ‘Hope for a 
Harvest.’ 


man- 
to the 
and 


Minneapolis 


By Les Rees 


Father of Abe Kaplan, independ- 

ent circuit owner, seriously ill. 
w. A. Steffes off to his northern 

Minnesota estate for the summer. 

Metro bowling team got into ABC 
tournament money with 2.605 total. 

Alvin ‘(Hirsch-Katz tock bur- 
lesque) closed for imme! 

(4) 

Charlie N 
the RKO 
North Dakota. 

Claude Dickinson 
booker, now serving 


with M-G-M. 


yodleman an 
sales staff and 
lons 


in same capac} 


RKO has booked ‘Fantasia into 
Duluth and La Crosse Wis.. for road- 
show engagements. 


Al Charon, manager of the Metro, 
indie nabe house, for past four years, 
has taken over lease 

Norman Sper 1n 
University of Minnesota 


catch 
foot- 


town to 
spring 


ball practice for film sh rt. . 
‘Time of Your Life, playing 
Lyceum this week, had local drama 


critics go to Chicago to ‘preview 


show. 

Clyde Cutter, manager of the 
Aster, St. Paul, rolled 602 in the 
ABC tournament and was in the 
money. 


The Gillmans closing their Floyd 
B. Olson theatre, formerly the 
Gayety, local burlesque house for 
quarter of century. ; 

Twin City Variety club’s having 
annual grand ball and dinner dance 
this week to raise money for its prin- 
cipal charity project, the Milk Fund. 


‘Yo Quiero Morir Contigo’ (I Want 
to Die with You’), after short illness. 


Antonio Moplet signed by Sono 
Film to direct ‘El Hermano Jose’ 
(Brother Joe’), comedy based on 


character created on radio by Pepe 
Arias. 


Yiddish company of Paul Bern- 
stein and Lilian Lux rehearsing new 
musical, ‘El Zapatero Alegre’ (‘The 
Happy Shoemaker’), which features 
a Hollywood skit. 

Ferruccio Calusio picked to direct 
May 25 opera at the Colon. Night 
marks most important national holi- 
day, and opera then is considered top 
event of the season. 

Yiddish actress, Nelli Kesman, 
arrived from U. S. for season at the 
Mitre. Jacob Ben-Ami opened sea- 
son at the Excelsior in ‘E] Descono- 
cido’ <‘The Stranger’) with company 


supported by Berta Gersten. 


U. S. Director Richard Harlan 
selected ‘Cuando Canta el Corazon’ 
(‘When the Heart Sings’) as his new 


pic starring Hugo del Carril. EFA 
pic will feature Aida Luz, Jose 
Olarra, Oscar Valicelli and Felisa 
Mary. 


Movie crowd out in force at open- 


ing of Embassy, top socialite nitery | 


here, run as benefit for the Comision 
Pro Ayuda con Productos Argentinos 
Victimas de la Guerra (Commission 
to Help War Victims with War 
Products). 

Committee to prepare for the sec- 
ond River Plate Theatre Congress 
has been named, including Edmundo 


Bianchi, Blixon Ramirez, H. Nazzari 
and S. Messuti, for Uruguay: and 
Hector G. Quiroga, Carlos H 


Faig 
Victor Eiras, Samuel Eichbaum and 
tobert F. Giusti for Argentina 


St. Louis 


By Sam X. Hurst 


Republic’s local exchange just 
finished being dolled up. 

St. Louis Variety Club will be rep- 
resented by more than 14 member 
at the national conclave at Atlantic 
City 

Leonard Gruenberg recently trans- 
ferred by RKO to Salt Lake City 
where he is manager 

Morgan, a grad of 
theatre and Light 

Hollywood flicker 
George Hoffn forme! 


ta of Dint 





Eddie and Dave Arthur and Le 
Kaufman of F yn & Marco's local 


organization have joined the St 
I 


nen 


Robert Thomsen, busine manage! 
of IATSE, Local 143, has been ap- 
pointed :to the Missouri Appeal 
Board for the National Defense. 

Fire of undetermined origin de- 
stroyed outdoor roller skating rink 
in West St. Louis a day after it 
had been completed. Loss estimated 
at $2,000 





Harry Cool, former KMOX 
warbler, made several personals on 
home station while in town as fea- 
tured singer with Dick Jurgens’ band 
at “hase Club : 

Dick Barrie, localite and former 
trumpeter and warbler with Kay 
Kyser’s band, opened season in 
Forest Park Highlands ballroom (4) 
with his own band. 

An overflow house greeted the 
Philadelphia symph orch’s concert, 
last of current season events bank- 


Music League. 
waved the baton. 
chief 
CBS, 


rolled by Civic 
Eugene Ormandy 

William L. Shirer, formerly 
correspondent in Berlin for 


drew 2,100 payees to opera house in 
Municipal Auditoriun lecture. 
Was sponsored by Entertainment 
Inc., headed by Paul Beisman. 


Tony Beninanti, formerly manager 
of the Frisina Amus. Co.'s Capitol in 
Taylorville, Ii] succeed Charle 
Beninati aS manager of the Roxy, 
Shelbyville, Hl. Charl has taken 


the Grand Carlvle, ] l. 

Leo F. Abrams. arc! has } ! 
retained by Harry C. Arthur, Jr.. 
chief barker of the St. Louis Tent of 


over 


the Variety Club. to prepare plan 
etc.. for the $200,000 Midwest Polio 
Assn. home which the Tent 


promised to raise funds for in the 
next five years. 

The wedding of Bud Kaimann, as 
sociated with Clarence Kaimann in 
the operation of a chain of nabes in 
North St. Louis, to Ruth Corrigan of 
the National Theatre Supply Co. has 
been advanced because Kaimann is 
in Class 1A of the national defense 
training and may be called any time 


-—_——. 





London 


Maurice Ostrer, head of 
borough Films Production, tested 
Eileen Redstone for part in ‘Hi 
Gang,’ which starts production in 
June. Girl was spotted by a VARIETY 
mugg entertaining at an air-raid 
shelter and tipped off to Ostrer. 

Title switch on new John Corfield 
feature for Vic Oliver and Sarah 
Churchill (Mrs. Oliver) is ‘Call Me 
Lucky,’ replacing ‘Ring O’ Roses,’ tag 
of the Monica Ewer novel at time of 


Gains- 


purchase. Tony Nelson Keys has 
been signed as unit manager. Ade- 


laide Hall, dusky songstress, is being 
mulled for role. 


‘Boom Town’ (M-G) goes into 
Metro’s Empire May 9 for four 
weeks. .Expected to hold up much 


longer, but general release date is 
middle of June. Film has been 
booked for entire Associated British 
Cinemas Corp.’s circuit on a road 
show basis, which means it will play 
each house at least two weeks, with 
some as long as four and even eight. 


| British National taking a six-weeks 


| layoff after ‘Penn of Pennsylvania.’ 
| Feature is about finished. BN has 
been in production without a break 
since war began, and will utilize 
hiatus by resting staff and lining up 
new features. ‘The Common Touch’ 
goes into work May 21 under John 
Baxter's guidance. Film expects to 
use a number of radio and vaude 
acts. 





Panama 


Ray Milland and Lee. Tracy pas- 
sengered on the S. S. President Mon- 
roe, stopping over a day. 

Colon’s Broadway, new cabaret, 
going in heavily for Latin shows. 
Biz not so forte, with opposition get- 
ting most of the soldiers’ coin. 

The Panamanian government took 
in $190,000 on liquor taxes for the 
month of February. There are 792 
saloons operating in the republic. 

Stan Willis, former 
agent, arranging U. S. 
and initial New York 
Rayita Del Sol, Latin-t 

Cuban talent agents reaping a har- 
vest, with influx of Cubana um 
ing tremendous pr Nearly 
every native-type cabaret employs at 
least 10 to 20 gal 

Club Florida, after bei: ‘off lim- 
its’ fora year with the military nav- 
ng a tough grind trying to catch on 


Broadway 
entry papers 
bookings for 
yne hoofer. 


oportions 


Mammoth spot, swell location, but 
hows are strictly from Dixie 
Colon’s Silver Spray had house- 


cleaning recently, shipping 22 Ameri- 


can entertainers back to New York 
Some of the gals had been on the 
isthmus eight month which is 


stretching an eight-week contract. 





| Melvyn Douglas 


—m ontinued from page 3- - 





em 
) against Co ul YT 
t i i i as ( ke 
tne € “A fte pe 
al backs , f ect 
thing else f{r« ‘ a 
t Me! D ‘ A 
otherwise knov Me Hessel 
erg I e tnat eve one eve 
er ] ( tne ¢ z a 
! embe hat he great de 
fe f f Harry Bridge 
Dou vho had aspit oO to a 
congressional seat himself last year, 
was defended by another of the Lo: 


Angeles county delegation 


entative Jerry Voorhis 


tepre- 
a Democrat 


expressing regret if Douglas did 
n a petition in Bridge behalf. 
said the actor is ‘one of the most 


alle . i ip le - ry 
basically patriotic people end one of 
; : 


i] ‘ 


the harde workers for America’s 
basic institutions and the preserva- 
tion of democracy that there is in 
tl country today.’ Reason Doug- 


] 


las turned down the honorary Na- 
tional Guard commission offered by 
Gov. Culbert L. Olson, according to 
Voorhis, wes ‘he had the good sense 
t> know that he was not qualified 
for it.’ 


Hollywood 


4 dew , = = ~ , ° 

Kitty Kelly in from New 4 for 
pict ire A rk 

Charles Lang trained in from New 
York on vacation 

Alexalr aer Dubin, § i ( s ied 
for $8,009 back alimony 

I i i KSon ne¢ p e 
Nat photo phe? 
ayacy «li v A 4} ‘ 

J Ba abvban vent ack to ( il- 

LO lier a 0 a 1? 

Ch Jor cart lire< t 
Par; , up with 1 

Je y Sackhe iT] een A : Cl 

: , 
Ca Dp m Oo ( { ¢ t 
y ' , 

D Barry making a peisonal tour 
f northern California, with horses, 

Earl Carroll won a le al ce N 


+ + 


t one, at a net proti: of 
Jed Harris returned from a 
his old hangabouts in Ni York, 
Phyllis Brooks back in Hollywood 
afier working in legit on Broadway. 
Adeline de Walt Reynolds, 80, is 
playing in ‘The Yearling’ at Metro. 
Abbott and Costello got special 
ciiations from Ho!lywood Post No, 
43. 
KT Stevens, the initials (without 
punctuation) standing for nothing at 
all. 
Jack Kelly out of the Paramount 
publicity department and on _ his 


and lo 942.16, 
anaer 
at 

al 


own. 

Donna Adams, Metro conir- tee, 
changed her film name to .’ nna 
Reed. 

Tom Walker checked in as treas- 
urer for the Edward Smeli picture 
outfit 

Jcan Rogge s, film Cc. <SS. Was 
granted a divorce from Danny 
wWinkiclr, 


Devid Builer, hela up by film com- 
mitments missed his first Kentucky 
Derby in years. 

Victor McLaglen opens a six-week 
Stage tour of the east at the Strand, 
New York, May 9. 

Maria Ouspenskaya joined the 
Paul Kohner agency as instructor of 
new acting talent. 

Joe E. Brown returns to musical 
comedy in the Coast performance of 
‘Rio Rita’ May 19. 

Andrews S‘sters in a motor wreck 


which ruined their cherict but left 
their voices intact. 

Bill Jordan moving back from 
Miami Beach to reopen his Bar of 


Music in Hollywood. 

Maureen O'Sullivan returned from 
a six-week vacation to start work in 
another Tarzan picture. 

J. P. Friedhoff is new comptroller 
of Monogram Pictures, succeeding 
Joseph Lamm who resigned. 

Pat West elected commander of 
Post 3208, Veterans of Foreign Wars, 
on his 22d wedding anniversary. 

Y. Frank Freeman tossed a lunch- 
eon for Dr. Alexander Loudon, Min- 
ister from the Netherlands to U. S,, 
also General Avila Camacho, brother 
of Mexico’s prez. 

Leland Hayward and his dad, Col, 
William ‘Wild Bill’ Hayward, look- 
ing over the flying school at Phoenix, 
Ariz. 

Ronald Reagan overcome by fumes 
in cockpit of a piane on ‘Flight Pa- 
trol’ set and took two days to re- 
cover 

James 
Ms Bsa to 
ployees 
cality 

Harry Stern back from New 
where he conferred With 
grandt on future re'ease for 
Alliance 

Frank Whitbeck tr: 
for tropical 
industry production 
of Celluloid.’ 

Ray Jone 
awards in 


A. FitzPatrick to 
the g 
picture 


Yosemite 
vernment em- 
about that lo- 


shi Ww 


his 


York 
Harry 
Film 


cenes » be used in 
The Romance 
of Universal won 
till pnotograpny 


the st n V 
Picture Arts 


three 


4 


of Academy of Motion 
and Science 

Irving Berlin back in town after 
working on h next filmusical in ; 
desert hideout He leaves for Nev 
York next week 

Darryl F. Zanuck, Sol M. Wurtzel 
and Col. Jason Joy were speake at 
the Annual Safety Committee ban- 


quet at 20th-Fox. 


George Murphy to Philadelphia, to 
ledicate a training house fo the 
University of Pennsy! ere 

’ er. Mike M f 
K ch 

S} r B ae h rer ed 
Kenneth M: owal Co t represe 
tative 1 motion picture ¢ i of 
Government’s committee for Lat 

erican friendshiy 
Havana 

Mutual Broadcasting Syster re- 
ported to be opening news summary 
in English out of Havana similar to 


Columbia’s but daily 


David Lichine’s presentation of 
Afro-Cuban ballet at Tropicana 
nitery met with unexpected iccess 
at the b.o. and artistically 

‘Gone w ith the W nd’ (M-G) ré- 
opens May 13 at the Fausto theatre, 
scene of its original triumph last 
year. Now at popular rates 

Expected boxoffice from the re- 

ubl t bullfights probably will 


be meagre as law prohibits either 
killing or wounding ‘el toro.’ 

Ballet Russe of Col. de Basil has 
filled contract with Pro-Arte (gov- 
ernment ministry of Education) and 
awaits news from Sol Hurok vs. de 
Basil fight in New York before leav- 
ng either north or south. 
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OBITUARIES 


HOWARD E. JOHNSON 

Howard E. Johnson, 53, songwriter 
who penned the lyrics for such hits 
as ‘When The Moon Comes Over the 
Mountain,’ ‘Ireland Must Be Heaven’ 
and ‘Where Do We Go From Here,’ 
died May 1 in a New York hospital. 

Johnson, born in Waterbury, Conn., 
attended Torrington, Conn., high 
school and as piano accompanist dur- 
ing devotions played the hymns in 
ragtime. The jazzing was a source 
of much amusement to his class- 
mates, but went unappreciated by 
the principal. 


As a lad of 12 Johnson accom- | 


panied a group of vaudeville per- 
formers at a Torrington theatre and 
did a good job without a previous 
glimpse of either the music or the 
artists. Urged to make pianoing a 
career, he went to Boston after 
graduating from school, where he 
played in a theatre and wrote a few 
songs before coming to New York. 
For several years under contract 
to Leo Feist, Johnson also wrote 


‘M-o-t-h-e-r’ and the lyrics for the | 


musical comedy, ‘Tangerine,’ which 
starred Frank Crumit and Julia 
Sanderson. He collaborated with 
Kate Smith and Harry Woods on 
‘When the Moon Comes Over the 
Mountain.’ 

A member of ASCAP for 20 years, 
Johnson passed a year in Hollywood 
under contract to Metro. Other 
songs for which he wrote lyrics in- 
clude ‘What Do You Want to Make 
Those Eyes at Me For?,’ ‘I Scream, 
You Scream, We All Scream for Ice 
Cream,’ ‘Oh Those Sunday Drivers’ 
and ‘There’s a Broken Heart for 
Every Light on Broadway.’ 

Many of Johnson’s songs were of a 
timely nature. After Lindbergh’s 
flight to Paris, he brought out a 
number entitled ‘Lindy’ the Eagle of 
the U. S. A.’ During the last war 
he wrote many war songs, including 
‘Just Like Washington Crossed the 
Delaware, General Pershing Will 
Cross the Rhine.’ He also wrote ‘If 
They Want Another War, Let Them 
Keep It Over There,’ which was 
popularized by Eddie Cantor. 

He leaves his widow, the former 
Edna Leader; his father, Charles, 
and a sister, Mabel, of Torrington. 
Burial was in Torrington. 





EDWIN S. PORTER 


Edwin S. Porter, 71, retired film 
producer and an associate of the late 


of Fay brothers to die within the 
past year. 


Deceased’s first venture in the en- | 
forma- | 


| tertainment world was the 
| tion of an orchestra which he and 


his two brothers directed alternate- | 


|ly at Rhodes-on-the-Pawtucket for 
117 years. In 1914 they 
| Hunts Mills, a Rhode Island amuse- 
| ment park, and later organized “the 
| Fay Amusement Co. and at vari- 
| ous times operated the old Rialto 
| theatre, the Majestic, Carlton and 
Fay’s theatres in Providence, and 
another part of the chain in Penn- 
sylvania. 

At the time of his death, Fay was 
assistant treasurer of the C. and F. 
Theatre Co. He is survived by his 
brother, Edward M., dean of Provi- 
dence theatre men, widow, three 
sisters and a nephew, Al Clarke, 
manager of Majestic theatre. 





CLEMENT O’LOGHLEN 





| whose last appearance was in ‘Not in 
|Our Stars,’ an Experimental Thea- 
' tre (N. Y.) production, died May 2 in 

the Roosevelt hospital, N. Y., after he 
_had been stricken in a cab while rid- 
| ing to his midtown home. 

Born in Ireland, he came to the 
| United States some 20 years ago and 
in addition to appearing in legit had 
| also been active in radio. Among the 
Broadway plays in which he had 

parts were ‘The Road to ‘Rome,’ 

| ‘Storm Over Patsy,’ ‘Father Malachy’s 
| Miracle,’ ‘Parnell,’ ‘Cynara’ 
| ‘Spring Meeting.’ 

A member of the Catholic Actors 
'Guild and Actors Equity, O’Loghlen 
i\had played in the ‘Cavalcade of 
| America’ and ‘March of Time’ radio 
programs among others. He won 
| much favorable comment for his per- 
| formance in ‘Not in Our Stars,’ pre- 
sented at the Biltmore, N.Y., April 26. 

Surviving are his widow, Cathleen, 
an actress and writer; his mother, a 
sister and five brothers. 





JULIA CLAUSSEN 

Mme. Julia Claussen, 62, concert 
and operatic diva who for 15 years 
| Sang contralto and mezzo-soprano 
| roles with the Metropolitan Opera 
| Co-. died May 1 at her home in 
| Stockholm, according to word re- 
| ceived in New York last week. 
| Mme.: Claussen, who came to the 


took over | 


Clement O’Loghlen, 40, legit actor | 


and | 


mond, who trouped in 
Rose and Buddy, and another son, 
Harry. 





STEPHEN S. TOWNSEND 

Stephen Sumner Townsend, 75, 
professor of voice at the Boston Uni- 
| versity college of music for 10 years 
|and professor-emeritus since last 
fall, died in Boston, April 30. He 
was a singer, teacher, composer and 
conductor, and was reputedly once 





the highest paid chorus master in 
the country. 
Townsend had _ conducted’ the 


Friends of Music chorus in New York 


for 10 yeers and trained chorus 
groups for Karl Muck in Boston, 


Artur Bodanzky in New York, Leo- 
pold Stokowski in Philadelphia, 
Henri Rabaud and Ossip Gabrilo- 
witsch in Detroit. 


VICTORINE PREISSER 

Mrs. Victorine Preisser, 55, mother 
of June Preisser, Metro contract 
player, died of a heart attack May 5 
vat her home in Brentwood Heights, 
| Cal. Before June went into pictures, 
the actress teamed with her sister, 
Cherry, in a vaude and musical 
comedy act. 

Mrs. Preisser started the girls on 
| their stage career and long served 
|as their manager. Cherry left the 
, theatre several years ago when she 
{married David Hopkins, son of 
Harry L. Hopkins. Also surviving 
are four sons and a brother. 





MAJOR EDWARD J. RICE 
Major Edward Jerome Rice, 78, 
| died Monday (4) in New York. He 
was the last surviving charter mem- 
ber of the Treasurers Club (legit), 
which was formed in 1889. 

Deceased was treasurer of the 
Standard theatre, present site of 
|Gimbel’s department store, N. Y., 
! later being employed by the Inter- 
| borough Rapid Transit lines. He 
| served in the Spanish American war 
'and was a major. Burial services 


| 





row (Thursday). 





ERNESTO DE MARIA Y CAMPO | 


Ernesto de Maria y Campo, Mex- 
ico City theatrical impresario and 
| operator of the Teatro Virginia 
| Fabregas, was killed when the car 
in which he was making a night trip 
April 28 to meet Encarnacion Lopez 
(Argentinita), the Spanish dancer, 
at the port of Vera Cruz, crashed 
into a truck near here. He was 56. 


Surviving are a mother, widow and | 


| two brothers. 
| City. 
Three weeks before his death, De 


Burial was in Mexico 


Thomas A. Edison in the early days | United States in 1913, was a native | Maria Campo had won $1%000 (Mex) 


of the picture industry, died April 30 
at his home in a New York hotel. 
For several years he had been in 
failing health. 

Credited with originating the fea- 
ture picture and the horse opera, 
Porter foresaw the necessity of cre- 
ating and maintaining audience in- 


| of Stockholm and received her early 
| musical training in Berlin. Making 


| her operatic debut at the Royal Op- | 


| era House, Stockholm, in 1903, she 

| sang there for a decade. 

| Before joining Met in 1917, Mme. 
Claussen appeared with the Chicago 

| Opera Co. for two seasons. Chiefly 


in the lottery. 





KITTE COLLINS 
| Mrs. Maurice R. Jacobs, 60, who as 
Kitte Collins appeared in legit years 
ago, died May 5 in a New York hos- 
pital. 

A member of Actors Equity, Mrs. 


terest by making films which told | known as a singer of Wagnerian Jacobs had played leads in such 


a story. 


that direction and he followed it in 


His ‘The Life of an Ameri- | 


| roles, she also had been seen on the 


don, and was appointed Royal Court 


plays as ‘The Banshee’ and ‘The Sil- | 
can Fireman’ in 1899 was a step in| concert stage of New York and Lon- | ver Tassle.’ 


In recent years she had 
been active as a lecturer and teacher 


1903 with the famous “The Great! Singer in 1923 by King Gustav of of English and elocution. 


Train Robbery.’ 
Born in Pittsburgh, Porter worked 
at many trades and served three 


years in the Navy as an electrician | 


before he joined the Edison labora- 
tories. He remained there for some 
10 years and while head of the Edi- 
son studio developed a number of 
elementary camera technics, _ in- 
cluding the closeup. 

Upon leaving Edison in 1909, Por- 
ter formed his own company, the 
Rex, which was comparatively short- 
lived. However, two years later he 
joined Adolph Zukor in organizing 
Famous Players. As a producer and 
director for Famous he turned out 
some of the biggest boxoffice pic- 
tures of the day. Among them were 
‘Tess of the Storm Country,’ with 
Mary Pickford, which grossed more 


than $1,000,000 though cost of the 
film was only $13,000. He also pro- 
duced ‘The Dictator’ with John 


Barrymore, ‘Sold’ with Pauline Fred- 
erick and ‘Hearts Adrift’ with Miss 
Pickford. 

relinquishing his interest in Fa- 
mous, Porter left the industry when 
but 43. Though financially well off 
he could not remain idle and in 1917 
returned to the field as head of the 


Simplex Projector Co., dealer in mo- | 


tion picture and theatre equipment. 
Upon the firm’s merger with the In- 
ternational Projector Corp. in 1925, 
Porter retired permanently. 

Surviving are his widow, Caroline; 
three brothers and a sister. Funeral 
services were held in New 
Friday (2). 





BERNARD E. FAY 
Funeral services were held yester- 
day (Tuesday) for Bernard E. Fay, 


York | 


Sweden. She had been 
teacher in recent years. 


a music 





WILLIAM BRAHAM 


] 
| 


William Braham, 80, one-time tym- | 


panist for the Boston Symphony or- 
|chestra and member of a _ family 
famous in light opera and musical 


circles for more than a half century, 
| died May 2 at the Briar Hill Welfare | Minneapolis hotel. 


Home, Freehold, N. J. 


as tympanist in 


trolled by Charles Frohman. 


Briar Hill for the past five years. 


Braham’s father, Joseph, long was 
musical director at Tony Pastor’s, and 
one brother, Harry, who conducted 
the Boston Museum orchestra, mar- 
Of his 
J. Braham, was 
orchestra conductor at the old Casino 
Roof Garden, and Albert and William 


ried Lillian Russell 
other brothers, John 


in 1879. 


were members of 
phony orchestra. 


the Boston 





EVA LLOYD 


Eva Lloyd, 69, who appeared in 
vaude some 50 years ago as a part- 
ner in an act known as the Lloyd 
a New 
The wife of Col. 
George E. Ellis, United States Army 


Sisters, died April 


29 at 
York hospital. 


(retired), she had left the stage 
shortly after her marriage. 
With a younger sister, Ann, Mrs. | 


| Ellis did a dancing turn in such 
| places as Koster & Bial’s, Miner's 
Bowery and Tony Pastor’s from 1887 
| to 1893. Her brother, Charles, and 
| Col. Ellis at one time played in an 


59, theatre operator, who died at his | Irish comedy skit. 


Providence, R. IL, 
(3). 


home Saturday 
He was the second of the trio 


Surviving besides 
are two children, 


her husband 
Rose and Ray- 


Born in New York, Braham served 
various orchestras 
|and in 1895 started an 18-year asso- 
ciation as a musician in theatres con- | 
Retir- 
ing in 1925, he had been a guest at 


Sym- 


Surviving are her husband, a son, | 


two sisters and a brother. 
| services held in New 
| (Wednesday). 


Funeral 
York today 


FRANK JEROME 
Frank Jerome, 57, veteran clown 
who was touring with the road com- 
pany of ‘Hellzapoppin’, died May 4 
of a heart attack at his room in a 


| completed a four-day stand there the 
previous evening. 

Jerome did a straightjacket spe- 
cialty in the show. Brought forth as 
an individual who could effect an in- 
stant escape from the device, he 
would still be attempting to free him- 
self at curtain time. 

SARAT LAHIRI 

Sarat Lahiri, 46, Hindu actor, com- 
poser and restaurateur, died May 2 
in a New York hospital. He suf- 
fered a stroke the preceding day. 

Lahiri, born in Calcutta, had lec- 
tured occasionally on Hindu music 
at Town Hall, N. Y., in recent years. 
| In 1924 he played in ‘The Little Clay 


Cart,, a Neighborhood Playhouse 
(N. Y.) production and_ several 


others at the same theatre. Of late 


he had been in the restaurant busi- 
ness, 





HUGH STRICKLAND 

Hugh Strickland, 55, rodeo star 
and for years a champ cowboy 
rider, died May 2 in Los Angeles. 
He made several world tours as a 
cowboy performer and won more 
than $100,000 in prize money at 
various rodeos. 





WILLIAM REILLY 
William Reilly, around 60, veteran 
advance agent, died suddenly at Co- 
lumbia, North Carolina, Friday (2), 


|and ‘Bowery After Dark.’ 
‘connection was with 


|at the chapel of the Blessed Sacra- | 
| ment, West 71st street, N. Y., tomor- | 


Company had | 


vaude as! his family being advised through the 


Theatrical Managers and Agents 


Union, of which he was a member. | 
He had been visiting army camps, 


with the idea of playing tab shows 
in such spots. 

Last legit assignment was ahead of 
a ‘Tobacco Road’ company about two 
years ago. 





OLIVER MARSH 

| Oliver Marsh, 49, veteran camera- 
man, died Monday (5) in Hollywood 
following a heart attack in the com- 
missary at Metro’s studio where he 
had handled the camera since 1924. 

In pictures since 1911, he won the 
| Academy Award in 1938 for his 
; Technicolor photography on Metro’s 
‘Sweethearts.’ 


Marsh leaves a widow and three | 
| children. He was a brother of Mae; 


Marsh, film star of the silent era. 





CHARLES BURNS 
| Charles Burns, 80, who, during the 


pre-picture era was an actor, man- | 
producer and playwright in| 


ager, 
| Philadelphia, New York and At- 
lantic City, died at the Atlantic City 
_ hospital a week after the death of 

is wife. Among plays he wrote 





| nls 
'and produced were ‘Klondyke Claim’ 
His last 
Colonial thea- 
tre, Bristol, Pa. 





CARRIE STANLEY BURNS 


mer actress, died in Atlantic City 
hospital from pneumonia. Mrs. Burns 
|! played in New York for years and 
| toured the country in stock. 

Despite her advanced age, she 
| played in community dramatics up to 
| five years ago. 


| MAX LEVIN 











Max Levin, 44, picture machine | 


operator for the 20th-Fox exchange 


attack in Chicago May 1. Levin had 
been special operator with the Fox 
exchange in Chicago for 20 years. 

Widow survives. Burial in Chi- 
| cago. 

ARTHUR W. MILLER 

Arthur W. Miller, 53, v.p. and gen- 
eral manager of the Pathe Labora- 
tory, Bound Brook, N. J., died May 3 
at his home in Cranford, N. J. 

For 38 years an employee of the 
firm, Miller leaves his widow, 
daughter and two sisters. 


son, 





BENJAMIN F. BLINN 


and film 
| Hollywood. 
He had been a character player in 


actor, died April 28 in 





films after a long career on the 
stage. 

LOU MILLER 
| Lou Miller, 35, former musical 


comedy actress, died May 2 in Holly- 
wood after a lingering illness. 

Survived by her husband, William 
Ruhl, film actor. 


Alice L. Mandel, 49, wife of Frank | 


Mandel, member of the musical 
comedy producing team of Schwab 
& Mandel, died May 1 at the Cedars 
of Lebanon Hospital, Hollywood. 
Surviving besides her husband are 
her parents, a son, Alfred, and a 
sister. 





Etta Metzel, 52, widow of the late 
George W. Metzel, Philadelphia rep- 
resentative of the Actors Fund, 
committed suicide in that city last 
Thursday (1) by slashing her wrists. 
Friends said she had been grieving 
since the death of her husband last 
Jan. 2. 





Harry .Lottman,. 68, father of 
George D., publicist, and Phil Lott- 
man, trade-paper editor, died in New 
York May 2 of a lingering illness. 

Mother of Walter G. 
chairman of the board of the Music 
Publishers Protective Association, 
died in Powell, Wyo., April 26. 


Douglas, 


Mrs. Rose Brice, 73, mother of 
Fanny Brice, died April 29 in Holly- 
wood, 








| Army ‘Shows’ | 


__ Continued from page 71 














important thing credited to the of- | 


ficial committee—and which actual- 
|ly was done entirely through the 


| personal enterprise of Rose-—is a se- | 


‘ries of ‘medicine shows’ scheduled 
, to run from May 15 to July 1. Num- 
ber of name performers have been 
lined up by Rose to go out in units 
that will give half-hour shows on 
the tailboards of an Army truck. 
| Soldiers will stand or sit on the 
|grass around the truck and it will 


|}move to various locations to enter- | 


tain the entire personnel. Perform- 
ers won't get paid. 


| Another supposed activity of the 


Mrs. Carrie Stanley Burns, 89, for- , 


| in Chicago, died suddenly of a heart | 


Benjamin Franklin Blinn, 69, stage | 


Sherwood committee is the prepara- 
tion by Leonard Sillman, Broadway 
producer, of a book of sketches of 
various lengths to be sent to the 
camps for use of home-grown talent. 
Printing and distribution are being 
paid for by the Army and Navy 
Civilian Committee, a group of 
| wealthy people headed by Thomas 
| J. Watson of International Business 
| Machine. Sillman contributed his 
services. He has a song book under 
consideration next. 

Sillman has also arranged an en- 
tertainment for officers and men of 
the Lakehurst (N. J.) Naval Air 
Station tomorrow (Thursday) night. 
It’s a dinner dance at $1.50 a head 
to be held at the 1,000-seat Sea Girt 
| Inn, Sea Girt, N. J. Show consists 
of Eddie Cantor, Imogene Coca, Pert 
Kelton, Paul Gerrits, Haywood & 
Allen, June Carroll, line of eight 
gals and Tommy _ Tucker's orch. 
Everyone except the gals and the 
orch is working cuffo. Event came 
about by officers at the post writing 
to Ulio ‘for’ entertainment. He 
turned the letter over to Sherwood, 
who handed it over to Sillman. 

There are about 200 Army posts, 
of which about 100 are large enough 
to be important. So far as can be 
determined, the only entertainment 
they are currently getting (aside 
| from films, which they complain are 
old), is being provided by two in- 
dependent units, commercially-op- 
erated. Other units have been 
, Starting and folding sporadically and 
| there have been occasional benefit 
|shows by name _ performers, but 
| nothing regular. Almost all the en- 
'tertainment of any type has been 
| confined to camps along the eastern 
| seaboard, particularly around New 
York, with the west coast getting 
an occasional tidbit. 

As vague as the rest of the pro- 
gram is the standing of the War De- 
partment budget for’ recreation. 
, Consensus is that there is none, al- 
| though General Ulio was understood 
| to have received some coin a few 
|months ago when the War Depart- 
jment gave evidence of recognizing 
the morale division’s importance by 
| removing it from the Adjutant Gen- 
eral’s office and making it a full- 
fledged Army unit, reporting direct- 
ly to the Chief of Staff. 





| MARRIAGES 

Vida Halliburton to Jack Woelz, 
in Yuma, Ariz., April 28. He’s a film 
editor at 20th-Fox. 

Alice Paula Sterling to Joseph 
Sawyer Santley, in Beverly Hills, 
Cal., May 1. He’s a newspaper re- 
porter and son of Joseph Santley, 
| director at Republic. 
| Mary Brian to Jon 
Hollywood, May 4. 
actress; he’s an artist. 

Rebecca Loitzker, secretary to gen- 
eral manager of WNBC, New Britain, 
Conn., to Herman Goodstine, engi- 
neer at station, April 27, at Winsted, 
| Conn. 

William Seymour, Columbia- 
| WBBM, Chicago ennouncer, to Mil- 


Whitcomb, in 
Bride’s the film 


dred Day, non-pro, in Chicago, 
April 30 
Marcella Edwards to Walter Mc- 


Gowan, in Santa Cruz, Cal., May 2. 
Bride is an ex-‘Vanities’ showgirl; 
| he’s in the real estate business. 
Betty Mack, formerly in Charlie 
Chase comedies, to George Yohalem, 
Columbia unit production manager, 
May 2, in Yuma, Ariz. 





BIRTHS 


| Mr. and Mrs. William 
son, in Hollywood, April 
|is Paramount director; 
former Dorothy Coonan, 
tress. 

Mr. end Mrs. Art Dedrick, daugh- 
ter, in Boston, April 28. Father 1s 
arranger-trombonist with Vaughn 
Monroe’s orch. 

Mr. and Mrs Abe Holtzman, 
daughter, April 19, New York. He’s 
assistant manager Roseland ballroom, 
Ae # 

Mr. and Mrs. John Gordon Thorpe, 
son, in Kansas City, Mo., April 27. 
Father is assistant manager of Or- 
pheum theatre, K. C. 

Mr. and Mrs. William Gall, daugh- 
ter, in Kansas City, Mo., May 1. 
Father is member of Midland Min- 
strel Ensemble via KMBC. 

Mr. and Mrs. Bill Bickel, son, in 
| Pittsburgh, April 28. Father’s with 
Baron Elliott band. 

Mr. and Mrs. Everett Neil, daugh- 
ter, in Pittsburgh, April 29. Father 
'was until recently program director 
at KQV, Pitt. 

| Mr. and Mrs. Keenan Wynn, son, 
| April 27, in New York. Father is 
legit and radio actor, son of Ed 
| Wynn; mother is the former Eve 
| Abbott, actress. 
Mr. and Mrs. Andrew D. Wein- 
| berger, son, in New York, April 30. 
| Father is attorney and band man- 
| ager. 


Wellman, 
29. Father 
mother is 
screen ac- 
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N.Y. News’ Stance on Radio and Hitler 





Within the broadcasting industry the sudden interest shown by the 
N. Y. Daily News in the disinclination of the American networks to 


carry Hitler's 


speeches is construed as just another sly propaganda 


utsch by the appeasement and for-peace-at-any-price element among 


American newspaper publishers. 


It has been common knowledge in 


the broadcasting trade for many months that the networks had been 
elbowed into this policy not because they preferred it but because 
American listeners were no longer listening in to what the Fuehrer 


had to say. 


On an apparent assignment from the home office, Fred Pasley, of 
the News’ Washington Bureau, inquired Monday (5) among all three 
transcontinental networks why they had not carried Hitler’s Sunday 
(4) speech before his Reichstag. He found that the broadcasting com- 
panies on this side had given Hitler’s speeches the brushoff because 


of ‘insufficient ‘listening interest.’ 


Pasley then concludes that ‘the 


radio chains have therefore imposed their own censorship in recent 
months on the Fuehrer’s tongue, doling out only such resumes of his 
speeches as their commentators deem fitting.’ 

The article is replete with other similar cracks at the networks. 
Wrote Pasley, ‘And, anyway, the News was informed (with the quoted 
source not mentioned) we couldn’t bounce in on a heavy sugar, spon- 
sored program. Such action would cause the big advertisers to run 


thumbs down on us. 


Hitler’s not popular with them either.’ 





ee ee 





—— 





— 





Literati 





Pulitzer Prize Awards 

Pulitzer prize awards, announced 
Monday (5), follow: 

Special citation to The New York 
Times for the excellence of its for- 
eign news reports. 

Best original American play per- 
formed in New York—There Shall 
Be No Night,’ by Robert E. Sher- 
wood (his. third Pulitzer award; 
further details in legit section). 

United States history—’The At- 


lantic Migration, by Marcus Lee 
Hanson (died 1938). 
Biography — ‘Jonathan Edwards, 


by Ola Elizabeth Winslow. 


Verse—‘Sunderland Capture,’ 
Leonard Bacon. 
Public service by an American 


newspaper—St. Louis Post-Dispatch 
(smoke nuisance campaign). 
Distinguished editorial 
Reuben Maury, N. Y. News. 
Reporting—Westbrook Pegler, for 
his United Features syndicated col- 
umular campaign against George 
Scalise, racketeer head of the Build 
ing Service Employers Union. 
Newspaper cartoon—Jacob Burck, 
Chicago Times. 
Novel—No award. 


Boston Transcript Folds 

Boston Transcript officially folded 
after the April 30 edition after at- 
tempts by the employees to save it. 
Richard N. Johnson declined to ac- 
cept their proposal to take a volun- 
tary wage cut totalling $2,891 per 
week on the grounds thet directors 
considered it Dr. Albert C 
Dieffenbach, editor of the 
paper and chairman of the employees 


futile. 


religion 


committee, charged Johnson’ with 
‘undemocratic’ procedure in folding 
the paper without consulting all 
stockholders, some of whom were 
employees 

Workers made joble number 229 
Paper continues to publish a one- 
sheet dummy to hold the AP fran- 
chise. 

Publisher Richard N. Johnson, in 
a farewell editorial, paid heed to 


the ‘stamina’ that publication during 
the last week required for the em- 
ployees. He 
‘To publish during 
week has required 
the first order. The employees’ 
vote to do this was unanimous. 
On Mondzey and Tuesday last, em- 
pleyees voted to donate a por- 
tion of their wages for the next 
two weeks. The company’s note 


said: 


this last 
stamina of 


holders agreed to share this 
load equally if any promising 
sound alternative to discontinu- 


ance developed. No such alterna- 
tive has been forthcoming: In 
their judgment, the response to 
the subscription plan, though 
generous, is insufficient to war- 
rant any hope of success in any 
reasonable period of time.’ 

One of the best known newspaper- 
men in the east, John K. Hutchens, 
drama and film editor of the Tran- 
Script, is joining the city staff of the 
N. Y. Times May 12. 





Time’s Air Express Edition 
Time magazine last week came 
out with first issue of its Interna- 
tional Air Express Edition, espe- 
Clally prepared for plane delivery to 


Latin America. While copies of 
Time ordinarily took about three 
Weeks to reach readers in Latin 
America. and in some cases six 
weeks, the new edition has facili- 


tated transit to the point where sub- 
Scribers get their copies within sev- 
etal days. The air edition is $10 a 


| Americans. 


by 


writing— | 





year as 
edition. 

The Air Express Edition contains 
the same editorial matter as appears 
in the regular issue, but advertising 
is being sold separately to Latin 
The first 


against $5 for the U. S. 


fect On pictures, due to the ex- 
tremely lightweight paper stock for 
air expressage, but utilizing the 
screen on the cuts as for the regu- 
lar edition. Coverage in South 
America is noticeably increased, too. 


Geo. Lait’s Busted Rib 


George Lait, son of Jack Lait, ed- 
itor of N. Y. Mirror, in England 
presently as correspondent for the 
International News Service, is re- 
cuperating from a broken rib suf- 
fered when hit by an _ incendiary 
bomb three weeks ago, according to 
word received in N.Y. 


Young Lait now is the oldest U. S. | 


news correspondent in England from 


the standpoint of consecutive ser- 
vice. Other newsmen are on fur- 
foughs. He arrived in London Nov. 
11, 1940. 


Pan-American News Congress 

South American newsmen are ex- 
pressing much interest in a proposed 
congress to be held in Caraces, 
Venezuela, early next year by the 
Inter-American Federation of the 
Press, newly formed Pan-American 
Fourth-Estate group. Chairman of 
the organization, Dario Sainte-Marie, 


former Latin-Americen editor of the 
Associated Pre and an expert on 
politico-economic subjects, has in- 


organiza- 
is intended as a broad clearing 
Americas. Daniel 
in now heading Life 
Marcha del Tiempo’ 


second in 


formed writers here that 
tion 
house between the 
te! Solar, Chile: 
nd Time's ‘L: 
Spanish syndic 


ite, 1s com- 


mand. 


Last Pan-American newspaper- 
men’s conference was in Valparaiso, 
Chile, in 1936. Arranged by del 
Solar and Carlo Davila, former 
president of Chile who’s now feature 


writer for several U. S 
accomplished ‘little. 


syndicates, it 


Mpls. Dailies Consolidated 


Consolidation of the Minneapolis 
Tribune newspapers, the Morning 
Tribune and p.m. Times-Tribune, 


with the Minneapolis Star-Journal, 
p.m., has resulted in the elimination 
of one of the two Sunday newspapers, 
transfer of the physical publication 
of the Morning Tribune to the Star- 
Journal plant and a boost in the price 
of the dailies from 2c to 3c in order 
‘to insure the continued existence of 
all three Minneapolis dailies.’ 
Announcement stated that the pub- 


lication of the two evening paper 
along with the one morning sheet 
will be continued the same as pres- 
ently, with separate editorial indi- 


vidualities preserved. 

‘It is an open secret that for many 
vears the Minneapolis newspapers, as 
a whole, have been operated at a 
loss, the announcement said. ‘It has 
long been apparent that casualties 
were inevitable unless some readjust- 
ments were made. The readjustment 
has been made in order to insure the 


continued existence of the three 
dailies. It gives the stations more 


assurance of permanency of life than 
they have had in the past.’ 

Radio station WCTN, jointly owned 
by the Tribune company and St. Paul 
Pioneer Press-Dispatch, not in- 
volved in the newspaper transaction, 
and its ownership remains entirely 
unchanged. What effect the ‘re- 


is 


issue, dated | 
| May 5, showed a rather blurred ef- 


| alignment’ will have on the various 


newspaper-radio station tieups re- 
mains to be seen. 
| Under the new setup, it’s ex- 


plained, the Star-Journal will have a 
financial interest in the Morning 
Tribune and the Times-Tribune, with 
latter to be called The Times, and 
|present Tribune stockholders simi- 
| larly will have a financial interest in 
the Star-Journal. 

| The Cowles interests, 
,the Des Moines Register-Tribune, 
Minneapolis Star-Journal and the 
magazine Look, acquired another old 
Minneapolis evening paper, the Jour- 
nal, nearly two years ago, merged it 
| With their Star and discontinued its 
| publication. 

| John Cowles is prez of the Star- 


| Journal and Tribune company. 
| 


Owners ot 





LITERATI OBITS 
| Edward Duncan Sallenger, 62, who 
in 1912 joined the Florence (S. C.) 
Daily Times .s business manager, 
died suddenly at his home in Flor- 
;}ence, April 25. 

F. M. Hogshead, 68, retired in 1936 
after 40 years with Associated Press, 
died April 26 at his home in Little 
| Rock, Ark. As telegrapher and desk 

man he helped to handle some of the 
mejor news breaks of past half cen- 
tury. 


no 


Leo Hillman, 52, for 30 years a 
newspaperman and é financial writer 


for the N. Y. Journal and American | 


since 1932, died April 29 at his home 
in White Plains, N. Y., after a long 
illness. 


rapher, died April 30 at a nursing 


institution in Torquay, Devonshire, 
England. An euthority on Lord 


Byron, she was also eminent as a 
translator of Goethe and Emil Lud- 
wig. 

Stuart B. Dunbar, former staffman 
with the Chronicle, Bulletin and The 
News, all in San Francisco, died May 
4 in that city. At the time of his 
decth he was editor of The Sierra 
Sentinel, a weekly. 


MYSTERIOUS BLAST 
RAZES N. M. THEATRE 





Oklahoma City, May 6. 
An explosion blasted the El Cor- 
tez, picture theatre, into debris at 


Hot Springs, N. M., May 1, and dam- 
aged half dozen other 


buildings in 
the heart of Hot Springs business 
section. Blast reportedly caused by 


ignition of a pocket of turpentine 
and paint fumes in the theatre base- 
ment, setting fire to the building. 








Ethel C. Mayne, author and biog- 








Those seriously injured, Albert 
McCormick. 35, manager, and Mar- 
tin Silva, 21, were dug out from a 
mass of timber and brick that filled 
the basement where they were 

| 
RKO-Goldwyn 

\ , | 

——_—— (Continued from page : — 
although executive nua le < at W 
ing the RKO sess! in the mornin 

Robertson, who execu e J n- 
ager of Rockefeller, Inc takes the 
place of John Parson, re ned, on 
the board of director Board also 
named Kenneth B. Umbreit as as- 
sistant secretary 

Inst of picking up some 17,000 
shares of K-A-O preferred held by 
| Mike Meehan interests, Atlas Corp 
!(Floyd B. Odlum) took ad se 








made 
60- 


of terms in the original deal 
last December, and 
day extension of option. This 
gives Atlas until late in June to pick 
up the additional preferred, holding 


about 9,000 presently. 


obtains d a 


the 


Several reasons were given in the 
trade for Atlas’ failure to pick up 
the additional K-A-O preferred 
shares. One i that detail con 
nected with the final consummation 
of deal have to be ironed out An- 
other more involved one is that Od 
lum wants to wait two n more 
before < ! d n ntrol of 
the theatre subsid in the RKO group 
Odlum also has some 1,200,000 shares 
of RKO common which > secured 


he 
for his Atlas Corp. as a long-term 
investment. 

While this does not constitute con- 


tro] of RKO, other interests such as 


the Rockefellers, having a stake in 
‘the company, are reported vitally 
concerned in the smooth operation 


of the corporation. Also Odlum is 
reputed to be convinced that every- 


‘ ; ~ teorh+ 
smooth as it might 


thing is not as . 

be in the producing end nor in the 
operation of the circuit subsidiary 
Before he steps in, he would like to 
see both divisions adjusted because 
his friends claim he has no inten- 
tion of permitting any alleged fric- 


tion to jeopardize his investments 


,for the Atlas Co. 




















Orch Social 


the taxes. This was reversed by an 
appeal to the Appellate Division and 
now the state is appealing to the 
highest court. 

It’s the contention of Rose, against 
whom claims $7,000 
and theatres niteries em- 
ploying bands that they hire the 
name bandleader an individual 
contractor, who in turn employs the 
musicians. Hence, they argue, the 
bandleader and not the theatre or 
night club operator is liable for the 
taxes. 


Recently the N. Y. Unemployment 
Insurance Board 
Brandats’ vaudfilmers, 
(Brooklyn) and Windsor 
Loew’s State on Broadway and the 
N. Y. Biltmore hotel in a case in- 
volving two musicians and a vocal- 
ist..with Happy Felton’s orchestra, 
who claimed unemployment insur- 
ance pay. When it was discovered 
no taxes had been paid for them, 
charges were brought against the 
theatres and hotel. The referee 
claimed that the theatres and hotels, 





? . 
total around 


and other 


as 


Flatbush 
(Bronx), 


by retaining the right to call re- 
hearsals and routine the shows, were 
the employers and not the band- 
leader. 


Maestros Not Responsible 
Chicago, May 6. 

In a sweeping decision that will 
affect musicians and users of mu- 
sicians throughout the country, Fed- 
eral Judge Charles E. Woodward 
here ruled last week that orchestra 
leaders are not employers of their 
band members and therefore are not 
required to pay social security taxes 
for them. It legally established the 
ruling made several years ago by 
James C. Petrillo as chief of 
Chicago Federation of Musicians that 
the band leaders were not to pay so- 


cial taxes for their members, but 
that the government must look te 
the hotels and other establishments 


for such payments. 


Judge Woodward’s decision was 
based on a case brought by band- 
leader Griff Williams. The action 


was generally recognized throughout 
the industry as the test case for the 
entire problem. 

In 1938 the government assessed 
Griff Williams $536 for social secur- 
ity taxes which Williams paid. He 
then followed up with a request for 
a refund but was refused, whereupon 
he instituted suit for the refund. His 
attorneys were Samuel Ansell, na- 


| tional counsel for the American Fed- 


eration of Musicians, located in 
Washington, and Charles Rundall of 
Chicago. The Williams side had the 
complete backing and blessing of the 
AFM, naturally. 
Establishment Is Employer 

In the final decision, Judge Wood- 

ward ruled that the entire band i 


and 


employed by an establishment 
that the establishment must be held 
for the payment of the clal se- 

There r yy rumor! that the 
overr ent May appeal t Woo 

ird rulin but tr ] not like} 
Since it is indicated that the ocia 
¢ irl beard it ] tne de- 
( yn the final lution of ft 
f rit t yroblem a fal a 
ravelir bands are concern 

It so happer that due ) e mia 
up ¢ t curity tax, plus the 
number of traveling bands in the 


business, that neither the bands nor 
the establishments have been paying 
the social security tax, wi the re- 
sult that the government has lost an 
estimated $3,000,000 to $10,000,000 
in the past five years. Further- 
more, the government may collect 
only a portion of these back taxe: 
+t + 4 f 


since the statute of limitatior 


+} 
un 


a three-year limit on 
Hotels Opposed 
Hotel 


f ting 
Ae LILIES 


association 
the 


to nave work 


case 
tood 
the government. This goes back to 
1936 the hotel any 
ruling which would have the estab- 
lishments pay the social security tax. 
Their plea was that they entered 
into a deal with a bandleader who 
\ independent contractor, and 
bandleader hired the mu- 
work for him. The gov- 
that time issued a ruling 
bandleeder was the em- 


when opposed 


was an 

that the 
to 

ernment at 


that 
inat 


$1clans 


the 
ployer 
But there 


»mployer-emp! 


followed a jam-up 


vee q 1est]j mn 


nally the ruling was 
‘eke in only 
worked under 

But the feeling 


name orchestra hict 
ividual c 


that 


+ 
nt 


the band- 


a" ante 
ind racts. 


is 


ruled against the | 


the | 


Security Standing 


ntinued from page 6 








leaders in themselves are not as 
easily located as employers. The es- 
tablishments are permanent and can 


be held more quickly. 
Only likely splinter iz 
as to the payment of 


the ruling 


social security 


texes by the establishments will be 
in the case of bands which are in- 
corporated. In this situation the 


corporation employing the 
may be held for the tax, and not the 
establishment in which 


musicians 


the 


band is 
working. But it is estimated that not 
more than 5% of the bands are 


owned by a corporation. 

One question which came up dur- 
ing the trial was whether the bands 
are controlled employees of the ho- 
tels, ballrooms, ete. At one point 
hotel executives insisted that they 
had no control over the band, but the 
counsel for Williams produced sev- 
eral printed lists of instructions 
from hotels to the bands, indicating 
that the hotels do claim certain 
control over the performance end ac- 
tions of the bands working in their 
cafes or nite clubs. 


D. C. Appeal 
Washington, May 6. 
Further court fight is in prospect 
before Uncle Sam agrees the leader 
of a name band is not an ‘employer’ 
in terms of the social security laws. 
Appeal is scheduled by the Justice 
Department from ruling in Chicago 
last Thursday (1) that baton-wield- 


ers are not liable for the payroll 
taxes. 
In_ series of interpretations and 


advisory opinions during the last five 
years, the Internal Revenue Bureau 
hes held the leader of a name band 
is the person subject to tax, though 
every case is an individual proposi- 
tion, involving the question of who 
has the power to hire and fire. In 
general, Federal authorities hold that 
hotels, etc., hire a particular unit to 
do a finished job, and the band 
leader is just as responsible for pey- 
ing taxes on the compensation of his 
tunesters as is the dairy company or 
bakery which supplies mil 
bread to the establishment. 


“Bills Next Week | 
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Frank Natale [Pilly Johnson 
Mike Sandretto 3 Shades of Rhythm 
lColvert & Wolfe 
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IN ONLY TWO YEARS 


HER DAYTIME PROGRAM 
























‘KATE SMITH SPEAKS,’ 
HAS ATTRACTED THE 
LARGEST AUDIENCE OF 
ANY NATIONAL DAY- 
TIME PROGRAM .... 









































